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DWEST WARS 





Battle of the Killer-Dillers in New k 
All This Week; Goodman Vs. Shaw 


By BERNIE WOODS 


The eyes of the band and music 
werlds are centered this week on 


Ahe Paramount and Shubert the- 
3 atres, 


Newark, where, scarcely a 
clarinet’s whine from one another, 
the Benny Goodman and Artie Shaw 
orchestras are fighting it out for the 
favor, and admissions, of Jersey 
jitterbugs. Shaw is at the Para- 
mount; Goodman is at the Shubert. 
Rivalry between these two crews is 
made keener by the closeness of the 
style of each. Both are licorice- 
etick virtuosi. 

Opening night (Friday), Shaw, 

when caught (7:45 p.m.), had almost 
100% attendance, which rapidly 
grew until there were several hun- 
dred standees upstairs and down. 
This had evidently held all day as 
Newark papers carried stories of a 
minor riot at the Par at the first 
show when some 75 kids swarmed 
onto the stage and went into a jitter- 
bug routine. Police censor had to 
put in a call for reserves. It was 
so dense onstage that vocalist Tony 
Pastor couldn’t battle his way from 
the stand to the mike for his number. 
One kid was injured when he leaped 
from a balcony box to the stage. 
Shaw was SRO before he opened, 
impatience of the mob, once it got 
inside, forcing his debut earlier than 
ealled for. 
' Goodman was also greeted by a 
waiting line of kids who had cut 
their classes. At show caught (9:30 
p.m.) the house was about 95% full 
upstairs and down. Good week for 
the Shubert is said to be between 
$15,000 and $20,000. Manager Arnold 
expects to do about $25,000 this 
week, including Goodman's broad- 
cast yesterday (Tuesday) and the 
holiday today (Wednesday). Oper- 
ator A. A. Adams, of the Par, off- 
handedly says he'll do $20,000 with 
Shaw but refuses to answer other 
(Continued on page 54) 


Kid Spitalay, 14, Goes 
To Sea as Conductor 
Of Own ‘Name’ Band 


Pittsburgh, Feb, 21. 

Jimmy, 14-year-old son of Maurice 
Spitalny, director of staff band at 
KDKA, and nephew of Phil Spitalny, 
has an eight-piece outfit among his 
buddies at Taylor Allderdice High 
School here. They sail April 19 on 
the SS. Paris to supply the music 
on boat’s coming 21-day cruise. 

Young Spitalny’s a drummer and 
made his debut with his own band 
on KDKA last December at a Milk 
Fund benefit. He’s also a pretty 
shrewd business man. Current tale 
they tell about him is that Jimmy 
Was approached by a school com- 
mittee for a dance price. He quoted 
$30. Committee chairman told him 

could get another outfit for five 

bucks less, 
. ‘Sure you can,’ countered Spitalny, 
but I’m giving you a name band.’ 











Slight Switch 





A socialite picture man asked 
a visiting exhib if he rode to the 
hounds. 

‘No, I’m going to the dogs,’ re- 
plied the exhib. 


NEWS FLASHES 
TO EASE N. Y. 
CAFE BORE 


The Newscasting Corp., begins 
servicing some 20 installations in 
New York around April 1 with its 
news-ribbon bulletins. Installations 
are in the principal restaurants, 
cocktail lounges and the like around 
town, 

Company’s service provides pro- 
jection of news bulletins on panels 
six to ten feet in length. Unlike the 
New York Times building news rib- 
bon, with which its comparable in 
miniature, the Newscasting will be 
interspersed with ads. Twelve-hour 
service will be provided, with news 
to be furnished by one or more press 
services. 

Setup whereby exhibitors would 
be able to flash news on the screen 
as quickly as received from press 
wire services was reported this 
week nearing consummation. Exhibs 
would be sold on theory it would 
combat radio news _ broadcasting 
competish. 














McCormick’s Brushoff 
Montreal, Feb. 21. 

Col. R. R. McCormick, Chicago 
Trib publisher, here to address a 
meeting of the Canadian Forestry 
Association, belittled value of radio 
news broadcasting as compared with 
newspapers. 

Local dailies played up fact that 
McCormick owns station WGN, Chi- 
cago, and featured expressed opinion 
of the publisher that radio news is 
no longer a competitive factor in 
publishing. McCormick charged that 
news broadcasters and commentators 
were obliged to exaggerate, just as 
the early newspapers. 





N.Y. Dept. Stores, as With 
Show Biz, Vamp ’Til Fair 


The New York dailies report a drop 
up to 15% in department store ad- 
vertising. Desire by the stores to 
conserve ad budgets until World's 
Fair opens is the ascribed reason. 

Newspapers meanwhile are trying 





| to make up the deficiency by putting | 


pressure on restaurant and theatre 
|} accounts, but are meeting with the 
same resistance and reasons as given 
| by the stores. 


ON EXPOS 








CHL IN MIDDLE. 
BETWEEN FAIRS 


Resorting to Showmanship 
for National Attention 
This Summer — Doesn’t 
Want to Be Left Out Al- 


together on Tourist Gravy 








RADIO, STUNTS, ETC. 





Chicago, Feb, 21. 

Chicago showmen and merchants 
are trying to figure ways and means 
of snagging a portion of the Fair 
coin that will be distributed between 
New York and \San Francisco this 
summer. This /city keynotes the 
general midwestern metropolis atti- 
tude, in the féeling both Coasts will 
snare all of the 1939-40 tourist 
gravy. They insist that the munici- 
pal fathers do something about the 
coming situation. 

Result is that the Chicago Greater 
Century Committee, which has been 
in the works for some time, is com- 
ing up with a flock of ideas, wild- 
eyed and otherwise, but all calcu- 
lated to attract the vacationist. 
Chicago will be plastered from coast 
to coast this summer as the World’s 
Finest Summer Resort. 

Competition from the Frisco and 
N. Y. shindigs was one of the most 
vital factors in the decision of the 
hotels to return to the airlanes rather 
than continue their holdouts against 
the $100 weekly service fee that the 
radio outlets had demanded. 

Hotels, feeling that they would be 
affected more than any other single 
business in Chicago by the fairs, de- 
cided to return to the air waves as 
a partial means of boosting Chicago 
as a big-time gathering place. 

Chicago Committee, meanwhile, is | 
line Woods, ex-show press agent, has 
been brought in to handle the ex- 





ploitation. 
Town will run yacht races, boat 
races, fashion shows, swimming 


| meets, harvest festivals, photograph 
and motion picture contests through- 
| out the summer. While they do not 
| hope to draw from the east and west, 
| their one hope is to keep the mid- 
| westerners close to home. 

Details of the N. Y. Fair and re- 
view of Frisco Expo on pages 54-55. | 


Folsom Pen’s Penmen 











thinking up plans and gags. Made- | 





Sacramento, Feb. 21. 
Folsom Prison’s literary output has 
reached such proportions since the | 
| manuscript ban was lifted by War- | 
,den Clyde Plummer, the prison pa- , 
per, Represa Sports Telegram, an- | 
nounceés the writers will form a co- 
operative scribes’ guild, which will 
| attempt to crack the literary market 
on a wholesale scale. 

It’s estimated there are 200 men 
in Folsom interested in writing and | 
that 20 made manuscripts sales last | 
month for which they 


} 
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For $6,500 Coward 


Was Willing To 


Forget That He Doesn't Like Radio 





+e 


Free Tax Service 


-- 


The U. S. Internal Revenue 
Dept. again has stationed two 
deputy officials in VARIETY’s 
New York office, 154 West 46th 
street, for assistance in prepar- 
ing and filing tax reports of pro- 
fessional people. The service is 
gratis. Wayne Pierson and Ed- 
die Rigney are the VU. S. tax 
agents assigned. 

Government officials’ hours 
are from 9 a.m, until 4:30 p.m. 
every day but Saturday, when 
they leave at 1 p.m. 


COHAN’S AFRA 
BALK ECHOES 
19 STAND 


George M. Cohan won out on in his 
refusal to join the American Fed- 


eration of Radio Actors when he was 
asked last week to do so, prelim- 
inary to his appearance on the Ethyl 
show (CBS) tomorrow night (Thurs- 
day). AFRA stated yesterday (Tues- 
day) that it had waived this special 
case because it didn’t want to put 
the advertising agency on the ac- 
count, B. B. D. & O., in a spot. Also 
that the contract with Cohan had 
been made prior to the date, Feb. 
12, that the AFRA-networks contract 
went into effect. 

Cohan, who fought the Actors 
Equity Association at its inception 
and has always held out against be- 
coming an Equity member, was pre- 
pared to give up tomorrow night’s 
guest appearance if AFRA declined 
to grant the agency a waiver in his 
case. Both unions are tied in through 
the 4 A’s. AFRA made it known 
that the waiver would only apply to 
this particular instance, and any 
further commercial appearance by 
Cohan would have to be covered by 
a membership card. 

Cohan’s is the first successful re- 
sistance against AFRA membership 
that the organization has met since 
the agreement with the network be- 
came effective. Cohan’s attitude dates 
back to the time of the Equity strike 
in 1919 when Cohan became head of 
the rival Actors Fidelity League. 
Equity ultimately won out. 














KFEL News Editor 


For Mayor of Denver 
Denver, Feb. 21. 


Wallis M. Reef, news editor of 
KFEL, has resigned to run for 
mayor. He is 44, 

He has been news editor of KFEL 


porter on the Denver News. 





Hollywood, Feb. 21. 


Noel Coward doesn’t like radio, 
But the coin that sprouts from the 
kilocycles has a peculiar fascination 
for him. Recently, the English ac- 
tor-playwright went for a helping 
and before he got through with 
wringing what he could out of it, 
J. Walter Thompson had charged off 
exactly $6,500 against the Kellogg 
‘Circle,’ 


Signed in the east for one of the 
$5,000 shots on the super-colossal air 
opus, Coward ran into difficulties on 
his first brush with the cornfiake 
production crew. The broad A’s be- 
gan flying thick and fast when pro- 
ducer ‘fony Stanford of ye Circle 
tossed him the script. 


‘I say, what’s this, my name over 
a lot of dialog,’ Coward wanted to 
know. 


‘Those are your Mines,’ Stanford 
replied. 


‘But my contract calls for me to 
sing three songs on the show,’ Mr. 
C. shot back. ‘Anyway, I don’t like 
the way this is done’ 

‘Care to fix it up yourself?’ Stan- 
ford prodded, 

‘Now, old fellow, you're getting 
into script writing,’ Coward inter- 
jected. . ‘That would be extra.’ 

It was getting into the late hours 
of Thursday night and time was get- 
ting short, The others were clamor- 
ing for their scripts. It was no time 
to quibble, 

‘What's your price to fix up the 
lines to suit you?’ Stanford wanted 
to know. He found out fast—$1,500. 

A hurried conference and Coward 
got his okay. 

He not only drew down $6,500 for 
his three songs and a sprinkle of 
dialog, but it was figured that he 
sneaked in not less than $10,000 
worth of ballyhoo for his Broadway 
show, ‘Set to Music.’ 

Yes, it was quite a profitable eve- 
ning for Mr. Coward. But he let the 
Thompsonites know he still doesn’t 
like radio. 


Contract Scribes’ 
Roster at Lowest 
Ebb; Few Termers 


Hollywood, Feb. 21. 

Contract writer rosters at the ma- 
jor plants are at lowest ebb in years. 
This is due to recent studio policy of 
hiring scribes on piece jobs, not car- 
rying them on term deals. Savings 
are said to run into important coin 
and only the old standbys now hold 
contracts, 

Writers are given five to eight 
weeks’ work on a screenplay and 
then dropped until called for another 
picture. Heretofore scriveners were 
handed termers and hung around 
| waiting for assignments. 

It’s purely an economic move and 











! Ra ‘ | while just as many writers are work- 
received since 1936, and previously was a re- | ing as at any time, the contract lists 
j}amounts varying from $1 to $49. j 


have been pared to the bone, 
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LONDON THEATRE TELEVISION STARTING 


FEB. 23; BBC EXPLOITED COMMERICALLY 





Osirer Allowed to Open Marble Arch and Tatler for 


Big Screen (15x12) Baird System Reception with 
Public Paying Admission 
+ 





London, Feb. 10. 

By arrangement with BBC and 
government authorities, first big 
screen television shows to the gen- 
eral public will begin at Marble 
Arch Pavilion and Tatler Feb. 23. 
Both theatres have been equipped 
with Baird projectors in readiness 
for many months, and Tatler has 
presented frequent private demon- 
strations to trade and pressmen. 
Plan is to put normal BBC visio pro- 
grams on to a screen 15 ft. by 12 ft. 

Back of the idea is Isidor Ostrer, 
head of Gaumont-British interests, 
who has been fighting government 
antipathy to permit commercial 
usage of BBC’s monopolistic serv- 
ice. Television advisory committee, 


government-sponsored body which 
has big sayso in all visio develop- 
ment, saw system demonstrated 


many months ago, but maintained 
close secrecy as to its impressions 
and intentions. State authorities 
have been scared they might lose 
their grip on this medium, and a 
further headaehe has been how to 
get round copyright and performing 
right snags. On this occasion ways 
have been found to get round all 
the difficulties. 
Road Open 

This news is pretty important, not 
only because Ostrer has poured 
plenty dough into theatre television, 
but because loosening of govern- 
n.ent’s hold leaves an open road for 
swift advance of visio in theatre en- 
tertainment. 

Gaumont-British is ready ts drop 
th. system into many of its theatres 
at the go signal, and in fact has a 
third installation in the Tivoli, al- 
though of not quite so advanced pat- 
tern as in its other two houses 
named. 

Scophony is also on the move, but 
in this instance plan is to present a 
private visio service for theatre use, 
which would be wholly independent 
on BBC. Solomon Sagall recently 
stated this was being arranged with- 
out recourse to Television Advisory 
Committee, but he’s been fighting 
a bout of sickness. If such method 
proves workable, sets will go into 
many Odeon theatres, with which 
Scophony is linked, and facilities 
have been allowed in all the most 
recently built of the houses for quick 
visio installation. 


U’s Final Quarter Net 
Profit, $161,929, But 
Year’s Loss $591,000 


Universal Pictures Co., Inc., shows 
an operating profit of $161,929 for 
the last quarter of company’s fiscal 
year ended Oct. 29, 1938, according 
to annual report for entire fiscal year 
submitted to stockholders yesterday 
(Tues.). J. Cheever Cowdin, chair- 
man of the board, reports a com- 
bined net loss for the company and 
its subsidiaries of $591,178 for the 
entire year, after all charges, inclu- 
Sive of amortization of fixed assets 
amounting to $269,232. 

This compares with net loss for 
previous fiscal year of $1,084,998. 

Due to improved sales policies and 
better quality product the company 
experienced an increase of over 
$2,000,000 in gross revenue in the pe- 
riod ended Oct. 29, 1938, as compared 
with previous fiscal year, according 
to Cowdin. 

Universal’s revenues from Canada. 
also substantially increased under 











BBC’s Tele in ’38 


London, Feb. 10. 

BBC’s first full year of tele- 
vision transmissions gave just 
957 hours of entertainment on 
the home screens, averaging 
nearly 1842 a week. Addition- 
ally, 300 hours of film broadcasts 
for trade demonstrations were 
recorded. 

Subdivision of material used 
shows drama was most frequent 
(246 hours), light entertainment 
and variety being close to it (228 
hours). These represent just 
over and just under 25% respec- 
tively, next in frequency being 
motion pictures (topicals, car- 
toons, etc.), 18°; remote broad- 
casts, 11%; feature and topical 
programs, 9.5%; talks, 6.5%; mu- 
sic, 3.5%; ballet, 2.5%. 

Proportions expected to be 
maintained on current year 
schedules. 


TOO MUCH WIND 
DAMAGES 
COAST 


Hollywood, Feb. 21. 
Three-day windstorm, reaching a 
climax Thursday (16), halted out- 
door picture shooting and caused 
losses of thousands of dollars to film 
and radio studios. Heaviest hit were 
the valley outfi‘s. 

Flimsy sets used in 
‘Oklahoma Kid’ and ‘Dodge City’ 
were blown down. Dozens of trees 
were uprooted and others were cut 
down to prevent them from damag- 
ing nearby buildings. 

At Universal a storage house col- 
lapsed and several old sets were de- 
stroyed. At the Columbia ranch O., 
D. McDonald, foreman, was serious- 
ly injured while trying to save a 
huge canvas used in ‘Plane No. 4.’ 
The canvas, valued at $10,000, was 
torn to pieces, 

Paramount’s second ‘Union Pa- 
cific’ unit was forced to quit work, 
windows were blown out of three 
buildings and half the awnings on 
the lot were blown away. Culver 
City studios and 20th-Fox escaped 
actual damage, but were compelled 
to call off exterior shooting. 

Thursday's blow tipped over the 
KFVD radio tower, which barely 
missed the transmitter powe- plant 
and caused $5,000 damage. Station 
was forced off the air until tem- 
porary equipment was installed. 


Jeanette MacDonald On 
A 3-Month Concert Tour 


Hollywood, Feb. 21. 

Jeanette MacDonald has com- 
pleted plans for a nationwide con- 
cert tour covering 25 cities. Route 
calls for three months on the road, 
opening 2iout March 1. 

It is the singer’s first tour since 
she signed with Metro. 











‘Juarez,’ 
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LOEW’S FEB. 28 MEETING 


SUBS ANNUAL SESSION 


Special meeting of stockholders, 
scheduled by Loew’s, Inc., for Feb. 
28, will take the place of the annual 
stockholders’ session which orig- 
inally was set for last December. 
Stockholders’ gathering is for the 
purpose of electing directors. Ses- 
sion takes the place of the custom- 
ary annual session, postponed be- 
cause of pending stockholders’ law- 
suit which subsequently has been 





decided. 
Bonus and new salary arrange- 
ment, over which the suit was 


waged, became effective Jan. 1 this 
year. It was voted at the stock- 
holders’ session in January, 1938. 

No action will be taken on the 
common dividend until next month, 
according to present indications. 
This directors’ action will be the first 
on this class of shares this year. 
Loew’s paid $3 on the common in 
1938. 


20th Starting on Its 
Chas. P. Steinmetz Pic 


Schenectady, N. Y., Feb. 21. 

20th Century-Fox is research- 
ing at General Electric here pre- 
liminary to its production of ‘The 
Life of Charles P. Steinmetz,’ said 
to be budgeted at $1,500,000. Pic- 
ture will go into production upon 
completion of ‘Alexander Graham 
Bell.” Announcement by 20th-Fox 
as to the Steinmetz feature fol- 
lowed closely upon release of a let- 
ter by Conservation Commissioner 
Lithgow Osborne to Assembly 
Speaker Oswald D. Heck, stating 
that the local mansion of the late 








scientist-inventor is a ‘white ele- 
phant.’ 
The Conservation Department 


would like to turn the property, ac- 
quired in 1936, over to the city of 
Schenectady for maintenance. J. L. 
R. Hayden, a protege of Steinmetz, 
is moving out of the place June 30. 
Mr. Osborn suggested that Schenec- 
tady take steps to make the home 
a fitting memorial for Dr. Stein- 
metz, with proper arrangement for 
publie viewing. 


a a's & A 


Adrienne Ames. 
John Brahm. 
Lawton Campbell. 
Earl Carroll. 

Paul Douglas. 

Scott Dunlap. 

Mrs. Emily Holt. 

Sol Hurok. 

Arthur Jacobson. 
Tony Martin. 

Joseph H. McConville. 
Mack Millar. 

Elliot Nugent. 

Ben Oakland. 
Morrie Ryskind. 
Spyros Skouras. 
Frederick Stephanie. 
John Stone. 

E. M. Stoerr. 

Harry Tobias. 
Frederick Ullman, Jr. 
Herbert Wilcox. 


N. Y. to L. A. 


Henry Fiske Carlton. 

Mr. and Mrs. Sam Eckman, Jr, 
Mrs. Mae Einfeld. 

Edward H. Griffith. 

Sir Cedric Hardwicke. 

Ruth Adams Knight, 

Charles E. McCarthy. 

Mickey Rooney. 

Si Seadler. 











Walter Wanger. 














agreement entered into a vear ago 
with Empire Films, Ltd., of Toronto. 
The distribution agreement with 
General Film Distributors, Ltd. cov- 
ering distribution in the British 
Isles, has been modified to reduce 
Universal’s costs in this territory, 


efiective Jan. 1, 1939, ard the term | 


of the agreement ex’ended for a 
further period. 


‘Our Wife’ for L-icen 





Holiywood, Feb. 21. 
Mitchell Leisen zets the plot’s job 
on ‘Our Wife,’ the Cary Grant-Lor- ' 
etia Young starrer to be produced 
by Everett Riskin at Columbia. 
Sidney Buchman and S. K. Lauren 
have turned in the complete script. 


| 
| 


| ther News Pertaining to Films 
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Two That Ain't Ag’n It 


Hollywood, Feb. 21, 


Hollywood’s recent widely-heralded antipathy to radio brought to 
light last week two notable exceptions, Warners and Paramount. First 
entered into a tieup with Don Lee chain whereby, under sponsorship 
of Southern California Ford dealers, players from the WB plant will 
participate in a half-hour program each week, Show hits 28 stations 
on the Coast web at 8 p.m. on Friday nights. Deal is for 26 weeks, 
and program may get national airing over Mutual if series clicks on its 


Paramount publicists fanfared the news that during the week 12 
studio names will be on the air to plug 10 of the studio’s pictures, 
Most of the Paramount contractees are dyed-in-the-radio. This studio 
has made no attempt at exhibitor appeasement, feeling that its stars 
and featured players owe their first allegiance to the kilocycles and 
that their picture draw is predicated on their aerial popularity. 





This latest WB tack refutes an attitude of last week, in New York, 


when Warners stated it, too, was joining 20th-Fox and Metro’s anti- 


radio parade. 








Radio Men Give Brushoff to Any a 





Further Antagonism from H'wood 


First Visio Theatre 


London, Feb. 21. 
Coliseum has been perma- 
nently wired for relaying visio, 
and is claimed to be the first the- 
atre in the world thus equipped. 
Show was recently picked up 
from the stage for BBC program, 
and Sir Oswald Stoll has now 
agreed for regular television 
broadcasts o.1 his variety bills. 
Beginning tonight (21) visio 
will offer first half of the actual 
Coliseum program as a Tuesday 
night feature, between 9 and 10 
p.m., presenting one a month. 
Series will continue up to July. 


GNS FINANCES 
WORRYING 
HAMMONS 


Hollywood, Feb. 21. 
When Earle W. Hammons arrived 
here Monday (20) he became more 
concerned with Grand National’s 


future than Ed Alperson’s resigna- 
tion as v.p. and g.m. He closeted 
himself for the day with Lioyd 
Wright, 77B trustee for the old GN 
outfit, which Hammons took over. 


Insufficient coin for production to 
keep the distrib forces busy is the 
biggest headache right now. Outfit 
has one picture in production, with 
Max Baer standing by, waiting for 
a call on his western series starter. 

Edward Alperson, vice-prez, direc- 
tor and general manager of dis- 
tribution of Grand National, or- 
ganized the outfit in April, 1936, and 
held a five-year contract with the 
company. 

He relinquished the presidency to 
Hammons several months ago. 

Alperson will announce his future 
plans after several months’ rest. 


Hammons parleys this week with 
Franklyn Warner, prez of Fine Arts, 
on increased budgets for pictures he 
will make for GN release. 

















SAILINGS 


March 25 (New York to London), 
Mr. and Mrs. Tom Helmore (Queen 
Mary). 

Feb. 25 (New York to London), 
Sol A. Rosenblatt (Queen Mary). 

Feb. 23 (New York to Paris), Mr. 
and Mrs. Henry Sherek, Florence 
Walton (Ile de France). 

Feb. 18 (New York to London), 
Peggy Wood (Zaandam). 

Feb. 18 (London to New York), 
Jack Powell, Gloria Swanson, Tito 
Schipa (Queen Mary). 

Feb. 18 (New York to London), 
William Sistrom ¢Aquitania). 

Feb. 17 (Los Angeles to Hono- 
lulu), Fred Beetson (Lurline). 





ARRIVALS 


(At the Port of New York) 

Mr. and Mrs. John Lodge, Gino 
Maly, Therese Borrney, W. F. Fitel- 
son, J. C. Graham, Dolinoffs and 
Raya Sisters, Simone Pettijean, 
Ignace Paderewski, Mr. and Mrs. 
Jerome Jackson, Emile Boreo, Robert 
E, Sherwood. 








Leading ad agencies in radio 
minimize any further moves by pie- 
ture companies to curtail the ap- 
pearance of studio talent on the air, 
now that the first flurry is off, 
While exhibitors may be cheered by 
the report that 20th-Fox proposes 
to go so far as to buy back the radio 
contracts of certain of its stars, the 
agencies hold that there will be no 
releasing unless they can find sub- 
stitute names of equal loudspeaker 
pulling power, as happened in the 
case of Tyrone Power and Wood- 
bury. Latter tore up Power's con. 
tract without recompense when it 
had Charles Boyer available. 

The agencies maintain that ‘the 
talent balance in Hollywood is so 
strongly in their favor that they 
have no cause for worry. For every 
star subject to anti-radio pressure 
from the film studios, the ad men 
say that they can reel off a dozen 
that are free agents, either because 
of the terms of their film contracts 
or because of their freelance stand- 
ing. 

Only dissenting note on this view- 
point was voiced last week by a net- 
work official. It was his opinion 
that the antagonism from Hollywood 
quarters was going to grow, not be- 
cause of the complaints from ex- 
hibitors, but from an urge to pro- 
tect the film industry against the 
encroachment of television. This 
same source forecast that Holly- 
wood’s opposition will become cone 
certed and bitter as soon as telee 
vision reached the commercial stage, 
especially through its introduction 
in stores, hotels and other such 
places. 

Paramount has declared that it has 
no thought of disturbing its stars 
on the air. This company takes the 
position that with the right scripts 
and production on the air Para- 
mount contractees stand io benefit 
along with the boxoffice take of the 
films in which they appear. Para- 
mount’s leaning toward radio is un- 
doubtedly influenced by the circum- 
stance that many of its stars origi- 
nally came from that medium, 
among them being Burns and Allen, 
Jack Benny, Bing Crosby, Bob Hope, 
Martha Raye, Bob Burns and Doro- 
thy Lamour. 

Par also points out that it hasn't 
forgotten that it made stars of peo- 
ple who came from radio, rather 
than being responsible for air stars 
that it had developed on its own 
production lots, with the value ac- 
cruing from this inter-relationship 
passed on to the exhibitors of its 
product. 





Zanuck Squares Miss Faye 
Hollywood, Feb. 21. 
Darryl Zanuck today (Tuesday) 
bought off Alice Faye’s radio con- 
tract and signed her to a new pic- 
ture pact with a raise sufficient to 
make up for the loss she sustains 
through passing up eight guest shots. 


Laskers Divorcing 








Doris Kenyon, one-time film 
player and widow of Milton Sills, 
announced Monday (20) she would 
establish a residence in Nevada for 
divorce from A. D. Lasker, retired 
prexy of Lord & Thomas. 

They were married last October 
and returned only recently from & 


| European honeymoon. 





Resslyn-Cowan Diverced 
Los Angeles, Feb. 21. 
Mary Lois Cowan, pianist, was 


'sranted a divorce by default from 


Rosslynn Cowan, screen actor. 
Couple separated in 1936. 
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RKO Looks to Linger in Fed’ 
Courts for Still Some Time 


There is no immediate prospect 
of RKO emerging from jurisdiction 
of the Federal courts even with the 


expected confirmation of the reor- 
ganization plan on Feb. 27. Three 
appeals are pending, objecting to 
Judge William Bondy’s orders of 
approval and confirmation. 

_ Within the past 10 days, Cassell 
& Co., brokerage house acting for 
bondholders; Fabian Operating 
Corp., for contingent claimants, and 
John S. Stover, for Ernest W. Stirn, 
holder of Class ‘A’ stock, filed pe- 
titions requesting the Circuit Court 
of Appeals to consider objections to 
the plan. Some, if not all, of these 
appeals will most likely not be heard 
before the October term of the Cir- 
cuit Court. 

Even if overruled here, Stover, 
for one, plans to carry his case to 
the U. S. Supreme Court. Stover 
is getting to be a hard nut to crack 
because of his familiarity with bank- 
ruptcy law provisions. His latest 
move was a petition filed with Judge 
Bondy on Monday (20) demanding 
that the court authorize notification 
to all RKO stockholders of his ob- 
jections to their being allowed to 
participate in the reorganization. 
He bases his contention on rule X-19 
of the 77B amendments to the bank- 
ruptcy law. 

Counsel for the trustees are op- 
posing this move of Stover’s, claim- 
ing they would be forced to print 
and mail copies of his objections to 
some 20,000 stockholders. Matter 
will be decided on Feb. 27, the date 
previously set by Judge Bondy for 
final consideration of confirmation. 

Stover’s appeal filed in the district 
court last Saturday (18) embraces a 
variety of objections heard from 
time to time in the court hearings 
on the plan. He contends that Judge 
Bondy’s order of Jan. 9, 1939, nulli- 
fied court order of June 28, 1934, 
requiring all claims against the es- 
tate to be filed by Sept. 28, 1934, and 
that Judge Bondy had no right now 
to permit trustees of the bonds and 
indentures to file claims for hold- 
ers of the public issues; contends 
his client, Stirn, was the only stock- 
holder to have filed within the three 
months’ period specified in 1934; 
claims Stirn called attention of RCA 
and Atlas and other proponents of 
the plan to this fact and to fact that 


(Continued on page 53) 


Par’s Very Good Final 
Quarter Augurs a More 
Than $4,000,000 Profit 


Paramount net for 1938, which is 
reported will run substantially over 
$4,000,000, will not be announced for 
a while. for unexplained reasons. 
Present indications are that the 


company will not officially release 
the figures until the end of April, 
Probably doing so at a board of 
directors meeting April 27. 


The fourth quarter of '38 is said to 
have surpassed the total for the first 
nine months of the year, reflect- 
ing a tremendous upturn in grosses 
for the company and a substantial 
betterment in rental returns. Econ- 
Omies and the fine fourth quarter’s 
earnings in the theatres, with a net 
there of over $1,000,000 having been 
Shown, also figure importantly in 
hoisting the figures. 

Par has a board session scheduled 
for tomorrow (Thurs.), but it’s 


doubted that a quorum will be ob- 
tainable. 


Raft as Dillinger? 


Hollywood, Feb. 21. 

George Raft, who once swore off 
gangster roles, is considered by War- 
ners for the title role in the story 
of John Dillinger. 

Yarn is being written by Charles 
Blake, Chicago reporter, who cov- 
€red outlaw’s escapades. 

















Rodgers West on ’39-40 
Pix, Then Will Set Conv. 


William F. Rodgers, general sales 
manager for Metro, leaves for the 
Coast the end of this week to set 
last-minute details of the company’s 
product lineup for next season. 

On his return, Rodgers will an- 
nounce convention date and number 
of pictures to be released. Metro 
will not hold a series of regional 
meetings of the sales forces as here- 


tofore. One convention will prob- 
ably be held in the midwest in 
March. 





FILMS’ GOLDEN 
JUBILEE EXPO 
IDEA NIXED 


Tentative plan of Publishers Serv- 
ice Co., Inc., and Motion Picture 
Producers & Distributors of America 
(Hays organization) to hold a Golden 
Jubilee motion picture exposition in 
the Grand Central Palace, N. Y¥., has 
been voted down by heads of adver- 
tising-publicity departments of the 
majority of picture companies. Idea 
would have been for industry to put 
on a show of its own during the New 
York World’s Fair, with cost of 
about $50,000 per picture company. 

Elaborate brochure was sent to 
heads of film companies outlining 
whole project. This described proj- 
ect as the ‘joint enterprise’ of the 
Publishers Service and the MPPDA. 


ZUKOR’S P. 1 NEWS IN 
HIS BRITISH TRAVELS 


London, Feb. 21. 

Adolph Zukor, recently assigned 
a post in Great Britain by Para- 
mount, still is viewed as the No. 1 
picture man from U. S., judging by 
the prominence given his visits to 
the sundry British cities by the Eng- 
lish press. 

Many English dailies make him 
front page news and some in the 
film trade here describe his visits 
about the country as the greatest 
reception ever accorded a picture 
executive in England. 














DISTAIRS’ NEW 
40-40 HEADACHE 


Stepup of Cancellations from 
10 to 20% Can Represent 
a Large Loss in Distribu- 
tion Income 





—_—_— 


SALES PLANS 





As the dates approach for the an- 
nual sales conventions of major dis- 
tributors, practical questions of pol- 
icy in the handling of exhibitor ac- 
counts during the coming year are 
being discussed in every home office. 
First on the list is the lack of assur- 
ance that the long pending trade 
practice conferences. will have been 
conciuded by the time the selling 
season starts. Equally disturbing to 
distribution chiefs are the compli- 
cations with respect to cancellations 
which are sure to arise if an agree- 
ment is pushed through. 

Distributor representatives at the 
trade practice conferences have as- 
sented to exhibitor demands to step 
up cancellation privileges from the 
prevailing 10% to a schedule which 
commences with 20% for features 
up to $100 rentals; 15% between $100 
and $250, and 10% for all over $250. 

The fact was accepted generally 
by distributors at the outset of the 
meetings that these increased per- 
centages might not prove too costly 
against the year’s gross contract with 
an individual theatre, based upon ex- 
perience of the operation of the cur- 
rent 10% clause. Further analysis, 
however, has prompted some mis- 
givings when the cancellation con- 
cessions are coupled with the tenta- 
tive agreement that distributors will 
not shift films from lower to higher 
rental groups under the new pro- 
posed form of license agreement. As 
the current cancellation clause op- 
erates, it was pointed out, 10% of 
the number of pictures on a given 
contract may be eliminated without 
showing an actual 10% reduction of 
film rental. Under the newly pro- 
posed clauses which have been dis- 
cussed in the trade practice confer- 
ences, both films and cash totals are 
rigidly subjected to the cancellation 
percentages, ranging from 10% to 
20%. 

Can It Be Absorbed? 

There are some distribution execu- 
tives who regard these changes as 
far more drastic and disturbing than 
the appointed conferees. Question 
arises in many minds whether some 
or all of the distributors can absorb 
so great a money loss, assuming that 

(Continued on page 20) 











2d Draft of Trade riactices Will 
Try to Embody Some Allied’s Ideas 





Completion of a second draft of 
trade practices embodying changes 
on which tentative agreement had 
been previously reached with inde- 
pendent exhibitor bodies, plus a 
dovetailing so far as possible at this 
time of suggestions made by Allied 
States Assn., industry’s most de- 
manding group, is expected momen- 
tarily. William F. Rodgers, spokes- 
man for the distributor group, is 
waiting for the final form from the 
attorneys, so that he can forward it 
to interested parties for considera- 
tion. 

Allied has prepared a draft of its 
own, which distributors view as 
similar to its own, although Allied 
details proposals for a system of ar- 
bitration which the distribs had not 
put on paper even in a tentative 
way. According to distributors, the 
attorneys are studying the Allied 
proposals with a view to blending 
the suggestions of this national ex- 


and wording as worked out to date. 

The new agreement, to be sub- 
mitted for signature to 10 leading 
exhib bodies, is not expected to vary 





hibitor organization with the points | 





materially from the initial draft 
framed several months ago, except 
that the language may be clearer as 
to certain points in dispute. The 
clause concerning falsification of 
boxoffice statements may be dropped 
altogether, this being the under- 
standing of Allied. 

Allied organization, now headed 
by Col. H. A. Cole, of Texas, has 
furnished the distributors and their 
attorneys with a comprehensive pro- 
posal covering the principles of ar- 
bitration and the machinery under 
which it would be carried out to Al- | 
lied’s satisfaction. It calls for the 
setting up of an arbitration board in 
each exchange center with a general 
panel as weli as a neutral panel of 
arbiters to consider cases under dis- 
pute. 

The general panel would consist 
of 20 persons, the neutral body of 
from 10 to 15 members. The dis- 
tribs would name 10 on the general 
panel, and exhibitors the other 10, 
while the 10 to 15 serving on the 
neutral panel would be proposed by 
a joint committee on arbitration to 
be set up. . 
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Balaban Due Back From 
Fla., Thence to the Coast 


In Florida for a month with his 
family, Barney Balaban is expected 
back within a week. 

Understood that Balaban may 
make an early visit to the studio to 
discuss further plans for the 1939-40 | 
season. Neil F. Agnew may accom- | 
pany him on that trip. 


REPORT CAPRA 
TO GOLDWYN 
AS A PROD. 


Hollywood, Feb. 21. 
Frank Capra is reported joining 
Sam Goldwyn as a_ producer-di- 
rector after completing ‘Mr. Smith 
Goes to Washington’ at Columbia. 
Lending credence to the report is 
the recent signing by Columbia of 
producer-director Wesley Ruggles 
and Frank Lloyd. 
‘Smith’ concludes 
with Columbia. 








Capra’s deal 





Col. Primes °39-40 

Jack Cohn, Abe Montague and 
Joseph A. McConville returned from 
the Coast Monday (20) intimating 
Columbia Picts will announce a num- 
ber of outstanding talent deals. Wes- 
ley Ruggles, Mitchell Leisen and 
Frank Lloyd, producer-directors, al- 
ready are set on deals. Frank Capra 
will be re-signed also, Col. execs 
aver. 

Cohn indicated the °'39-40 lineup 
will be the same as last year, with 
40 features, 16 westerns and 126 
shorts. It is expected from four to 
six foreign features will be included 
in the 40 to be released throughout 
the world, three of these to be Eng- 
lish productions and three French. 

Plans were being worked out for 
production in the Argentine by Co- 
lumbia, in collaboration with native 
producers. 


ENGEL WILL PRODUCE 
THREE FOR SELZNICK 


Hollywood, Feb. 21. 

Sam Engel checked into Selznick- 
International studio yesterday as an 
associate producer, with three pic- 
tures to make during the coming 
year, 

Recently Engel resigned as pro- 
ducer at Paramount. 


Irving Trust, Donovan 











1939-40 Film Peddlers Plan Not 
To Rush New Season Selling at All 
This Year; Recall Last Yr.'s Stall 


The film salesmen are going to 
start burning up the roads and gas 
later this year than they did last, 
saving their mileage as well as their 
enthusiasm in selling the coming 
season’s (1939-40) product until it 
may mean something, according to 
all indications. Many still remem- 
ber the bruises from the stone wall 
distributors whom they ran up 
against in ’38, when first trying to 
nail exhibitors to contracts as early 
as April. Many didn't cinch con- 
tracts until the fall, hence the tend- 
ency to back water. Along with 
this tendency there is a predilection 
for waiting a little later to set up 
the ’39-40 programs. 

Only one company has actually 
set anything on a sales convention. 
This is 20th-Fox, which has sched- 
uled a meeting for Chicago, April 
1, but understood that this session, 
while national in sales scope, is of a 
rather preliminary nature and may 
not mean the firing of the shot 
which sends all 20th salesmen into 
action. S. R. Kent and Henvan 
Wabber will head the delegation. 
Wabber meantime left yesterday 
(Tuesday) for a 10-day rest in Flori- 
da going to Coast from there. Last 
season 20th made better headway 
than others in contract taking 
during the late spring and 
summer, but whether the pace will 
be so fast for the '39-40 product, 
based on what is being delivered 
this year as against °’37-38, is an- 
other question. 

Regional or National? 

None of the companies has de- 
termined whether they will have na- 
tional or regional sales conventions, 
aside from the supposed national 
meet 20th is having in Chicago, but 
believed in distribution circles that 
there may be more conclaves in New 
York this year to coincide with the 
World’s Fair. If hotel accommo- 
dations can be had at the right 
price, several of the major distribs 
may, decide on New York in order 
to give their sales crews a chance to 
knock off the Fair at the same time. 
Last year Metro led off with a 
sales meet in April. It won't be that 
early this year with this company, 


(Continued on page 53) 























Want More Legal Fees 


A hearing on the applications for | 
ad-interim allowances by Irving | 
Trust Co., as trustee of RKO, and | 
William J. Donovan, as attorney for | 
Irving Trust, has been bound over | 
to March 6 by Federal Judge Wil- 
liam Bondy. Irving Trust is asking | 
$85,000 for services for the period of 
Oct. 1, 1937-Sept. 30, 1938. From 








July 1, 1934, Irving Trust has re-— 
ceived $155,000 in allowances. 

Col. Donovan's firm is asking | 
$95,000 plus disbursements of $588 | 
for services for the same period. | 
Heretofore they have received $245,- 
000 in allowances. 


Sherman’s Buffalo Bill | 





Hollywood, Feb. 21. 
Harry Sherman is readying a 
high-budget picture on the life of 
Buffalo Bill for Paramount. 
Shooting starts in the Big Horn 
district of Wyoming as soon as the 
snows melt. | 
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Hays Office Clarifies Prod. Code; 
Realism Up to Individual Producer, 
But There's Been No Relaxing by PCA’ 





> 


While producers today are inclined 
to film more realistic subjects and 
contemporary themes, with approval 
by the Motion Picture Producers & 
Distributors’ Production Code Ad- 
ministration, Hays office this week 
flatly denies that there will be any | 
tampering with the production code | 
or lightening of PCA regulations. | 
Question was asked because of New | 





York state censor rejection of ‘Yes, 
My Darling Daughter,’ Warner Bros. 
picture, after it had been given the 
Haysian seal. 

Haysians incline to the belief that 
the New York censors seem unable | 
to disassociate the stage play from | 
the film production. Latter is| 
deemed inoffensive on any of the | 
angles that apparently the censors 
could object to in the stage produc- | 
tion. They pointed to the action by | 
the Virginia censors as indicating 
that the picture was satisfactory 
adult fare because the censor body | 
in that state probably had not 
viewed the stage play, 
judged the film strictly from what 
was on the screen. 

Haysians pointed out that even the 
trend towards more timely subjects 
and down-to-earth topics was entire- 
ly up to the initiative of the mem- 
ber producers. Further explained 
the two main functions of the Pro- 
duction Code as it operates today: 

1. Arbitrary provisions of the code 
itself. This outlines what the PCA 
must do in the matter of elimina- 
tions and deletions, according to the | 
written word of the Hays code, This | 
constituted merely observing the} 
printed wording of the code. 

2. Advisory provisions. The PCA 
acts in advisory capacity in telling 
the producer, from lengthy experi- | 
ence in handling different subjects | 
and material, what may happen to} 
the completed picture at the hands | 
of certain censor boards, boards in | 
foreign countries, and_ different | 
‘pressure groups.’ The PCA merely | 
advises the producer so that he will! 
be informed what potential difficul- | 
ties he faces. But the decision to! 
alter a sequence, episode, dialog or | 
action remains entirely with the | 
producer. 

How It Works | 


For example, the Hays PCA 
knows from previous experience 
that Great Britain censors object to 
certain things. Hence, when a PCA 
official sees these things in the 
script, he advises the producer that 
the regulatory body in England may 
chop out these scenes 0. issue a 
more confining seal of approval. It 
nevertheless remains for the pro- 
ducer to decide if he wants the 
scene to stay in or not. 

There is the instance of a story | 
purchased by a major producer on | 
which the PCA advised that it would | 
virtually eliminate the foreign mar- 
ket. The producer shelved the pic- 
ture of his own volition rather than 
gamble on strictly domestic market | 
to show a profit. 

Hays office production code ad-| 





ministration works on pictures of | 
seeking a' 


non-member companies 
PCA seal. Biggest difficulty is en- 
countered with foreign producers 
wishing to get their pictures into af- 
filiated theatres, which have come 
to look for the PCA seal, who sub- 
mit a completed production instead 
of the story, as done on the Coast. 
This means that the Hays office pro- 
duction code must scissor scenes, 
leaving gaps in continuity or action, 
or else not issue a seal. 





Nazi Pie OKd in Chi 
Chicago, Feb. 21. 
Censor board has okayed the 
showing of indie flicker, ‘I Was a 
Captive in Nazi Germany,’ for Chi- 
cago territory. Picture was tied up 
when the police department claimed 
that it received many squawks and 
the German consul protesting exhi- 
bition of the film. 
Al Dezel is the states-righter han- 
dling the picture in this territory. 





Mich.’s Censor Ideas 
Lansing, Feb. 21. 

Two bills in the Michigan legisla- 
ture seek establishment of a state 
board of censors for flickers, One 
was introduced in the state senate 
by Senator Clyde V. Fenner, while 
a similar measure was placed before 
the house by Rep. Charles R. Feen- 
stra. 

Latter bill provides for a three- 
man board, each paid $2,400 yearly, 


;preme court deciding that the five 
: | principal 
and hence | over $500,000 to the 
were filed 
Valente last Friday 


|Over 700 
listed for Justice Valente to pass on. 
| Ex-Judge Joseph M. Proskauer, spe- 
|cial counsel for Loew’s, 
| mitted counter-statements on 
ings 
Purpose of manoeuvers 
supreme court clarify all points in 
the record in case of an appeal. 


{morrow (Thurs.) to file applications 
| for fees and allowances. 
amounts will 
| separate petitions, but benefits other 
| than actual recovery of the $500,000 
that will accrue to the corporation 
| will be emphasized to carry weight 
|for allowances. 


| suit of Margaret Ayer Barnes and 


For a Change 


Hollywood, Feb. 21. 
Warners jumps off the front 





Studio Contracts 


Hollywood, Feb. 21. 











Dennis Morgan inked player 
ticket at Metro. 

Universal renewed Joy Hodges’ 
pact. 

Metro signed Robert Thoeren, 
writer. 


Dorothy Arnold handed new play- 
er contract by Universal. 


Paramount signed Marian Spitzer. 


Warners renewed following stock 
player pacts: Stuart Holmes, John 





page and lands on a picture post- 
card for its latest film idea, ‘Wish 
You Were Here.’ 

John Kraft-is doing the script 
with an auto camp as back- 
ground. 








Harron, Sidney Bracy, Frank Mayo, 


| Cliff Saum, Tom Wilson, Al Lloyd, 


Eddie Graham, Don Turner, Jack 
Mower, Max Blum, Leo White, Jack 
Richardson, Paul Panzer, Glen Ca- 
vender, Jack Wise, Saul Gorss, Ma- 
rion Alden, Alice Conners, Lois 
Cheaney, Dorothy Varden, Bess 





Washup of the Legal 
Details in Loews 


Stockholders’ Suits, 


An imposing list of findings of | 
Loew | stockholders’ _ suits, | 
N. Y. su- 


defendants should rebate 
corporation, 
with Justice Louis A. 
(17) by Emil 
K, Ellis, trial attorney for plaintiffs. 
separate allegations are 


sub- 
find- 
of the trial. 
is to have 


also 
and conclusions 
Plaintiff’s counsel has until to- 


No specific 
be asked in the 12 





Walter H. Pollak, attorney, has 
filed a N. Y. supreme court action 
against Loew’s, Inc., MGM Pictures 
Corp., MGM Dist. Corp., and Cul- 
ver Export Corp. for an undisclosed 
sum alleged due as legal fees for 
representing the defendants in the 


Edward Sheldon. That particular 
suit involved ‘Letty Lynton.’ 





Fenton’s First Feature 


Hollywood, Feb. 21. 
Leslie Fenton’s first job as a fea- 
ture director at Metro is ‘A Hundred 
to One,’ a newspaper tale by Pauline 
London and Alfred Taylor. 
Melvyn Douglas is slated for the 
male lead. 





LEADING THE ‘ESCAPE’ 
Hollywood, Feb. 21. 
George Brent and Geraldine Fitz- 
gerald get the top spots in ‘You Can’t 
Escape Forever,’ Thelma Strabel’s 
story, at Warners. 
Production starts early in April, 


Meyers, Lottie Williams, Sally Sage, 
Paulette Evans and Clare Horton. 

William Holden (nee William 
Beedle) inked actor ticket at Para- 
mount, 

Metro filed two minor contracts in 
superior court with Laraine John- 
son, 18, and Mary Elizabeth 


fact and conclusions of law, in the | Hughes, 19. 
recent 
; which concluded by the 


20th-Fox lifted Charles 
player option, 


| 
RKO renewed Sid Rogell’s ticket 


as studio manager. 

Edward H. Griffith inked two-year 
director pact at Paramount. 

Dan Clark renewed as head of 
20th-Fox camera department. 

Warners contracted Frankie 
Thomas, actor. 

20th-Fox hoisted Arthur C. Mil- 
ler’s cameraman option. 


PAR ROLLS 10 
IN FIVE WEEKS 


Hollywood, Feb. 21. 


Ten new features to start in the 
next five weeks is the latest pro- 
duction plan on the Paramount lot. 
Two of them, ‘Great Enemy,’ a 
pioneer-Apache yarn, and ‘Mr. and 
Mrs. Bulldog Drummond,’ roll this 
week, 

Following them are ‘Isle of Lost 
Men,’ ‘Campus Dormitory,’ ‘Are 
Husbands Necessary?’ ‘What a Life,’ 
‘The Star Maker,’ ‘Happy Fnding,’ 
an untitled Bob Burns starrrer, and 
a third in the J. Edgar Hoover who- 
dunit series. 


Star Billing for Payne 


Hollywood, Feb. 21. 

John Wayne becomes a star at Re- 
public when he completes his cur- 
rent commitment of four ‘Mesqui- 
teers’ pictures, in which he shares 
top billing with Ray Corrigan and 
Max Terhune. 

Elevation to stardom is the result 
of ballyhoo over Wayne’s work in 
Walter Wanger’s ‘Stagecoach.’ 

















with William Keighley directing. 





U.S. Amus. Take Via 10% Tax Rap 
Ended 1938 with $1,564,134 for Dee. 





Washington, Feb. 21. 

Fall business pickup continued 
fairly satisfactorily into December, 
latest Treasury tax collection fig- 
ures show, although the normal sea- 
sonal slump cut the Government’s 
take nearly a half-million under the 
prior month, But the windup of 
1938 showed a material improvement 
over the final 1937 stanza. 

Payments to the exchequer in 
January—based on boxoffice grosses 
during December—were $1,564,134. 
While this was $456,242 under the 


share of November patronage, it was 
a heartening $210,719 above the com- 
parable figure for the prior year. 
Progress out of the recession is em- 





and would levy an exaction of $2 
for inspecting the first 1,000 feet of 
film and $1 for each additional 1,000 
fee of duplicate film. Board would 
be authorized to scrutinize all films 
and all stereopticon views, with 
power to ban films deemed ‘sacri- 
legious, obscene, indecent, inhuman, 
immoral or inciting crime.’ 





total representing the Government’s | 


phaasized by the fact that the total 
collections in January, 1938, were 
$936,612 under the opening frame of 
1937, so the film operators’ receipts 
showed a jump of at least $11,000,000 
in the holiday season over a two- 
year span. By far the best Christ- 
mas business since the bottom fell 
out of entertainment nearly a decade 
ago. 

Another encouraging factor is that 
despite the $456,242 drop from De- 
cember to January—that’s normally 
the case because of weather, shop- 
ping, social activities, ete—the rise 
over the same month of the prior 
year was the first recorded since 
February, 1938. Every intervening 
stanza, the Government’s grab was 
down from the previous annum. 
Furthermore, the month-to-month 
change was the smallest drop since 
1936, when the January rake-in was 
but $295,365 under the opening 
month of 1935. 

Sends the industry and the Treas- 
ury off to a flying start. The Janu- 
ary total, biggest since rates were 
hiked, tops:any prior year as far as 
the Government records go, 





Tannen’s | 








| 
| 








7 


Wednesday, February 22, 1939 








‘Daughter's’ Editorial Steamup. : 


The New York censorial nix on “Yes, My Darling Daughter’ has re. 
sulted in a somewhat sensational trailer, gratis, for the WB picture 
It’s stemmed primarily from the sudden ‘discovery’ by the New York 
dailies of the State Censor Board. 

Capt. R. M. Patterson, an inveterate film fan, blasted with a steaming 
editorial in his N. Y. Daily News, No. 1 circulation daily in New York, 
and all manner of editorial and straight news space has followed al] 
this past week in other papers. Whatever the censorial compromise it's 
been a field day in the way of free space for the WB picture. 

Patterson, who’s been known to duck out of his N. Y. News editoria} 
sanctum for an hour’s relaxation at the nearby Loew’s Lexington, 
closest to the newspaper office, even stated he’d try to storm the cen. 
sor body’s gates and demand to see the film, in order to judge for 
himself, as a private citizen, whether the picture is unfit for exhibition, 
He could doubtlessly get the same o.o. privilege at the WB homeoffice 
but since, technically, films can’t be exhibited without a censorial OK 
the Warnerites are purposely being technical. : 

WB production comes up for a re-hearing and screening, possibly 
with some re-editing of original, before the Department of Education’s 
Board of Regents tomorrow (Thursday). Benjamin Glazer, producer 
of the picture, now east, sat in with WB officials to discuss cuts, but up 
to yesterday afternoon (Tues.) no decision reached if they would be 
made, 

Company was all set to hypo advance ballyhoo with a special press 
preview of the picture for N. Y. film critics at the Stanley, Philadel- 
phia, where it opens Friday (24), but scheme has been abandoned. 

There have been no other censor frowns on ‘Daughter,’ the Virginia, 
Pennsylvania and city of Chicago authorities having approved exhibi- 
tion without any cuts. 

Legit gross on the play was considerable and Alfred de Liagre, Jr., 
its original producer, is toying with the idea of reviving it at $1 top. 


Analysis of “36 U.S. Income from Amus, 


Washington, Feb. 21. 

Federal tithe-collector’s share of the film industry’s income zoomed 
nearly four times as much as producers’ and exhibitors’ gross take in 
1936, although the year on the whole was signally successful for the entire 
business. Contributions of the cinema toward support of the New Deal, 
via income taxes, approached $9,000,000. Without including the Treasury's 
cut of over $10,000,000 on admissions. 

The upturn in entertainment business produced a rise of 24.7% in gross 
receipts of both studios and theatres, according to latest analysis of Gov- 
ernment’s 1937 collections, which were based on 1936 operations. But 
Uncle Sam had his hand deeper in the pocket than ever, so that, due to 
the combination of fatter earnings and stiffer levies, income tax payments 
—by only that segment of the industry which turned in a profit (roughly 
half the enterprises)—shot up 98%.. The bad news was: 


Total Taxes from Profit-Makers 














Lg CREP CRO LUCE CELT CT TEST TTT ere $8,913,000 
US 6.95606 o hin 0ws05060s9040000050000 4,488,000 
CE ih csihadedds de acasaceeeeeweses $4,425,000 


This picture, of course, doesn’t include the slice of individuals’ earnings 
—those of stockholders, executives, talent and wage-slaves—which was 
snatched by the revenue men. While no figures are available, the obvious 
conclusion is that with 1936 business materially better than 1935 and the 
tax charges heavier, the industry paid out more dough in dividends, sal- 
aries and wages to make the Treasury’s receipts, via personal incomie taxes 
on film people, comparably fatter. Impossible to make any guess, but 
in view of picture salaries and pay scales, the chances are that—consid- 
ering the corporation income tax payments, the admish bite, and the per- 
sonal levies—films turned over $50,000,000 or more to keep the Federal 
machinery lubricated. 


As the lawmakers thought up new forms of taxation, the industry’s direct 
donation to the national exchequer soared faster than a Death Valley 
thermometer, Change between corporate totals in 1934 and 1936 was a 
nightmareish 130%. Comparison with pre-New Deal days would result 
in calculations such as astronomers take in stride. 

The corporation tax payments broke down this way: 


Production Exhibition 

BE hbssdbkas.ceenbseduse $2,650,000 $6,263,000 
ET ad onacakecoutseeside 1,218,000 3,270,000 
ree -- $1,432,000 $2,993,000 
J ae Pere Corr rents $1,064,000 $2,811,000 
TWO-YEAR RISE .... $1,586,000 $3,452,000 


Progress out of the post-Hoover doldrums was at an encouraging rate, 
with the cumulative climb over a two-year period assuming the propor- 
tions of a $185,000,000 jump on gross revenues. Partly the effect, observers 
explained, of Federal cash outpourings to raise purchasing power. In cash, 
the improvement between 1935 and 1936 was to the tune of $170,000,000. 
Best improvement in the latter stage was registered by the exhibitors who 
reported profitable season, with, curiously, the unsuccessful producers 
showing the next most encouraging pickup. 

Good indication of the smoother sailing was the change in number of 
taxable and non-taxable corporations. In both branches a healthier con- 
dition was obvious. Number of producers subject to tax, meaning they 
wound up 1936 in the black, was 32 more; exhibitor total went up 475. On 
the non-profit-making side the Treasury revealed numerical drops of 16 
in production and 216 in exhibition. Apparent discrepancy in totals is due 
to changes in size of the industry and in the number of inactive corpora- 
tions, with the latter rising by 10. 

The gross in production touched close to $325,000,000 in 1936, with ex- 
hibitors’ take topping $500,000,000. Details are in the following table, 
which gives comparative figures: 


Corporations with Net Income 





m— Prod uction———_, ——-Exhibition——_—~ 

Gross Net Gross Net 
1936 .........$174,585,000 $29,726,000 $424,912,000 $47,483,000 
DOGO .dssc0en0 147,227,000 8,524,000 278,875,000 22,795,000 

Corporations Without Net Income 

m———Production——_, oma Exhibition — 

Gross Deficit Gross Deficit 
ae $146,204,000 $11,354,000 $146,204,000 $11,354,000 
are eee re 66,532,000 3,698,000 196,916,000 20,231,000 


The drop in the deficit figure on production side was a further proof of 
recuperation, although the sharp jump in the deficit figure in the theatre 
end nullified this gain. But since the money-losers represented such ® 
small fraction of the whole business—from a dollar-income point of vieW 
—this conflicting trend did not nullify the other evidence of the comeback. 

Added proof of revitalization was the report on surtaxes and the levy 0? 
excess profits. In 1936 an undisclosed number of producers paid $559,000 
in surtaxes on undistributed profits and $17,000 in excess-profits imposts. 
On the exhibitor side, the surtax patients kicked in $725,000 and the excess- 
profiters $136,000, In comparison, on 1935 operations the Treasury nab 
$183,000 in excess profits levies, $46,000 from producers and $137,000 from 
exhibs. (The surtax levy, which has been a political fire-cracker, was not 





in effect in 1935.) 
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Capra, Cagney, Shearer, Zanuck, 
Take It Touted as Acad Winners 





Hollywood, Feb. 21. 
With the Academy Awards ban- 
quet only two days away, Frank 
Capra is reported to be crowding 
Metro and Warners for the most out- 
standing picture award, although the 


two studios nominated seven of the | 


10 entries. Voting closed at mid- 


night yesterday (Monday), but audi- 
tors will not finish tallying the votes 
until a few hours before the banquet 
at 8 p.m. Thursday (23). 

Columbia qualified when Capra’s 
*You Can’t Take It with You’ was 
mominated as one of the most out- 
standing films produced in 1938. 
Academy prexy also was nominated 
for best directorial honors for his 
work on the same production. Capra 
is popular with actors, writers and 
directors and is certain to finish 
among the leaders. Because of the 
entry of three foreign pictures this 
year, it is difficult to predict how 


the extras will vote. They carry 
the balance of power. 
Metro nominated ‘Boys Town,’ 


‘Test Pilot,’ ‘Citadel’ and ‘Pygmalion’. 
Warners got under the wire with 
‘Four Daughters,’ ‘Jezebel’ and 
*Robin Hood.’ ‘Alexander’s Ragtime 
Band’ (20th-Fox) received thousands 
of votes because of the popularity 
of its song numbers. World Pictures 
qualified with ‘Grand Iflusion.’ Race 
is reported to have centered around 
Capra’s ‘You Can’t Take It with 
You,’ ‘Alexander’s Ragtime Band,’ 
‘Boys Town’ and ‘Jezebel.’ 

Principal interest of film tops is 
centered in the Irving G. Thalberg 
Memorial Award, with Darryl F. 
Zanuck being touted to repeat this 
year. Hal B. Wallis, Hunt Strom- 
berg, Samuel Goldwyn, Joseph Pas- 
ternak, David O. Selznick and Walter 
Wanger are other nominees. 


Cagney Far in Lead 


James Cagney, who climbed back 
into popular favor through his per- 
formance in ‘Angels with Dirty 
Faces,’ is reported to have had a big 
lead in early voting for the best per- 
formance by an actor. General be- 
lief is that the winner lies between 
Cagney and Spencer Tracy for his 
work in ‘Boys Town.’ Leslie How- 
ard was nominated for his work in 
‘Pygmalion,’ Robert Donat in ‘The 
Citadel,’ and Charles Boyer in ‘Al- 
giers.’ 

.Big campaign was waged by 
friends to give Norma Shearer the 
award for best performance by an 
actress for her performance in ‘Marie 
Antoinette.’ Believed race is be- 
tween the Metro star, Bette Davis in 
‘Jezebel,’ and Fay Bainter in ‘White 
Banners,’ Latter also was nominated 
for best performance by a support- 
ng actress for her acting in ‘Jeze- 

el,’ 

If Capra fails to take directorial 
honors, it is believed award will go 
to Michael Curtiz, who drew nomina- 
tion for ‘Angels with Dirty Faces,’ 
as well as ‘Four Daughters.’ Norman 
Taurog was nominated for ‘Boys 
Town’ and King Vidor for ‘The 
Citadel.’ 

All Metro and Disney 

Walt Disney and Metro are ex- 
pected to run away with honors in 
the shorts subject field. 

Vote this year is heaviest in his- 


tory of Academy, although 3,000, 


fewer extras were qualified to ballot. 
Thousands of ballots were returned 
within 24 hours after they had been 
Mailed out by the Academy, with 
friends and studios waging cam- 
Paigns to put over their favorites. 





Bette’s Future Trio 


Keeping Bette Davis busy, Warner 
Bros. has set three pictures for her 
as starrers following completion 
shortly of ‘Juarez,’ on which battle 
scenes are now being made. 

She next goes into ‘The Old Maid,’ 

ed on the Pulitzer prize play of 
three years back. Following that 
iss Davis does ‘Knight and the 
Lady,’ which is a ‘Queen Elizabeth’ 
theme. The third ahead of her is 


‘All This and Heaven, Too,’ best 
Seller, 





+ 


One Down, Three Moves 


Hollywood, Feb. 21. 

Walter Lang’s illness caused a 
| three-way shift of directors on the 
| 20th-Fox lot. 

| William Seiter took over ‘Susannah 
| of the Mounties,’ on which Lang had 
been working; Sidney Lanfield re- 
places Seiter on ‘When Winter 
| Comes,’ slated to roll next month, 
|and Seiter in turn replaces Lanfield 
on ‘He Married His Wife.’ 








Hopkins to Tee 
Off Costlier WB 
Pix Made in Eng. 


Jerome Jackson came in from the 
Warner Teddington studios yester- 
day (Tuesday) to go over studio 
problems with Sam E. Morris, v.p. 
in charge of foreign distribution. 

His trip to America is made neces- 
sary by WB’s decision to compete 
| with other American majors, such 
as Metro and 20th-Fox, in the pro- 
duction of costlier English pictures 
for the international market. 

One of the 12 pictures lined up on 
the Teddington schedule s ‘We Are 
Not Alone,’ by James Hilton. Plans 
call for an American director and 
|cast leads. Miriam Hopkins looks 
| set for the feminine lead, Hilton is 
adapting. 


HERSHOLT’S RKO FILM 
OF RADIO ‘CHRISTIAN’ 


Series of three pictures based on 
Jean Hersholt’s radio dramas, ‘Dr. 
Christian,’ will be made by RKO 
with Hersholt in the lead role. 
Marks first screen work by Her- 
sholt since he left 20th-Fox after a 
disagreement over his radio con- 
tract. 

Several other radio scripts are 
under scrutiny by story depart- 
ments as possible film material. 




















Legalists’ Checkers In 
Blumenthal-Par Suit 


Due to delay by N. Y. Supreme 
Court Justice Samuel I. Rosenman 
in handing down decision or. appli- 
cation of Paramount Pictures Corp. 
for an injunction to restrain Ben 
Blumenthal from pressing his legal 
action against Par in England, the 
Feb. 20 deadline, set for the hear- 
ing in London, has been postponed 
again to March 10, 

Louis Phillips, of the Paramount 
legal forces, argued the matter be- 
fore Justice Rosenman. He wants 
to have the Blumenthal suit trans- 
ferred to America on grounds that 
transactions complained of did not 
happen in England. 


Pat O’Brien as Rockne 


Hollywood, Feb. 21. 
Warners has started preparations 
on ‘The Life of Knute Rockne’ for 
the 1939-40 program, with Robert 
Buckner working on the screen play. 
Pat O’Brien is slated for the name 
role. 














HAYS MEETING MARCH 27 


Annual meeting of the Motion 











THREAT OF STRIKE 


AFTER SHOWDOWN 


Only Two Points of Direc-| 


tors’ Proposals Balked in 
Producer Acceptance— 
Ask Three Weeks to Work 
Out Details of Contract— 
Demand New Setup for 
Aides, Unit Managers 


SOCIAL SNUB 


Hollywood, Feb. 21. 
The producers’ executive com- 
mittee met for five hours yester- 
day (Monday) night until early 
this morning to discuss several 
phases of the proposed directors’ 
contract. 


They were unable to iron out 
a number of points which had 
been disputed and have turned 
them over to Edwin Loeb, their 
counsel. Indications are that a 
pact may be made by the end of 
the week. 


Implied threat of a directors’ strike 
brought quick recognition by the 
producers over the weekend. Major 
film companies agreed to accept the 
Screen Directors Guild as collective 
bargaining representative, and re- 
quested three weeks’ additional time 
to work out details of contracts. This 
was granted by the SDG board of 
directors. 

The producers agreed to accept the 
Guild’s original program with the 
exception of two points. Assurance 
was given the SDG that an agree- 
ment could be reached on these if 
the directors would extend their 
deadline for completion of negotia- 
tions for three weeks. Points at issue 
relate to demand for more time for 
directors to edit pictures, and wages 
and working conditions for assistant 
directors and unit managers. 

Situation reached a climax when 
Frank Capra, prexy of the SDG, 
summoned members to a mass meet- 
ing by telegram. After being told 
that the time had arrived for action, 
members voted confidence in@ts ne- 
gotiating committee, and gave the 
committee authority to take any 
action it deemed necessary if the 
producers continued to withhold 
recognition. 

Ultimatum was dispatched to the 
producers giving them until 8 p.m. 
the next day to complete negotiations 
with the directors. Executive com- 
mittee of the Producers Association, 
headed by Joseph M. Schenck, called 
a hurried conference with film at- 
torneys and later invited Capra to sit 
in. Position of the SDG had also 
been strengthened by the hint that 
Capra would resign as president of 
the Academy of Motion Picture Arts 
& Sciences and that directors would 
refuse to socialize with the producers 


(Continued on page 22) 


FORCES RECOGNITION 











| ‘Daylight’ Burns Again 


| 
i 





Hollywood, Feb. 21. 
| Remake of ‘Burning Daylight,’ a 
| Jack London yarn originally made as 
a silent, is slated for Warners’ 1939- 
40 program with Errol Flynn in the 
lead. 

Michael Fessier is doing the screen 
play. 


SAG-Agents Must 
Agree on One-Yr. 





Hollywood, Feb, 21. 

The Screen Actors Guild will be 
asked to decide this week whether 
it will agree to a maximum of 
one year for contracts between 
agents and their clients under the 
SAG licensing plan. The Artists 
Managers Guild is asking that maxi- 
|mum be tilted to five years, but 
| probably would agree to compromise 
of two or three years. Kenneth 
Thomson, SAG executive secretary, 
and Laurence W. Beilenson, Guild 
counsel, are now completing plans 
for putting agents’ franchise pro- 
gram into effect. 

SAG spokesmen aver the agents’ 
request is certain to get a turndown. 
They emphasized the maximum was 
fixed after long deliberations and 
membership approval, 

Understood the Agents are split 
on the longer talent pact, most as- 
sociate members approving one-year 
deals. Claim this would allow an 
actor to change reps if dissatisfied, 
and percenters who really deliver 
would benefit. 


U. S. May Also Film FTP 
Drama About Syphilis 


Philadelphia, Feb. 21. 

The Government is contemplating 
filming ‘Spirochete,’ the Federal 
Théatre’s stagé expose of syphilis, 
according to Arnold Sundgaard, 28- 
year-old author of the opus. 

Sundgaard was here for the pre- 
view showing of the play at the Wal- 
nut St. theatre. He said he had 
been approached by officials of the 
U. S. Health Service for use of the 
script for an educational film to be 
shown in sections of the country 
which the play couldn’t reach. 

















£79 400,000 62% WB 
All Set; Needed 


Bond Conversion 


$2790,000 Assured 





With $10,140,000 worth of 6% bonds 
due next Sept. 1 yet to be converted 
into certificates of deposit for the 
new obligations, Warner Bros. retire- 
ment of the old bond issue this week 
seemed an assured fact. Total of 
$19,260,000 worth of liens, due next 
September, have been deposited for 
certificates of the new bonds, leaving 


only $2,790,000 worth to be converted | 


in order to measure up to the 75% 
requirement which may be set by 
the directors in declaring the new 


‘Picture Producers and Distributors | bond plan operative. Understood in 
‘of America has been officially set for Wall Street that the company had! without any loss whatsoever. 


March 27. Directors’ quarterly ses-| perfected arrangements to swing | 


‘ferred entirely into new bond cer- 
tificates, company would have two 
alternatives—buy bonds and write 
off or purchase bonds and deposit 
like any other bondholder. As a 
matter of fact, Wall Street financial 
experts see nothing to prevent 
Warner Bros. from declaring the new 
| bond plan operative if only 60% or 
65% of total old liens are deposited, 
since this has been done with other 
industrial companies. Open market 
operations, in case of bond mart 
slump, probably could be carried on | 





Handling of the slack on liens 


Binders, or Else 


All New York Theatre Owners 
Affected by Appellate Division 
Decision Anent Public Liability 


A recent N. Y. Supreme Court Ap- 
| pellate Division decision vitally af- 
| fects all theatre owners, Heretofore, 
'insurance companies in N. Y. State 
refused to defend claims to recover 
damages for injuries resulting from 
| assault, under standard public liabil- 
lity policies. Decision establishes 
that, under such policies, the com- 
panies are required to defend such 
; suits ‘for injuries suffered by any 
| person from an unprovcked assault 
by an employee, without the author- 
| ity and consent or participation of 
| the assured. 
| Appeal to the Appellate Division 
} arose from a controversy between 
the Florabell Amus, Corp., operating 
theatre in Floral Park, L. I, N. Y., 
and the Standard Surety & Casualty 
Co., N. Y., over refusal by latter to 
defend a damage suit against the 
theatre, 

Cause of action came about through 
injuries suffered by a minor at the 
hands of the theatre manager, in or 
| at the theatre in 1931. After refusing 
| to defend resulting damage _ suit 
| against the theatre on theory the 
policy did not cover actions grounded 
| in assault, the theatre was forced to 
| defend the suit itself and incurred 
|}expenses in connection therewith of 
| $1,750. 

Theatre then filed counter-suit 
against the insurance company ia 
| 1937, which has now been decided in 
| its favor and judgment awarded in 
ithe full amount, Schechter & Sulze 
berger represented the theatre and 
J. Gardella and Alfred T. Tompkins 
the defendants. 


M-C’S U. S.-CANADIAN 
MILITARY ACAD FILM 


Toronto, Feb. 21. 

Traffic engineer of CBL, Toronto, 
Hamilton (Pete) Palmer left for Hol- 
lywood Friday (17) to act as techni- 
cal adviser on ‘Hands Across the 
Border’ for Metro. Film deals with 
life at the U. S. Military Academy, 
West Point, and the Royal Military 
College at Kingston, Ont. 

Palmer will advise on all matters 
pertaining to life at the Canadian 
academy. Graduate of the R. M. C. 
class of '38, he was captain of the 
‘team which journeyed to West Point 
last season for the annual hockey 
tilt between the two military seats 
of learning. He is now on the staff 
of the Canadian Broadcasting Corp. 


Plenty of ‘Peppers,’ 9 
For Col., 1 for Warners 


Hollywood, Feb. 21. 
Margaret Lothrop’s ‘Pepper Fam- 
ily’ series has been bought by Co- 
lumbia for Edith Fellows. Nine 
novels are included in the deal. 
Warners recently acquired her 
‘Five Little Peppers, Midway’ for 
Bonita Granville. 























Mintz’s Wrong ‘Streets’ 


Hollywood, Feb. 21. 
Jack Mintz’s debut as a director 
at Monogram lasted one week. 
He was replaced Monday (20) on 
‘Streets of New York’ by William 
Nigh, who starts from scratch. 








Bren’s MG Tee-Offer 


Hollywood, Feb. 21. 
Milton Bren’s opening production 
under his new deal with Metro is 
"Five Days,’ slated to roll late in 





sion probably will be held the same ' this, either by purchases in the open | needed for deposit to bring new WB | March. 


' day. 


Will Hays will remain in New| | 
} worth of old bonds not be trans-,| according to financial opinion. 


| York until the annual session. 


|} market or through bank loan. 


Should the remaining $2.790.000 


| bond certificate total to 75%, prob- | 


ably will be handled via a bank loan, 


Bren, who recently resigned as as- 
sistant to Hal Roach, is wcrking on 
the script with Corey Ford. 
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U.S. Tells N. Y. Federal Judge Bondy 
To Speed Up Govt.s Anti-Pix Suit 





While Balaban & Katz and seven 
of the eight major film companies 
won a signal legal point last week 
in Chicago, in the U. S. Govern- 
ment’s restraint suit, the Federal 
district court in New York seeming- 
ly has other instructions from Wash- 
ington. Judging by a proceeding 
this past Friday (17), before Judge 
William Bondy, in N. Y., the U. S. 
Attorney-General’s office has taken 
direct action to speed up progress 
of the Government’s suit. The Chi 
suit is detailed below. 

A discussion between Judge Bondy 
and Paul Williams, asst. U. S. at- 
torney prosecuting the Federal case 
in the New York courts against the 


film industry, on monopoly charges, | 


revealed an expressed desire by the 
Attorney-General’s office to speed 
up the trial. 

A letter to Senior Federal Judge 
John C. Knox, of the New York dis- 
trict, from undisclosed personages 
in Washington—although U. S. At- 
torney-General Frank C. Murphy is 
indicated as the probable sender— 


unreasonable restraint of trade and 
in what respect and to what extent 
there has been the creation of a 
monopoly and the means and meth- 
ods by which each is contended to 
have been effected and what, if any, 
unaffiliated theatres it is claimed 
have been affected thereby. 

‘Give the names of the unaffiliated 
exhibitors, if any, who have been 


ture films, the time when they were 
so prevented and which particular 
defendants refused to furnish motion 
picture films and to which particular 
| unaffiliated exhibitor or exhibitors 
| motion picture films have been re- 
| fused and when. 
| ‘The means and methods claimed 
to have been employed by the de- 
| fendants to effect the coercion and 
compulsion or attempt the coercion 
and compulsion of the defendant 
distributors, their officers and agents 
and with respect to each not so 
specified which of the defendants 
claimed to have committed said act. 
‘State the name of the unaffiliated 





requested haste in deciding the film|exhbitor, from which of the de- 
companies’ petition for a bill of par-| fendants said exhibitor requested 
ticulars from the U. S. It was| and was refused first class films, 


stressed that undue delay was get- 
ting serious, as the suit was of great 
importance to the film companies, 
as well as the Government. 

U. S. Asst. Attorney Williams, ad- 
mitting knowledge of the letter, 
pointed out that it did not criticize 
Judge Bondy and denied that the 
Government was putting pressure on 
him. Judge Bondy, in turn, was 
careful to point out that he was not 
in any wise criticizing Williams’ 
conduct. However, the judge indi- 
cated that he would hereafter devote 
most of his time to the Government’s 
suit, although faced by a heavy 
calendar. 

Friday's hearing (17) was taken 
up by arguments of Williams on a 
motion by the Government to ex- 
amine before trial the principal of- 
ficers and executives of United 
Artists, who are seeking to strike 
out portions of the complaint which 
allegedly do not involve them. 

Williams contended such examina- 
tion was essential in view of the UA 
refusal to answer the Government’s 
questionnaire which led to the gen- 
eral monopoly _ suit. Benjamin 
Pepper, of UA counsel, is opposing 
it as premature. Efforts of UA to 
force the Government to amend its 
complaint, as it affects them, would 
bring forth compliance by the Gov- 
ernment only after proposed exam- 
ination of officials of the company 
indicated there was ground for it. 

Judge Bondy indicated he favored 
the Government’s petition to ex- 
amine at this time, but reserved 
decision. 


B&K and 7 Major Cos. 
Score Big Point in Chi 


Chicago, Feb. 21. 

Defendants Barney Balaban, Bala- 

ban & Katz and the seven major dis- 
tributors (which excepts Columbia) 
won a signal victory in the Federal 
district court here last week in the 
case filed against them by the Gov- 
ernment, charging violations of the 
consent decree entered against these 
defendants in 1932, Judge Charles 
Woodward (1) upheld the demands 
of the defense attorneys for a full 
bill of particulars from the Govern- 
ment; (2) quashed subpoenas de- 
manding the appearance of in- 
dividual defendants, and (3) nixed 
any motion to impound documents 
and books of the defendants. 

J-2-e ordored that the bill of par- 
ticv -rs with amended information 
on the suit be filed in 60 days, with 
the defense then given 20 days from 
that date to reply to the bill of par- 
ticulars, 

In the bill the Government was 
ordered: ‘State in what way protec- 
tion or clearance alleged to have 
been granted was arbitrary and un- 
reasonable, and wiih respect to 
which theatres of unaffiliated ex- 
hibitors, and with respect to which 
theatres of defendant exhibitors 
such clearance was arbitrary or un- 
reasonable. 





‘Furnish a copy of the uniform 
plan, system or schedule of zoning 
and clearance (which is alleged to 
be unreasonable and a restraint of 


free trade). 


‘State in what respect there has | 
been an unreasonable lessening of act of the defendants and allege 


when such requests were made and 
refused. 

‘With respect to the Oriental The- 
atre, state the names of the unaf- 
filiated exhibitors who have sought 
to lease said theatre and, with re- 
spect to each such exhibitor, the de- 
tails of such attempt to lease said 
theatre, namely, the terms offered 
by the exhibitor, the terms de- 
manded by the lessor and, if any} 
such offer or refusal was in writing, 
then set forth a copy of each such 
writing; and 
‘State the name of each unaf- 
filiated exhibitor claimed to have 
been excluded from first run exhi- 
bition at the State-Lake and Woods 
theatres. 

‘Give a copy of all uniform clear- 
ing and zoning agreements relied 
upon.’ 

Specify the following: 

‘The names of the unaffiliated ex- 
hibitors prevented from securing 
films suitable for first run exhibition 
in the Chicago zone. The names of | 
the unaffiliated exhibitors who have | 
offered more rental for such films 
than the defendant.’ 


Majors Ask Dismissal 
Of Chi Indies’ Suit 
‘ —— Hy 
Chicago, Feb. 21. 

Petition of the indie theatre own- 
ers in their suit against Balaban & 
Katz and the major distributors, 
asking that the defendants be re- 
strained from asking information re- 
garding receipts and grosses of indie 
theatres, was answered last week by 
the defendants. Answer also in- 
cluded a move to dismiss the entire 
bill of complaint. 

Following the plaintiffs’ use of a 
Variery story in their petition, the 
attorneys for the defendants also in- 
ecorporated a Variery story in their 
answer to the petition.’ This cross- 
fire between both legal batteries is 
based on whether or not exhibitors 
are being squeezed by being forced 
to reveal their grosses and books in 
open court. 

In answer to the plaintiffs’ peti- 
tion the defendants state that they 
have no knowledge of the truth or 
falsity of the allegations with re- 
spect to the fears of the plaintiffs, 
but state that if the plaintiffs have 
the fears therein alleged they are 
without foundation, and the defend- 
ants further state that on Jan. 27, 
1939, Varrery, vouched for by the 
plaintiffs as an accurate narrator of 








| and figures as follows, to wit: 
‘More Indies Look » Withdraw 
from B&K Suit; Resolves Itself into 
Essaness, the No. 1 Plaintiff’ (story 
date line Jan. 24, 1939). 
Attorneys for the defense wind up 
the petition by asking that the wit- 


questions asked with respect to in- 
come, profits and losses, and ask 
that the petitioners be made to pay 
court costs and attorneys’ fees, and 


be dismissed. 
In the answer to the petition the 
defendants’ attorney states 





have suffered no damage from any 


a 


prevented from securing motion pic- | 


| facts, published an article in words | 


nesses be instructed to answer the 


finally that the bill of complaints 


that, 
from the testimony, the plaintiffs 


PICTURES 
HECHT, VAN DRUTEN 











Hollywood, Feb. 21. 

David O. Selznick has brought in 
Ben Hecht and Carl van Druten to 
| tighten up the script of ‘Gone With 
| the Wind’ which gets a new pro- 
duction start Feb. 24 under Victor 
Fleming’s direction. No change in 
the basic story or cast is contem- 
plated with the pair spending 
a couple of days tightening the 
original script. Oliver H. P. Gar- 
rett is working with Hecht and van 
Druten on the polishing job. 

Picture, to date, with three weeks’ 
production, has cost around $800,- 
| 000. Budget fixed at $2,500,000. 
Metro is sharing equally with Selz- 
nick up to that point, latter being 
charged with any overage which 
likely may hit another $250,000. 

Alice Rhett, Charleston, S. C., lit- 
tle theatre player, gets in today 
(Tuesday), for the ‘India Wilkes’ 
role. 


Mono's Final 1 
Into Black; 1938 
Net Loss $180,861 


Striking the black for the first 
time during the final quarter of 1938, 
Monogram for the whole year trims 
its net loss to $180,861, according to the 
annual report being made to stock- 
holders of the company. During No- 
vember and December, the company 
emerged from the red, piling up 
$37,132 in the black column, Com- 
pany officials observe the course 
from now on should be-on that side 
of the ledger, with company’s posi- 
tion strengthened on contracts. 

For the 1938-39 pictures, a total 
of 6,108 accounts are on the books. 
This represents in dollar volume of 
contractual commitments an increase 
of more than 30% in deals applying 
to the same situations as were sold 
the prior (37-38) season. This sea- 
son W. Ray Johnston, prez, strength- 
ened his sales branch by bringing 
in George W. Weeks as general sales 
manager and upping Eddie Golden 
to v.p. at the home office. 

Pathe Film Corp. directors at the 
meeting Feb. 16 declared the usual 
$1.75 quarterly dividend on the pre- 
ferred stock. Divvy is payable April 
1 to stock on record, March 20, 

W. E.’s $5,999,634 Net 

Western Electric and its 100% di- 
rectly owned subsidiaries showed 
net profit of $5,999,634 during 1938 
as compared with $18,602,262 in the 
preceding year. Company showed 
that net earnings actually carried 
forward to surplus totaled $5,734,033 
or about $14,000,000 less than in 1937. 

Total sales and operating revenues 
amounted to $179,985,648 as against 
$212,117,671 in 1937, Company’s sur- 
plus on Dec, 31 last was $17,354,000, 
an increase of $2,003,000. 

Report showed that $6,272,000 was 
paid out in taxes during 1938 or 
about half of the year’s profits and 
equivalent to $1.05 per share of 
stock. Company only paid 50c per 
share in dividends. 











More Sing-Singers 
Hollywood, Feb. 21. 
Warners plans two more Sing Sing 
pictures based on stories by Warden 
Lawes. First is ‘20,000 Years in Sing 
| Sing,’ with John Garfield likely to 
play the lead. It’s a remake. 
Second is ‘Invisible Stripes,’ a tale 
of men after they leave prison. 





including the loading of payrolls 
with relatives and stockholders. 

They also insist that a distributor 
need not look into an exhibitor’s 
| books to obtain an estimate of an 
exhib’s profits, but can get an ac- 
curate gauge simply by clocking 
such theatres. 

Attorneys for the plaintiffs insist, 
on their hand, that the question of 
whether the theatres are making a 
profit or operating at a loss is not 
, an issue in the case at all, and in 

their petition asking that the taking 
| of such depositions be restrained 
| done that such questioning was 
| 
{ 





done to embarrass the indie ex- 
hibitors. 

On March 7 the Federal Court 
will consider both sides of the ques- 
tion, whether or not the books are 

; to be brought into court. Mean- 
while many of the important attor- 


competition and in what respect and | that any unprofitable operztion of | neys and witnesses have left town, 


‘to-what extent there has been an the theatres is due to other causes, 


| headed for Florida and other climes. | 


POLISHING ‘“GWTW’ 
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W. K. Howard's Eastern Made Film 
Strikes Distrib Snag; Talks Suing 





William K. Howard who produced 
and directed ‘Back Door to Heaven’ 
for Odessco, Productions, Inc., indie 
unit, on the understanding his film 
would be released through Para- 
mount, has retained Arthur Garfield 
Hays to represent him in straighten- 
ing out an apparent impasse on the 
picture. Suit against Odessco may 
possibly follow, although both How- 
ard and Hays are hopeful every- 
thing will be amicably worked out. 

Odessco is a creation of Floyd B. 
Odlum and Atlas Investing asso- 


YATES WANTS BETTER 
B’S FROM REPUBLIC 


Hollywood, Feb. 21. 
Shakeup on the Republic lot is ex- 
pected this week when Herbert 
Yates, board chairman, goes into a 
huddle with Mce Siegel, studio head, 
to devise means to uplift the stand- 
ard of production, particularly in 








jlower budget pictures. 


Understood Yates is nudging the 
producers to turn out more pictures 
like ‘Woman Doctor,’ which was 
bought by Fox-West Coast for 35 
first run nabes and subsequent spots 
in the L. A. area alone. 

Another problem for Yates is to 
decide whether Gene Autry goes on 
the air as a Republic star. 
ity is that the ether show will be 
shelved as a gesture of cooperation 
with the exhibs. 


Tarkington Need Not 
Go to N.Y. for WB Exam; 


Federal Judge William Bondy in 
N. Y. has upheld Booth Tarkington’s 
ill health plea and on Friday (17) 
denied an application brought by 
Warner Bros, to have the Hoosier 
author come to New York for ex- 
amination before trial. Suit is in 
connection with a $100,000 damage 
claim brought by Tarkington 
against WB on the ground that ‘Pen- 
rod and His Twin Brother’ violates 
his agreement with Warners in 
March, 1931, when he gave that 
company the exclusive picture rights 
to several of his ‘Penrod’ stories. 
Tarkington, who seeks an injunc- 
tion against the film as well as 
damages, claims his name was used 
in connection with the advertising of 
a picture with which he had noth- 
ing to do. His affidavits state that 
he is willing to submit to questions 
in written form, at his home. 
Columbia Sued on ‘Law’ 

Suit for $250,000 in the N. Y. fed- 
eral court by Gerald K. Rudulph 
against Columbia Pictures Corpora- 
tion charges infringement of scenes, 
dialog and action from his play, 
‘Expose,’ written in 1932. Rudulph 
claims that Columbia saw the play 


but that its picture, ‘I Am the Law’ 
(Edward G. Robinson starrer), is 
based on his material. 

The plaintiff also claims that the 
defendants will insist that its screen 
play was evolved from a serial writ- 
ten by Fred Allhoff, published in 
Liberty in 1936. Screen play was 
written by Jo Swerling, but Col. 
is named as the sole def>ndant. 





Par Settles Detroit Suit 
Detroit, Feb. 21. 

Settled out of court for an un- 
determined amount, the $900,000 
plagiarism suit against Paramount 
Pictures, Inc., filed several months 
ago by Charles Livingstone and wife, 
Harriet, was dismissed here last 
| week by Federal Judge Ernest A. 
| O’Brien. 
| Suit charged that Par’s ‘Double or 
| Nothing’ had been plagiarized from a 





ingstones in 1933, but failed to state 
how Paramount had gained cog- 
| nizance of the material in the sketch. 
|Ralph Routier, attorney for plain- 
| tiffs, said that the amount of settle- 
,ment was for a ‘nominal sum and 
| not enough to mention.’ 





Hollywood, Feb. 21. 
Cinematone Corp., producing in- 
| dustrial films and transcriptions, has 
| bcught Associated Cinema Studios. 
Purchase price not divulged. 
Property valued at $25,000. 


| 
| CINEMATONE’S BUY 
| 


Possibil- | 


in script form in 1935, rejected it, | 


| dramatic sketch written by the Liv- | 


ciates, although actual officers are 
Bernard K. Steele, prez, G. B. Og. 
lum, a. cousin, v.p, and Walter 
Walker, v.p.-sec’y. 

Film, though completed, so far has 
no definite releasing arrangement 
with Par or anybody else, although 
distribution contract was signed by 
Paramount last September, subject 
to final okay of company’s executive 
committee. Howard’s deal with 
Odessco gives him 5% of the stock 
and 124%2% of the gross revenue. 

Howard is complaining that none 
of the Odessco principals appear to 
have been able to conclude the dis. 
tributing pact with Par executive 
committee. Paramount is the only 
medium ever considered for release 
of the pciture; their wishes have been 
carried out in the production and it 
is very likely Par ultimately wil] re. 
lease it, according to Howard. 

Film was previewed in his home 
town, St. Marys, O., and this past 
Friday screened at the Plaza, Stam- 
ford, Conn., for New York film men. 

As a minority owner in the film’s 
rights, Howard takes the attitude 
that all this procrastination impairs 
his ‘financial and artistic standing, 

There have been sundry other tiffs 
and claims ranging from accrued 
taxi fares to the cabbies hanging 





around the Astoria, L. I, plant 
| where the film was shot. Players 
| would charge taxi fares, etc. to 
| Odessco. 

Al Siegel, who contributed a song, 
‘The Thing in My Heart,’ which 


Patricia Ellis sang in the film (Para- 
mount Music Corp. publishes), has a 
$2,075 claim on the song rights. Miss 
Ellis was payrolled at $1,500 a week. 

Wallace Ford, who got $3,000 a 
week as a lead in the film, had to 
have his $183 train fare advanced 
by Howard, the director states, be- 
cause nobody from Odessco was 
around to sign necessary checks for 
incidental disbursements. 

A ‘Sweet Adeline’ sequence still 
involves a $500 claim to the writers 
of that song because of the use of 
one lyric line. These and similar 
tiffs have cropped up, with result 
the film has some minor sums yet to 
be collected, 

Meantime Howard states that too 
many carrying charges were allotted 
to the film, to the degree it may cut 
into his gross revenue, following 
production costs, 

Howard also states he’s been un- 
able to get anywhere at Paramount 
because (1), the Par deal was never 
signed, and (2), Barney Balaban and 
Stanton Griffis, the responsible top 
executives, have been in and out of 
New York so often of late he can’t 
ont to them. Balaban’s now in Fior- 
ida. 

In connection with Jim Tully's 
alleged claim for story infringement, 
that suit is still pending although 
Howard has denied any infringe- 
ment. 

Reported that Howard has used 
some real-life takeoffs in the film, 
based on people he knew in his 
home town of St. Mary’s, O., but the 
| producer-director states that after 
screening the film there as a world 
preem he got okays and clearances 
all around, 

Par’s Slant 

Following the Stamford screening 
Friday night (17), attended by How- 
ard and representatives of Para- 
mount, decision was reached to re- 
edit the picture and make other 
changes prior to plans for release. 
In addition to some re-recording 
deemed advisable, it was decided to 
replace some negative which had 
been cut from the picture. 

Under Par’s agreement on the 
Howard picture, it does not release 
until approval is given on the com- 
pleted film, this being the usual 
procedure where an outside-financed 
indie is offered to the majors. 

Although a release date has not 
yet been set pending changes, ‘Back 
| Door’ is virtually certain to be ulti- 
mately okayed.by Par, which will 
sell it separately rather than de- 
| liver it as a feature under the '38-39 
| contract. 

Further reluctance by Par execu- 
‘tives to authorize distribution of the 
picture is thought to resuit from 
| fear of a flock of lawsuits. Of nine 
|certain characters portrayed, all of 
whom are still living, dread of pos- 
sible legal action for unauthorized 
use of material based on their 
careers, may follow. Howard states 
he has releases from all individuals 
involved. The Par production de- 
‘partment claims to have been un- 
aware of the situation when it 





okayed the shooting script. 
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Laughton-Draper Too Arty for Chi, 


N. G. $24,000, but Duals-Vaude Nice 


$16,000; ‘St. Lou 





Chicago, Feb. 21. 
Charles Laughton in “The Beach- 


the general public, and the Balaban 
& Katz Chicago is having a struggle 
of it this week. I 
Mace Me a Criminal’ 
encugh. 


wasn’t arty 


However, ‘Pygmalion’ was a solid | 


clickeroo in the Apollo last week 
and is continuing to a highly satis- | 
factory gross again this current ses- 
gion 


B. & K. opened two new pictures 
Saturday (18), getting off ‘Honolulu’ | 
in the United Artists, after two 
weeks of ‘Idiot’s Delight,’ and start- 
ing ‘St. Louis Blues’ in the Roose- 
velt. following the quick starve-out 
of ‘Topper Takes a Trip’ the pre- 
vious week. 

Oriental currently is climbing into 
brighter numbers than the house has 
seen in several weeks. Considerable 
profit looms for all concerned. Simi- 


' 
Last week Thay | ton’s band on stage. 





larly priced opposition house, State- 
Lake. also indicates a fat enough | 
week in prospect. 

Palace is winding up with ‘Gunga! 
Din’ currently on a three-week run. 
First couple of sessions were zoom 
at the front gate, even bettering 
early hopes for the Indian horse 
opera. 

Estimates for This Week 


Apollo (B&K) (1,200; 35-55-65-75) 
—‘Pygmalion’ (M-G) (2d wk). Hold- 
ing up in great fashion and looks 
for fine $8,500 for the session after 
whanging through last week to swell 
$14,100. 

Chicago (B&K) (4,000; 35-55-75)— 
‘Beachcomber’ (Par) and stage show. 
Paul Draper headlining. Business 
not good here and will disappoint 
again at $24,000, considerably under 
par. Last week, ‘Made Me Criminal’ 
(WB) and vaude, was bitter disap- 








ointment after big build-up at 
$94.30, 

Garrick (B&K) (900; 35-45-55)— 
‘Idiot’ (M-G). Moved here after two 
United Artist stanzas. Looks for 
$6,500, all right. Last week, ‘Jesse | 
James’ (20th), turned in good ac-| 
count of itself in its third loop week 
at $5,300. 

Oriental (Jones) (3,200; 25-40)— 
‘Pride of Navy’ (Rep) and ‘King Un- 
derworld’ (WB) and vaude. Biz up- 

ing into bright regions currently, 
fitting to nifty $16,000. Last week, 
‘Exciting Night’ (Par) and ‘Shang- 
hai’ (20th) disappointing $12,800. 

Palace (RKO) (2,500; 35-55-65-75) 
—Gunga’ (RKO) and vaude (3d- 
final wk). Figures for $20,000 for the 
third session and holds. Picture has 
been a big winner, taking nifty 
$23,600 last week. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘St. Louis’ (Par). Opened Sat- 
urday (18) and figures for bad $6,000. 
Last week, ‘Topper’ (UA), failed to 

peeking and faded off to under 


State-Lake (B&K) (2,700; 25-40)— 
‘Swing Sister’ (U) and vaude. Going 








to good gross this week at $13,000. 
Last week, ‘Torchy’ (WB) and vaude, 
fair enough $12,300. 

United Artists (B&K-UA) (1,700; 
35-55-75) ‘Honolulu’ (M-G). Opened 
Saturday (18) and looks only $9,500, 
very disappointing. Last week, ‘Idiot’ 
(M-G), faded quickly in second ses- 
sion here, and cleared out on $12,700, 
80-sO. 


‘HONEST MAN’ PAYS 
IN INDPLS., $7,000 


Indianapolis, Feb. 21. 

‘Honolulu’ and ‘Girl Downstairs.’ 
On dual at Loew’s, are clicking off 
a healthy gross to lead the downtown 
houses this week. Among the other 
Im houses, the Circle rates next 
with ‘You Can’t Cheat An Honest 
Mon’ and ‘Gambling Ship.’ 

Lyric, vaudfilmer, is picking up 
somewhat this week with ‘Wings of 
he Navy’ and Happy Felton’s band. 

Estimates for This Week 

Apollo (Katz-Dolle) (1,100; 25-30- 
40)\—‘Waikiki Wedding’ (Par) and 

lainsman’ (Par) (revivals). Barely 
assable at $3,000. Last week, ‘Jesse 
ames’ (20th), in third stanza of its 
downtown run, $3,600, not bad. 

Circle (Katz-Dolle) (2,600; 25-30- 
40)—‘Honest Man’ (U) and ‘Gam- 
bling Ship’ (U). Fields-Bergen-Mc- 
Carthy ballyhooed strongly and are 
credited with drawing $7,000, okay. 

ast week, ‘Beachcomber’ (Par) and 
Lincoln in White House’ (WB short), 
50-so $4,600. 

Indiana (Katz-Dolle) (3.100: 25-30- 

—Gunga Din’ (RKO) (2d week). 
Getting by at $4,500. Last week, $10,- 
200, oke. 

Loew’s (Katz-Dolle) (3,100: 25-30- 
40)—‘Gunga Din’ (RKO) (2d week). 
Getting by at $4,500. Last week, $10,- 
200, oke. 


Loew's (Loew's) (2,400: 25-30-40 )— 
Honolulu’ (M-G) and ‘Girl Down- 








Stairs’ (M-G), Take is dandy at $9,- | 


i(U) 


s No Dice at $6,000 


+ 





000. Last week, ‘Trade Winds’ (UA) 
and ‘Dr. Meade’ (Col), $6,500, mod- 


(Olson) (1,900; 25-30-40)— 
Wings Navy’ (WB) and Happy Fel- 
A bit better 
than recent weeks at $8,500, fair. Last 


: } 
comber’ is proving a bit too arty for erate. 


Lyric 


‘ 


| week, ‘Three Musketeers’ (20th) and 


vaude, $6,300, poor. 


Spitalny Hypoes 
‘Spy Hunt’ to 116 
In Healthy Balto 


Baltimore, Feb. 21, 


Slight upturn here is due to better 
product generally, plus a spell of 
seasonable weather. ‘The Beach- 
comber’ is setting a nice pace at the 
Stanley, edging out ‘Honolulu,’ at 
Loew’s Century, by a comfortable 
margin. 

‘You Can’t Cheat an Honest Man’ 
got off to an early start at Keith’s 
(15) holding strongly for one of best 
weeks house has had in moons. Phil 
Spitalny’s girl orch is drawing the 
biz to the Hipp, the screenfare not 
counting for much b.0o. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 15- 
25-35-40) —‘Honolulu’ (M-G), Get- 
ting steady play to okay $10,000. 
Last week ‘Trade Winds’ (UA), fair- 
ish $7,900. 

Hippodrome (Rappaport), (2,205; 
15-25-35-40-55-66)—Spy Hunt’ (U) 
plus Phil Spitalny’s girl orch. Chalk- 





|ing up nice $11,000, thanks entirely 


to draw of latter. Last week second 
of ‘Gunga Din’ (RKO) plus Benny 
Meroff, added good $11,900 to smash 
$17,600 of opening sesh. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40 )—‘Honest Man’ (U). Opened 
Thurs. (15) and holding excellent 
pace to $9,000. Last week ‘Persons 
in Hiding’ (Par), very mild $3,800. 

New (Mechanic) (1,558; 15-25-35- 
55)—Three Musketeers’ (20th). Fair 
going to $6,000. Last week ‘Tailspin’ 
(20th), poor $3,700. 

Stanley (WB) (3,250; 15-25-35-40- 
55)—‘Beachcomber’ (Par). Getting 
pleasing $11,000. Last week ‘Wings 
Navy’ (WB) with Hearst papers’ 
help got fair $8,100. 


‘HONOLULU,’ $3,900, 
TOPS DULL LINCOLN 


Lincoln, Feb. 21. : 
‘Made for Each Other’s’ h. o. is 
the sole biz highlight, although be- 
ing forced a little at the Varsity. De- 
cision to hold came after blustery 
snows cut into the first week’s take. 
Otherwise ii’s a toss-up between 
‘Honolulu,’ at Stuart, and the twin- 
ner, ‘Made Me a Criminal’ and ‘Mr. 
Doodle Kicks Off’ at Lincoln. | 
Reopening of the Orpheum is now 
planned for March 15, which will 
heighten the competition. 


Estimates for This Week 


Colonial (NTI-Noble-Monroe) (750: 
10-15)—‘Frontiers’ (Col) and “Torchy’ 
(WB), split with ‘Trigger Pals’ (In- 
die) and ‘Over Wall’ (WB). So-so, 
$900. Last week. ‘Westward’ (Mono) 
and ‘Over Goal’ (WB), split with 
‘Music Mountain’ (Rep) and ‘Con- 
vict’s Code’ (Mono), $800, fair, con- 
sidering snow. 

Liberty (NTI-Noble) (1.000; 10-15- 
95)—‘Bov Girl’ (WB) and ‘Girls Pro- 
bation’ (WB). Should get $1.900, oke 
in this house. Last week, ‘Broadway 








Musketeers’ (WB) and ‘Actress’ 
(WB), nice $2.000. 
Lincoln (LTC-Cooner) (1.600: 10- 


25-35) —‘Made Me Criminal’ (WB) 
and ‘Doodle’ (RKO). Only fair $2,- 
500. Last week, ‘Son Frankenstein’ 
and ‘Girl Downstairs’ (M-G), 
| $3.500, gond considering weather. 

Stuart (LTC-Cooner) (1.900; 10-25- 
40)—‘Honoluluw’ (M-G). Will vrob- 
ably get nice $3.900. Last week, 
‘Wings Navy’ (WB). fair $3.400. 

Varsity (NTT-Noble) (1,100: 10-25- 
35)—‘Each Other’ (UA) (2d wk). 
Mavbe $1,800, oke. First week, nice 
$3,500. 





Dix as Gen. Grant 








Hollywood, Feb. 21. 
‘Life of General Grant,’ with Rich- 
ard Dix in the name role, follows 
‘Man of Conquest’ on Republic’s his- 


itoric cycle. 
Picture is budgeted at $750,000. 
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~ Ist Runs on Broadway 


(Subject to Change) 





Week of Feb. 23 
Astor — ‘Pygmalion’ 
(12th wk). 


(M-G) 





Capitol—‘Honolulw’ (M-G). H 
(Reviewed in Variery, Feb. 1) | 
Criterion — ‘Four Girls in | 
White’ (M-G). 
(Reviewed in Variety, Jan, 25) | 
Globe — ‘Devil's Island’ 
(25). 
Music Hall—‘Made for Each | 
Other’ (UA) (2d wk). | 
Paramount — ‘Cafe Society’ | 
} 


(WB) 


(Par) (22). 
(Reviewed in Variety, Feb. 8) 


Rialto —‘12 Crowded Hours’ | 
(RKO), | 

Rivoli—‘You Can’t Cheat an | 
Honest Man’ (U) (2d wk). 

Roxy — ‘Wife, Husband and | 
Friend’ (20th) (24) 

Strand — ‘Off the Record’ | 
(WB) (2d wk). 

Week of March 2 

Astor — ‘Pygmalion’ (M-G) 
(13th wk). 

Capitol—‘Honolulw’ (Par) (2nd 
wk). 


Criterion—‘Persons in Hiding’ 
(Par). 

(Reviewed in Vartety, Jan. 25) 

Globe—‘Devil’s Island’ (WB) 
(2d wk). 

Music Hall—‘Stagecoach’ (UA). 

Paramount—‘Cafe Society’ 
(Par) (2d wk). 

Rivoli—‘You Can’t Cheat an 
Honest Man’ (U) (3d wk), 

Strand—‘Oklahoma Kid’ (WB) 
(3). 


LVILLE QUIET; 
TAILSPIN’ OK 
$6,000 


Louisville, Feb. 21. 

Nothing exciting in the downtown 
houses currently, although trade is 
holding up in satisfactory fashion all 
down the line. ‘Made for Each 
Other,’ on dual at Loew’s State, is 
slightly in the lead, with ‘Tailspin,’ 
also dualled at Rialto, making an 
okay showing. ‘Great Man Votes’ is 
pulling nice biz at the Strand, 
coupled with ‘Pacific Liner,’ and h. o. 
of ‘Wings of Navy,’ at Mary Ander- 
son, is fair enough. 

Some competish to film houses was 
appearance of Paul Whiteman’s orch 


at Jefferson County Armory (17) for 
two shows, under newspaper aus- 
pices, and ‘Angela Is Twenty-two’ at 
Memorial Aude Saturday (18) for 
mat and night shows. 


Estimates for This Week 


Brown (Loew’s-Fourth Avenue) 
(1,500; 15-30-40)—‘Honolulu’ (M-G) 
and ‘Homicide Bureau’ (Col). Get- 
ting steady play to fair $2,300. fol- 
lowing sturdy week at Loew’s State. 
Last week, ‘Idiot’ (M-G) and ‘Girl 
Downstairs’ (M-G), wound up with 
all right $1,800. 


Kentucky (Switow) (900; 15-25)— 
‘Tough Guys’ (U) and ‘Artists and 
Models’ (Par), split with ‘King Un- 
derworld’ (U) and ‘Exciting Night’ 
(U). Paced for about $1,600, fair. 
Last week, ‘Hard Get’ (WB) and 
‘Submarine Patrol’ (20th), split with 
‘If King’ (Par) and ‘Heart North’ 
(WB), fair $1,700. 

Loew’s State (Loew’s) (3.100; 15- 
30-40) —‘Each Other’ (UA) and 
‘O'Connor’ (M-G). Brace of fair- 
to-middling pics are surprising by 
their b. 0. draw. Look sufficiently 
potent to get okay $7,000 in six days. 
‘Pygmalion’ (M-G) opens Thursday 
(23), with seats reserved for first 
night showing. Last week, ‘Hono- 
lulu’ (M-G) and ‘Homicide Bureau’ 
(Col), proved strong enough to cop 
fine $9,000 and moveover to Brown. 

Mary Anderson (Libson) (1.000; 15- | 
30-40 \—Wings Navy” (WB) (2d wk). | 
Should finish with onlv light $2,000, | 
after first stanza’s okay $2,500. | 

Ohio (Settos) (900; 
School’ (WB) and ‘Campus Confes- 
sions’ (Par), split with ‘Bar-20 Jus- | 
tice’ (Par) and ‘Happy Landing’ 
(20th). Heading for fairish $1,400. 
Last week, ‘Over Wall’ (WB) and 
‘Sing Sinners’ (Par), split with 
‘Change Heart’ (20th) and ‘Old Chi- | 
cago’ (20th), oke $1,500. F 

Rialto (Fourth Avenue) (3,000; 15- 
30-40) —Tailspin’ (20th) and ‘Pardon 
Nerve’ (20th). Looks like ample | 
$6.000. Last week, ‘Gunga Din’) 
(RKO) and ‘March of Time,’ nice $3,- | 


500. 
Strand (1,400: | 

















(Fourth Avenue) 
15-30-40)—‘Man Votes’ (RKO) and) 
‘Pacific Liner’ (RKO). Stacking up| 
as weak b. o. material; probably $2,- | 
000, poor. Last week, ‘Jesse James | 
(20th) and ‘March of Time.’ mild | 
$2,500 for third and final downtown | 
week, 


|—‘Cafe Society’ 


| others. 
| both barrels today (We4.) after two 


Bway Fair; Kyser- 


Record $35,000, fi 


‘Made for Each Other’ Neat $100,000, 


Ritzes OK 426 


Fields-Bergen 226 





One of the costliest band attrac- 
tions ever booked on Broadway, Kay 
Kyser, is getting the Strand what 
business it is doing this week, but it 
isn’t enough. Warner Bros., willing 
to outbid the Paramount for Kyser 
by paying him $10,000 and putting 
up another $2,500 for a standby 
crew, is discovering it needed a 


much better film than ‘Off the Rec- | 


ord’ to get anywhere. 


Even with tomorrow’s holiday 


(Washington’s birthday) thrown in | 


at Saturday-Sunday prices, Kyser 
and ‘Record’ will in all probability 
end at this side of $35,000. 
the heavy nut involved this week, 


Ranger’ (RKO), which topped $5.000, 
|mild. In ahead, nine days of ‘Boy 
| Slaves’ (RKO) drew close to $10,000, 
very good. 

Rivoli (2,092; 25-55-75-85-99 )—‘You 
Can't Cheat Honest Man’ (U). A 
much better vace is being shown 
here this week, probably $22,000 or 
close, not smashy but satisfactory 
profit. and holds. Last week, ‘One 
| Third of Nation’ (Par) disappointed, 
$14,000. 

Roxy (5.836: 25-40-55-75)—‘Three 
| Musketeers’ (20th) and stage show. 
|Ritzes not doing fancy business in 


With | their latest but maybe $42,000 with 


the holidav. suitable. Last week, 


the profit, if any, will be slender. Bao ay (20th) failed to live up to 


Kyser holds over at the same coin, 
together with ‘Record.’ 

‘Yes, My Darling Daughter,’ since | 
censor-banned, was set to play the 
Strand with Kyser. The switch to 
‘Record’ at the 11th hour was un- | 
fortunate, but Warnerites anticipated | 
Kyser would pack ’em in heavier. | 

Opposition has been none too keen 
on the whole. ‘Made for Each Other’ | 
at the Music Hall is forging through | 
to $100,000 and holds. Secondary 


advance expectations, $33,500, 
tough. 


State (3,450; 35-55-75)—‘Stand Up 


only 


|ond Fight’ (M-G) (2d run) and Rudy 


Vallee. Probably $29,000, good, will 
be the final tally. Vallee holds the 
record of $44,500, scored on a Thanks- 
giving week two years back. Last 
week, ‘Trade Winds’ (UA) (2d run), 
with Don Bestor, Sylvia Froos and 
Stepin Fetchit in person, $25,000. 
Strand (2,767: 25-40-55-75-85-99 )— 


opposition consists mainly of Vincent | ‘Off Record’ (WB) and Kay Kyser, 


Lopez and John Boles, with ‘St. 
Louis Blues,’ which wound up its 
second week at the Paramount last 
night at $29,000 and Rudy Vallee, 
plus ‘Stand Up and Fight,’ a State 
possibility to top $25,000, good. 

Fresh competition comes along to- 
day (Wed.) with the Par bringing in 
‘Cafe Society,’ bolstered in its pit by 
Hal Kemp, Tony Martin and others; 
opening of ‘Honolulu’ at the Capi- 
tol; and ‘12 Crowded Hours’ at the 
Rialto. Principal contention is ex- 
pected from the Par. 

The Cap went six days on a third 
week with ‘Idiot’s Delight,’ which 
started to taper off sharply to $20,000, 
and shoots with ‘Honolulu’ today be- 
cause of Washington’s birthday. This 
also is Ash Wednesday, the first day 
of Lent, but in New York the Lenten 
period doesn’t matter so much. 

‘Cheat an Honest Man’ is doing 
pretty well at the Rivoli and will 
probably get a rather good $22,000 
the first week. Holds over. The holi- 
day will help the Roxy get about 
$42,000, somewhat disappointing, with 
‘Three Musketeers.’ Perhaps a name 
act here would occasionally be worth 
the cost. ‘Wife, Husband and Friend’ 
is Irving Lesser’s new hope for Fri- 
day (24). 

‘Mutiny of the Elsinore,’ English- 
made, owes something to notices in 
climbing to better than $7,000 at the 
Criterion, okay. The Rialto not so 
good at a shade over $5,000 on six 
days with ‘Renegade Ranger,’ hence 
the change to a new picture today 
(Wed.). 

Astor continues solidly with ‘Pyg- 
malion,’ probably over $12,000 again 
this week (llth), while ‘Lady Van- 
ishes,’ a beaut of a money-maker for 
the Globe, will probably add another 
$6,500 to what it has done on eight 
prior weeks. ‘Devil's Island,’ long 
held up on first-run in N. Y., moves 
in Saturday (25). 


Estimates for This Week 

Astor (1,012; 25-40-55-65)—-Pyg- 
malion’ (M-G) (11th week). Wash- 
ington’s birthday today (22) will 
help this one top $12,000. Last week 
(10th), was $13,000. 

Capitol (4,520; 25-35-55-85-$1.25 )— 
‘Honolulu’ (M-G). Opens here to- 
day after 20 days of ‘Idiot's Delight’ | 
(M-G), final six of which fell off to 
$20,000. but okay. Second week’s 
gate tallied better than $35,000, very 
good after smash $51,000 the initial 
stanza. 

Criterion (1,662; 25-40-55 )—‘Mutiny 
of Elsinore’ (Prin). English-made 
turning in better than $7,000 here, 
okay, with aid of some good notices. 
Last week, ‘Ambush’ (Par) came 
throuch to nearly $7,000. 

Globe (1,274; 25-40-55)—‘Lady 
Vanishes’ (20th-GB) (9th-final week). 
Holding for about $6.500. holiday 
helping. Last week (8th), $7,000. 

Palace’ (1,700; 25-35-55 '—'‘Jesse 


| At $12,500 for Kyser and a standby 


orchestra, less than $35,000 will be 
disappointing here. Nut is near to 
that this week. Kyser is drawing 
majority of the business, film being 
weak, but not what it was thought 
he would do regardless of the pic- 
ture. Last week, second for ‘Wings 
of Navy’ (WB) and Artie Shaw, 
dropped toward the finish to end at 
under $30,000 but very good. 


FRENCH? FOLIES 
UNIT BIG 206, 
CLEVE. 


Cleveland, Feb. 21. 


Every mainstem house is in the 
black this stanza, which is rare, 
cheerful news. All attractions are 
uniformly strong for a _ change, 
helped by closing of Grotto indoor 
circus at civic auditorium, which 
killed grosses in past fortnight with 
free matinees for school kids. 

State is usually the leader, but this 
time the Palace is smashing yee it 
to cop the No. 1 spot with fleshed 
‘Folies Bergere’ galvanizing ‘Say It 
in French.’ Girl show is rolling up 
$20,000 and mebbe better, one of the 
sweetest RKO takes of the winter. 

‘Honolulu’ is doing okay for State, 
while Hipp’s cash thermometer is 
registering a good degree of heat. 

Estimates for This Week 

Allen (RKO) (3,000; 30-35-42-55 )— 
‘Arizona Wildcat’ (20th). Having 
difficulty reaching $2,200 and will be 
pulled out today (22) for ‘Chan in 
Honolulu’ (20th) after only four 
days. Last week, ‘Made Me Crim- 
inal’ (WB), a shift-over from Hipp, 
not much better at $3,000 for full 
session. 

Hipp (Warner) (3.700; 30-35-42-55) 
—Gunga Din’ (RKO). With swell 
campaign behind it, sweeping along 
easily to fine $15,000, although crowds 
nearly exclusively male. H. o. 
definitely set. Last week, ‘Tailspin’ 
(20th), $10.000, poor. 

Palace (RKO) (3,200: 30-35-42-55) 
—In French’ (Par) plus ‘Folies Ber- 
sere’ on stage. Double-barreled bill, 
with Frenchy femme unit getting big 
“290.000. Last week, ‘West Point 
(UA) with Ted Weems’ band, $14,- 
500, good considering the opposition 
from circus. 

State (Loew's) (3,450: 30-35-42-55) 
—Honolulu’ (M-G). Powell-Burns 











James’ (20th) (2d run). All RKO 
houses playing ‘James’ are singling 
it and doing well; should top $11,000 | 
here, very good. Last week. ‘Made | 
Me Criminal’ (WB) (2d 


run) and 


15)—‘Crime | ‘Beauty for Asking’ (RKO) (1st run). | preview. 
| dusled, $8,500, no kicks. 


Paramount (3,664; 25-35-55-35-99) | 
(Par) and, in pit. 
Hal Kemp orchestra, Tony Martin. 


Bob Weitman shoots with | 


weeks of ‘St. Louis Blues’ (Par), 
which the critics didn’t like and Vin- 
cent Lopez, John Boles, et al. On 
the 14 days this show got $790.000. 
however. $41.000 of it the first week 
and $29,000 the second, good profit. | 

Radio Citv Music Hall (5,980: 40- 


| 60-84-99-$1.65)—‘Made for Each 
Other’ (UA) and stage show (lst 
week). A big week is in store here. 


looking $100.000. Holds. Tast week. 
third for ‘Gunga Din’ (RKO), $82,000, * 
excellent. 

Rialto (759 95-40-55 )—‘12 Crowded 
Hours’ (RKO) opens here today 
(Wed.), after six days of ‘Renegade 


and Allen plugging most effectively 
for $10.000. satisfactory. but held 
down bv next-door Palace. ‘Pyg- 
malion’ (M-G), last week. proved a 
honey from the verv start. $18.500. 
which included $1,400 for special 


Stil'man (Loew’s) (1.972; 30-35-42- 
55)—Pygmalion’ (M-G). Trans- 
ferred from State with plenty of mo- 
mentum, zooming to excellent $7.500. 
Last week. ‘Idiot’ (M-G). on third h. 
0., finished with nice $4,000. 


ari of Chi’ in Cooler 


Hollywood, Feb. 21. 
Metro shelved ‘Ear! of Chicago,’ a 
tale of a young British aristocrat who 
became an American’ gangster. 
Mervyn LeRoy explained he was too 
busy to handle it. 





Picture was bought from David 
Selznick at a reported price of 
$75,000. 
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| ‘la Only New L. A. Entry, Smacks 
Over $30,000; Comber’ Smart 136, 
dnd: ‘Gunga’ Still Big, ‘Wings High 


Wednesday, February 22, 1939 

















Los Angeles, Feb. 21. 

Only newcomers this week were | 
‘Honolulu’ and ‘4 Girls in White,’ at 
day-date State and Chinese, and as 
result of numerous holdovers both | 
houses are displaying exceptional | 
strength. Looks like close to $30,000 | 
combined, which is plenty healthy. | 

‘Gunga’ winds up eight weeks first | 
run locally (four each at Pantages | 
and RKO) Tuesday (21) and show-| 
ing strength right to the finish. | 


‘Wings’ is Warners holdover at 
Downtown and Hollywood; ‘Beach- 
comber’ wound up second week (20) 
at Paramount; ‘Idiot's Delight’ ts 
clicking strong in second week at 
the Wilshire; ‘Pygmalion,’ at Four 
Star, keeps on turning in profit, and 
only disappointment is moveover of 
‘Stand Up’ to United Artists. 
Estimates for This Week 


Chinese (Grauman-F-WC) (2,024; | 
30-40-55-75)—Honolulu’ (M-G) and 
‘Girls in White’ (M-G). Hitting for 


neat $13,000. Last week, ‘Stand Up’ 
ihe and ‘Flirting Fate’ (M-G), | 
isa inting $8,500. 

: Gekciews (WB) (1,800; 30-40-55- 
65) —Wings Navy’ (WB) (2d week). 
Holding good pace for second stanza 
with about —" in sight. First 
week, big $13,000. 

Four Ae (F-WC-UA) (900; 40-55) 
—‘Pygmalion’ (M-G) (9th wk). At 
present speed good for half a dozen 
more weeks. Current stanza looks 
like $4,000, after eighth week wound 
up with $4,500. 

Hollywood (WB) (2,756; 30-40-55- 
65)—‘Wings Navy’ (WB) (2d wk). 
Holdover week profitable with $5,- 
500. First seven days brought very 
good $11,000. 

Pantages (Pan) (2,812; 30-40-55 )— 
‘Gunga Din’ (RKO) (4th wk). Winds 
up long run (21) with final $5,500, 
aided by several previews. Third 
week grossed healthy $6,500. 

Paramount (Par) (3,595; 30-40-55) 
—Beachcomber’ (Par) (2d _ wk). 
Exceptionally good on holdover for 
$12,500. First week ended with $18.- 
500, as anticipated. ‘St. Louis Blues 
(Par) and Maxine Sullivan on stage | 





debuts (21). 
RKO (2.872; 30-40-55) — ‘Gunga | 
Din’ (RKO) (4th wk). Four big 


profit weeks wind up (21), with last 
stanza accounting for likely $7,000. 
Third week saw $7,200 in the till. 

State (Loew-Fox) (2,414; 30-40-55- 
75)—‘Honolulu’ (MG) and ‘Girls 
Write’ (M-G). Hitting merry pace 
for big $16,500. Last week, ‘Stand 
Up’ (M-G) and ‘Flirting Fate’ 
(M-G), not so good, $11,800. 

United Artists (F-WC) (2,100; 30- 
40-55)—‘Stand Up’ (M-G) and ‘Wom- 
an Doctor’ (Rep) (ist showing). 
Showing nothing on solo moveover 
for continued first run, as $3,100 at- 
tests. Last week, ‘Idiot’ (M-G) and 
‘N. Y. Sleeps’ (20th), okay $4,700. 

Wilshire (F-WC) (2,296; 30-40-55- 
65 )—‘Idiot’ (M-G) and ‘N. Y. Sleeps’ 
(20th) (2d wk). Shearer-Gable opus 
should add another $4,800, on top of 
big $8,300 garnered first week. 


Ritzes N.G. $3,800, Port.; 
‘Topper’ H.O. Good $4,000 


Portland, Ore., Feb. 21. 
‘Three Musketeers’ is not regis- 
tering at the Orpheum, although the 
only outstanding new pic this week. 
The really heavy pickings were 
among the holdovers. These includ- 
ed ‘Gunga Din’ doing smash-up biz 
at the Paramount, and “Topper Takes 
a Triv,’ which is strong at Parker’s 
Broedway. ‘Huck Finn,’ which was 
another winner at Parker’s UA, 
moved over to the Mayfair. 
Estimates for This Week 
Broadway (Parker) (2,000; 30-35- 
40)—‘Topper’ (UA) and ‘Nancy 
Drew’ (WB) (2d wk). Strong $4,- 
Fr 000. First week great $6,300. 
Mayfair (Parker-Evergreen) (1,- 
500; 30-35-40)—‘Huckleberry Finn’ 
(M-G) and ‘O’Connor’ (M-G). Good 
four days at this house at $2,000, 
following bang-up first stanza at UA. 
Last week ‘Jesse James’ (20th) and 
‘Torchy’ (WB), closed fourth week 
with $2,300, good for this house. 
Orpheum (Hamrick - Evergreen) 
(1,800; 30-35-40)—Three Musketeers’ 
(20th) and ‘Mr. Moto’ (20th). Poor 
800. Last week ‘Wings Navy’ 
(WB) and ‘King Underworld’ (WB), 
poor $3,500. : 
Paramount (Hamrick-Evergreen) 
(3,000; 30-35-40) — ‘Gunga Din’ 
(RKO) (2d wk) and ‘Spy Ring’ 
(Col). Second week for Kipling 
epic getting great $5,000. First week 
with ‘Tom Sawyer’ (Par), great 


000. 

United Artists (Parker) (1,000; 30- 
35-40)—‘Can’t Cheat Honest Man’ 
(U) and ‘Fast and Loose’ (U). Av- 
erage $4,700. Last week ‘Huckle- 
be Finn’ (M-G) and O’Connor’ 
({M-G). Good $4,500 and moved to 
Mayfair. 








( 
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much of a magnet in this town, and 


Broadway Grosses 


Estimated Total Gress 
This Week........++:- $314,500 
, (Based on 12 theatres) 
Tetal Gress Same Week 
Tass WOOP. .c.ccecccees $294,500 


(Based — % Gantves: | (WB) and ‘Off Record’ (WB). Paced 











Mols. Cold Ends, 
Biz Up; Ritzes, 
Ams Okay 126 


Minneapolis, Feb. 21. 

A lull in the 25-below-zero wave 
and an absence of blizzards seem 
just what the doctor ordered for 
box offices. With more moderate 
weather, grosses are experiencing a 
welcome upturn. While there’s still 
plenty of room for improvement, the 
figures in nearly every instance look 
much more healthy. 

First stage show for a considerable 
stretch is only a Major Bowes’ unit, 
‘Swing School,’ but it will enable 
the Orpheum to lead the town by a 
wide margin. ‘Three Musketeers’ on 
screen is also helping. 

‘Gunga Din’ and ‘Man to Remem- 
ber,’ which were able to prosper in 
the face of the frigid blasts, are hold- 
overs. After 10 big days at the Or- 
pheum, the first-named has moved 
over to the Century. ‘Man to Re- 
member’ is in its sixth week at the 
sure-seater World, and still going 
strong. 

Estimates for This Week 


(1,900; 21-32)—‘Hardys’ (M-G) and 
‘Dr. Kildare’ (M-G). Anticipate good 
$2,800. Last week ‘Young Heart’ 
(UA) and ‘Up River’ (20th), five 
days, slow $1,800. 

Fifth Avenue (Hamrick-Ever- 
green) (2,349; 32-37-42)—Tailspin’ 
(20th) and ‘Marry’ (RKO). Only 
poor $5,500 in sight. Last week 
‘Jesse James’ (20th), second week, 
$5,600, good. 

Liberty (J-vH) (1,800; 21-32-42)— 
‘Each Other’ (UA) (3d wk). Looks 
for great $5,000. Last week same 
film, $4,800, good. 

Music Bex (Hamrick-Evergreen) 
(850; 32-37-42)—‘Honolulu’ (M-G) 
and ‘Moto’ (20th), moved from Par- 
amount. Expect okay $1,800 in four 
days, house then closing for renova- 
tions. Last week ‘Idiot’ (M-G) and 
‘N. Y. Sleeps’ (20th) (3d wk), eight 
days, good enough $2,600. 

Orpheum (Hamrick - Evergreen) 
(2,600; 32-37-42)—‘Devil’s Island’ 


for only $3,000 in five days, n. g. 
Last week ‘St. Louis Blues’ (Par) 
and ‘Secrets Nurse’ (U), mild $4,000. 

Palomar (Sterling) (1,350; 17-27- 
37-42)—‘Flirting Fate’ (M-G) and 
‘Miss XX” (Rep), plus vaude. Okay 
$4,000. Last week ‘Western Jam- 
boree’ (Rep) and ‘Pride Navy’ (Rep), 
plus vaude, $4,300, good. 


Parameunt (Hamrick-Evergreen) 
(3,039; 32-37-42)—‘Gunga Din’ (RKO) 
and ‘Torchy’ (WB). Anticipate 
socko $12,500. Last week ‘Honolulu’ 
(M-G) and ‘Moto’ (20th), $5,600, 
good. 

Roosevelt (800: 21-32)—‘Storm’ 
(U) and ‘Youth Fling’ (U). Indi- 
cate only fair $1,900. Last week 


‘Moonlight Sonata’ (Ind) and ‘Girl 
School’ (Col), yanked after four 
slow days, with ‘Little Pal’ (Mono) 
and ‘Exposed’ (U) to finish out slow 
$1,800 week. 


SHEARER -GABLE 
BiG 396, TWO 
HUB SPOTS. 





Boston, Feb. 21. 





Aster (Par-Singer) (900; 15-25)— 
‘Tom Sawyer’ (Par) and ‘Sunset 
Trail’ (Par). Dual first-runs get- 
ting most play from juvenile trade. 
Matinee running heavy. Looks like 
fair $1,600. Last week ‘King Under- 
world’ (WB) and _  ‘Fisherman’s 
Wharf’ (RKO), $1,800, good. 

Century (Par-Singer) (1,600; 25- 
35-40)—‘Gunga Din’ (RKO) (2d wk).. 
Moved here after 10 prosperous days 
at Orpheum and still showing box 
office virility. Stretching toward 
good $6,000. Last week ‘Jesse James’ 
(20th) (2d wk), $5,000. Fairly good 
on top of nice $9,500 at State. 

Gopher (Par-Singer) (998; 25)— 
‘Persons Hiding’ (Par). Different 
type of picture from what house has 
been offering, but G-man Hoover an- 
gle may help. Fair $2,700 indicated. 
Last week ‘Off Record’ (WB), $2,800, 
fair. 

Orpheum (Par-Singer) (2,800; 35- 
40-55) — ‘Musketeers’ (20th) and 
Bowes’ unit. Stage shows here few 
and far between now and this one’s 
the draw. Picture well-liked, how- 
ever. Good $12,000 in prospect. Last 
week ‘Gunga Din’ (RKO), big $13,- 
500 in 10 days. 

State (Par-Singer) (2,300; 25-35- 





40)—‘Honoluluw’ (M-G). Powell not 


comment on this picture mixed. 
Struggling along toward so-so $5,000. 
Last week ‘Wings Navy’ (WB), 
$6,500, fair. 

Time (Berger) (290; 15-25)—‘Sun- 
set Murder Case’ (GN). First-rate 
attraction for this house; title and 
Sally Rand name coaxing customers. 
Pretty good $900 in prospect. 

Uptewn (Par) (1,200; 25-35)— 
‘Dawn Patrol’ (WB) split with 
‘Sweethearts’ (M-G). First neigh- 
borhood showings. Traveling at fair- 
ly good $2,500 clip. Last week 
Hardy's (M-G) (2d wk), $3,000, big. 

World (Steffes) (350; 25-35-40-55) 
—‘Man Remember’ (RKO) (6th wk). 
No end to sensational run in sight 
yet. Holding to profitable pace, with 
little variation in business. En route 
- good $1,700. Last week $1,600, 
okay. 


° - b ] e 1 
‘Tailspin’ Dives to 546 
In Seattle; ‘Gunga’ Big 
’ 
Seattle, Feb. 21. 

Better weather is helping, but 
‘Tailspin’ is diving. ‘Gunga Din,’ at 
— is getting major atten- 
ion. 

‘Moonlight Sonata’ flopped last 
week at Roosevelt, so yanked after 
four days. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 32-37-42 )\—‘Jesse James’ (20th). 
Moved from Fifth Avenue, where it 
played three weeks. Big $3,000. Last 
week ‘Topper’ (UA) and ‘Crooked 


Mile’ (Par), six days, okay $2,700. 
Coliseum (Hamrick - Evergreen) 














| 40-55) —' Wings 


‘Idiot's Delight’ is socking out 
hefty grosses at Loew’s Orpheum 


and State; ‘Gunga Din’ is holding for 
a third frame, while ‘Wings of the 
Navy’ is doing good biz despite flock 
of aeronautical pix which preceded 
it. 

‘Little Princess,’ Shirley Temple 
starrer, opens at the Memorial to- 
night (Tuesday). 

Estimates for This Week 

Beston (RKO) (3,200; 20-30-40)— 
‘Convict’s Code’ (Mono) and ‘Ari- 
zona Legion’ (RKO), dual, with 
vaude, for five days. Headed to- 
wards $7,000, good. ‘Am Criminal’ 
(Mono) and ‘Headleys Home’ (Imp}, 
dual, with vaude, opens tomorrow 
(Wed.) for five days. Last week, 
‘Woman Again’ (Col) and ‘Newsboys 
Home’ (U) (both 2d run), plus 
vaude, for three days; and ‘Angels’ 
(WB) and ‘Sharpshooters’ (20th) 
(both 3d run) double, for four days, 
okay $8,000. 

Fenway (M&P) (1,332; 25-35-40- 
55)—‘Jesse James’ (20th) and ‘N. Y. 
Sleeps’ (20th) (both 2d run). Look 
for good $7,500. Last week, ‘Made 
Criminal’ (WB) and ‘Mr. Moto’ 
(20th) (both 2d run), satisfactory 
$6,100. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55) —Gunga Din’ (RKO) (3d 
wk). Aiming at okay $16,000. Sec- 
ond week very big $21,000. 

Metropolitan (M&P) (4,367; 25-35- 
Navy’ (WB) and 
‘Ambush’ (Par). Around $19,000, 
good. Last week, ‘Jesse James’ 
(20th) and ‘N. Y. Sleeps’ (20th), okay 
$16,000 


Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Idiot’ (M-G) and ‘Son Crimi- 
nal’ (Col). Smash $23,000, or better. 
Last week, ‘Trade Winds’ (UA) and 
‘Dr. Meade’ (Col), adequate $16,000. 

Paramount (M&P) (1,797; 25-35- 
40-55)—‘Jesse James’ (20th) and 
‘N. Y. Sleeps’ (20th) (both 2d run). 
Good $11,000 indicated. Last week, 
‘Made Criminal’ (WB) and ‘Mr. 
Moto’ (20th) (both 2d run) $8,500, 
SO-so. 

Seollay (M&P) (2,538; 25-35-40-50) 
—Made Me Criminal’ (WB) and ‘Mr. 
Moto’ (20th) (both 3d run). Around 
| $7,000, good. Last week, ‘Devil’s 
Island’ (WB) and ‘Zaza’ (Par) (both 
2d run), dual, $6,000, fair. 

State (Loew) (3,600; 25-35-40-55) 
—Idiot’ (M-G) and ‘Son Criminal’ 
(Col). Very big $16,000, or more. 
Last week, “Trade Winds’ (UA) and 
Dr. Meade’ (Col), medium $9,000. 


Del Ruth’s Edwards Pic 


Hollywood, Feb, 21. 

Roy Del Ruth has signed to direct 
‘The Star Maker’ for the Charles R. 
Rogers producing unit at Paramount. 
| Director, who recently withdrew 
{from ‘Rose of Washington Square,’ 
| was granted permission by 20th-Fox 
to pilot the Rogers picture, built 
around the life of Gus Edwards. 

















Class Tells in Pitt; 


$4700, ‘Pys’s 


$$$ 


‘Lady’ Sweet 
"2d Hetty $9,000 





Key City Grosses 


Estimated Total Gross 
This Week.......... $1,641,800 
(Based on 27 cities, 180 thea- 
tres, chiefly first runs, including 
N.Y.) 
Total Gress Same Week 
Last Wear. .cccccoees $1,644,800 


(Based on 23 cities, 163 theatres) 


Heat Hits Wash.; 
‘St. Louis’ -Vaude 
Maybe $16,000 


Washington, Feb. 21. 

Balmy weekend that had ‘em scur- 
rying onto the highways like school | 
kids on vacation undoubtedly cut 
into the two vaude spots, which now 
depend heavily on first few days of 
let’s-go-downtown trade, but two 
major straight pic houses, each play- 
ing repeats, are riding nicely, indi- 
cating that when they want to see a 
specific picture it doesn't matier 
what kind of weather is on tap. ‘St. 
Louis Blues’ and Mitzi Green p. a. 
will get the most cash this week, 
with ‘Let Us Live’ and Gus Van’s 
Minstrel Show at Eagle second. 
Moneymakers, however, are second 
week of ‘Idiot’s Delight’ at Palace 
and third stanza of ‘Gunga Din’ at 
Keith’s, both holding up surprisingly. 
Estimates for This Week 


Capitel (Loew) (3,434; 25-35-40-66) 
—‘St. Louis Blues’ (Par) and vaude. 
Mitzi Green topping Count Berni 
Vici Revue helping toward passable 
$16,000. Last week, ‘Tailspin’ (20th), 
poor $13,000. 

Celumbia (Loew) (1,234; 25-40)— 
‘Honolulu’ (M-G) (2d run). Repeat 
after good stay at Capitol headed for 
good $5,000. Last week, ‘Kentucky’ 
(20th) (2d run), nice $5,500. 

Earle (WB) (2,216; 25-35-40-66)— 
‘Let Us Live’ (Col) and vaude. Bally 
on elaborate minstrel show produc- 
tion headed by Gus Van helping, 
but can’t pull pic over so-so $14,500. 
Last week, ‘Beachcomber’ (Par) and 
Russ Morgan orch, slid to average 
$15,500. 

Keith’s (RKO) (1,830: 35-55)— 
‘Gunga Din’ (RKO) (3d wk). Hold- 
ing up nicely toward $7,800. Last 
week, same pic pocketed big $10,500. 
Met (WB) (1.600; 25-40 )—‘King Un- 
derworld’ (WB). Average $4,000. 
Last week, ‘Wings Navy’ (WB) (2d 
run), good $4,800. 

Palace (Loew) (2,424; 35-55)— 
‘Idiot’ (M-G) (2d wk). Good $8,500. 
Last week. same pic slipped to aver- 
age $15,500. 


Bliz, Cold Hurt Denver; 
‘Honoluly’ Warm $11,500 


Denver, Feb. 21. 
Severe cold and a blizzard Sun- 
day night (19) cut into grosses plen- 
ty, but the first-runs are above av- 
erage regardless. 

Estimates for This Week 
Aladdin (Fox) (1,400; 25-40)— 
‘Tailspin’ (20th), after a week at the 
Denver. So-so $2,500. Last week, 
‘West Point’ (UA), low $1,500. 

Broadway (Fox) (1,100; 25-40)— 
‘Gunga Din’ (RKO), after two weeks 
at Orpheum. Nice $3,000. Last week, 
‘Idiot’ (M-G) and ‘Vacation Love’ 
(M-G) (2d wk), fair $2,000, after 
week at Orpheum. 

Denham (Cockrill) (1,750: 25-35- 
40)—‘St. Louis Blues’ (Par) (2d wk). 
Good $7,200. Last week, ‘St. Louis 
Blues’ (Par), a fine $9,200. . 

Denver (Fox) (2,525; 25-35-50)— 
‘Each Other’ (UA). Below average 
at $8,000. Last week, ‘Tailspin’ (20th > 
poor $6,500. 

Orpheum (RKO) (2,600; 25-35-40) 
—Honolulu’ (M-G) and ‘O’Conner’ 
(M-G). Fine $11,500. Last week, 
‘Gunga Din’ (RKO) (2d wk), fair 
$6,700, just half the initial week’s 
gross. 

Paramount (Fox) (2,200; 25-40)— 
‘Frankenstein’ (U) and ‘Torchy 
Blane’ (FN). Excellent $4,500. Last 
week, ‘Jesse James’ (20th), after a 
week at each the Denver and Alad- 
din, and ‘Little Adventuress’ (Col), 
good $4,500. 

Rialto (Fox) (878; 25-40)—‘Jesse 
James’ (20th), after a week at each 
the Denver, Aladdin and Paramount, 
and ‘Crime Holiday’ (Col). Very nice 
$2,500. Last week, ‘Woman Again’ 
(Col), after a week at Paramount, 




















and ‘Pirates Skies’ (U), around av- 
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: _ Pittsburgh, Feb. 21. 

Cinemagoing LQ. must be on the 
up-take around here, for it's the 
class flickers which are getting the 
coin this week, Carriage trade in 
this industrial sector in the past 
has been almost negligible, but it’s 
either been in hiding or has only 
recently developed, for a couple of 
class pix are wowing the town. 

First is ‘Pygmalion,’ which con. 
| tinues-in h.o, at Warner to dupli- 
| cate sensational stanza at Penn and 
| looks likely to stay still another 

week. Second is ‘Lady Vanishes’ 

which finally got into Senator after 
being shoved back number of times, 
Cricks split their typewriters hosan- 
nahing superlatives on this one and 
it’s heading Harris site to a big take 
and also gets another week. At 
Stanley, Tommy Dorsey and ‘St. 
Louis Blues’ are clicking at nice 
pace, but not out of ordinary and 
will collect just about what Dorsey 
did here year ago. 

Biggest disappointment is ‘Three 
Musketeers’ at Alvin, Ritz picture 
getting rapped by press, and publie 
is staying away. 

Estimates fer This Week 


Alvin (Harris) (1,850; 25-35-50)— 
‘Musketeers’ (20th). Clocked by the 
crix the poorest Ritzer yet and bo. 
action almost non-existent. Couple 
of Bank Nites at opening permitted 
it to get away briskly, but falling 
off to nothing in the stretch and will 
be plenty lucky to get $6,500. ‘Let Us 
Live’ (Col) comes in Thursday (23). 
Last week, third of ‘Jesse James’ 
(20th), dropped to $4,800, and sty- 
mied plans to continue run at Al- 
vin’s sister house, Senator. On run, 
‘James’ rolled up swell $33,000. 

Fulton (Shea-Hyde) (1,700; 25-40) 
—Tailspin’ (20th) (2d wk). Femme 
fiying flicker not coming through as 
expected on strong Lallyhoo, al- 
though still a life-saver for this spot, 
which has been floundering badly of 
late on product void. Looks like 
around $3,000 on second week after 
$5,800 opener. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Wings Navy’ (WB). Obviously 
the film customers are getting just a 
little fed up on ftying pix. Headed 
for very ordinary $12,000. Last week 
‘Pygmalion’ (M-G), surprise hit of 
year, at wow $23,000, including spe- 
cial reserved-seat premiere at regu- 
lar scale. 

Senater (Harris) (1,800: 25-40)— 
‘Lady Vanishes’ (20th). Pegged as 
critics’ pet, slick English meller is 
getting class attention and there 
seems to be plenty of it around these 
days. Headed for $4,700, best week 
house has had since opening three 
months ago, and run is indicated. 
Last week reissues of ‘One Night’ 
(Col) and ‘Deeds’ (Col), surprise 
click at $3,900. 

Stanley (WB) (3,600; 25-40-60)— 
‘St. Louis Blues’ (Par) and Tommy 
Dorsey's orch, Band getting big play 
from swing addicts at mats, with 
evenings a bit off, however. Still 
ork has enough pull to attract at 
least $21,000, all right and just about 
what Dorsey did here a year ago. 
Last week ‘Made Me Criminal’ (WB) 
and Eddy Duchin’s orch, okay 
$23,000 


: Warner (WB) (2,000; 25-25-50)— 
Pygmalion’ (M-G). Moved here 
after great week at Penn and con- 
tinues to maintain socko draw. 
Heading for better than $9,000, which 
presages still another week at h.o. 
spot. Last week ‘Disbarred’ (Par) 
and ‘Off Record’ (WB), poor $3,700 
in eight days. 


TDIOT,’ $6,500, ‘GUNGA,’ 
$6,000, FORTE IN 0. C. 


: Oklahoma City, Feb. 21. 

Gunga Din’ and ‘Idiots Delight’ 
are both getting good grosses cur- 
a eA . 

st week ‘Tailspin’ and ‘Made for 
Each Other’ wane very nice. 
for This Week 

Criterion (Stan) (1,500; 25-35-40) 
—‘Idiot’ (M-G). Good start for nice 
$6,500. Last week ‘Tailspin’ (20th), 
okay $5,500 
(1,200; 20-30)— 


Liberty (Stan) 
(WB) and ‘Comet 








‘Devils Island’ 
Broadway’ (FN), split with ‘Pirates 
Sky’ (U) and ‘Secrets Nurse’ (U). 
Average $2,500. Last week ‘Arizona 
Wildcat’ (20th) and ‘Illegal Traffic’ 
(Par), $2,400, fair. 

Midwest (Stan) (1,500; 25-35-40) 
—Gunga Din’ (RKO). Paced for v.g. 
$6,000. Last week ‘Girls White’ (M- 
G), $3,300, poor. 


Plaza (Stan) (750; 25-35-40)— 
‘Tailspin’ (20th). So-so $1,200 on 
moveover. Last week ‘Jesse James 


(20th) (4th wk), poor $1,200. 

State (Noble) (1,100; 25-35-40)— 
‘Each Other’ (UA) (2d wk). good 
$4,000. Last week, strong $5,100. 

Tower (Stan) (1,000; 25-35-40)— 
‘Sweethearts’ (M-G). Return run 


after two weeks; $2,300, below aver- 
age. Last week ‘Trade Winds’ (UA) 





erage with $1,800. 


on moveover, $2,000, n. g. 
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Shaw Smash $20,000 in Philly, But 


Duchin- Votes 


Philadelphia, Feb. 21. 

Last week of the old price policy 
in Gowmiown, Sees is ne a 

idedly healthy tinge e. House 
- ers had believed the public 
would stay away in droves this 
week pending the price slash that 
goes in effect Friday (24). 

However, the combo of strong 
product and nice weather is bring- 
ing them through the turnstiles. 
Chief attraction is ‘Pygmalion,’ at 
Boyd, which looks good for $20,000. 
‘Idiot’s Delight’ and ‘Gunga Din’ are 
still keeping up their good work, 





bringing a nice $4,500 and $4,900, | 
second-run | 


respectively, at their 
ghowings downtown. 


Estimates for This Week 


Aldine (WB) (1,303; 42-57-68-75) 
—‘Each Other’ (UA) (2d wk). Bog- 

ing down to paltry $8,500, after 

uilding up to $15,600 on opening 
round. 

Beyd (WB) (2,350; 37-57-68-75)— 
‘Pygmalion’ (M-G). Shaw opus a 
killer-diller; leading the pack with 
an estimated $20,000 and looks like 
h.o. Last week ‘Idiot’ (M-G), good 
$10,300 in third week. 

Earle (WB) (2,758; 37-57-68-75 )— 
— Votes’ (RKO) with Eddie 

uchin’s Orch. Combo of much- 
touted pic and Duchin crew coral- 
ling $19,500, and so-so here. Last 
hegg Benny Goodman’s orch plus 

r. Moto’ (20th), $25,400, okay. 

Fox (WB) (2,423; 37-57-68-75)— 
‘Musketeers’ (20th). Ritz Bros. 
treated kindly by crix. Snagging 
good $14,100 in Fox’s last week as 
a straight filmer. Last week ‘Wings 
Navy’ (WB), socko $15,800. Next 
yeek’s (24) new policy brings Artie 
haw’s orch and ‘Tailspin’ (M-G). 

Karlton (WB) (1,006; 37-42-57-68) 
s—Idiot’ (M-G) (2d run). Duplicat- 
ing its strong first-run with forte 

000. Last week’s ‘St. Louis Blues’ 
Par), poor $2,900. 

Keith’s (WB) (1,870; 37-42-57-68) 


-—Gunga’ (RKO) (2d run). A car- 
bon copy of its opening session, 
nagging pretty $4, Last week 


achcomber’ (Par), okay $4,200. 
Stanley (WB) (2,916; 37-57-68-75) 
--Honolulu’ (M-G). Slapped down 
y crix, but looks good, for $14,- 
. Last week, second sesh for 
unga’ (RKO), nice $11,900. 
Stanten (WB) (1,457; 26-42-57)— 
‘Son Criminal’ (Col), Way under 
ar with only $3,600. ast week’s 
Sessene Hiding’ (Par), likewise poor 
with $3,700. 


‘Honolulu,’ $11,500, 
Lombard-Stewart, 
9G, Pace Omaha 


. _ Omaha, Feb. 21. 
Film row is being rocked by smash 
hits this week and all three big first- 
Tun houses are getting top figures. 
‘Honolulu,’ at Orpheum is getting 
smash $11,500, including a preview 
midnight show. It’s dualed with 
‘Disbarred.’ 
‘Gunga Din,’ at Brandeis, is ring- 
ng up $7,500 and will h.o. ‘Made for 
ach Other,’ dualed with ‘Submarine 
at od is also socko at $9,000 at the 
aha. 








Estimates for This Week 


Avenue - Dundee - Military (Gold- 
berg) (950-810-650; 10-25)-—‘Algiers’ 
(UA) and ‘Hard Get’ (FN), dual, 
split with ‘Great Waltz’ (M-G), ‘Wo- 


man Again’ (Col). Good, $2,300. 
Last week, ‘Sisters’ (FN) and ‘Dr. 
Kildaire’ (M-G), dual, split with 
‘Drums’: (UA), ‘Youth Fling’ (U) and 

lways Trouble’ (20th), tripler. 

ood, $2,200. 

Brandeis (Singer-RKO) (1,250; 10- 
25-35-40) — ‘Gunga Din’ (RKO). 
Smash $7,500. Last week, ‘Fisher- 


man’s Wharf’ (RKO) and ‘Spy Ring’ 
(Col), fair $4,000. 

Omaha (Blank) (2,200; 10-25-40 )— 
‘Each Other (UA) and ‘Submarine 
Patrol’ (20th). Superb $9,000. Last 
week, ‘Off Record’ (WB) and ‘Ari- 
zona Wildcat’ (20th), good $5,500 in 
five days, 

Orpheum (Blank) (3,000; 10-25-40) 
—'Honolulu’ (M-G) and ‘Disbarred’ 
(Par). Big $11,500, including pre- 
view midnight show. Last week, 
Made Me Criminal’ (WB) and 
‘Thanks Everything’ (20th), $10,500, 
excellent, 

Town (Goldberg) (1,250; 10-20-25) 
— Home Prairie’ (Rep), ‘Man Hunt’ 
(Rep) and ‘Navy Secrets’ 


tripler, first-runs, split with ‘King of | 


Arena’ (U), ‘Algiers’ (UA) and ‘Al- 
Ways Trouble’ (20th), tripler. Good 
$1,800. Last week, ‘Am Criminal’ 
(Mono), ‘Adventure Sahara’ (Col) 
and ‘Starlight’ (Mono), tripler, first- 
runs, split with ‘Texas Stampede’ 
{Col), ‘Drums’ (UA) and ‘Sisters’ 
(FN), tripler, fair $1,700. 


(Mono), | 


Below Par $19.50 


LEWIS ORCH-TORCHY’ 
GOOD $14,000, B’KLYN 


; Brooklyn, Feb. 21. 

Strand is playing vaude again this 
week, with Ted Lewis and orch on 
the stage and ‘Torchy Blane in 
Chinatown’ on screen, to good re- 
sults. RKO Albee is somewhat down 
on the second and final stanza of 
‘Jesse James.’ 

Estimates for This Week 

Albee (3,274; 25-35-50)—‘Jesse 
James’ (20th) (2d wk). Okay $18,- 
000, but disappointing. Last week 
same film drew swell $25,000. 

Fox (4,089; 25-50)—‘Ambush’ (Par) 
and ‘Fisherman’s Wharf’ (RKO) 
opened Monday (20). Last week, 
‘Beacheomber’ (Par) and ‘Manhunt’ 
(Rep), fine $13,000. 

Met (3,618; 25-35-50)—‘Stand Up’ 
(M-G) and ‘Pirates Sky’ (U). Nifty 
$17,500. Last week, “Trade Winds’ 
(UA) and ‘Girl Downstairs’ (M-G), 
good $16,500. 








Paramount (4,126; 25-35-50 )— 
‘Wings Navy’ (WB) and ‘Homicide 
Bureau’ (Col). Fine $18,000. Last 


week, ‘Made Me Criminal’ (WB) and 
‘Woman Alone’ (Col) (3d wk), okay 


$15,000. 
Strand (2.870; 25-35-50)—‘Torchy 
Blane’ (WB) and Ted Lewis’ orch. 


Good $14,000. Last week, ‘Gang Bul- 
lets’ (Mono) and ‘Tom Sawyer’ 
(Par), so-so $6,000. 


ROONEY PROUD 
$14,000 IN 
CINCY 


Cincinnati, Feb. 21. 

‘Gunga Din’ and ‘Huckleberry Finn’ 
are thig week's b. o. clicks. They are 
racking up high numbers for Albee 
and Palace, the Kipling themer front- 
ing. Other new release currently, 
‘Arizona Wildcat,’ is Lyric’s worst 
yawn in months. 

Estimates for This Week 

Albee (RKO) (3,300; 35-42)— 
‘Gunga Din’ (RKO). Excellent $16,- 
000. Last week, ‘Wings Navy’ (WB), 
fair $10,000. 

Capitol (RKO) (2,000; 35-42)— 
‘Honolulu’ (M-G) (2d run). Fairly 
good $4,500. Last week, ‘Topper’ 
(UA) (2d run), ordinary $3,500. 

Family (RKO) (1,000; 15-25)— 
‘Arizona Legion’ (RKO) and ‘Con- 
vict’s Code’ (Mono), first half; 
‘Moto’s Warning’ (20th) and ‘Little 
Pal’ (Mono), last half. New dual pol- 
icy fetching fair $2,200. Same last 
week on ‘Bulldog Drummond’ (Par), 
split with ‘Disbarred’ (Par) and ‘Lit- 
tle Tough Guys’ (U). 

Grand (RKO) (1,200; 25-40)—‘Four 
Girls’ (M-G) (2d run). Fair $2,500. 
Last week, ‘Jesse James’ (20th) (Gd 
run), okay $3,000. 

Keith’s (Libson) (1,500; 35-42)— 
‘Wings Navy’ (WB) (2d run). Poor 
$3,000. Last week, ‘Four Girls’ (M- 
G), good $5,000. 

Lyric (RKO) (1,400; 35-42)—‘Ari- 
zona Wildcat’ (20th). Awful $2,000. 
Last week, ‘Made Me Criminal’ (WB) 
(2d run), very poor $2,600. 

Palace (RKO) (2,600; 35-42)— 
‘Huckleberry Finn’ ((M-G). Rooney 
drawing swell $14,000. Last week, 
‘Honolulu’ (M-G), nice $11,500. 

Shubert (RKO) (2,150; 35-42)— 
‘Pygmalion’ (M-G) (2d wk). Hold- 
ing up in great style, $8,000. Last 
week, nifty $12,000. Holds for a third 
week. 











‘Idiot,’ 9G, ‘Votes’ Dual, 
5G, Hold Up in Mont’ 


Montreal, Feb. 21. 
‘Idiot’s Delight,’ at Palace, may 
offset advent of Lent currently for 
very nice $9,000. Will also easily 
top the town. Princess looks next 
best with ‘Great Man Votes. 


Estimates for This Week 











Palace (CT) (2,700; 25-45-55)— 
‘Idiot’ (M-G). Pacing for very good 
$9,000. Last week ‘Jesse James 
| (20th), $7,500, fair. 
Capitol (CT) (2,700; 25-45-55 )— 
‘Tailspin’ (20th) and ‘Up River 


(20th). Looks like $5,000, fair. Last 
week ‘Honeymoon’ (Par) and ‘Dark 
Journey’ (Regal), so-so $3,500. 
Loew’s (CT) (2,800; 30-40-60)— 
‘Secrets Actress’ (WB) and vaude 
headlining Ann Sothern and Roger 
| Pryor. Radio and press ballyhoo 
|should put it over for okay $8,000. 
Last week ‘Crooked Mile’ (Col) and 
‘Show of Shows’ unit, $5,800, poor. 
Princess (CT) (2,300; 25-34-50)— 


} 





are a a 
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‘Man Votes’ (RKO) and ‘Marry’ 
(RKO). Pacing for good $5,000. Last 
week ‘Lady Vanishes’ (Brit) and 
‘O'Connor’ (M-G), n.g. $3,500. 

Orpheum (Ind) (1,100; 25-40-50) 
wk. + gard Sway. (2d Mow g Going 
well and shaping for g $3,500, 
after nice $4,500 first session. 

Cimema de Paris (France-Film) 
(600; 25-50)—‘Alerte’ (2d wk). Liable 
to do as well in repeat as last week, 
which was good enough $1,500. 

St. Denis (France-Film) (2,300; 20- 
34)—‘Prince de Coeur’ and ‘Rois du 
Sport.’ Good $6,500, after good $6,- 
000 last week on ‘Feu’ and ‘Vacances 
Payees.’ 


H.0.s Nick Det.; 
‘Gunga -Vaude's 
ld Good $18,000 


Detroit, Feb. 21. 

Flock of holdovers and none-too- 
strong product elsewhere is spelling 
mediocre biz here, despite a long- 
awaited break in the weather. 

‘Gunga Din,’ plus stage show at the 
Fox, is doing well in second stanza; 
ditto ‘Honolulu’ at the UA, which 
held despite fair first stanza in hopes 
that favorable word-of-mouth would 
spread. 

Estimates for This Week 

Adams (Balaban) (1,700; 30-40)— 
‘Youth Fling’ (20th) plus ‘Little 
Tough Guys’ (U). Headed for okay 
$3,900. Last week, second, netted 
about $3,500 for ‘Jesse James’ (20th) 
(2d run), following good $4,500 first 
stanza and two nice sessions pre- 
viously at Fox. 

Fox (Fox-Mich.) (5,000; 30-40-65) 
— ‘Gunga Din’ (RKO) plus. stage 
show (2d wk). After clipping. off 
sweil $30,500 first stanza, Kipling 
opus looks for good $18,000 currently. 

Michigan (United Detroit) (4,000; 
30-40-65 )—‘Beachcomber’ (UA) and 
‘West Point’ (UA). Plenty of bally 








on Laughton opus; paced for okay 
$14,000. Last session, fair $14,000 for 


‘Topper’ (UA) plus ‘Four Girls’ 
(M-G). 
Palms-State (United Detroit) 


(3,000; 30-40-50) — ‘Persons Hiding’ 
(Par) and ‘Pride Navy’ (Rep), plus 
‘Lone Ranger’ (Rep). Expects around 


$5,500, fair. Last week, slightly over 
$6,000, good, for ‘Devil’s Island’ 
(WB), ‘Miss X’ (Rep) and ‘Lone 


Ranger’ (Rep). 

United Artists (United Detroit) 
(2,000; 30-40-65) — ‘Honolulu’ (M-G) 
(2d wk). Held for second stanza fol- 
lowing okay $11,000, figuring strong 
word-of-mouth bally would build 
boxoffice. Should get about $9,000 
currently, okay. 


LOMBARD-STEWART 
TEPID 106 IN PROV. 


Providence, Feb. 21. 

Holdover of ‘Gunga Din,’ and 
switch of ‘Jesse James’ from Majes- 
tic to Carlton for second week, may 
help other exhibs pull above aver- 
age. ‘Made for Each Other,’ at State, 
looks like the high for week. 

Estimates fer This Week 

Albee (RKO) (2,000; 25-35-50)— 
‘Gunga Din’ (RKO) (2d wk). Hold- 
ing for nice $6,500. Last week, big 


$13,000. 

Carlton (Fay-Loew) (1,400; 25-35- 
50)—‘Jesse James’ (20th) (2d run). 
Spotted for hefty $5,000. Last week, 
‘Honolulu’ (M-G) and ‘Adventure 
Sahara’ (Col) (2d run), so-so $3,500. 

Fay’s (Indie) (2,000; 25-35-40)— 
‘Off Record’ (WB) and vaude step- 
ping along to meaty $7,600. Last 
week, ‘Arizona Wildcat’ (20th) and 
vaude, fair $6,000. 

Majestic (Fay) (2,300; 25-35-50)— 
‘Tailspin’ (20th) and ‘Chan’ (20th). 
Attracting only mild $6,000. Last 
week, ‘Jesse James’ (20th), neat 
$10,000. 

State (Loew) (3,200; 25-35-50)— 
‘Each Other’ (UA) and ‘Spy Hunt’ 
(Col). Paced for fair $10.000. Last 
week, ‘Topper’ (UA) and ‘Federal 
Manhunt’ (Rep), so-so $9,000. 

Strand (Indie) (2,200; 25-35-50)— 
‘Ambush’ (Par) and ‘Woman Doctor’ 
(Rep). Poor $5,000. Last week, 
‘Zaza’ (Par) and ‘Crooked Mile’ 
(Par), disappointing $7,000. 


Ritzes Disappoint | 
In M’waukee, $6,200, 

















Milwaukee, Feb. 21. 
B.o. rise this stanza, top grosser 
being ‘Idiot’s Delight’ at the Wis-| 
consin, single bill. This is third off- | 
|and-on week of singles at Wisconsin | 
and policy is proving profitable. | 
Latest to try singles is the Warner | 
but n.s.g. with ‘Gunga Din.’ md 
Fox shifted last week’s Wisconsin | 
dual of ‘Huck Finn’ and ‘Girls in| 
White’ to its holdover house, the | 
Strand. 
Riverside has billed its current 
acts as a roadshow but the bally 
(Continued on page 54) 





Fair Murdering Frisco Biz; Mobs 
Choke Sts., but Theatres Empty, 
Rooney N.G. 146, ‘Pyg’ Ok 96 





San Francisco, Feb. 21. 

Local theatres took a shellacking 
last week as result of the carnival 
spirit that spread over the town, 
there being more attention paid to 
the block parties, kangeroo courts 
and other festivities, which took 
place an entire week before opening 
of the fair, than to other entertain- 
ments. 

Result was that from Thursday to 
Sunday traffic in picture houses was 
50-70% off, despite the fact that biz 
was heralded as being 22% better 
than the corresponding period last 
year. 

The first-run houses on Market 


K.C. HAS BO. 
PIX; ‘IDIOT 
$12,500 


Kansas City, Feb. 21. 

Town is heavy with magnetic films 
and biz is on the bright side but is 
being held from higher totals by cold 
and snow. ‘Idiot’s Delight,’ at Mid- 
land, is shadowing others, with ‘Tail 
Spin’ a close second. 

Vogue, foreign film outlet, opens 
with ‘Grand Illusion’ today (Tues- 











street just could not get a break. 
Crowds were milling up and down 
the main thoroughfare attired in 
western costume, firing pistols con- 
stantly and, outside of giving the 
cafe’s a play, stayed away from any 
other forms of amusement. 

Picture house operators on Friday 
night (17) wailed long and loudly 
as the crowds, packed together like 
sardines, watched the festival pa- 
rade, which lasted for almost three 
hours and virtually kept every the- 
atre empty. 

The nabe and outlying houses, of 
which there are more than 50 in 
San Francisco proper, were hit much 
harder than the downtown houses 
during the week. Many of them 
were virtually deserted, while oth- 
ers took in as much at night as they 
usually do on a week-day matinee. 

Theatres in the nabe area are 
none to optimistic about the bene- 
fits that will be derived from the 
Fair visitors. They sre zoned so 
that they do not get their films from 
42 to 180 days after they have played 
downtown. They calculate that the 
visitors will have seen all of the 
pictures they will exhibit here at 
nome and that, if any break will 
come, it will be tc the downtown 
houses, which have the release pref- 
erence. There are about 10 grind 
houses in the downtown district, 
which will also feel the zoning re- 
strictions. On account of price, they 
will have to wait from 60 to 180 days 
for clearances. All of these houses 
contributed toward the local Fair 
fund and sort of feel that their con- 
tributions will backfire. 

Only legit attraction operating 
during first week of fair is the FPT 
play, ‘Run, Little Chillun,’ which to 
date has been doing oke, and a cou- 


| ple of burlesque shows, which, as 


day) and expects to hold it two 
months. ‘Moonlight Sonato’ just 
closed out an eight-week run. 
Estimates for This Week 
Esquire and Uptown (Fox Mid- | 
west) (820 and 1,200; 10-25-40)— 


‘Tailspin’ 
day 


(20th). Opened Wednes- 
(15) and set for run of eight 


or nine days. Will bring around 
$7,500, good. Last week ‘Jesse 
James’ (20th), played five days to 


close four-week run, getting $4,000. 

Midland (Loew’s) (3,573; 10-25- 
40)—‘Idiot’ (M-G) and ‘Dr. Meade’ 
(Col). Only double bill among 
first-runs. Gable-Shearer marquee 
strength socko and embellished by 
recent appearance of the Lunts in 
stage play here; $12,500, nice. Last 
week ‘Pygmalion’ (M-G) and ‘Son Is 
Criminal’ (Col), fair $9,000. 

Newman (Paramount) (1,900; 10- 
25-40 )—‘Wings Navy’ (WB). Wednes- 
day (15) opening. Fair at $7,500 in 10 
days. Last week ‘St. Louis Blues’ 
(Par), mild $5,500. 

Orpheum (RKO) (1,500; 10-25- 40) 
—Gunga Din (RKO) (2d wk.). Good 
$7,000 currently on top of big $10,000 
last week. 

Tower (Fox Midwest) (2,050; 10- 
25-40) —‘Newsboys’ Home’ (U) plus 
vaude headed by Jack Fulton and 
Tess Gardella. Under average at 
$6,000. Last week ‘Arizona Wildcat’ 
(20th) and vaude, also $6,000. 


Buff. Blue, But 
Each Other’ 
Forte $13,000 


Buffalo, Feb. 21. 
Buffalo boxoffice figures are droop- 
ing in the current period, takings be- 
ing sub-average. Only exception is 
‘Made for Each Other,’ at Buffalo, 
which is moving along to sturdy 
business, partly the result of highly 








favorable treatment by local re- 
viewers. 
Estimates for This Week 


Buffalo (Shea) (3,500; 30-35-55)— 
‘Each Other’ (UA). Doing nicely. 
May get good $13,000. Last week, 
‘Honolulu’ (M-G), picked up at end 
of stanza and came in with nice 
$12,500. 

(3,000; 25-35)— 


Century (Shea) 


| ‘Persons Hiding’ (Par) and ‘Marry’ 


(RKO). Fair $5,000. Last week, 
‘Fisherman’s Wharf’ (RKO) 
‘Tombstone’ (RKO), good $7,000. 
Great Lakes (Shea) (3,000; 30-50) 
—‘Gunga Din’ (RKO) (2d wk). Looks 


| to do about half of last week’s figure. 


Probably around fair $7,500. Last 
week, very good $15,500. 

Hipp (Shea) (2,100: 25-40)—‘Girls 
White’ (M-G) and ‘Bulldog Drum- 
mond’ (Par). Ub slightly and should 
come in with nearly $6.000, fair. Last 
week, ‘West Point’ (UA) and ‘Tom 
Sawyer’ (Par), sub-average $5.000. 

Lafayette (Ind) (3,300; 25-35)— 
‘Secrets Nurse’ (U) and ‘Long Shot’ 
(GN). Six days for this should 
reach so-so $5,000. Last week, ‘Mr. 
Wong’ (Mono) and ‘Limberlost’ 
(Mono), poor $4,500. 


and 


yet, have dot felt an upturn in trade. 
Night spots and saloons are packed 


|from opening to closing time. Though 





there is a 2 o’clock curfew, many 
of these places during the prelimi- 
nary celebration remained open later 
than the law allows. 

Though town has bunch of ace 
orchs in the hotels, the spenders 
have been slumming instead of go- 
ing in for the white collar shows. 
Those hotels that held tea dansants 
on Saturday (18) took an awful 
beating. 

Music Box cafe, where Sally Rand 
heads the floor show, is top coin- 
getter in town. The fan-bubble gal 
does three shows nightly and five 
on Saturday, playing to capacity at 
all. House charges $2 minimum on 
lower floor for some 300, and $1.50 
in balcony for around 125, and plays 
to complete turnover on every show. 
Besides, Sally has a sideline known 
a the Blue Room, where the cus- 
tomers, in lieu of patronage at the 
bar, get Sally to autograph one of 
her pictures. Outside of this estab- 
lishment there is no other cafe 
making much of a dent in the local 
urses. 

Hotels, of course, started turning 
them away this past week-end, but 
all are sticking to established rates 
and none are giving the customers 
a pushing around. 


Estimates for This Week 


Fox (F-WC) (5,000; 35-55-75)— 
‘Huckleberry Finn’ (M-G) and 
‘Crooked Mile’ (Par). Although 


Mickey Rooney is one of the hottest 
things at the b. o. right now, com- 
petish from fiesta heralding opening 
of expo and fair itself, plus a week 
of summer weather, has been too 
much. Biz way off at $14,000. Last 
week, ‘Tailspin’ (20th) and ‘Girl 
Downstairs’ (M-G), disappointing 
$13,000. : 

Golden Gate (RKO) (2,850: 35-55) 
—Gunga Din’ (RKO) and vauce (3d 
wk). The only ray of sunshine in 
town. If hitting the expected $10,- 
000, may hold for fourth week. 

Orpheum (F&M) (2,440; 35-55)— 
‘Let Live’ (Col) and ’Dr. Meade’ 
(Col). Biz is way off at $4,000. Last 
week, ‘Newsboy’s Home’ (U) and 
‘Spy Hunt’ (Col), terrible $4,200. 

Paramount (F-WC) (2,740: 35-55- 
75)—‘Honolulu’ (M-G) and ‘Mr. 
Moto’ (20th) (2d wk). Hopeful of 
getting $7,000, which is pretty good 
for second week. Last week, surpris- 
ingly good $17,000. 

St. Francis (F-WC) (1,470: 35-55- 
75)—‘Pygmalion’ (M-G). ‘Howard 
well liked in this English feature. 
Biz okay at $9,000, everything con- 
sidered. Last week (3d), ‘Jesse James’ 
(20th), fair $5,000. 

United Artists (Cohen) (1,200: 35- 
55-65)—Toppner’ (UA). Comopetish 
from the Fair is too much. May cet 
about $10,000, which is good, con- 
sidering the small seating capacity. 
Last week (2d), ‘West Point’ (UA), 
got $5,300, n. g. 

Warfield (F-FC) (2.680: 25-55-75) 


—‘Made Me Criminal’ (WB) and 
‘O’Connor’ (M-G). Take will be 
around $15,000, fair. Last week, 


‘Three Musketeers’ (20th) and ‘Nancy 
Drew’ (WB), $10,000. which was sev- 
eral grand less than hoped for, 


~e 
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LITTLE PRINCESS 


(With Song) 
(IN COLOR) 


Hollywood, Feb. 18. 

20th-Fox release of Gene Markey pro- 
@uction. Stars Shirley Temple. Directed 
by Walter Lang. Screenplay by Ethel Hill 
and Walter Ferris; based on novel by 
Frances Hodgson Burnett. Songs, Walter 
Bullock and Samuel Pokrass; camera, Ar- 
thur Miller; Technicolor photographer, Wil- 
liam Skall; editor, Lovis Loeffler. Pre- 





viewed at Carthay Circle, L. A., Feb. 1%, 
*39. Running time: 95 MINS. 
mee: COWWO. cc.0.0-05cccevceses Shirley Temple 
Geoffrey Hamilton......---- Richard Greene 
PREP POT EESTI he Anita Louise 
Captain Crewe........cesseecees Ian Hunter 
Ram. Dass.....cccccccccesess Cesar Romero 
Bertie Minchin............Arthur Treacher 
Amanda Minchin.......--+eeeees Mary Nash 
WED... ban06netubsaeectegr enn Sybil Jason 
Lord Wickham........-.-«+: Miles Mander 
Lavinia.........+..++.--Marcia Mae Jones 
QUSOM. cc cccccicccdecccessoces Beryl! Mercer 
MONG cc cccceursecnerecesedépe Deidre Gale 
PErmMengarde....cecccseetcccccces Ira Stevens 
Bir.. BATTOWG. ccccccccccecccwess E. E. Clive 
GOR occ ntcccccccnccccvccccces Eily Malyon 
Attendant...... Eines neeee eeeee Clyde Cook 
EN: . dcéedépeNeahebuvewoe Keith Kenneth 
{ Will Stanton 
EOF OCTET CCC |Harry Allen | 
Doctors—Holmes Herbert, Evan Thomas, 
Guy Bellis. 
| ee oe eer ee Kenneth Hunter 
2 PCr re rer Tre rr rt t Lionel Braham 





color for the first time but, more im- 
portant, it’s her best picture in a 
long while. Carrying heavy produc- 
tion all along the line, picture is 
headed toward top grosses and fre- 
quent holdovers. 

Transposition of the Frances Hodg- | 
gon Burnett several-generation fa- | 
vorite, ‘Sara Crewe,’ is accomplished | 
most successfully. Kids will surely 
go for it big, and the grownups 
won't be at all annoyed. From ex- 
ploitation standpoint, attention should 


be called to the fact that this is the 
filming of a yarn which has sold | 


| 

| 

| 

Shirley Temple appears in Techni- | 


| 
| 


a couple of million copies which the | 
new title does not indicate. 

While the picture is excellently 
acted and directed, it’s from a gen- 
eral production standpoint that it 
excels most. In addition to the | 

emple draw, the story’s natural | 
appeal, and the color processing, 
20th-Fox made certain that all fac- 
tors of production were given top | 
attention. There are a number of 
big production scenes and casting | 
throughout is.excellent. al 

The fairy-tale story, of course, is 
still saccharine to the nth degree, 
but once the basic premise is estab- | 

lished, it rolls along acceptably. And, 
while the story Mrs. Burnett wrote 
has been changed materially for 
screen purposes, the general line is 
close enough to prevent objections 
of those remembering the yarn. 

Shirley Temple is cast as Sara 
Crewe. Her father, Ian Hunter, goes 
off to the war with the Boers, and 
leaves the youngster in Mary Nash’s 
school. Shirley is immediately 
dubbed ‘The Little Princess’ because 
of her regal bearing and attitude. 
When word comes her father has 
died in Africa, Shirley refuses to 
believe it. Penniless, ‘he youngster 
is made a galley slave by Miss Nash, 
who mistreats her in every way pos- 
sible. Shirley haunts the army hos- 
pitals examining all the invalided 
soidiers. Eventually she finds her 
father, wounded and with loss of 
memory. Her recognition snaps him 
back to health. 

Happy ending has been woven for 
film fare. In the original, the father 
i: killed in battle, and a kindly colo- 
nel returns the little girl to Princess 
estate because of a promise to the 
dying father. Boy-sirl love story in- 
jected pleasantly into the script also 
pm not present in the Burnett origi- 
Nal. 

Besides the Temple youngster, an- 
other child role is played to the hilt 
by Sybil Jason. The latter com- 
mands attention and picture may 
get her off to a new start with as- 
signments in important pictures in 
the future. Anita Louise and Rich- 
ard Greene carry the rcmance pleas- 
antly. Cesar Romero does an A-1 
job as Ram Dass, kindly-Indian ser- 
vant who provides happy moments 
during the slavey experiences of 
Shirley. Arthur Treacher turns in 
a topnotch job as Miss Nash’s broth- 
er. It is one of his best perform- 
ances and a song-and-dance routine 
he does with Shirley is a standout. 
Mary Nash is sufficiently mean and 
Villainous as the school mistress. 

Sole song and dance sequ-nce, 
por.raying a dream of Shirley’s, 
stands out on its own. It’s a fairy 
tale affair with Shirley a Princess 
on a throne, entirely in rhyme and 
with a tuneful musical background. 
Walter Bullock and Sam Pokrass 
rate a bow for the piece. 

Another highly impressive scene, 
from an emotional standpoint, is one 
in which Shirley comes to the hos- 
pe to search for her daddy, but 

refused admittance. To the horror 


|traction with the show. 


wicked woman should have been 
punished in some manner, and the 
romance between Anita Louise and 
Richard Greene should culminate 
happily. As it is, both are left sus- 
pended. 

Picture will make boxoffices hap- 
py all around, For the British mar- 
ket it’s certain to hit in a big way. 


You Can’t Cheat an 


Honest Man 
Hollywood, Feb. 15. 


Universal release of Lester Cowan pro- 
duction. Stars W. C. Fields; 
gar Bergen and Charlie 


McCarthy. 
rected bry George Marshall. 


Screenplay by 


George Marion, Jr., Richard Mack, Everett 
Freeman; from story by Charles Bogle; 
camera, Milton Krasner; asst. director, 
Vernon Keays; editor, Otto Ludwig. Pre- 





‘You Can’t Cheat An Honest Man’ 
is a show-window for individual spe- 
cialties of W. C. Fields and Edgar 
Bergen (‘Charlie McCarthy’). It’s 


{fairly amusing, but lacks sustained 


everall interest. Picture is due for 
spotty biz in the keys, with Bergen- 
McCarthy’s radio following to pull it 
through, : 

Main drawback is lack of sustained 
continuity and punch in the story it- 
self, Fields’ gags are of the hit-and- 
run variety—some new ones, but 
mostly familiar routines the comic 
has paraded many times on the screen 
previously. Situations just happen 
without attempt to time the comedy 
components for greatest effect. 

Familiar patterned plot is decidely 
sketchy, chiefly a framework on 
which to hand Fields’ chatter and 
routines, plus frequent appearances 
of Bergen with his dummy. Latter 
easily overshadows Fields in both in- 
terest and laugh reactions. 

Fields, harrassed circus operator, 
has ventriloquist Bergen as an at- 
Owner’s 
daughter, Constance Moore, falls in 
love with Bergen but decides to 
marry a rich boy to save her father’s 


|show. Fields blows up the wedding 


plans to clear the road for Bergen 
and Miss Moore. 

Despite the old and familiar gags, 
Fields displays some new ones that 
are good for laughs. Best is im- 
provised shower from elephant; his 
ventriloquist act substituting for Ber- 
gen, and monolog and routine which 
upsets the bridegroom’s parents and 
guests. Latter is Fields’ tops comedy 
contribution in the picture, nicely 
spaced and timed in lines and situ- 
ations. In addition to ‘McCarthy,’ 
Bergen trots forth ‘Mortimer Snerd’ 
for brief routines. Bergen seldom 
tees up McCarthy on his knee—dum- 
my is generally beside him on suit- 


jable pedestal or prop to create il- 


lusion that ‘Charlie’ is a personality 
rather than a ventriloquial stooge. 
Idea is to retain the individuality 
‘Charlie’ has created with radio au- 
diences. 

Blacaman, circus lion and alliga- 
tor specialist, is brought on for a 
brief sequence which has ‘McCarthy’ 
rescued from the alligator pit. Blaca- 
man’s work with the alligators does 
not impress as much on the screen 
as under the big top. 

Supporting cast is adequate. Con- 
stance Moore is okay as the roman- 
tic interest, with Eddie Anderson 
(Jack Benny’s ‘Rochester’ on the air) 
=. ig standard as the Negro rousta- 

out. 


LET FREEDOM RING 


(WITH SONGS) 
Hollywood, Feb. 16. 


Metro release of Harry Rapf production. 
Stars Nelson Eddy; features Virginia 
Bruce, Victor McLaglen, Lionel Barrymore, 
Edward Arnold, Guy Kibbee, Charles But- 
terworth, Directed by Jack Conway. 
Original and screenplay by Ben Hecht: 


camera, Sidney Wagner; montage, John 
Hoffman; editor, Frederick Y. Smith; 
songs, traditional. Previewed at Westwool 
Village, Feb. 15, ’39. Running time: 
85 MINS. 
PROVO EGOS. cc cccsscsocesess cs Nelson Eddy 
Maggie AdamsS....cccecsesss Virginia Bruce 
Chris Mulligan........... Victor McLaglen 
Thomas Logan.....+-+....Lionel Barrymore 
te” eae PTITTT TTT TT Edward Arnold 
DAVIE BWORGON. ccciccececsaéess Guy Kibbee 
‘The Mackerel’........Charles Butterworth 
Rutledze.......0% wrTTyTryTi . B. Warner 
Underwood. .....se. esee- Raymond Walburn 
‘Bumper’ Jackson...ecccccsescsees Dick Rich 
SPOR oa on 5.00es oes oeeSsosee Trevor Bardette 
‘Pop’ Wilkie..............-George F. Hayes 
Ned Wilkie.......+.....-Louis Jean Heydt 
*"Ma’ Logan.....ceccceesssss.Sarah Padden 
REN es cceve ~00ese Coovercecses Eddie Dunn 
SHOTS Hicks. .ccccccccccses Cc. E. Anderson 





In line with the current tide of 
patriotism, ‘Let Freedom Ring’ is 





of everyone she breaks through the 
uard of soldiers, but a kindly old 
ady gives her the nod. Shirley 
thanks her and asks her name. ‘Vic- 
toria,’ replies the old lady, who 
commands everyone’s respect. 
Color is handled effectively, and 
im >>esses especially in some shadow- 
in night scenes and in the ‘Fantasy’ 
gecuence. Direction overall is okay, 
al:nough in a few spots pace slows 
somewhat. 
One negative note, from story 
standpoint, is the too-abrupt finish. 








tops in film showmanship. Due to 
catch the public fancy in a _ sub- 
stantial manner, picture will hit 
hefty totals at the nation’s boxoffices, 
with indications of holdovers in 
many spots. It’s the first in the cycle 
of film offerings to stress the Amer- 
ican type of democracy and freedom 
for the classes and masses. Sweeping 
along with powerful patriotic spine- 
tingling, picture climaxes with Nel- 
son Eddy leading a gang of railroad 
workers singing ‘America.’ It out- 
does the George M. Cohan stage 





Since it is a fairy-tale yarn, the 


technique of three decades ago in 


features Ed- | 
Di- | 


Miniature Reviews 





‘Little Princess’ (20th). Shir- 
ley Temple clicks big in Techni- 
color production. Healthy gross- 
es and holdovers indicated, 

‘You Can’t Cheat an Honest 
Man’ (U). Mildly amusing com- 
edy with W. C. Fields, Edgar 
Bergen and Charlie McCarthy. 

‘Let Freedom Ring’ (M-G). 
B.g boxoffice with Nelson Eddy 
heading lusty, patriotic meller. 
Cinch for exploitation. 

‘Let Us Live’ (Col). Heavy 
dramatic preachment with limit- 
ed appeal. For adults in the 
duals. 














viewed in- Projection Room, Feb. 14, °39. ‘Off the Record’ (WB). Stereo- 
Running time: 76 MINS, : 
 allieae : ia tyre newspaper meller with Pat 
Larson E. Whipsnade......... W. C. Fields fi > 
The Great B.igar.......ccsee. Edgar Bergen O’Brien and Joan Blondell. 
Chariie McCarthy... cccccccces By Himself 
| Mortioner Smerd...cccccccesecs By Himself Dualler. 
| Victoria Whipsnade....... Constance Moore 
Phineas Whipsnade..........+« John Arledge ‘ : 
Roger Bel-Goodie........e0++.+s james Bush | both presentation and ultimate effect. 
Mr. Bel-Goodie...........+..rhurston Hall | ‘Let Freedom Ring’ carries wide 
Mrs. Bel-Goodie......cccessse: Mary Forbes ‘ io ioti 
COPrbett..cccccccescceccccers Edward Brophy mass appeal. Although the patriotic 
NT one onic iveregeeesccedva cas Arthur Hohl | angle becomes apparent soon after 
Princess BONG. sccesccccsccss Princess Baba j he start and dominates from that 
PORDONIIOE 5 occ cc deethdeccececes By imsel : “e’ s - 
CROOPER . oc cccccdscsccccces Eddie Anderson | point on, there's rather lus ty melo 
|drama, a supporting cast of top 


‘names and ability, and several bal- 


| 
| 
j 


lads delivered effectively by Eddy. 

Supporting elements and wide 
sweep of the production successfully 
overcome basic plot structure, which 
is a creeky and ultra-meller story, 
unfolded numerous times before in 
westerns. Pace hits high gear at the 
start and maintains speed to give lit- 
tle time for an analysis of the story 
formula itself. 

Presentation of the patriotic side 
goes back to the late 60s when the 
railroads were pushing across the 
western states. Showmanship is ap- 
parent in selecting historical back- 
ground and episodes in which to 
stress the freedom of America and 
its advantages. Messagesis brought 
home through patriotic appeals to 
gang of more than 200 railroad 
hunkies, and picture nicely stresses 
the numerous nationalities repre- 
sented in that grouv which came to 
America to enjoy the advantages of 
this country. 

Returning from Harvard, Eddy 
finds Edward Arnold, railroad baron, 
browbeating the ranchers into sell- 
ing their property at his price. Pro- 
fessing agreement with Arnold, Eddy 
launches undercover campaign which 
includes requisition of a newspaper 
to thwart Arnold’s plans. Disowned 
by his family and friends, Eddy bat- 
tles through and wins out to make 
everybody happy. 

In addition to singing ‘My Country 

"Tis of Thee’ for the finale, Eddy 
renders several well known ballads 
of the period. Included are ‘Love’s 
Serenade,’ ‘Dusty Road,’ ‘When Irish 
Eyes Are Smiling,’ ‘Home, Sweet 
Home,’ and ‘Where Else But Here.’ 
Latter is a swinging air with pa- 
triotic flavor. Eddy is in exception- 
ally fine voice in each instance. 
In handing the lead assignment to 
Eddy, Metro apparently decided to 
provide him with a role that calls 
for a square jaw and a pair of handy 
fists. He takes full advantage of the 
opportunity, displaying a vigorous 
characterization of the western youth 
who battles all comers when neces- 
sary. Battle in the cave between 
Eddy and Victor McLaglen is ex- 
citingly staged. : 

Supporting cast is of top calibre, 
and contains several who have car- 
ried pictures on their own. Virginia 
Bruce makes a lovely western hero- 
ine: Lionel Barrymore, Eddy’s father, 
is the crippled leader of the ranch- 
ers; Victor McLaglen is capable as 
boss of the railroad gang; Edward 
Arnold neatly fills the spot of the 
railroad baron. Charles Butterworth 
provides comedy passages as the 
meek saloon pianist who becomes 
Eddy’s aide, and H. B. Warner is 
cast as the tubercular gambler in the 
west for his health. Balance of cast 
is okav in lesser roles. 

‘Let Freedom Ring’ is momentous. 
It’s packed with b. o. potentialities 
and audience appeal. Picture will 
provide a field day for exhibs who 
like to get their teeth into an attrac- 
tion that can be exvloited to the 
limit. Production is of bi¢ calibre all 
the way. Picture is being released 
in sepia tone. 


LET US LIVE 


Hollywood, Feb. 15. 
Columbia release of William Perlberg pro- 
duction. Stars Maureen O'Sullivan and 


Henry Fonda. Directed by John Brahm. 
Screenplay by Anthony Veiller and Allen 
Rivkin; based on story by Joseph F. Din- 
neen; camera, Lucien Ballard; asst. direc- 
tor, William Mull; editor, Al Clark. Pre- 
viewed at Hollywood Pantages, Feb. 14, 
'39. Running time, 66 MINS, 


Mary Roberts.......... Maureen O'Sullivan 
vee MN, 6 600046408048 Henry Fonda 
Lieutenant Everett.......... Ralph Bellamy 
Ce? ee TYYYT LTT Alan Baxter 
District Attorney.....cees. -Stanley Ridges 
Chief of Police..... eeesesss+-Henry Kolker 
Joe Taylor....... eevceoesessss Peter Lynn 
en MNS a60ceseas eoecrces George Douglas 
Frank Burke....... seengedseces Phillip Trent 
Jimmy Dugan............ Martin Spellman 





Drama on the heavy side, ‘Let Us 
Live’ has limited appeal for those 
who like to delve into serious prob- 
lems of our present legal machinery 
and the handicaps which persons 
of moderate means face when 
proving innocence of criminal 
charges. As a preachment, it serves 
a purpose, but falls short of provid- 





ing sufficient audience appeal for 
general entertainment. Picture will 


slot into the duals, teamed with top- 
per that carries comedy factors. 
Strictly for adults, and not palatable 
for the youngsters. : 

Story gives moderate twists to a 
familiar yarn. Henry Fonda and 
Alan Baxter are convicted as hold- 
ups and murderers, although inno- 
cent. Maureen O'Sullivan, engaged 
to Fonda, fights to save him from 
the chair. Finally enlisting the aid 
of Ralph Bellamy to ferret out the 
real murderers, pair succeed just an 
hour before the execution deadline. 

Picture consumes much footage to 
present case against conviction of 
persons through mistaken identifica- 
tion. What merit it has is the re- 
sult of deft direction and capable 
performances by Miss O’Sullivan and 
Fonda. Story is slow and rather 
ponderous, with ending obvious as 
soon as Fonda is picked up as sus- 
pect, 


OFF THE RECORD 


Warner Bros. production 
Stars Pat O’Brien, 
Bobby Jordan, 


and release. 
Joan Blondell; features 
Directed by James Flood. 
Screenplay by Niven Busch, Lawrence Kim- 
ble and Earl Baldwin, from original by 
Saul Elkins and Sally Sandlin; camera, 


Charles Rosher; music, Adolph Deutsch; 
musical director, Leo F. Forbstein; dialog 
director, Irving Rapper; editor, Thomas 
Richards, At Strand, N. Y., Feb. 17, ‘39. 
Running time, 71 MINS, 

Thomas ‘Breezy’ Elliott....... Pat O'Brien 
SORG TRONc a cdcccvceseseesve Joan Blondell 
Mickey Fallon......sccsecees Bobby Jordan 
SOD PUA 6660 0608s ¥b0senen4s Alan Baxter 
ROGET whekdads 44004 cas0e0% William Davidson 
Lou Baronette......++.e+> .Morgan Conway 
TROMMOTS..... ccs ecceeeseess.. Clay Clement 
Detective Kendall.......... Selmer Jackson 
BUOOG ice cc dons 6604 secede. Addison Richards 
PUP OOOn 0 646.604600056008000488 Pierre Watkin 
BRIN S < 6 45.9040406 0660600580085 Joe King 
Be. Wah 00h 6356000044 baad COM Douglas Wood 
CHAttGA, . saccccccccccccccees Armand Kaliz 





Strident newspaper yarn is inside 
page stuff. Despite the come-on title 
and the picture’s frenzied excite- 
ments, it’s all hackneyed material. 
Pat O’Brien and Joan Blondell 
names will help and there are oc- 
casionally pithy bits of dialog, but 
in general it’s no circulation builder. 

tory is aboué a star reporter, his 
sob-sister columnist gal, and how 
they expose the mob’s use of young- 
sters as spotters in the gambling 
racket. When a tough kid is sent 
to reform school the sob-sister is re- 
morseful, so she finally agrees to 
marry the reporter on condition 
they'll take the boy out of the law’s 
clutches and to live with them. 

It’s all aggressively pulp-maggy, 
but has a few rousing sock-fests, the 
best of which has the kid bopping 
down his tormentors when he goes 
to .work in the newspaper press 
room. On the other hand, the pic- 
ture is as bad as anything on record 
in its maligning of newspapers and 
newspapermen. City room _ scenes 
are particularly hoked. 

As the star reporter, Pat O’Brien 

plays as if he realized what carbon- 
copy material he has. That is, he 
gives it a glib and shallow perform- 
ance that never raises the possibil- 
ities of shading or mood. But ap- 
parently that’s the only way it could 
be played. 
Joan Blondell is a typically Holly- 
wood version of a sob sister—whack- 
ing all the sentimental pap in the 
part and dressed like the publisher’s 
keptie, but obviously not at home in 
a city room. Bobby Baxter is ret- 
icently intense as the tough kid, 
while Alan Baxter gives the gang- 
ster brother a deadpan monotone 
portrayal. 

James Flood’s direction points up 
the action and doesn’t attempt to ex- 
tract any depth from the script. 
Photogging is proficient, but several 
of the sets are too familiar. For in- 
stance, the tenement house A mag 4 
was used repeatedly in ‘Angels wit 
Dirty Facés.’ But for that matter, 
most of the picture’s material has 
been used repeatedly before, too. 

Hobe. 


CONVICT’S CODE 


Monogram-E. B. Derr production and re- 


lease. Features Robert Kent, Anne Nagel, 
Sidney Blackmer. Directed by Lambert 
Hillyer; original screenplay, John W. 


Krafft; camera, Arthur Martinelli; editor, 
—- Schoengarth. At Colonial, Lincoln, 
ual. 

Cast: Robert Kent, Anne Nagel, Sidney 
Blackmer, Victor Kilian, Norman Willis, 
Maude Eburne, Ben Alexander, Pat Flaher- 
ty, Carleton Young, Howard Hickman, Joan 
re and Harry Strang. Running time, 





An ultra-light programmer on the 
pattern of the actioners, yet with 
ver little movement, ‘Convict’s 
Code’ has a good title, but that’s 
about as far as it goes. Will prob- 
ably do biz on the short stands, but 
will be caught up with if staying 
long. 

The story concerns a_ football 
player framed by gamblers into a 
bank holdup rap to get him out of a 
crucial game. He serves three years 
and is paroled unknowingly to the 
guy who framed him to be his chauf- 
feur. The gambler, masking as an 
investing broker, has a beaut sister 
who falls for the ex-con, which 
brings on the complications. 

Robert Kent, Anne Nagel and Sid- 
ney Blackmer are the key perform- 
ers. Kent is framed by Blackmer. 
It’s a poor screenplay and rarely 
gives anyone more than a dramatic 
straw to hang onto. The opportunity 
for straight action is practically non- 
existent. and the net result is a 


draggy film. 
Only speed in evidence in this pro- 
duction is that it must have been put 





together in snappy fashion, Barn. 


| 
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FORGED PASSPORT 


Republic release of John H. Auer produce 
tion Stars Paul Kelly and June Lang, 
Directed by Auer. Screenplay by Franklin 
Coen and Lee Loeb from original story by 
James Webb and Loeb. Camera, Jacig 





Marta; editor, Edward Mann; music, cy 
Feuer. Reviewed in_ Projection Room, 
MW, 2%. 3: a ee Se Running time: 
60 MINS. 
Dan Frazer...scscceeeeeeseeess- Paul Kelly 
Helene.....cescveces *treeeeeees.JUNe Lang 
Jack Geoott...cceses eecececcecss Lyle Talbot 
Nick Mendoza...... eeccccecees Billy Gilbert 
SHAKESPEARE. .ccsccccccccesess Cliff Nazarro 
Kansas.....sseeeeeeeeeee-Maurice Murphy 
Mr. Nelson...... Cveeseictene Christian Rub 
Harry Rogers...... eeeverees John Hamilton 
RRUIOP oc cccccccecceseseesece Dewey Robinson 
BUON. . cc ccvcescecsoeces Bruce MacFarlane 
Capt. Ellis. .cccccccccsecccccees Ivan Miller 
Although highly hoked, ‘Forged 


Passport’ has an exciting story to 
tell and tells it fairly well. Full of 
action that stutters only now and 
then, it should be good meat for the 
duals and profitable considering its 
meager production budget. It will 
suffer, if from anything, by its trite 
title, which doesn’t even-come close 
to describing the nature of the flick. 


Story is of the smashing of a ring 
which smuggles aliens across the 
border at Tia Juana. Paul Kelly, a 
member of the U. S. border patrol, 
is discharged from the service after 
a fellow-member is shot to death in 
a nitery as a result of his activities. 
Bullet, fired by one of the smuggling 
gang, was meant for him. Deter- 
mined to even things for the death 
of his friend and loss of his job, he 
himself goes into what appears to be 
the smuggling business with Billy 
Gilbert as his monied partner, in 
order to gain the confidence of the 
gang. 

John Hamilton, as head of the 
ring, and Lyle Talbot, his front 
man, get on to Kelly the night he 
is about to break the whole thing 
up. They plant a time bomb which 
is only kept from demolishing Kelly 
and a truckload of aliens by a hear- 
breadth ride by June Lang and Cliff 
Nazarro. 


Kelly is good in the hokey two- 
fisted role with which he has to con- 
tend, while Miss Lang excels as the 
love interest. Although she has lit- 
tle heavy dramatic work, she’s a 
looker and entertaining at singing 
and dancing as a cabaret performer. 
Billy Gilbert and Cliff Nazarro don’t 
click strongly enough in semi-com- 
edy roles because the writing isn’t 
definite or consistent enough to 
make them either full-fledged funny- 
men or serious players. Talbot han- 
dles a routine role satisfactorily 
while, except for some lines, Ham- 
ilton is standout as head of the 
smuggling ring. 


FRONTIERS OF ’49 


Columbia production and release. 
Bill Elliott; features Luana de 
Charles King, Hal Taliaferro. 
by Joseph Levering. Original, 
zert; camera, James 5, 
Dwight Caldwell; 
Colonial, Lincoln, 
54 MINS, 


John Freeman.....ssscceeeeesss Bill Elliott 
Dolores de Cervantes....Luana de Alcaniz 
Howard Brunon.....ecsesees: Charles King 
) | Preyer errr ir Cwebececes Hal . Taliaferro 
oo See ecccccecesCharles Whittaker 
Don Miguel....cccsseesee..-Octavio Girard 
Padre eeeccee coccecccoesoces Carlos Villarias 
ROMEO... ccccsccccccseveessJ0C de la Crus 
POCO. rcccce cccccceccccccccces-cack Walters 
Red...... etocccececcccscccesecAl Ferguson 


Stars 
Alcaniz, 
Directed 
Nate Gat- 
Brown; editor, 
Lee Zabler. At 
Runaing time, 


music, 
dual, 





The California-Mexican question, 
as of 1848, is revived for ‘Frontiers 
of °49,’ starrer for Bill Elliott, nee 
Gordon Elliott, who came off with 
the new handle after playing Wild 
Bill Hickok in a recent Col. serial. 
Vehicle shapes into a very modest 
western, of doubtful chances. 

Deals with the Lower California 
Co., which seems to have been un- 
scrupulous in the handling of Span- 
ish granted lands, levying exorbitant 
taxes and then selling the property 
to their own bidders at skinny 
prices. U. S. Government becomes 
interested in the havoc created in 
certain localities, so sends out a 
troop of cavalry to take over in case 
it’s needed. 

Elliott is the major commanding 
the blue-mounteds, and slips into 
the territory incog with Hal Talia- 
ferro, a scout. Runs afoul of Charles 
King’s legal robbery syndicate, and 
then shows down. In process he 
meets the daughter of a Don, Luana 
de Alcaniz, which makes him want 
to stay in California for two rea- 
sons. Play is all very slow, not too 
much action at climax times, and 
Elliott is easily the outstanding per- 
former. Charles King, Taliaferro, 
and Charles Whittaker measure up. 

For so-so b.o., no mo’, Barn. 





20th-Fox Home Office 
Settles with M. P. Ops 


Suffering picketing by Local 306, 
Moving Picture Machine Operators, 
N. Y., when 20th-Fox decided to 
close one of its home office projec- 
tion rooms, dropping two boothmen, 
the company has agreed to reinstate 
the men. Thus, it will use the two 
screening rooms in the future. 

Twentieth, employing 12 men at 
the h.o., with Fox-Movietone and in 
the De Luxe lab, gave 306 a 10% 
increase but then determined — it 
could get by with one projection 
room as a cost-saver. The umon 
refused to let them do this. 
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Appraising the New Bway Pix Ads; 
Campaigns Run from Trite to Light 


By John C. Flinn 


With holdovers at several of the Broadway first runs, four new films 
opened metropolitan initial engagements during the past week. They are 
‘Made For Eagh Other’ (Selznick-UA) at Radio City Music Hall; ‘Off the 
Record’ (WB) at the Strand, ‘The Three Musketeers’ (20th) at the Roxy, 
and ‘You Can’t Cheat an Honest Man’ (U) at the Rivoli. 

Heaviest advance and first week advertising campaign was put behind 
the Carole Lombard and James Stewart co-starring picture at the Music 
Hall. Newspaper schedule outlined by Lynn Farnol was $15,000, further 
supplemented by the Hall’s standing three-sheet boards in subway and 
suburban stations. 

Music Hall copy leaned backwards in dignified approach. It was ap- 
parently the idea to stress the point that Miss Lombard had forsaken the 
dizzy comedy roles which have plagued her since ‘My Man Godfrey,’ three 
seasons back. So important was this angle played up that the Music Hall 
copy went almost Victorian by declaring in 12 point that it ‘presents with 
pride’ the new attraction. As a buildup phrase ‘presenting with pride’ 
hasn't appeared in big time copy for many years. Charles Frohman never 
went quite so far as to ‘present with pride’ any of his personalities, which 
included John Drew, Maude Adams, Nazimova and Billie Burke. 

Notwithstanding the stilted phrase, there was ‘pull’ in the Music Hall 
copy. By noon on the opening day the theatre was sold out. Business 
through the week has been big. Word-of-mouth comment has kept the 
wickets busy. But there was no word-of-mouth prior to opening, so the 
preliminary display copy proved effective. 

‘The Ritzes Ride With D’Artagnan’ was the top-line for the advance 
daily copy on “Three Musketeers’ at the Roxy. Effort to convey the idea of 
light entertainment permeated the balance of the layouts, including the 
illustrations, combinations of photos and line drawings. Although the 
Roxy splashed with good-sized displays in the Thursday (16) evening 
papers, before the next day’s opening, the ads were so crowded with 
names and credits that the main idea was lost in a jumble of type. 

Those Film Credits 

That old problem of film ‘credits,’ ranging from star’s billing to con- 
tractual mention of camera and sound men, continues to be the toughest 
hurdle for most copy writers. ‘Credits’ have clung to film advertising 
with the tenacity of circus posters on an Iowa barn. Some day an adver- 
tising manager will say, ‘Leave ’em all off, except the star and ine title.’ 
Then he’ll turn out a legible piece of copy where the punch will be in 
clean-cut type display, framed in liberal white space. The only thing 
likely to happen is that he’ll lose his job as soon as the New York papers 
reach Hollywood. 

For the good and simple reason that the Strand had gone to great 
lengths (financially) in booking Kay Kyser for the week, the film end of 
the bill, Pat O’Brien and Joan Blondell in ‘Off the Record,’ was relegated 
to second position. This was a last minute makeshift on the part of the 
management. When Kyser was booked it was the original intention to 
team him with ‘Yes, My Darling Daughter.’ State board of censors stepped 
in and changed the plans by banning the feature—at least temporarily. 

Universal’s ‘You Can’t Cheat an Honest Man,’ with W. C. Fields, Edgar 
Bergen and Charlie McCarthy, was promoted exclusively by comic illus- 
trations and terse copy which stressed the long time radio ‘feud’ between 
Fields and the dummy. Whatever his rating outside of New York, Fields 
always has been a favorite on Broadway. Much better to have stressed 
his reappearance in a new film than to confuse readers with the radio 
angle. 


Both RKO and UA Want Disney Pix 
As His Present 3-Yr. Deal Expires 


I‘DISRAELY’ AGAIN, - 
THIS TIME WITH RAINS 














RKO-Radio’s three-year distrib- 
uting pact with Walt Disney on 
shorts is expiring this spring. Both 
RKO and United Artists are re- 
ported making strong overtures on 
future distribution of both Disney’s 
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Distributors Extending Their | 
Advertising Budgets for | 
Cooperative Space with | 
Extended First-Runs—All 
Major Companies Go In 
for It Now, Off and On— 
Ad Agencies Encourage 
the Newspapers to Pitch) 
for That Kind of Fi'm' 
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OTHER EXPLOITATION 


Extended first-run engagements of 
the more popular films in key city 
houses are marking a trend towards 
heavier cooperative advertising ap- 
propriations from the major pro- 
ducer-distributurs, Newspapers in the 
larger cities are getting the bulk of 
the extra expenditures. 

Although the cooperative formula 
has been in use for many years, the 
general application of the pattern of 
dividing the advertising expense be- 
tween theatre and film attraction is 
spreading rapidly. Limited several 
years ago to a few distributors only, 
it now is adopted by all majors on 
occasional outstanding pictures. Pres- 
ent season has furnished examples of 
cooperative campaigns ranging in 
cost to the films from $25,000 to 
$65,000. 

Currently Warner Bros. is putting 
substantial increased budget behind 
‘Wings of the Navy,’ ‘Yes, My Darl- 
ing Daughter’ and ‘They Made Me a 
Criminal’, The ‘Gunga Din’ (RKO) 
film-theatre tieups are said to have 
cost the distributor in excess of 
$50,000 in the key runs. Twentieth 
Century-Fox after a record appro- 
priation for ‘Alexander’s Ragtime 
Band’ in the fall, is supporting ‘Jesse 
James’ with extra appropriation. 
Similar theatre hook-ins are being 
used for ‘Made for Each Other’ 
(Selznick-UA) ‘Trade Winds’ (Wan- 
ger-UA), ‘Idiot’s Delight’: (MG) and 
‘Zaza’ (Par). 

Late winter and early spring re- 
leases will be stimulated by amounts 
which are estimated to - approach 
$250,000 for newspaper space. Film 
exploiting in the dailies is stepping 
into the field of ‘big’ business. 

Impetus is given to the forthcom- 
ing drives because of approaching 
national sales meetings of distrib- 
utors. Buildup of individual films is 
being encouraged by sales managers 
who are anticipating the new selling 
season with some apprehension over 
the increased cancellations, proposed 








extensive program of shorts and 
features. 


While Disney is said to have been 
well pleased with results of ‘Snow 
White’ grosses, and with general 
RKO business relations, UA is said 
to be offering Disney such low dis- 
tribution terms that RKO may not 
be able to compete. 


Added to this the fact that Arthur 
Kelly, UA vice-president in charge 
of foreign sales, has organized a new 
six weeks’ drive in all foreign 
countries on Disney shorts, which 
UA still distributes under its last 
contract with Disney. Highly sig- 
nificant keynote of the drive, which 
gets under way starting Feb. 27, is 
the slogan Kelly has given his sales 
forces, reading, ‘Disney, Au Revoir 
but Not Goodbye Drive.’ 


It will be recalled that Disney was 
very loathe to make the switch from 
UA to RKO, stating that he was 
driven to take this step only by the 
fact that he was at that time unable 
‘to continue financing his producing 
program. Insiders, however, reveal 
that the real reason for the break 
Was a dispute between Disney and 

amuel Goldwyn over television 
Tights to the Disney product. 

Another significant thing is the 
Parting statement Disney made at 
the UA convention in July, 1936, 
when he said, ‘After all, three years 
isn’t very long.’ 


. 





Hollywood, Feb. 21. 
Warners is preparing a remake of 
‘Disraeli’ with Claude Rains in the 
star spot. 
Original production had George 
Arliss in the name role. 





‘Karamazov’ for Sten 


Hollywood, Feb. 21. 

Anna Sten’s next starrer is a re- 
make of Dostoevsky’s Russian who- 
dunit, ‘The Brothers Karamazov,’ to 
be produced independently by Eu- 
gene Frenke. Frenke (Miss Sten’s 
husband), who was recently in- 
volved in a lawsuit with Grand Na- 
tional, is seeking another release 
outlet. 





against Frenke over ‘Exile Express’ 
(Sten starrer) and will put the pic- 
ture on release March 1, He had. 
sought another distributing channel | 
for this one also, away from GN, | 
following some film financing squab- | 
bles, but it’s all settled now. 


Not Yet, Max 


Hollywood, Feb. 21. 
Max Baer’s debut as a singing 
cowboy, originally slated to roll at 
Grand National last week, was set 
back to March 10, owing to script 
troubles. 





; 
GN dropped its legal proceedings 





Delay extends Baer’s western tour 
as a fight referee. 


in the trade practice conferences. 

Advertising agencies are playing 
an important part in the cooperative 
campaigns. Newspaper copy will or- 
iginate from the agencies, which have 
enlisted local dailies in many in- 
stances to pressure theatre operators 
for the exhibitor share. Agencies and 
clients among the film distributors 
are Lord & Thomas, RKO, and also 
Walter Wanger, separately, apart 
from UA; Donahue & Coe, Loew’s 
and United Artists; Buchanan, Para- 
mount; Kayton-Spiero, 20th Fox; 
| Biow Agency, Columbia; J. Walter 
| Thompson, Universal, and just added 
| Hal Roach; and Blaine Thompson, 
| Warners. 


UA Producers Top All 





| cooperative appropriation, the United 
| Artists group exceeds any other com- 
| pany in the approaching campaigns, 
with ‘Made for Each Other’ already 
in release and ‘Stage Coach’ starting 
in first runs this week. Latter cam- 
paign is being handled by Lord & 
Thomas separately. In quick suc- 


In numbers of pictures and total | 





cession other UA early releases are 
‘King of the Turf’ (Small), ‘Wuther- 
ing Heights’ (Goldwyn), ‘It’s Spring | 
Again’ (Roach) ‘Four Feathers’ and | 
‘Prison Without Bars’ (Korda). 

Warners has laid comprehensive | 
plans for ‘Dodge City,’ ‘Dark Vic- | 
tory, ‘The Oklahoma Kid’ and 
‘Juarez,’ S. Charles Einfeld has 
taken up headquarters at the home 


ee 


office during the preparatory period 
for the campaigns, which are de- 
signed along the lines of the large 
copy which was placed on ‘Four 
Daughters.’ 

Metro’s selections for the co-op 
campaigns are ‘Huckleberry Finn,’ 
‘Ice Follies of 1939’ and ‘Honolulu.’ 

Charles E. McCarthy, of 20th-Fox, 
arrived in Hollywood on 
(20) to perfect plans for the early 
releases of ‘The Little Princess,’ 
‘Alexander Graham Bell’ and ‘Stan- 
ley and Livingston.’ 

Two early attractions from Para- 
mount will be supported by extra 
advertising that ties in with exhibi- 
tors. Films are ‘Hotel Imperial’ and 
‘Union Pacific,’ Cecil B. DeMille’s 
production which is scheduled for 
release at Easter. 

The Fred Astaire-Ginger Rogers 
filmusical, ‘The Castles’ (RKO) will 
be hypoed by a cooperative drive, 
successfully used by the same com- 
pany in exploiting ‘Gunga Din.’ 

Heaviest newspaper expenditure 
during the past week in New York 
was used by ‘Made for Each Other’ 
at the Music Hall. Advance and first 
week schedule totaled $15,000, of 
which $10,000 was supplied by the 
film. With a second week assured 
and the prospect of a third week, the 
Selznick feature may appropriate an 
additional $10,000 for the metroplitan 
first run engagement. 

Advertising appropriations are 
easily exhausted in the metropolitan 
area where amusement rates in the 
dailies are the highest, next to per- 
sonals and specially placed notices. 
Consolidated line rate in the morn- 
ing and evening dailies is $8.50; in 
the Sunday issues, $5.50. 

Broadway first runs 
sistently on cooperative campaigns 
which, in most instances, augment 
their own appropriations by double 
or triple amounts. 


Oid Home Week For 
Chas. Coburn in N. Y. 


Albany, Feb, 21. 

Playing up the local angle, WB’s 
Strand mailed a flock of postal cards 
with the message: ‘See Charles Co- 
burn, the famous director and co- 
founder of the Mohawk Drama 
Festival held each summer on the 
Union College campus, in ‘Made for 
Each Other,’ United Artist’s produc- 
tion starring Carole Lombard-James 
Stewart.’ Coburn’s name was in type 
twice as large as that of the name 
draws, 

Card tabbed Coburn ‘in the screen 
role that Critic Louella Parsons says 
may win him the Academy Award.’ 
Milton Enzer, Union College p.a., 
plugs Coburn’s film activities in fre- 
quent releases to area papers, and 
cooperates on publicity with theatres 
hereabouts booking films in which 
the veteran stage actor appears. 
Stunt is always a space grabber, for 
Coburn, the Festival, the college and 
the theatre. 


Radio Tieup for WB's 
‘Wings of the Navy’ 


Detroit, Feb. 21. 
Radio advertising, tied directly to 
the box-offices of more than a score 
of first-run theatres in day-and-date 

openings for Warner Bros.’ ‘Win 
of the Navy,’ was used cooperatively 
throughout the entire Michigan ter- 
ritory in an arrangement effected by 
Mort Blumenstock, Eastern Adver- 
tising and Publicity manager for 
Warners, with United Detroit Thea- 
tres and E. C. Beatty and J. Oliver 

Brooks of the Butterfield Circuit. 
Plan provided for a half-hour pro- 
gram, with a cast of more than sixty 
dramatic players, musicians and 
specialty artists in a radio preview 
of ‘Wings of the Navy.’ Romantic 
action and comedy highlights from 
the story were enacted by the radio 


lean con- 








cast. with a ‘teaser’ treatment used | 


in the dialogue similar to that em-| for the ride to the theatre. 


ployed in screen trailers. Radio 
script was designed to arouse listener 
curiosity, without revealing climaxes 
or more than tempting suggestions 
of what happens to the characters in 
the story and situations. 

Program originated in the studios 
of WXYZ and was broadcast by 
WXYZ and WWJ and WJR, each a 
major Detroit station, at 1 p.m. on 
Sunday (19), in advance of the open- 
ing of the picture at the Michigan 
Theatre, in Detroit, on Friday (24). 

The half-hour program will be 
broadcast again over the Michigan 
Radio Network, through Station 
WJIM, in Lansing; WELL, in Battle 


| Creek: WKZO, in Kalamazoo: WOOD 
j}and WASH in Grand Rapids: WFDF. 


Monday | 








in. Flint; and WCBM in Bay City, at, 
12 o’clock noon on Sunday (26), the! ciety.’ 


first run opening date for ‘Wings of 
the Navy’ in various Butterfield 
houses, including the Regent in 
Grand Rapids, Strand in Lansing, 
Regent in Battle Creek, Temple in 
Saginaw and the Michigan in Jack- 
son. At three points in the dramatic 
and musical portions of the state- 
wide broadcast each station in the 
network will announce the names of 
the Butterfield theatres and the 
opening dates for the picture in its 
coverage area. 

It is believed by radio and circuit 
executives that the advance trailer 
announcements on the screens of the 
participating theatres will increase 
the normal listening audience by 
fifty percent, giving an estimated cir- 
culation for the program in excess of 
two million prospective patrons. 

Both Detroit and state-wide broad- 
casts are scheduled for Sunday mid- 
day, an hour when theatre patrons 
have not left their homes to seek 
screen entertainment, thereby avoid- 
ing any direct competition between 
the special half-hour air show and 
the box-offices of the theatres in- 
volved. 


She’s Miss ‘Peg Malion’ 
In Bachelor Club Stunt 


Indianapolis, Feb. 21. 


Orville Crouch and Ward Farrar 
have gone the limit to plug opening 
of ‘Pygmalion’ at Loew’s Friday 
(24). House will close after the sec- 
ond showing on Thursday (23), and 
remain dark until 8:30, when Holly- 
wood premiere will be staged. 

Boys have made tieup with local 
Bachelors’ Club, which is selecting 
a girl to be called ‘Peg Malion.’ She 
will be outfitted in evening gown, 
with all the accessories, and will be 
guest of honor at a dance to be 
given at Columbia Club after screen- 
ing of pic. Regular admission prices 
will prevail for premiere, with 
dance reservations going at a buck 
each, proceeds being donated to 
charity. 

All other angles are being cov- 
ered, with tieins on three radio sta- 
tions, window displays at leading de- 
partment stores on Peg Malion for- 
mal attire, street ballyhoo, with 
Santa Claus returning for the pre- 
miere, and special display and 
reader space being given by three 
local newspapers. 


Truth About Hollywood,’ 
Lou Golden’s St. P. Idea 


St. Paul, Feb. 21. 


Lou Golden has cracked out with 
another humdinger for attracting 
crowds to the boxoffice. This time 
RKO Orpheum’s local manager has 
tied into a radio program over 
KSTP. 

Aired in the lobby, with the sound 
of tinkling boxoffice cash as theme 
music, this new ‘Movie ‘Fan Speaks’ 
stanza quizzes atrons on their 
movie likes and dislikes. Fires hy- 
pothetical questions at ’em: what 
would they do if they were in the 
movies? what they liked best about 
last week’s picture, and why? Each 
one interviewed gets a ducat for 
next week’s show. 

First airing brought out unusual 
responses, with result that Golden 
and other theatre men are watching 
closely, as a key to what the public 
wants in pictures. 

KSTP derives its benefits from a 
— trailer and a nifty lobby dis- 
play. 


‘Stagecoach’ in Okla. 
Gets Hollywood Preem 


Oklahoma City, Feb. 21. 

‘Stagecoach’ (UA) was given a 
Hollywood sendoff on its opening at 
the State here with one of the 
largest newspaper ad campaigns 
in the history of the city behind it. 
A stagecoach drawn by six horses is 
now being used in expioitation of 
the picture, bringing patrons asking 
Double 
the usual number of 24-sheets were 
used throughout the area, and for 
the first time locally street-car and 
bus card advertising was used in 
double-spaces. 


Nite Club Tie a Natural 
For Par’s “Cafe Society’ 


The Paramount, N..Y., is tieing in 
with leading night clubs on its ad- 
vertising and exploitation of ‘Cafe 
Society,’ opening today (Wed.). 

House is getting niteries to. spread 
their ads all around the Paramount 
copy on the picture, all of which 
will carry the line ‘New York’s cafe 
society hails Paramount’s ‘Cafe So- 
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M Romance... great adventure ... thrills . . . amid the 0 SULLIVAN ° FONDA* BELLAMY 
fog-bound heights and lush tropical beauty of South Alan Baxter, Stanley Ridges, Henry Kolker. Screen 
4 America! A sure-fire hit! play by Anthony Veiller, Allen Rivkin. Based upon 
, a story by JOSEPH F. DINNEEN. 
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He will produce and di- 
rect “THE TREE OF LIB- 
ERTY”, patriotic novel 
by Elizabeth Page! Lit- 
erary Guild selection! 
As mighty as Americal 


To produce two each 
year... beginning with 
“ARIZONA”, Clarence 
Budington Kelland nov- 
el now in Saturday Eve. 
Post—soon in book form! 


Director of “Hands Across 
The Table”... Big Broad- 
casts of 1937 and 1938” 
will make “OUR WIFE”, 
B’way success by Lyon 
Mearson & Lillian Day! 


Loveliest of box-office 
stars to appear with 
CARY GRANT in “OUR 
WIFE”, screen play by 
S. K. Lauren and Sidney 
“Theodora” Buchman! 

















bot | BLONDIE 
MEETS»-BOSS 


Based Upon The Comic Strip Created By CHIC YOUNG 


with PENNY SINGLETON as Blondie, ARTHUR LAKE 
as Dagwood, LARRY SIMMS as Baby Dumpling ... 
and SKINNAY ENNIS AND HIS BAND. Screen play 
by Richard Flournoy. Directed by Frank R. Strayer. 



























One of the truly 
great stage successes 
of recent years! 


4 the LADY 
And The MOB 


with 


FAY BAINTER « IDA LUPINO 


Lee Bowman, Henry Armetta, Warren Hymer. 
Screen play by Richard Maibaum and Gertrude 
Purcell. Directed by Ben Stoloff. 


OLDEN BOY 


A ROUBEN MAMOULIAN PRODUCTION 





BASED ON THE GROUP. THEATRE 
PLAY BY CLIFFORD ODETS! 
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Yankee Firms Call 


Aussie Distrib 


Aides for Parley on Restrictions 


Distribution situation in Australia, 
specifically New South Wales, where 
the biggest grosses are rolled up, is 
so disturbing that American film 
companies are calling their Aussie 
general managers to New York for 
huddles. Harry Hunter, Paramount 
manager of Australia; N. Bernard 
Freeman, Metro chief in same terri- 
tory, and Clay Hake, 20th-Fox 
Aussie distribution he d, are bound 
for the U. S., and should reach here 
some time next month. Dan Car- 
roll, managing director for Birch- 
Carroll circuit, Queensland, and 
Prince Edward, Sydney, is coming 
on the same boat with Hake. 


Ralph Clark, Warner Bros.’ Aus- 
tralian head, reached N. Y. early 
this month and has been huddling 
with Sam E. Morris, v.p. in charge 
of all foreign affairs for the com- 


pany. 

New laws affecting foreign dlis- 
tributors and ostensibly aimed at 
U. S. distribution companies, which 
N. S. W. placed in operation the 
first of this year, are c* chief con- 
cern. 


uct is made operative in N. S. W., 
American distributors will be con- 
fronted with the equivalent of 43% 
right of rejection on pictures they 


offer to exhibitors in that state. This | 


is made up of 25% outright rejection 


right given all N. S. W. exhibitors, | 
stipulation which forces | 


the 3% 


these same exhibits ‘o take that 


amount of Aussie-made product and | 


then the 15% proviso requiring ex- 
hibitors to take that. percentage of 
British-made pictures annually. Lat- 
ter clause is not in operation, but 
probably will be placed in force be- 


cause Great Britain is expected to | 


come through with a similar regula- 
tion in England on Australian pic- 
tures. 

U. S. distributors may reduce the 
number of features they ship to 
N. S. W. by about 25%, figuring that 
their exports would then be accept- 
ed, since the intention of the dis- 
tribs would then be to send only 
the strong product, thus circumvent- 
ing the 25% rejection right by ex- 
hibitors. 

Some foreign executives this week 
predicted that this reduction in 
number of features sent to N. S. W. 
might force American companies to 
slash their staffs as much as 25% 
or 33%. They also predicted that 
it would spur producers in Holly- 
wood to strengthen product to make 
more palatable for Australian con- 
sumption. 


FRENCH GOVT. CREATES 





PRIZE TO HYPO PROD. 





Paris, Feb. 12. 

In order to give officlal recogni- 
tion to the best film produced in 
France each year and encourage in- 
dustry here, Minister of National 
Education Jean Zay has created a 
National Grand Prix of the French 
Cinema. No cash goes with the 
prize, but medals doled out by the 
government are expected to suffi- 
ciently stimulate producers to make 
them .whip up better output than 
they have in the past. 

No set rules for the prizes have 
yet been made, but according to 
Philippe Erlanger, secretary of the 
newly created organization, honors 
will go to the director except in 
exceptional cases where a writer, 
actor, cameraman or musician had 


@ special hand in making the film a 
success, 


Sues Universal for 606 





On Italian Distrib Deal 20 








Convenience 





Cairo, Feb. 8. 
Proposed in Parliament that 
there should be stricter super- 
vision over foreign cabaret 
artists whose favorite ruse, in 
order to extend their stay, is to 
marry Egyptians to whom they 
give a sum of money on condi- 
tion that a divorce follows. 
Mohammedan law places no 
severe restrictions on divorce. 


DRAB OUTLOOK 
FOR U.S. PIX IN 
MEXICO 


Gloomy picture has been painted 
of the outlook in Mexico for Ameri- 
cau distributors by officials return- 
ing to the U. S. from that country. 
Certain executives are convinced 
that fireworks will be touched off 
within the next few months. 

Besides the critical monetary prob- 
lem, growing demands of unions and 
the pro-labor government, the se- 
vere drought is an additional threat 
| to normal conduct of the picture 
business there since the absence of 
rainfall has curtailed electric power 
considerably. 

Some film officials fea that elec- 
tricity may be curtailed to such an 
| extent that there will not be enough 
| for the power needed ia picture 
studios or in the successful opera- 
tion of theatres. 

Heavy decline in the value of the 
| peso also is a threat to distribution. 
| The peso of recent years has dropped 
| from 50c to 20c. Selling oil, obtained 
| by expropriating petroleum land and 
| plants of American and British com- 
| panies, to the German government, 
| has not helped because barter 
scheme gives Mexico only goods and 
| involves little or no money. 














If the 15% clause for British prod- 





Set London Cafe Show 


London, Feb. 21. 
Clore and Esdaile, new owners of 
the London Casino, will stage a new 
show by Sandrini and Charles, 
Scheduled for next month. 





TITO THE PRODIGAL 
Hollywood, Feb. 21. 
Dario Productions rolled ‘The 
Prodigal Returns,’ starring Tito Gui- 
zar, at Grand National. 
Spanish languager is for Para- 
mount release, 


Current London Plays 


(With Dates When Opened) 











‘Me and My Girl,’ Victoria Palace 
—Dec. 16, ’37. 


igghunning Riot,’ Gaiety——Aug. 31, 
Lyric—Sept. 1, 
com ‘Room for Two,’ Comedy—Sept. 6, 
‘Dear Octopus,’ Queens—Sept. 14, 
The Corn Is Green,’ 


| Sept. 20, °38. 


‘When We Are Married,’ St. Mar- 
tin’s—Oct. 11, 


38. 
oa Wedding,’ Wyndham’s—Oct. 


‘Flashing Stream,’ 
"38. 





Duchess— 


| "\nadhoen How Sad,’ Vaudeville— 
| Oct. 18, °38. 

‘Geneva,’ St. James—Nov. 22, ’38. 
* ‘Under Your Hat,’ Palace—Nov. 24, 


‘Under Suspicion,’ Playhouse—Dec. 


No. 6,’ Aldwych—Dec. 21. 
‘Queen of Hearts,’ Lyceum — Dec. 


Wilhelm Karol filed a New York 24, ’38. 


Supreme Court suit yesterday (Tues. | 


against Universal Pictures Co., Inc., 


for $60,000 for having procured two 
and | 
Guiseppe Domenico, of Rome, for yan 25 
the distribution of Universal’s pic- 


contracts between Universa’ 


tures in Italy. 


Universal won a delay until March 
13 to answer the complaint from 
Justice Timothy A. Leary on the 
grounds that J. H. Seidleman, its | 
foreign manager, and the only men! 
who knows about the matter, will | 


not be in N, Y. till then. 


‘They Walk Alone,’ Shaftesbury— 
, Jan. 19, °39. 
| ‘Magyar Melody,’ 
Jan. 20, 39. 
‘Design, for Living,’ 
, 39. 
‘Tony Draws a Horse,’ Criterion— 
: Jan. 26, ’39. 
‘Gaslight,’ Apollo—Jan. 31, 39. 
‘Worth a Million,’ Saville—Feb. 2, 


‘Nora,’ Duke of York’s—Feb. 3. 
neh Without Tears,’ Piccadilly 
—Fe 
— Ladyship,’ Strand—Feb. 7, 


His Majesty’s— 
Haymarket— 


| have stemmed from 





Pratchett Mex Super 


A. L. Pratchett, general supervisor 
of Latin-American countries for Par- 
amount, is temporarily in charge of 
Mexico for Par until a successor is 
named for latter spot vacated by 
George Vallar. 

No successor will be named until 
decision is made by John W. Hicks, 
Jr., now in England, 


Show Biz Strike 
Threat in Paris 
Stalled a Month 


Paris, Feb. 21. 

A stoppage of all production and 
distribution, which would necessarily 
have brought closings of all cinemas 
throughout France, was averted this 
week with the temporary accord 
here between the city of Paris and 
film theatre operators on the munici- 
theatera +2 


4 awee 
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ity’s proposed new 

The municipal government agreed 
for one month, starting March 1, 
pending a final agreement, to re- 
duce up to 25% taxes against the 
operators, 

Ease of the order is believed to 
the industry’s 
threat to close down production and 
distribution in addition to measures 
against the State and municipal gov- 
ernments that would have made in- 
roads into other theatre tax sources. 


HEAT LETUP UPS ANTIPS; 
‘ANGELS,’ ‘WALTZ’ BIG 


Sydney, Feb. 3. 

Exit of terrific heat boosted the 
boxoffices here. Big hit is ‘Angels 
With Dirty Faces’ (WB). ‘You Can’t 
Take It With You’ (Col), is also 
tipped to go high. ‘Sisters’ (WB), 
is doing well as the femme draw. 
‘Service de Luxe’ (U), plus Jim 
Davidson’s band, opened big. ‘Mad 
Miss Manton’ (RKO), is doing well. 








‘Stranded in Paris’ (‘Artists and 
Models Abroad’) (Par), opened 
moderately. ‘Boys Town’ (M-G), 


opened Dec. 17 and is still a b.o. 
winner, while ‘The Great Waltz’ 
(M-G), which also opened Dec, 17, 
is tabbed to run for some time yet. 
‘Carefree’ clicked on the _ hold- 
over at the Mayfair after the Regent 


run. ‘Pygmalion’ (GB), opened 
Dec. 16 and is still smash. ‘It’s in 
the Air’ (ATP), folded after six 


weeks of high biz. 





‘Snow-White’ Folding 
Melbourne, Feb. 8. 

Biz building as heat departs from 
this territory. ‘Snow-White’ (RKO), 
which opened Oct. 7, folding after 
smash run. “Merrily We Live’ 
(M-G), is doing well. ‘Rebecca of 
Sunnybrook Farm’ (20th), is draw- 
ing nice kiddie trade. ‘Letter of 
Introductions’ (U), pulling moder- 
ately. ‘Marie Antoinette’ (M-G), is 
expected to run high. ‘Pygmalion’ 
(GB), maintaining nice pace. 
‘Thanks for the Memory’ (Par), is 
doing only moderately. 





N. Z. Brighter 
Auckland, N. Z., Feb. 3. 
Trade slightly brighter than re- 

cently here. Also good in Well- 
ington, Christchurch and Dunedin. 
‘Snow-White’ (RKO), is still smash. 
‘The Crowd Roars’ (M-G), ‘Little 
Miss Broadway’ (20th), ‘Alexander’ 
(20th), ‘Girl Golden West’ (M-G) 
and ‘Men With Wings’ (Par), are 
also doing well. 





Bank Sues Insurance 
Cos. on Fiim Losses 


London, Feb. 13. 

Westminster Bank is taking action 
aganst 15 provincial insurance com- 
panies to recover losses on British 
film productions. The sum involved 
is estimated at $5,000,000. 

The bank advanced loans on pro- 
duction to a number of independent 
companies, which were covered by 
insurance, When called upon to pay, 
the policy writers refused to make 
good in many instances, alleging 
wasteful expenditure. 


64 FRENCH PIX FOR MEX 
Mexico City, Feb. 21. 
French film distributors have ar- 
ranged to bring in 64 features in 
1939, the most since they have han- 








| Elliot, 





Austrian Prod. Hopes Rest Mainly 
On New $7,000, 00 Corporation 





Hicks’ European Tour 


Paris, Feb. 21. 


ing off for U. S. 


or later. 





ABROAD STILL 
GET COIN 


Hollywood, Feb. 21. 





its own with that of former years. 

South America favors 
above all other type of screen fare, 
according to Loew, recently back 
from an extended tour in that part 
of the world. One of the hot pro- 
ductions in those parts is ‘The Great 
Waltz.’ 





Eckman to Coast 


Having no further comment to add 
to the British quota situation, other 
than that it possibly will be argued | 
pro and con for some time, Sam 
Eckman, Jr., general manager of dis- 
tribution in Great Britain for Metro, 
shoved off for the Coast last Friday 
(17) for production huddles. 
huddle with Arthur Loew, foreign 
manager for M-G on forthcoming 
productions, and Landy Lawrence, 
Continental manager, 

Eckman indicated that the big 
worry in England should not be 
quantity of productions turned out, 
but securing coin to produce worth- 
while pictures. This referred to re- 
cent difficulties that British produ- 
cers have had in obtaining capital, 
excepting for limited amount of pro- 
duction. 


Marton Plans Visit 
To N. Y., Hollywood 
On Play, Film Deals 


Paris, Feb. 13. 


Georges Marton, formerly the No. 
1 authors’ agent in Budapest and 
Vienna, who migrated to Paris with 
a group of Austrian and Hungarian 
writers when it became evident Hit- 
ler was going to grab Austria early 
last year, is planning a New York 
and Hollywood visit. 

Marton wants to acquire French 
rights on a number of American 
plays for France and intends to 
spend some time in N. Y. towards 
that end. He published the Hunga- 
rian original of ‘I Married An Angel,’ 
from which the hit was adapted. 

He’s taking with him Franz Mol- 

nar’s new novel, being published 
in Budapest; a number of new plays 
by continental authors for the 
American market. Also ‘Royal Mail,’ 
by Osso and Edgar van Eyss, and a 
new novel by Gretl Heller and Marie 
‘Goodbye Europe,’ in which 
Knopf is interested. 
For films he’s taking Gregoire 
Rabinovitsch’s latest, ‘J’Etais une 
Aventuriere,’ starring Edwige Feuil- 
lere and Jean Murat, for distribution 
bids, and ‘Gibraltar,’ starring Erich 
von .Stroheim and Vivianne Ro- 
mance, for bids on remake rights. 

In Hollywood Marton has the idea 
of negotiating for Rabinovitsch to do 
the next three Danielle Darrieux 
pictures in Hollywood. Rabino- 
vitsch has a contract calling for the 
exclusive services of the film player 
for the next four years and last 
week indicated he would sue Uni- 
versal for breach of confidence and 
damages for making a Darrieux film 











died talkers in this market. 





without his consent. 


John W. Hicks, Jr., Paramount's | Austria) film production will be able 
foreign chief, came here Sunday | to maintain its pre-Anschluss stand- 
(19) to size up the situation in|ard. Future appears to be partially 


France and start on swing through 
Central Europe preparatory to shov- 


Although Hicks had planned to 
return to N. Y. early next month, 
present plans indicate he will not go 
back to the U. S. before March 20 


LOEW SAYS PIX 


Regardless of the jitters abroad, 
American-made films are still get- 
ting by in the international market, 


take it from Arthur Loew, Metro 
v.p. in charge of foreign distribu- 
tion. Best barometer is the b.o. for 


the last 12 months, which is holding 


musicals | 


He will 





Vienna, Feb. 10. 
Present attention here is centered 
on whether the Ostmark (formerly 


wrapped up in the newly-founded 
Wien Film Corp., with capitalization 
of about $2,000,000, headed by Fritz 
Hirt. Management is entirely Aus- 
trian. 

Coin for new industry comes from 
‘somewhere’ in Germany. 

Wien Film is to be the only pro- 
duction company in Ostmark for the 
present. There were about 30 com- 
panies until March, 1938, while Tobis 
Sascha, distributor for them, ceases 
to exist in the present form. 

Present plans are to make 15 to 
20 films annually, plus shorts and 


cultural films. Production _ starts 
Wednesday (15). 
Plans of former Schuschnigg re- 


gime te build a film city on the out- 
skirts of Vienna in Floridsdorf have 
been dropped. Production may be at 
Rosenhuegel, where much money is 
being put into construction of four 
new studios and improving two old 
ones. Synchronization plant and ho- 
tel for film workers and players are 
included in plans. Production man- 
agers are Karl Hartl and Erich von 
Neusser, with Willy Forst, Louis 
Trenker and Paula Wessely set for 
| star roles. 








‘NEW ADELPHI, LONDON, 
_ VAUDE POLICY CLICKS 


| London, Feb. 
| ‘Let’s Go Down the Strand,’ mix- 
i ture-of vaude and burlesque, opened 
Monday (20) night at the Adelphi 
and received general panning from 
| the press. Ross Piere and Sweeney, 
| only imported turn, rated worth- 
while. Bill opened house’s new stage 
show policy. 


21. 


House will change pelicy to 
straight vaude next week and is 
| casting around for a headliner. May 


| bring in Gracie Fields or Florence 
| Desmond. 


American turn of Edison and 
Louise opened nicely at the Coliseum 
Monday (20) although badly spotted. 

George Dorlis, French eccentric 
comedian, clicked, too. 





French Casinos in ’38 
Topped 1937 by 38% 


Paris, Feb. 13. 


Despite war scares, unsettled con- 
ditions and generally bad business 
last year, French casinos showed a 
38% increase in takings over 1937. 


For the official gambling houses 5) 
the year ends Oct. 31 and for the 12 
months previous to that date, ac- 
cording to official figures just issued, 
the takings totalled 251,000,000 francs 
(about $6,500,000), in comparison to 
nearly $4,000,000 the year before. 


Torres-WB Mex Race 


Hollywood, Feb. 21. 


Miguel Torres, Mexican producer- 
director, is rushing work on his 
‘Maximilian and Carlotta’ to hit the 
screen before Warners’ ‘Juarez,’ 
which deals with the same topic. 

Picture was stalled last January at 
Talisman studio when Torres ran 
into financial difficulties, with only a 
week’s work remaining to complete 
the production. He has a suit on file 
against Warners, claiming he has 
prior rights to the story. 











New London Legiter 


London, Feb. 21. 

David Rose and Ear] St. John are 
considering turning Paramount's 
Cariton into a legit house. Producer 
Lucien Sammett has backing and is 
ready to lease theatre. 

Revue type of presentation is in 
mind, starring Calgary Bros., Steve 
Geray and an unnamed English star. 





Mex. City’s New House 


Mexico City, Feb. 21. 
The Alhambra, a 4,500-seat cinema, 
has been opened here by the Cines 
Modernos, circuit operator. 
House makes 
cinema here, 


the 68th active 











Wednesday, February 22, 1939 VARIETY 17 


= —————— — ———— 
























































10 
i) q 
i 
¥ 


ie nue ig, Siren 
ee oe ee oy all rs : — = 











This statement will appear as an advertisement in the leading newspapers of America. 
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Divorcement Repeal Signatured 


Despite $25,000 


And Alleged Pressure from Gov't 


Minneapolis, Feb. 21. 

In the face of an investigation said 
to have been launched by the 
Federal Bureau of Investigation; al- 
legations in the state legislature of a 
‘$25,000 payoff’ and a communication 
received from U. S. Attorney Gen- 
eral Frank Murphy, asking him to 
give serious consideration to the 
effect of the repeal bill on pending 
Federal litigation, Governor John 
Moses of North Dakota Monday (20) 
signed the theatre divorcement re- 
peal bill. As a result, theatre divorce- 
ment is out in North Dakota, the 
only state to pass legislation prohibit- 
ing producer ownership or operation 
of theatres. 

The law passed in 1937, enforce- 


ment of which has ween held up 
pending culmination of a suit attack- 
ing its validity now before the U. S. 


Supreme Court, becomes inoperative, 
and the Paramount Northwest Circuit 
is permitted to continue to own and 
operate its 15 showhouses in the 
state. At the same time, the suit of 
Paramount, et al, terminates auto- 
matically before the nation’s highest 
tribunal passes on the constitution- 
ality of theatre divorcement legisla- 
tion which was upheld by a lower, 
three-judge Federal tribunal. Par 
had taken an appeal. 

It is probably the first time that a 
law ever has been repealed while 
the question of its validity still was 
before the court. 


Will Try Another Bill 


Non-partisan floor leader R. R. 
Scholl has announced he’ll introduce 
another theatre divorcement bill 
during the present legislative session. 
The measure was delayed several 


Payot Charge 





Add: N. D. Headaches 


Bismarck, N. D., Feb. 21. 

As aftermath of theatre di- 
vorcement repeal, a bill was filed 
in North Dakota senate provid- 
ing for licensing of theatres. 

Bill would prevent opening of 
new theatres unless okayed by 
the licensing authority. 











bill’ and said ‘we should be allowed 
to try to rectify what might have 
been a mistake.’ 

P. W. Lanier, U. S. district at- 
torney for North Dakota, who came 
to Bismarck after the repeal bill 
passed, admits he is ‘investigating’ 
passage of the measure, but says he 
has been unable so far to put his 
finger on anything. At the same time, 
he says he’s not sure ‘everything was 
on the up-and-up.’ 





Missouri’s Divercement Bill 
St. Louis, Feb. 21. 

A bill that prohibits motion pic- 
ture producers or distributors from 
owning or operating theatres in Mis- 
souri was introduced in the state 
legislature last week by Representa- 
tives Turner and Smart and is the 
second measure, directed at the in- 
dustry, to be dropped into the legis- 
lative hopper. The bill fostered by 
Smart and Turner requires an an- 
nual sworn certified statement to be 
filed with the Secretary of State set- 
ting forth that each theatre owner 
is not connected with any produc- 
ing or distributing company. No 
license would be issued without such 
a sworn statement. 

The Judiciary Committee of the 





days in reaching the Governor be- 
cause Speaker Oscar Hagen withheld 
his signature temporarily, for the 
reason that he ‘understood’ the 
Federal Government was making an 
investigation. As soon as he signed it, 
Senate President Jack Patterson lost 
no time in affixing his signature, 
taking the bill out of the legislature’s 
hands. 

Before the bill went to the gover- 
nor there were plenty of fireworks 
in the house, much bitterness de- 
veloping and bribery charges being 
hurled. During the cat and dog fight 
which was being waged, the house 
defeated a new resolution by Repre- 
sentative Scholl asking Gov. Moses to 
return the repeal bill unsigned to the 
house for further consideration on its 
part. 4 two-thirds majority was re- 
quired to pass the resolution, but 
there were only 52 votes for adoption 
while 51 were cast against. 

Bribery Charges 

Bribery charges came during the 
debate on Scholl’s resolution. L. L. 
Twichell, minority leader, who 
favors repeal, claimed all the furore 
centered around the fact that a 


House has held one public hearing 
on a bill that prohibits the sale of 
standing room in motion picture the- 
atres. For fear that the bill might 
contain a joker, Fred. Wehrenberg, 
prez of MPTOA of Eastern Missouri 
and Southern Illinois, headed a dele- 
gation of St. Louis theatre owners to 
the hearing at Jefferson City. 


J. P. Nick Ouster 
Suit Adjourned 
To Thurs. (23) 


St. Louis, Feb. 21. 
Hearing of evidence of 19 mem- 
bers of MPO Local No. 143, who 
seek to oust John P. Nick, indicted 
_.p. of IATSE and head of Local No. 
143, was continued last week until 
Thursday (23), when Nick’s counsel 








certain attorney would lose an $8,000 
legal fee because the bill mooted a 
pending case in the U. S. Supreme 
Court. Scholl, who insists the house 
didn’t know what it was doing when 
it passed the repeal measure, identi- 
fied the ‘certain attorney’ as former 
Gov. Langer, who, while he was the 
siate’s chief executive in 1935, urged 
passage of divorcement. It also was 
Scholl who referred to the alleged 
$25,000 payofi—money said to have 
been desposited in a Fargo, N. D., 
bank which subsequently found its 
way into Bismarck, the state capital. 
He again charged, too, that the bill 
was railroaded through _ both 
branches, 

Speaker Hagen, abandoning the 
rostrum and taking the floor, said 
that he had heard ‘a couple of guys 
in the lobby of a Bismarck hotel the 
night before repeal passed the two 
branches talk about a $10,000 payoff.’ 
Representative Twichell replied 
there was nothing irregular about 
the repeal bill’s passage and pointed 
out it was recommended for passage 
by the Non-Partisan League caucus, 
the non-partisans being in control of 
the house. ‘I object to insinuations 
that money has been used in passing 
the bill,’ said Twichell. ‘I want to 
say now that I am the only man in 
the North Dakota legislature who 
helped put a man in jail for bribery 
in the house.’ 

‘Why did the senate suspend the 
rules to push the repea] through?’ 
Scholl asked. ‘If the bill has any 
bearing on the whole U. S. movie 
industry, I think the house should 


said the IATSE head was ‘more than 
1,000 miles away, is ill and not ex- 
pected to leave his bed for a week.’ 
Circuit Judge Ernest F. Oakley, who 
will hear the evidence, also sus- 
tained a motion of 103 members of 
MPTO who filed an intervening pe- 
tition to support their chief. 

A protest against the delay was 
voiced by Robert A. Roessel, plain- 
tiffs’ counsel, who charged some of 
his clients had been intimidated dur- 
ing the pendency of the suit. Nick’s 
attorney, Paul Dillon, denied there 
was any intimidation and said the 
union had prospered more under 
Nick’s regime than ever before. 

The local Grand Jury on Friday 
(17) started an inquiry into the al- 
leged $7,000 ‘defense fund’ raised by 
motion picture theatre owners in 
1937 at the time the annual wage 
contract negotiation. with the MPO 





started. Four members of the own- 
ers’ negotiating committee, Clarence 
H. Kaimann, owner of a string of 
North St. Louis nabes; Walter Thim- 
mig, owner of the Mclvair it. South 
St. Louis; Thomas James, owner of 
the Strand, a midtown house, and 
Anastacias Papper, owner of the 
Webster, another nabe, were sum- 
moned by Attorney-General Roy 
McKittrick, who has been conduct- 
ing an investigation into labor rack- 
eteering, etc., for the past few 
weeks, 

A previous Grand Jury indicted 
Nick and Edward M. Brady, a state 
representative from St. Louis, on an 
extortion charge in connection with 





have known it before we voted.’ 
Hagen called the measure a ‘trick 


a wage negotiation deal between the 
theatre owners and MPO in 1936. 


PICTURES 
Backer Joins Law Firm; 








Frederick Backer, attorney, who 
is marrying Eleanore Whitney to- 
morrow (Thurs.), a month ahead of 
original plans, is joining House, 
Grossman, Vorhaus & Hemley, the 
theatrical law firm. He has resigned 
as an assistant U. S. district attor- 
ney 

Arnold Bernstein, lawyer-son of 
David Bernstein, the Loew’s, Inc., 
treasurer and v. p., has been given 
a junior partnership in Julian T. 
Abeles’ law firm. Latter is special 
copyright counsel for Metro and 
20th-Fox. 


FLU FEAR ADDS 
TO MIDWEST'S 
B. 0. DROP 


Chicago, Feb. 21, 

Influenza epidemic, widespread 
though mild, is beginning to inter- 
ere with theatre operations through- 
out the midwest terrifory. Vaude 
shows are being cancelled in many 
spots, particularly through the RKO 
and Great States time in Illinois and 
Iowa. 

There is a possibility that some of 
the cities in the midwest will order 
the theatres to close down for a few 
weeks until the flu germ passes. This 
follows orders in many spots which 
have already shut down their schools. 
Business has been affected notice- 
ably even in Chicago with the the- 
atres reporting that their patrons are 
staying away because of the flu fear. 


Rogers Memorial Drive 
Set for April 20 Start 


Major L. E. Thompson, chairman 
of the Will Rogers National Theatre 
Week drive, which gets under way 
this year starting April 20 expects 
committees to enroll more than the 
6,019 theatres which contributed to 
the Rogers Memorial Hospital (Sara- 
nac) fund last year. Of the total, 
2,471 were circuit houses and 3,548 
independent. 

The short for the drive this year 
was to have been done in the March 
of Time style, but this idea has been 
abandoned. It will be made in the 
east at Fox-Movietone News studio 
with possibly Fredric March, now 
cast, to mc. for the film, Paul Muni 
who did the honors last year may 
repeat from the Coast end. 

General scheme for raising funds 
will be the same, one group of thea- 
tres making advance contributions or 
pledges of specified sums and an- 
other group using the short as a 
basis for house collections. The only 
commitments so far have come from 
major circuits. 

Country has been divided into 32 
zones, each to be headed by the ex- 
change managers of major distrib- 
utors. 

















New Rogers Commission 


Oklahoma City, Feb. 21. 

A new seven-member Will Rog- 
ers Memorial Commission has been 
appointed by Gov. Leon C. Phillips 
with the announcement of a plan to 
raise funds during his administra- 
tion to maintain the memorial at 
Claremore without expense to the 
state. 

Will Rogers, Jr., of Beverly Hills; 
N. G. Henthorne, editor of the Tulsa 
World; Walter M. Harrison, man- 
aging editor of the Daily Oklaho- 
man; Lew Wentz, capitalist, Ponca 
City; Dr. J. C. Bushyhead and W. 
E. Sunday, both of Claremore, and 
W. E. Halsell, of Vinita, named to 
the committee. 





School Fraud Charged 


Los Angeles, Feb. 21. 

Suit for $11,250 against Phillip 
McClay, head of a children’s film 
school, was filed here by mother of 
Jessuli Haracich, 10. 

Plaintiff charges McClay with 
fraud in promising her daughter a 
screen career. 





Roach’s Nat’l Ad Agcy. 

Hal Roach is turning over his ad- 
vertising account to the J. Walter 
Thompson agency. Exec on the ac- 
count has not been named. 

Same agency also handles the Uni- 
versal Pictures account. 





Loew Exec’s Son Ditto) 
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An Exhib at 17; Philly Shifts Mgrs.; 
Other Theatre-Exchange News 





Omaha, Feb. 21. 

Robert E. Lee, 17, is now operat- 
ing the LeRoy theatre at Wallace, 
Neb. 

He’s one of the youngest exhib- 
itors in the business, if not the 
|youngest, having taken over the 
| house from Harry Schroeder. 








Quakertown Moves 
Philadelphia, Feb, 21. 

Maurice Gable, present manager 
of Earle, returns to his old stand, 
Boyd, with Stanley Benford replac- 
ing Gable. Bill Israel leaves Stan- 
ton to inaugurate the first run 
policy at the Palace, Elmer Hollan- 
der swapping jobs with him. Har- 
old Seidenberg remains at the Fox 
under the new vaudfilm policy. De- 
spite the fact that the Earle will 
play second run pix, the present 
house band, Lou Schrader’s, re- 
mains. An attempt to switch Shra- 
der to the Fox for Adolph Korn- 
span’s crew was scotched by the 
musicians’ union. Schrader’s con- 
tract runs to next December, while 
Kornspan is due for renewal next 
October. 
Film Row is watching the incipient 
feud brewing between the only two 
indie downtown houses—Abe Sab- 
losky’s Arcadia and Bill Goldberg’s 
Studio. Goldberg is reported in- 
censed over Arcadia’s invasion in the 
foreign film field that has proved so 
successful at the Studio recently. 
Sablosky has added foreign pix to 
bolster up his second run policy. 
With two downtown outlets for 
foreign pix it is believed there will 
be a boom in the use of this type 
product in the nabes. 
Israe! Yaffe purchased the Unique 
and plans extensive alterations. 
Sam Tannenbaum’s Palace, At- 
lantic City, almost totally destroyed 
by fire early Saturday (18) morning. 





Joe Shagrin on His Own 


Youngstown, O., Feb. 21. 
Joseph M. Shagrin, theatrical 
manager here for 25 years, has re- 
signed as manager of the Park and 
Paramount to devote all his time to 
the new Foster, neighborhood house 
which he recently built. 
The Shea-Warner pool, 
controls the Warner, Park and 
Paramount theatres, is sending in 
Jack Hines to succeed Shagrin. 
Hines managed the Shea, Bradford, 
Pa., for several years. 


which 





Grainger’s Exchange Swing 


James R. Grainger, sales head of 
Republic, on a swing around the 
company’s exchanges, in addition to 
trip to studio. Hitting Chicago first, 
he covers other points on the way 


from uppér Pacific coast and on way 
back east stopping off at Dallas 
Kansas City and St. Louis. . 

On his swing he will set opening 
dates for ‘Man of Conquest,’ which 
world preems at the Majestic, Hous- 
ton, April 6. Will be gone about a 
month. 


Lunds Acquire Two 
Pittsburgh, Feb. 21. 

Sale of two suburban houses, Fam- 
ily in Mather, Pa, and Ellsworth, 
in Ellsworth, Pa., to John Lund and 
-his son, Warner Lund, just an- 
nounced. Theatres were acquired 
from J. M. Booth. Lunds also oper- 
ate film spots in Marianna, Bobtown 
and Daisytown, Pa. 

M. A. Rosenberg, veteran indie 
operator here and for several years 
president of the MPTO of W. Pa. 
just named vice-president of the Al- 
lied association by Col. H. A. Cole, 
head of the organization. 





Al Ploenes Vice Menches 


Akron, O., Feb. 21. 

Akron Independent Theatre Own- 
ers’ Ass’n has elected Al Ploenes, 
Orpheum, president to succeed Rob- 
ert C. Menches, who had held the 
post for seven years. Park Belden 
was elected v. p. and R. C. Wahl 
named secretary-treasurer. 





Schine Realignment 


Rochester, N. Y., Feb. 21. 

Switches of managers in the Schine 
setup follows taking over of Feny- 
vessy houses. Joe Klein moves in 
from Jamaica to take charge of the 
Madison. Edward Branthurst trans- 
fers from Riviera to Monroe, and 
Lee Stein from Lake to West End. 
Wallace Folkin comes from Elmira 
to manage the Lake, which is open 
four days a week. City Manager 
Louis Levitch again takes charge of 
Riviera. 





Seattle’s Face-Lift 
Seattle, Feb. 21. 

Music Box, Hamrick-Evergreen 
850-seater, located across from its 
twin, the Blue Mouse, is undergoing 
major facelifting. About $30,000 be- 
ing expended for new front, mar- 
quee, building, new carpets and 
sound. Ron Kelley is house man- 
ager, 





Standard’s Changes 
Oklahoma City, Feb. 21. 

Changes in Standard Theatres per- 
sonnel include Pat Patchen as new 
ad manager, replacing Douglas 
George, resigned. Spencer Pierce 
made manager of Midwest theatre to 
replace Patchen; Bob Bush named 
manager of Tower, formerly under 
Pierce’s direction. Ben Langdon, 





west, coming down to Rep plant 


assistant of the Liberty, resigned. 








Two for Jacobs at WB 


Hollywood, Feb. 21. 

William Jaeobs gets two associate 
producer jobs at Warners on “Two 
Weeks Off’ and ‘Five Little Peppers 
Midway,’ slated to hit the cameras in 
the next two months, 

‘Two Weeks’ is an auto camp yarn. 
‘Peppers’ is being built around a 
novel by Margaret Sidney. 





Two-Way Teasers 


Hollywood, Feb. 21. 

Shorter but more expressive trail- 
ers is the object of a new deal ar- 
ranged between Hollywood produc- 
ers and George Denbow, general 
sales manager cf National Screen 
Service. 

Under the new plan, two trailers 
will be turned out on each impor- 
tant picture, the first at the cur- 
rent length and the second in a con- 
densed version, giving theatre own- 
ers the right to choose. 





‘CASTLES’ RETAKES 
Hollywood, Feb. 21. 
‘The Castles’ has gone back into 
work at RKO for added scenes. 
Leigh Jason is substituting as di- 
rector for H. C. Potter, who is busy 
on another picture. 





Col.’s Magi Cliffer 
Hollywood, Feb. 21. 
New 12-chapter cliffhanger, ‘Man- 
drake the Magician,’ based on a 
newspaper strip, went into produc- 
tion yesterday (Mon.) at Columbia. 








Warren Hull has the title role. 


Par’s Voluntary Divorcement Plan 
Tabled, Pending DC. Opinion on ND. 


Conversion of Paramount into two 
separate and distinct corporations, 
one to control production-distribu- 
tion, the other all theatre activity, 
may be tabled for the present fol- 
lowing the repeal of the North Da- 
kota divorcement statute. This ac- 
tion makes similar state legislation 
and the U. S. anti-trust suit appear 
less menacing, though it is any- 
body’s guess whether the attitude of 
the Department of Justice will be 
any less severe as result of it. 

Presumption is that, In any event, 
there is no immediate hurry for a 
split of Par such as reported under 
consideration, Status quo might 
just as well prevail until a clearer 
indication of the future may be had, 
though Par could be ready with its 
figures and a plan under which the 
company may de divided into two 
separate entities should this ulti- 
mately seem feasible. 

In all probability the producer- 
distributors owning theatres will 
seek at least an unofficial ruling as 
to how the Dept. of Justice regards 
the North Dakota repeal in the light 
of its own anti-trust suit and 
whether any relaxation in its de- 
mand for complete divorcement may 
be expected. Meantime, Par is ex- 
pected to lay low on any such revo- 
lutionary move as the division of its 
interests into two companies. 





Sherman Adds Pair 


Hollywood, Feb. 21. 
Harry Sherman has added two out- 
door pictures to his 1939-40 sched- 
ule for Paramount release. 
New ones are ‘Double Dyed De- 
ceiver,’ an O. Henry tale, and “The 
Ne’er Do Well,’ by Rex Beach. 
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It started when M-G-M acquired this celebrated English production, the first of Bernard Shaw’s 


Any M-G-M customer was privileged to say “I did not buy “‘Pygmalion’.” 
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Astor, N.Y., 12th Big Week and 
still S.R.O. Los Angeles, 8th Big 
Week and no let-up! Two Big 
Juicy Weeks in Dayton, Cleve- 
land, Pittsburgh. And in Miami, 
Miami Beach, Chicago, Kansas 
City, Houston, Dallas, San Diego 
A ...all terrific! Watch fireworks 
» @ in next 27 big openings! 














The man with the whiskers wrote 
it. Leslie Howard is the star. 
The cast includes Wendy Hiller, 
Wilfrid Lawson, Marie Lohr, 
Scott Sunderland. Directed by 
Anthony Asquith and Leslie 
Howard. Produced by Gabriel 
Pascal. 







































RELEASE DATE MARCH 3rd! 


Here’s the most interesting situation within recent film history! 





works to be personally supervised by him. 


M-G-M exhibitors did not contemplate this when they signed their current year’s contracts.. 


And then things happened! 


We decided to back up our own faith in the great value of this entertainment by the judgment 
of the public. 


We set out to establish “Pygmalion” at the box-office to let it speak for itself in the language 
exhibitors understand best, dollars and cents, mass audience reaction. 


The rest is history. From the very first day when police handled the crowds at the Astor on Broad- 
way, there was never any question but that here was an unusual attraction. Now in its 12th 
packed week in New York; and 8th record week in Los Angeles! The first “typical American 
city” test at Dayton, Ohio was sensational and had to be held a second big week. From city to 
city it swept like wildfire. 


It’s the masses who are enthusiastic for Bernard Shaw’s shabby flower girl who becomes a society 
glamor girl in an exciting experiment. And the critics fan the blaze with plaudits everywhere. 


And showmanship does the rest. 





And here’s the amazing thing: 


Not one exhibitor is obligated to book “Pygmalion” as part of his M-G-M service and yet from 
every section of America they’re asking: “When do we get it?” 


The answer is “RIGHT NOW WHILE IT’S HOT!” 
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Flock of Proposed Anti-Theatre 


Bills Spurts N. Y. Into Action; Pa. 
Exempts Circuits; Neely's Encore 


+ 
} e 
Action to combat the avalanche of Qu 
adverse legislation now in the hop- | Lapp its as UD Booker 
per at Albany, affecting show busi- | 
ness, was started by all the major Detroit, Feb. 21. 
theatre circuits in the New York | Henry Zapp has resigned as booker 
territory last week. Meeting wasj|for United Detroit theatre chain, 
called last Friday (17) by Senator | succeeded by Asher Shaw, former 
J. Henry Walters and Harry Brandt, | manager of UD’s United Artists 
the closed session being attended by | theatre. 
Mike Rosen and Irving Greenfield of Frank Perry, assistant manager at 
Loew's; Frank Philips, Warners; Ar- | the Michigan theatre, succeeds Shaw 
thur Israels, Paramount, and Louis | as pilot of the UA house. 


Frisch of Randforce Circuit. | 
Joe Cooper Says He’s 














Causing exhibitors chief alarm are 
such bills as the one fostered by 
unions for two operators in a booth; | a ‘ 
proposition to have cities set up | Not Withdrawing Frem 
commissions or supervisory boards ¥ z 
to regulate theatre cooling systems; | P j Oki ¢ ty 
bill introduced in the’ N.Y.C. Coun- | 00 in a. I 
cil by Councilman Burke, for a 5c 
tax on admission prices, regardless J. H. Cooper, partner with Para- | 
of scale; the chain-store bill; pro- | mount and Warner Bros. in theatres | 
posed increased real estate tax, f0s-|jn the middle west, denies that 
tered by Gov. Herbert E. Lehman, |there is any possibility of dissolu- | 
and other minor measures, |tion of Standard Theatres Corp., the 
The committee of circuit heads |company in Oklahoma City which 
will closely watch progress of these | blends the interests of Cooper, Par 
bills when they come up, and will | and WB in that situation. 
lobby to defeat hem. Committee It was reported WB might with- 
will meet again next week. draw from the three-way pool and 





|that the Dent-Noble interests, also | 

Theatres Exempted |operating in Colorado, might be | 
Albany, N. Y., Feb. 21, _| brought into the picture. Cooper, | 
y Oe. BG . £21 


who is negotiating a permanent 
partnership with Par in anemgred 
: : iE: Colorado which has nothing to 
if necessary can be amended to and : : , :. 
eliminate that word from its defini- | do with Oklahoma City, states there 
is no such plan afloat. 


tion of the term ‘store,’ according to | , 
the sponsor. Assemblyman Louis | Cooper makes permanent head 


| quarters in the east on a farm near | 
Bennett, Bronx Demecrat, seemed q 
. to N.Y. 
unaware that the measure mentioned 


hime doubt twee eV, OPTIMISTIC ON 
REPEAL OF BLUE LAWS. 


The Bennett chain store tax bill is 
not intended to affect theatres, and 





a store bill,*as did many Capitol 
Hill observers. Bennett explained 
that the legislation had been drafted 
to protect small merchants. 








Bennington, Vt., Feb. 21. 
/ Bennington and virtually all the 
Washington, Feb. 21. | other townships in Vermont will 
Although the Neely bill has been | yote March 7 on the question of 
introduced in both houses of the | legalizing Sunday amusements under 
present Congressional session, the | the local option law signed last week 
Picture business has been given to| by Gov. George D. Aiken. So con- 
understand that it is xot being | fident of overwhelming approval by 
pushed forward to passage with the | the voters in larger communities are 
enthusiasm displayed in the last two! some theatre operators that they 
years. have tentatively booked pictures for 
The bill was reintroduced in the | March 12. In Bennington, a petition 
U. S. Senate, and almost a duplicate | signed by five residents was in the 
of the same was introduced in the | mails almost before the ink dried on 
House of Representatives by Con-| Governor Aiken’s signature to the 
gressman Edmiston. The features | act putting the skids on the state’s 

Objected to by major producers and | ‘blue laws.’ 

distributors have not been touched| Sentiment for ‘liberalizing’ Sunday 
in the new versions of the bill, | is said to be less favorable in many 
hardly a word having been changed. | smaller towns. There, the Sabbath 
| ban on films, baseball, lectures and 
other amusements may not be lifted. 


Neely Idles 











N. D.’s New Tax Bill 
Minneapolis, Feb.~21. 





|larger number of companies. 


|of the sales meetings. 
for uniform and revised practices is 


| tors 


ler classifications 





Cancellations 











(Continued from page 3) 





every exhibitor took full advantage 
of his cancellation privileges. 
Careful estimate of the potential 
| cancellations to which a distributor 
_might be called upon to accept 
|places the figure at approximately 
\12% of the total sales gross. This 





iis derived by estimating that 65% |- 


lof the gross is from rentals in the 
| $250 and above class, and the balance 
'from lesser rentals. In number of 
| theatres, however, the second group 
is larger than the high rental houses. 

In other words, estimates of can- 
cellation losses to a_ distributor 
whose annual gross sales is $30,000,- 
000, show a possible figure of $4,- 
200,000. On the sales of all com- 
|panies the total figure would ex- 
ceed the industry’s combined earn- 
ings, 

It is the contention of those who 
are more sanguine towards the can- 
cellation proposals that, in practical 
operation, a generous use of can- 
cellation will result constructively 
in spreading film rentals over a 
That 
is to say, a cancelled picture from 
distributor A will provide playing 





Fog for distributor B which the lat- 


ter otherwise would not obtain. 
Most of the major companies will 


proceed with their convention plans, | 


regardless of the status of the trade 
conference negotiations at the time 
If agreement 


reached at a subsequent date, con- 
tracts will be modified accordingly. 


Bad Faith ‘Charged 


Via Upped Brackets 


Minneapolis, Feb. 21. 

Independent exhibitors here are 
up in arms once more and accusing 
at least one of the major distribu- 
(Paramount) of bad faith in 
connection with the 20% cancella- 
tion concession that they’ve been 
given to understand they’ll receive as 
one of the ‘peace offerings.’ The com- 
pany in question, it’s charged, is 
hoisting more pictures into its high- 
in 1938-39 deals 
which it just has started to make. 
By this means, the independents as- 
sert, the company will net more on 
its contracts even though exhibitors 
exercise the 20% cancellation priv- 
ilege. It’s the ‘same old runaround’ 
and the usual bad faith on the dis- 
tributors’ part, according to the local 
independents. 

As result of the indirect evasion 
of cancellation, the independents 
claim, their film costs will be greater 
and they’ll be worse off than ever. 
They’ve asked President W. A. 
Steffes of Northwest Allied to in- 
vestigate this alleged ‘padding’ of 
upper groups and out-maneuvering 
of theatre owners. Steffes is send- 
ing out queries to exhibitors in the 
territory to obtain information. 

The independents fear that the 
‘padding’ of the upper classifications 
will be resorted to by the distribu- 





The lower House of the North Da- 
kota state legislature has passed a 
bill providing for a tax of 5c. on each 
theatre ticket from 11-5lc and 10c on 
tickets in excess of 5lc. Theatre 
tickets upon which the tax is levied 
are exempted, however, from the 2% 
levy of the 1937 sales tax. 


NICKELODEON NEWSREELERS 

The 5 and 10 Movies, Inc., has 
been chartered in New York, headed 
by Hickman Price, formerly pro- 
ducing shorts for Fox Movietone 
News. 

Idea is to be the establishment of 
newsreel houses similar in character 
to Translux and other chains, with 
an admission scale of 5¢ for children 
and 10c for adults, any time. 








Okla.’s Theatre Bills 
Oklahoma City, Feb. 21. 

Two theatre bills are now in com- 
mittee. One, which requires posting 
of notice when all seats have been 
taken with heavy fines for selling 
tickets on occasions when standing 
room only is available, will prob- 
ably die there. 

The other, to create a state censor- 
ship board and provide for Sunday | 
closings, is also in committee and 
stonds a possible chance of reaching 
the floor of the house, There the 
Sunday closing part of the bill will 
be undoubtedly killed but the state ~ 
censorship board may pass. Theatre | granting the chain a permanent in- 
interests are naturally exerting every | junction against the collection of 
possible pressure to stave off any | the levy. 

Such poss-bility, however. | The tax, which was graduated 

It is understood that there are still from $1 to $500 on each theatre, 
other theatre and radio bills to be | would have cost the Warner chain 
thrown into the hopper within the | between $75,000 and $100,000 a year 
next few weeks. .These include |if it was upheld. The tax was 
divorcement legislation, an anti- | passed by the last legislature to 
ASCAP bill and others of a peren- | raise $1,500,000 a year for salary in- 
nia] nature long familiar to show- | creases for school teachers in fourth 
men in this area, but generally only | class school districts. 
nuisance bills seldom given floor It is not believed that Governor 
consideration. Arthur H. James will ask his at- 
torney general to appeal the de- 
cision of the Dauphin court despite 





Lamour’s N. Y. Personal 
The Paramount, New York, is 
| angling for Dorothy Lamour to do a 
|p.a. at that deluxer for two weeks 
beginning March 22. She’s due east 
with the Chase & Sanborn radio 
show for a spell and may fit the the- 
atre date in. 

Mischa Auer is already set for the 
pene for the same date. 




















Pa. Exempts Theatres 
Philadelphia, Feb. 21. 


over the decision of the Pzsurhin| was paid by chain stores and gaso- 
covnty ccurt Monday (20) ruling line stations who did not protest the 
the chain store tax illegal and! tax. 


che fact that the State treasury will | 
Warner Bros. officials are jubilant have to refund nearly $350,000 that | 


tors all along the line. They assert 
that if this development is a sam- 
| ple of what they can expect from 
|a trade practice code that’s intended 
|to remedy ‘present wrongs’ 
whole business might as well be 
dropped. 


TITLE CHANGES 


Hollywood, Feb. 21. 

‘My Wife’s Relations’ is release 
title for ‘Higgins Family No. 2’ at 
Republic. 

‘And It All Came ‘True’ is latest 
tag for ‘The Roaring Nineties’ at 
Warners. 

Universal switched from ‘Murder 
in the Surgery’ to ‘Mystery of the 
White Room.’ 

*‘What’s a Fixer For?’ 
‘Fixer Dugan’ at RKO. 

‘Family Reunion’ is new title for 
‘American Femily’ at Warners. 

Paramount’s ‘The Gambler and 
the Lady’ went back to its original 
title, ‘The Lady’s from Kentucky.’ 

‘Trapped in the Air’ is final tag 
for Columbia’s ‘The Army Spy.’ 

‘Picardy Max’ becomes ‘Almost a 
Gentleman’ at RKO. 

‘Society Smugglers’ is relecse title 
for ‘Key Woman’ at Universal. 

RKO swiiched ‘A Knight in Ghost 
Tcowr’ to ‘Trouble in Sundown.’ 

‘Rough Rider Roundup’ is release 
title for Republic’s ‘Rough Rider 
Patrol.’ 





becomes 


STORY BUYS 


Hollywood, Feb. 21. 
| RKO purchesed ‘The Sisry of Old 
Man Hod.’ an original by George 
Allen England. 

S. Sylven Simon took 60-day option 
n ‘The L.‘e of Joseph Lister,’ by S. 
| Charles White. 
| Columbia purchased ‘The Rumel 
| Hearts of Ramoler Avenue,’ by 
Maude Smith Delevan. J -— 
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F-W.C.’s $2,700,000 Net 


Hollywood, Feb. 21. 
National Theatres Corp. reports a 
net profit of $2,700,000 for the fiscal 
year. 
It’s the best showing 
Skouras-operated houses 
Coast) in recent years. 





made by 
(Fox-West 





M. P. Drive Campaign 





A total of about $8,000 in funds 
left over with the Moving Pictures 
Greatest Year campaign will prob- 
ably be utilized in trade advertising. 

During -the past week winners 
were chosen among the theatre 
managers on the best campaigns in 
exploitation of the Motion Pictures 
Greatest Year drive by a committee 
of judges representing major com- 
panies and trade papers. 

In the ‘A’ group, cities of over 
100,000 population, E, V. Dinerman 
|of RKO in Cincinnati, copped first 





entine, Toledo, 
| O’Donnell, 


William 
Interstate circuit, San 
| Antonio, third; Messrs. Stallman, 
| Peters and Keaney, a promotion 
committee of Reading, fourth; 


second; 


Winners; Some $8,000 | 
Surplus for Trade Ads 


————s 


Fields and McCarthy Have It Out A 
Masquers in Best Approved 


Stag Style 


By GEORGE E. PHAIR 


Hollywood, Feb. 21. 

It was a draw. Meaning the bat- 
tle of airy persiflage between Bill 
Fields and Charlie McCarthy at the 
Masquers club in wind-blown Holly- 
wood. Outside the club the gentle 
California breeze was tearing up 
trees and bashing in plateglass win- 
dows, but inside it was a vocal hur- 
ricane, 

Bill was the guest of honor at the 
| dinner celebrating his 40 years as 
a trouper, but the McCarthy fellow, 
abetted by a stooge named Edgar 
Bergen, claimed priority. He was an 
oak when Bill’s nose was only an 
acorn. 

It was a stag affair, with no ad- 
jectives barred, so the boys cut 
loose with everything, knowing they 
were performing before the most 
colossal array of talent ever gathered 
under one roof in Hollywood. 

Heavyweight championship fights 
always draw a billion dollars’ worth 











of names, and this skirmish was no 
exception. When William Collier, 
Sr. (Willie to you), took over the 


| directorial job from Edward Earle, 


|prize; Wally Caldwell, Loew’s Val- | 


the house reeked with talent. 

At the ringside were Eddie Can- 
tor, accompanied by a huge cigar; 
Jesse Lasky, Frank Craven, Fred 
MacMurray, Bob Taylor, Joe Caw- 
thorn, Atwater Kent, Bert Wheeler, 


| Ned Sparks and Dudley Field Ma- 


and | 


Charles Taylor, Shea’s Buffalo thea- | 


tres, Buffalo, fifth. 

n the Class ‘B’ group of towns 
| from 15,000 to 100,000 population, the 
winners were: Loew’s Poli, Bridge- 
port, first; Frank Shaffer, Harrison- 
burg theatre, Harrisonburg, Va., 


second; George F. Sharp, Fox Wilson 


| theatre, Fresno, Calif, third; J. David 
Jones, Kerasotes theatre, Springfield, 
| in. fourth, and R. E. England, Vir- 
| ginia, Charleston, W. Va., fifth. 

| Third batch in towns of under 
| 15,000 were S. E. Schwahn, Granada, 
| Lawrence, Kan., first; Alvin Sloan, 
| Washington, N. J., second; Robert E. 
| Bryant, Capitol, Rock Hill, S. C., 
| third; Harry A. Brownlee, Ritz and 
New theatres, Russellville, 


| theatre, Brawley, Cal., fifth. 

Prizes in each classification were 
| $500, first: $100, second; $50, third; 
| $25, fourth and $25, fifth. 


| 





$25,000 Fire Completely 
Razes Upper N. Y. House 


Syracuse, N. Y., Feb. 21. 

One man is being held for fur- 
, ther questioning by local authori- 
ties following a $25,000 fire which 
| wrecked the interior of the Palace, 
Baldwinsville, N.- Y., last week. 
Booked as Francis Allen, 39, of 
Baldwinsville, he is said to have 
made a statement he had fallen 
asleep in the theatre and awakened 
to find himself on the floor and the 


| 


the theory that he 
dropped one of these on the heavily 





fire. 

The blaze was discovered shortly 
after 1 a. m. The entire Baldwins- 
ville fire department responded, but 
by that time the 
building was a mass of flames, and 
the firemen contented themselves 
with keeping the blaze from spread- 
ing. The fire completely wrecked a 
newly-installed $10,000 organ. 

The theatre is operated by S. & C. 
Theatres, Inc., which runs several 
nabe houses in Syracuse. 





L .A. Chinatown’s Fire 
Hollywood, Feb. 21. 
A new portion of L. A.’s China- 
town was destroyed by fire Monday 
(20) with a $250,000 loss. A Chinese 
theatre, nine cafes, tourist shops, 
etc., were razed. 





‘Must Exercise Care’ 
Oklahoma City, Feb. 21. 
A theatre owner must exercise a 
high degree of care t* prevent in- 
jury to his patrons, the state su- 
preme court has ruled in upholding 
a jury verdict of District Judge 


$1,750 to Mrs. Nova Hughes for in- 











leaving her seat in the Liberty, a 
Standard house here. 

| She had alleged that the aisle was 

| approximately four inches below the 


| row of seats, 


=v 


’ wes . 
- . 
oo ae 


Ark., | 


|! fourth; and Hollid Wood, Brawley | Coup 


lone, who fetched all the old dra- 
matic sharpshooters to their feet 
with a well-paced run of wit, tear- 
jerking and flag-waving. 

Malone was running away with 
the show until the Fields-McCarthy 
bout, in which no punches were 
barred. These fellow Masquers un- 
masked each other in terms of en- 
dearment too sweet to be sent 
through the U. S. mails. Bill smiled 
when he said it, but McCarthy 
didn’t. You can’t smile with a glass 
eye through a monocle. 

Speaking of monocles, there was 
Disraeli, disguised in modern garb 
as George Arliss, balancing a win- 
diow-pane with more aplomb than 
Bill ever displayed with a billiard 
ball. 

Bill Bacher, Russell Swann and a 
couple of other magicians did thei 
Bill pulled a radio program 
out of a hat. He announced a 
Texaco airshow, March 8, celebrat- 
ing Fields’ 40th year with a sup- 
porting cast of veterans who will 
spring today’s gags in their original 
form. 

Getting back to the Masquers, 
there was Harold Lloyd, without his 
trick glasses; Charles E. Evans, 
whom Fields blamed for his entry 


| into the jugular dramatic business; 
| Groucho Marx, who walked up to 


the mike without an umbrella and 
announced, ‘I feel like Chamber- 
lain at Munich’: Frank Parker, who 
sang ‘God Bless America,’ and a 
London delegation consisting of Her- 
bert Marshall and Leslie Howard. 
It was an all-star cast in three 





theatre in darkness. He said he had | 
lighted several matches to find his | 
way out and officials are checking 
may have | 


carpeted aisles and thus started the 


interior of the | 


George H. Giddings court awarding | 


juries received when she fell after | 





generations. 


M. P. Ops Get Brushoff 
From N. Y. Fair Exhibs 


Campaign of Local No. 306 to cut 
‘itself into all commercial motion 
|picture projection at the New York 
World's Fair ran into a stone wall 
|late last week when some 50 or 
|more of largest exhibitors threat- 
-ened to abandon plans for showing 
,continuous films rather than pay 
‘tentatively outlined scale. Exhibi- 
(tors with large auditoriums and 
regular booths though will £0 
through with projected showings. 

Estimated that about 100 larger 
industrial firms, such as General 
Motors, General Electric, Westing- 
house, Johns-Manville, etc., planned 
showing motion pictures continu- 
ously in their buildings or exhibits. 
Vast bulk of this will be in 16 milli- 
meter and will be shown by means 
of continuous (Translux) projection 
equipment. Prices quoted to fair 
exhibitors for servicing such equlp- 
ment by two or three booth oper- 
ators ran in excess of $230 per week. 


—— 





| 

















ON WITH THE MASK 
Hollywood, Feb. 21. ; 

| Edward Small’s $1,000,000 histori- 

cal picture, ‘The Man in the Iron 


Mesk,’ rolls Thursday (23), James 
Whale directing. ae 
Toan Bennett, Warr... William, 


Alan Hale and Josef Schildkraut 
have jhe leads. 
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RIVOLI, NEW YORK . . . Opened at Rivoli Theatre Saturday ... By Sunday Night 


on way to house record for season. Will hold over for three weeks. 








KEITH’S BALTIMORE ... Manager Schanberger of Keith’s reported: “After vain 
efforts for two months to awaken business, this does it. More laughs than | have 
heard in ages!“ 











CIRCLE, INDIANAPOLIS . . .“Continuous laughter of audience drowned out many 
of the gags. Business almost tops anything in theatre's history despite continuous 
rain all afternoon and evening. Picture definitely box office.” 





UNITED ARTISTS, PORTLAND, OREGON .. .“Honest Man actually out- 
| grossed any Durbin picture. Can truthfully say 30% of Fields or Bergen gags lost 
by continuous laughter.” 





LOEW’S HARTFORD ... At Loew’s, “You Can’t Cheat An Honest Man” beats 
both “IOO Men and a Girl” and “That Certain Age.” 





MOHAWK, NORTH ADAMS, MASS. .. .“HONEST MAN opened very big. 


Beating any previous gross on record. Manager reports picture had audience 
actually rolling in aisles 





—at the box-office...where it counts... 


and where the public decides!— UNIVERSAL 

















wt age Te 


— 





—————— 


GARE LATE EA OT. 





EE 


VARIETY 








PICTURES _ 


Wednesday, February 22, 1939 











St. Louis Has Those Giveaway 
Blues; 4-Hour Shows Including 


3 Features, Dishes, Games, Etc. 





St. Louis, Feb. 21. 


Indie exhibitors again are out of | 


bounds and four-hour shows, give- 
aways and cut prices have become 
the rule rather than the exception. It 
is becoming a case of the survival of 
the fittest or the one who possesses 
the sturdiest bankroll. The advice 
advanced by Fred Wehrenberg, own- 
er of a string of nabes in St. Louis 
and St. Louis County, and prez of 
MPTOA of Eastern Missouri and 
Southern Illinois, has been tossed 
out of the window. 


The Princess, a South St. 
mabe, advertised an 8-unit 
which included three features, and 
guaranteed that nothing would be 
shown twice during the program, 


Louis 


which started at 7 p. m. The Wells- | 


ton, another indie, in the West Ead, 
is among a flock of others that are 
trying to bolster b.o. activities, with 
giveaways advertised § as 
valued at $1 being offered 
with double feature bills. 
Three other nabes, the Lexington 
in North St. Louis and the 
and Yale in the South Side, slice 
their admish price to 15c several 
times a week. The Lexington went 
a bit further two weeks ago when it 
offered ‘$1 value cold cream’ on the 
same night the admish price was 
lowered. On a recent occasion the 
Kingsland, a St. Louis Amus. Co. 
unit in South St. Louis, presented 
a four-hour show consisting of two 
feature pix, a cartoonland review, 


comedies, shorts and eight acts of | 


am vaude. Beauty ware, 
utensils and icebox containers, are 
being dished out nightly at some 
nabes in the St. Louis territory. In 
East St. Louis bank nite, screeno or 
some other variation of them is be- 
ing held in the houses there, al- 
though the Mllinois state supreme 
court has held such practices to be 
forms of lottery. 

Last summer Wehrenberg warned 
that the seasonal slump in biz could 
not be overcome by price slash, 
giveaways, etc., and pointed out that 
if such unsound b.o. policies were 
inaugurated it would be a difficult 
matter to discontinue them when biz 


show, | 


being | 
along | 


Dakota | 


cooking | 


| The trace here 





, picked up. A flock of indies heeded 
Wehrenberg for the duration of the 
| warm weather, but gradually 
ing such measures as they thought 
would be beneficial to their individ- 
ual cases. Now the bars are down 
all over town and most of the indies 
are indulging in cut-throat com- 
petish that is hurting them all. 





Mpls. Fears Rackets 
Minneapolis, Feb. 21. 

| With the Paramount Northwest 
| cireuit’s Lyric and Bill Elson’s Sev- 
enth St. theatre due to inaugurate 
cash giveaways March 1, and with 
W. A. Steffes threatening to reopen 
his Alvin with daily cash handouts at 
a dime admission, a racket war im- 
pends for the local loop. It’s all in 
retaliation for a similar policy in 
vogue at two other downtown houses, 
| the Palace and Pantages. 

All the theatres involved are sub- 
sequent-run situations. The Lyric is 
scaled at 25c. top and the others 
at 15c. 
| The Palace started the cash give- 
aways, claiming it was foreed to the 
stunts because of the difficulty in ob- 
|taining product. After Pantages, 
|some time later, went in for the 
| rackets, the Seventh St. and the 
| Paramount circuit houses downtown 
began to suffer from the opposition. 

Elson says he’s reluctant to use 
| ‘rackets,’ but must do so in ‘self- 
| defense’ because his business has 





| been cut into so heavily. He plans 
four prize nights a week. There'll be 
two weekly at the Lyric, according 
| to present plans. 

is wondering if 
| rackets will mean anything from a 
profit standpoint downtown with 
four houses using them. The effect 
|on the neighborhood and suburban 
| situations also will be watched with 
| interest. 





| Off for the Frontier 
| Hollywood, Feb. 21. 
‘Frontier Express,’ co-starring Roy 
Rogers and Mary Hart, rolls tomor- 
row (Wed.) at Republic. 
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KAY KYSER 


And His College of Musical Knowledge 
n the Screen 
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“OFF THE RECORD” 


STRAND * 25¢ 


Broadway and 47th Street 












they | 
deserted the idea and began adopt- | 


Shuttee Succeeds Dinty 
Moore in Oklahoma City 


Oklahoma City, Feb. 21. 


Walter B. Shuttee, former Stand- 
ard Theatres general manager, has 
been renamed head of Standard 
Theatres offices here following the 
resignation of Byron F. (‘Dinty’) 
Moore. Moore takes over the man- 
agement of 24 houses in the War- 
ner organization in the Pittsburgh 
area, under Harry Kalmine. 

Shuttee has been city manager 
| since September when Moore took 
over the Standard reins. 











Embassy, Roch., 
_ Ex-Mor Nabbed; 
More Stickups 


Rochester, N. Y., Feb. 21. 

Max R. Rowley, 53, former man- 
ager of the Embassy, was arrested 
Feb. 16 on a charge of grand lar 
ceny, second degree, after he ad- 
mitted, police said, taking $175 in 
theatre funds for his own use short- 
ly after the first of the year. 

Embassy is owned by E. M. Loew, | 
of Boston, and has been rented for | 
several months to V. B. Faga, who 
runs mostly Italian films. Earlier in 
the year Rowley, who had charge 
of the house for Loew, tried op- 
erating a couple weeks with special 
films, which didn’t go too weil, 


2 More Pitt Stickups 


Pittsburgh, Feb. 21. 
New wave of theatre stickups has 


broken out along the local front 
again. Last one took place six 


months ago and latest is the first 
since then. Two spots were relieved 
of cash last week, the Regent, WB 
house in East Liberty, and the Penn, 
an indie spot. 

At Regent, a pencilled note was 
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passed in to Stella Klir, the cashier. 
Neatly written on a small piece of 
paper, it said ‘This is a holdup.’ | 
While Miss Klir was reading it, the | 
robber thrust a gun at her, told 
her to turn over the money in the 
box, which she did, and then he dis- 
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SDG Forces Recognition 
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(Continued from page 5) 





until their organization was recog- 
nized. 

Tentative peace pact was reached 
at this meeting, with Capra agreeing 
to submit a proposal to board of di- 
i rectors that night. In the meantime, 

Schenck issued a_ statement that 
| harmonious understanding had been 
| reached with the directors. 

Peaceful Conclusion Seen 





the three weeks’ extension, 
issued the following statement: 
‘The board of directors of the 
Screen Directors Guild has received 
ducers Association, signed by 
nizing the Guild as now constituted 
and accepting all points in its original 
program with the exception of two 


After the SDG board had agreed to | 
Capra | 


2 jJetter from the Motion Picture Pro- | 
its | 
president, Joseph M. Schenck, recog- | 


named a member of the Standing 
Committee, retires this week as as. 
sistant treasurer of the SAG to de. 
vote his full time to the new duties 
Other members of the committee are 
Stewart McKee and Lew Anger. 

Payroli of Screen Actors Guild js 
now approximately $100,000 a year. 
The organization has a staff of 44 
executives, checkers, — clerks, ete. 
The minimum salary paid is $1,309. 
a year, and the average is around 
| $2,250. 

Drive by the SAG to bring the in. 
dependent producers into line has 
resulted in nearly 50 indies inking 
the new producer-SAG Modification 
Agreement. Recent signatories are: 
Arcadia Pictures; Atlas Educational 
Film. Co.; Audio Productions, Inc: 
| Boot & Saddles Pictures, Inc.: C. C. 
| Burr Productions; Trem Carr. Inc: 
| Castle Films; Cinemart Films, Inc: 
| Cinema Sales, Inc.; Colonial Pictures 





points; which they assure us can be | Corp.; Dale Productions, Ine.; Dario 
brought to a successful conclusion if | Productions, Inc.; Criterion Pictures 


Accepting this as a declaration 


granted this request.’ 
Earlier the day, Schenck 
issued the following statement: 


in had 


been in progress are being continued 
agreement satisfactory to all con- 


few weeks. 

‘There has been a thorough dis- 
cussion of all points and we expect 
to reach an understanding which will 
not be only fair to the directors and 
the producers, but will be beneficial 
to the industry as a whole.’ 

What of Labor Board? 

Whether pending decisions by the 
National Labor Relations Board on 
petitions of the SDG for certification, 
charging the companies with unfair 
labor practice, will have any effect 
on peace pacts cannot be determined 
at this stage. 

Proposal calls for an agreement 
with the directors and assistants and 
a separate one with the unit man- 
agers. Pay of directors figure in pro- 
posals only in demand for more time 
to prepare scripts and cut the finished 
products. The SDG is asking a mini- 
mum of $150 a week for assistants 
and $75 for unit managers. 





appeared among the pedestrians. | 
Obtained around $50. 
While counting receipts at Penn, | 


| Jerry Roth, son of Israel Roth, who | 


owns house, had a gun stuck in his 
back and had handed over only 
less than $10 when bandit fled. 





Kicks Bandit Inte Flight 
Los Angeles, Feb. 21. 
Irwin Brod, manager of Loew’s 
State, routed a masked bandit with 
a well directed kick. Stickup man’s 
attention was distracted by the en- 
trance of a porter into Brod’s office. 


and drop-kicked from the one-yard 





line. Robber escaped with a limp. 
Tough Safes 
Lincoln, Feb. 21. 
Two safes in Nebraska theatres 


failed to yield up their contents last 
week to a pair of yeggs. They 
knocked the knob off the Lincoln’s 
strong box here, but were fright- 
ened away by the night watchman 
and an usher, Leonard Coopersmith. 

Early the next morning the Rivoli, 
Falls City, was tried, also unsuc- 
cessfully. 








B’klyn Heldup Yields $35¢ . 


Cashier’s office on the second floor 
of the Howard theatre, Brooklyn, 
was held up by two armed men on 
Sunday (19) night. They took $350 
|after binding up Dianne Isenberg, 
| ticket seller, who had just brought 
| the money up from the booth; Sid- 
|ney Blakey, manager and Benjamin 
Brandie. A porter who came up to 
the office later for his pay discov- 
ered and released the three. 

Robbery took place while the last 
show was on, with about 200 persons 
in the house at the time. 








Stickup Frustrated 


Youngstown, O., Feb. 21. 

A phone tip to police prevented a 
robbery at the Warner when police 
surprised two youths in front of the 
theatre. Both were armed. Theodore 
Kurtz, 18, was arrested on a charge 
of carrying concealed weapons and 
suspicion, and a 17-year-old com- 
panion on the same charge. The 
youths, police said, admitted they 





Brod took advantage of the opening |} 


Committees representing two com- 
mittees will negotiate these points, 
first conference being scheduled this 
week, 

Producer committee members at- 
tending meeting were Joseph M. 
Schenck, president of the Association 
of Motion Picture Producers; Louis 
B. Mayer, Samuel Goldwyn, Harry 
M. Warner, Jack L. Warner, Y. Frank 
Freeman, Pandro §S. Berman and 
J. R, McDonough. Attorneys present 
were Mendel B. Silberberg, Walter 
K. Tuller, Henry Herzbrun, Herbert 
Freston, Edwin J. Loeb and Alfred 
Wright. 


Members of the SDG negotiating 


Van Dyke, Rouben Mamoulian, 
Rowland V. Lee, Howard Hawks and 
John Ford. 

The NLRB has withdrawn its 
original complaint charging pro- 
ducers with unfair labor practice in 
dealings with the Screen Writers 
Guild. Move was made  simul- 
taneously with start of a new drive 
by the film companies to reach an 
agreement with the scriveners with- 
out waiting for the NLRB to pass 
on the SWG petition. 

The NLRB said the producer move 
had nothing to do with the with- 
drawal, however, insisting action 
was taken to correct defects in serv- 
ice secured on the commission, It was 
indicated that a new complaint would 
be issued this week and that hear- 
ing would get under way during the 
week of Feb. 27. 

Want Central Casting Abolished 

Petition requesting establishment 
of a union hiring hall for extras 
and abolition of Central Casting 
Corp., as now operated by the pro- 
ducers, has been drawn up by 
Cinema Players, Inc. Organization 
now has a petition pending before 
the NLRB for certification as col- 
lective bargaining representative for 
junior actors. 

Junior Council of the Screen Ac- 
tors Guild has turned thumbs down 
on a resolution condemning nepotism 
and demanding cessation of alleged 
favoritism in hiring of extras. Coun- 
cil took the position this was a mat- 
ter to be handled by the Standing 
Committee named to arbitrate dif- 
ferences arising over interpretation 
of the producer-SAG Basic Agree- 
ment. Committee also has been au- 
thorized to make a study of the 
extra situation. 





intended te rob the theatre. | 


Murray Kinnell, who has been 


‘The relationship between the di- | Al ( 
rectors and the producers is most | Productions; David L. Loew; Ma- 
cordial. The negotiations which have | Jestic Pictures, Inc.; Paul Malvern, 


| 
| 





committee are Frank Capra, W. S. |. 





we grant them three weeks’ time.| Corp.; Coronado Films, Inc.: Dar- 
in | 
good faith, the board of directors has ; ductions, 


mour, Inec.; Arthur Dreifuss Pro- 
Inc.; Fine Arts Pictures 

Corp.; Gilliam Productions: Jam 
Handy Picture Service, Inc.; Jay 
| Dee Kay Productions; Willis Kent: 
Lane Pictures; Harold Lloyd 


Inc.; Mentone Productions, Inc.: 


with the full expectation that an | Monogram Productions, Inc.; Prin- 


cipal Productions, Inc.; Harry Sher- 


cerned will be concluded within a | ™@® Productions, Inc.; Splay Com- 


mercial Pictures; Supreme Pictures 
Corp.; Tri-Art Film Productions; 
United Players Productions; Variety 
Picture Corp. 

Will H. Hays has appointed a new 
public relations committee composed 
of Kyle Palmer, Tom Pettey and 
Gabe Yorke. 


AFM Claim en Cutters 


American Federation of Musicians 
has filed a jurisdictional claim to 
work done by major studio music 
cutters. Assignment is now han- 
dled by the sound affects workers 
of the Society of Motion Picture 
Film Editors. 

Fight for control of Studio Locals 
of the International Alliance of The- 
atrical Stage Employees is expected 
to reach a climax before the NLRB. 
Technicians Local 37 has_ ironed 
out disputes with the studio plaster- 
ers, machinists and painters, but has 
been unable to get a settlement with 
the carpenters. In the meantime 
Sound Technicians Local 659 of 
the IATSE has petitioned NLRB for 
dismissal of charges of Jeff Kibre, 
of Motion Picture Technicians Com- 
mittee, and asks that organization 
be certified as bargaining agent for 
its members. Hearing on request 
will be held Thursday (23) by Dr. 
Towne Nylander, regional director 
of the NLRB. 


CHAPLIN TOO ELUSIVE 
FOR PROCESS SERVERS 


Los Angeles, Feb. 21. 


‘Lost, strayed or stolen — one 
Charles Chaplin.’ 


That is the gist of a complaint 
filed in Federal court after Uncle 
Sam’s deputy marshals tried vainly 
for one whole year to find the actor- 
director-producer in Hollywood. 


Hunt began a year ago when 
Michael L Kustoff filed suit for an 
injunction and damages, claiming 
his story idea had been used without 
permission in Chaplin's picture, 
‘Modern Times.’ Here is how one of 
the deputy marshals details his part 
in the chase: 

Affiant tried a straight delivery 
and got the door slammed in his face. 
Utilized a laundry truck and was 
told to scram. Posed as a doctor, and 
even as a Western Union messenger, 
and got nothing but the runaround. 


About six months ago Kustoff 
turned the case over to Bernard J. 
Schwab, Hollywood druggist, who 
claimed he knew Chaplin’s every 
movement. Schwab, the plaintiff 
states, kept telling him Chaplin was 
out of town when the actor was ac- 
tually working at his studio. 

Judge Paul J. McCormick signed 
an order to allow the service of the 
subpoene by publication. Trial is 
set for Aug. 19. 
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by Chick O’ Bannon 
(FRED MacMURRAY) 


Cafe Society? PHOOEY! 
A gang of giddy glitterbugs... 
fops and phoneys... gigolos 
and gentry—every one a head- 
line-hunter. 


And I ought to know. 


Because I’m married to Glam- 
our Gal No. 1. Or rather, she 
GLAMOUR GAL No. 1—Quéen of the Debs Chris West (Madeleine Carroll) explains her kissless marriage married me on a bet. Maybe 

to the press. Says Miss West, “I married him on a bet. How big will the headlines be?” it was the moon... or the 
third glass of champagne... 
or maybe I thought I loved her. 
Anyway, after a long, drawn- 
out courtship of thirty minutes, 
I get a wild look in my eye, 
and I start looking for a 
preacher. 











The honeymoon was 
is a wie (nee even shorter than the 
TWO SQUIRTS of a seltzer-bottle and the courtship. 
rege taper gs = versus torch singer Three minutes after the cere- 





TOUGH S?OT IN HOT SPOT— 
Madeleine burns, Shirley yearns, and 
it looks like trouble ahead for Fred! 


mony, she dashes out to read 
the headlines about her esca- 
pade...leaving me, hard-boiled 
O’Bannon, a kissless groom. 


And not until Belle Browne, 
ciggy gal par excellence, shows 
that she still appreciates me, 
does Chris let her hair down 
and want to be my wife again. 


But I’m a plain guy... 
and glamour’s my poison. I 
don’t believe in spoiling my 
women, Starve ’em for kisses 

sock ’em in the kisser... 
dunk ’em in the river. That’ll 
take any queen off her high 
perch . and make a woman 
out of any lady. And that’s just 
what I’m doin’ brother, just 
what I’m doin’! 





DUNKED—Cafe Queen gets cooled 
off by Mr. Mugg, to you (Fred 
angel 













All America has heard. about it... read about it... talked about it. 
Now Paramount delivers the first screen story of the gay goings-on inside 
the most glamorous social circle in the world! 


@’CAFE SOCIETY = 


starring 





ST. 
Cigarette girl Belle MADELEINE CARROLL: FRED MacMURRAY- SHIRLEY ROSS 
Browne (Shirley Ross) with CLAUDE GILLINGWATER . 8 Paramount Picture - Directed by Edward'H. Griffith - Orvemat Story and Seréen Play by Virg 


ia Van Upp 


expresses her views on 
Cafe Society. 























24 VARIETY 








CBS SURPRISED AT CRITICISM OVER 
DEUTSCH DEAL; ‘BIGNESS’ ISSUE UP 


veo 





Network, Thinking of Getting Good Sound Studios 


for Its Phonograph Subsidiary the Easy Way, | 


Encounters Adverse Comment 





Pending purchase of the transcrip- | ords controlled by NBC and Colum- 


tion business of World Broadcasting | bia, this radio monopoly will be able 
Corp. by the Columbia network is|to furnish the smaller radio stations 


described by a CBS executive as ‘a|services which such stations require | 


logical way to provide our American | only at such a price as the traffic 
Recording Co. with the best avail- | will bear. 

able sound studios’. CBS executive; As industry observers see it the 
further pointed out that the pre-|two parties to the transaction have 
vious lack of transcription-making played into the hands of groups 
facilities had often put CBS in the clamoring for much tighter Federal 
position of introducing outsiders to | control over all phases of broadcast- 
CBS customers when off-the-line re- | jng. Coalescing of the two impor- 
cordings were needed, either for re-| tant supplies of microphone fodder 
broadcasts, auditioning, or for file | takes the edge off declarations that 
purposes. Columbia does not like! there is lively competition in the in- 
transmitting its programs to other | dustry and provides ammunition for 
people’s studios; or net having the! erities who protest that the 
auxiliary service, such as NBC does | dominate the nation’s radio outlets. 


have. | Tut-tutting was heightened by 

World will continue as a com- | realization that many NBC affiliates 
petitor in the open market against | are subscribers to the World service 
NBC Thesaurus and any or all/and apprehension over the effect of 
transcription companies. CBS does | the blending on such independently- 
not regard the acquisition of World|owned outlets of the rival web. 
as introducing any new balance of | While CBS was credited with a busi- 
power in the radio industry, and ex-| ness coup, preponderant sentiment 
presses surprise that it should be | was that the price may turn out to 
criticized for seeking to equalize the | be high, not only for Columbia but 


eritioe 
cides Wiro 


webs | 














competitive factors on NBC's side. 





D. C. Slant on CBS-World 


Washington, Feb. 21. 

Purchase of World Broadcasting 
System by CBS threatened this week 
to intensify the drive for stringent 
regulation of chain operations and 
to cause new moves to prevent ‘mo- 
nopolistic’ trends in the broadcasting 
business. 

Airing of the transaction by the 
commish was promised by General 
Counsel William J. Dempsey. Since 
the CBS presentation is over the 
chain-monopoly investigators will 
dig into the merger of the only big 
independent program source with 
one of the national webs when the 
wax manufacturers take the stand 
next month. 

Little comment forthcoming for 
quotation, but the move was regard- 
ed with disfavor in commish quar- 
ters. Members were reluctant to 
render an opinion at this stage, yet 
off-the-record conversations indi- 
cated they question whether such a 
tie-up will promote the public inter- 
est. The commish admittedly has no 
legal authority to rule on the blend- 
ing, but it was hinted this develop- 
ment at the height of an inquiry to 
determine whether the law should be 
stiffened to counteract possible mo- 
nopoly may backfire. When the four- 
man committee starts crystallizing its 
views, observers believe dissatisfac- 
tion will be made apparent. 

Congressman Lawrence Connery of 
Massachusetts, one of the chief critics 
of the industry, raised the question 
whether the anti-trust laws have 
been flouted. 

‘With a monopoly of concert stars 
which virtually enslaves the per- 
forming artists and musicians, and 
now with the monopoly of electrical 
transcriptions and phonograph rec- 


-_ 


\for the entire industry. 


With the Roosevelt Administration 
rapping bigness in virtually every 
field, and radio particularly menaced, 
the CBS-World merger is liable to 
cause that element of Congress which 
has scoffed at complaints in the past 
to take a new attitude. Particularly 
since the New Dealers are laying 
plans to seek legislation giving the 
government far more sweeping con- 
trol. 

Wigglesworth Speaks 


Further remarks were voiced by 
Congressman Richard B. Wiggles- 
worth, who has thrown rocks at 
the FCC and the industry for better 
than two years. He said: 

‘Without knowing the details of 
the proposal, it would appear to fur- 
nish further evidence of the virtual 
monopoly in the broadcasting field 
by the three big national chains cre- 
ated during the life of the Federal 
Communications Commission,’ 


Takes Over April 15 


Columbia will become the con- 
trolling owner of World and its 
subsids April 15, unless some com- 
plications arise from the contract to 
purchase which was signatured last 
week. Network has the interim to 
check on the matters of World as- 
sets, contracts and stock recovery 
as stipulated in this purchase con- 
tract. 

Even though Percy L. Deutsch is 
slated to remain as head of World’s 
operations, the impression in the 
trade is the shift in control will 
eventually lead to the exit of World 
from the general spot booking field. 
CBS denies this probability. An- 
other subject of speculation is the 
future of World’s Gold Network, 
whose policy of station representa- 
tion is predicated on a free tran- 
scription service for advertisers that 
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C&S FOLLOWS BERGEN 
EAST FOR TWO SHOWS 


Hollywood, Feb. 21. 
As Edgar Bergen goes, so goes the 
| Chase & Sanborn hour. That ap- 
| plies not only to the C.A.B, ratings 
but to the peregrinations of Charlie 
McCarthy's ‘stooge.’ 
| After Bergen served notice on J. 
| Walter Thompson that he wanted a 
| couple of weeks off to snoop around 
| Broadway, the travel bug hit some 
| Of the others. Don Ameche thought 
a change of scenery and a look at 
| the new shows would give him a 
|fresh viewpoint. ‘ Dorothy Lamour 
| hastily seconded the motion. So 
| there was nothing left for JWT to 
do but to move the whole crew East. 
|Everyone goes except the band, 
| wv hich Robert Armbruster recruits 
| in Gotham. 
| Programs of March 12 and 19 will 
| 
| 





come from New York. First change 
of locale for the javaree 


since 
launching in May of 1937, 








'Krautters Leaves WLW; 
Whatmore Joins WSAI 


Cincinnati, Feb. 21. 

Emerson C. (Jim) Krautters, who 
resigned Saturday (18) as assistant 
sales manager of WLW, is expected 
to affiliate with a Chicago agency. 
Formerly worked under Bob Jen- 
nngs, now head of radio department 
for H. W. Kastor. 

Kenneth Whatmore, former adver- 
tising manager for the International 
Silver Co. came on from New York 
today (Tuesday) to join the WLW 
sales staff of which Bob Dunville is 
director. 





use a certain amount of Gold Net- 
work outlets in their spot campaign. 


Entry of Columbia into the World 
organization is expected to result in 
the establishment of a strict policy 
for CBS network accounts that do 
recording off-the-line. Some of 
these, particularly Procter & 
Gamble, have been in the habit of 
having all such work done by NBC’s 
transcription division. With its own 
setup available, it is figured that Co- 
lumbia will insist that all off-the- 
line stencilling of CBS shows be 
done at World. 


Following the signaturing of the 
contract to purchase, several World 
employees started looking around 
for new jobs, stating that they had 
veen informed that their jobs might 
not be secure afier March 1, 
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Cats Get Noisy 





Kellogg’s ‘Circle,’ which is 
having plenty of trouble right 
now, is drawing audible off- 
stage sneers from the organiza- 
tions and persons whose noses 
were put out of joint. Some of 
the staffers of N. W. Ayer are 
too, too human to refrain from 
unsympathetic upsleeve chuckles, 
The J. Walter Thompson agency 
grabbed Kellogg from the Ayer 
office and reversed the previous 
cheap-cost radio sponsorship 
policy of the cereal. 

In Hollywood, where John U. 
Reber is no favorite with the 
talent merchandisers, the meow 
brigade last week was kidding 
about Reber going east in the 
midst of the whole mess in or- 
der to receive the annual Ad- 
vertising Awards medal for being 
the mostest of the bestest, 


LOMBARD VOIDS 
KELLOGG DEAL 


Hollywood, Feb. 21. 

Kellogg ‘Circle’ lost another of its 
stars last week when Carole Lom- 
bard asked for and was given a re- 
lease from her contract. Ronald 
Colman was the first departer on a 
pact dissolution. 

Miss Lombard has entered into an 
oral arrangement whereby she puts 
in an appearance on the program at 
her pleasure and providing the script 
meets with her approval. 

J. Walter Thompson agency is also 
having its difficulties with Cary | 
Grant, who has threatened to pull off 
the show unless scripts improve. 
Only ones not squawking are Marx 
brothers, who hire their own writers, 
and Lawrence Tibbett, who has no/| 
worries on that score. 


MENSER QUITS NBC 


Program Manager Goes to Gardner 
Agency March 1 




















Chicago, Feb. 21. 
C. L. Menser, recently appointed | 
program manager of the NBC Cen- 
tral Division, has handed in his 
resignation, effective March 1. He 
will join the Gardner agency and 
will head Chicago offices which the 
agency will open here coincidental 
with Menser’s departure from NBC, 
Not only will Menser handle the 
new ‘Inside Story’ program which 
will originate here for Ralston’s 
cereal, but will also work on new 
billing and accounts for the agency. 
Kay Lorraine was unintentionally 
omitted from the credits in VARIETY’s 
recent review of the Lucky Strike 
program. 








Inside Stuff—Radio 








gave them a luncheon. 
gathering. 





Production of Tums’ dramatic series, starring Bert Lytell, on the NBC 
blue (WJZ) link Friday nights, has been taken over by the H. W. Kastor 
agency at the instance of the latter’s new radio director, Bob Jennings. 
Transamerican Broadcasting & Television Corp. has been producing the 
show since it started as a local event on WJZ and under a contract which 
doesn’t expire until March 25. After Jennings had persuaded the Kastor 
heads that the show ought to be done by himself out of Chicago, Trans- 
american agreed to withdraw for the remaining period with the under- 
standing that it would be paid in full and out of this sum allow a certain 
amount for script and supporting cast costs. 

Under the series’ new setup Jennings gets air credit for the script’s plot 
and the program itself is billed as the ‘Gold Theatre Group’. 





Morris S. Novik, director of WNYC, N. Y. City’s outlet, will be the con- 
tact between the other stations in the city and the New York sanitation de- 
partment whenever there’s a call for lending their facilities to informing 
drivers about traffic conditions resulting from a snowstorm. Novik’s des- 
ignation was suggested by a group of special events men that Commis- 
sioner of Sanitation William F. Carey had called together last week to 
thank for their co-operation during this winter’s snowstorms. 
NBC was the only one not represented at the 


He also 


MUCH HAZINESS 
ON RADIO AND 
N. Y. EXPO 


With only two and a half months 
before opening day, York 
World’s Fair officials and radio sta- 
tions haven’t yet gotten together on 
the needs of radio at the grounds. 
Radio Dept. of the Fair last week 


started telephonic inquiry among 
various broadcasters anent the 
amount of office space each would 
require. Calls resulted in a Mexi- 
can standoff in most cases as the 
stations can’t tell their needs until 
they know what they’re going to do, 
and they have no idea of the latter 
until they know what events will 
be available. 

Idea of the verbal space survey is 
to determine if space tentatively set 
aside for radio use is adequate. If 
it’s not an entirely new building 
will be erected to house nothing but 
radio. WNYC, N.Y., and WLW, Cin- 
cinnati, will be the only stations 
with studios on the grounds. 


Coleson’s Frisco Radio 


San Francisco, Feb. 21. 
New radio program director for 
the Golden Gate International Ex- 
position is Bob Coleson. Functions un- 
der Arthur Rowe, supervisor of radio 
at the fair, Coleson directed radio at 
San Diego and Dallas expos. Will be 





New 








Newspaper radio editors in New York City and throughout the country 
rate Father Coughlin and his bousters as the biggest single headache they | 
have encountered in years. They refer to the tremendous pressure exerted | 
| by the Coughlin boosters to force station listing when Coughlin takes to | 


| the airwaves. 


Fact that impartial attitude incorporating listing of his | 


| program has brought equally strong letters from groups attacked by Cough- 
, lin puts the radio editors in the middle. 





Dramatic sketch in which Judith Anderson is to play the lead tomorrow 
night (Thursday) on the Vallee show was written by Arch Oboler for 
_Luise Rainer. Film actress could not be booked on the program, however, 


| SO Miss Anderson was contracted to play it. 
| was inspired by Miss Rainer’s own background. 
Standard Brands will let the sketch run as originally scripted. 





| Tronized Yeast’s ‘Good Will’ program conducted by John J. Anthony is| per’s’ soft drink. 


Refugee angle of the piece 
Not known whether | 


assisted by Jack Lyman and Jack 
Joy. Series of auditions for an- 
nouncers was held last week by Cole- 
son. Personnel of the radio staff will 
number more than 30 and will be 
completely organized by the time the 
fair’s radio building is ready about 
March 15. Delay in construction of 
the studios has made it impossible 
to set dates for appearances of any 
national radio stars, although among 
those tentatively lined up are Fibber 
MeGee, Kate Smith, Eddie Cantor, 
Lum and Abner. Flock of local pro- 
grams are expected to move to the 
island for regular broadcasts as soon 
as the radio building is completed. 
Exclusive broadcasting rights for 
all arrivals and departures of Pan 
American Airways’ Clipper planes 
at Treasure Island, site of the Gold- 
en Gate International Exposition, 
have been given to NBC. Weekly 
take-offs of the giant flying boats on 
Wednesdays are aired on KGO, with 
other broadcasts being scheduled 
under the direction of Don Thomp- 
son, KPO-KGO special events chief. 


Miller Tape Recording 
Gets Mechanical Music 
Okay for lronized Yeast 


Music Publishers Protective Asso- 
ciation last week issued its first me- 
chanical license for sound-on-film 
exclusively devoted to broadcast 
purposes. It was for the thematic 
tune, ‘Adoration,’ used in Ironized 
Yeast’s ‘Good Will Hour,’ which is 
being transcribed from the Mutual 
line on Miller tape for placement on 
46 stations. These spot bookings in- 
clude 14 Canadian outlets. 

Ruthrauff & Ryan, agency on the 








account, figures that the tape method 


makes it easier to edit this type of 
plogram. The Sunday night broad- 
casts on MBS might include bits 


which lean toward the embarrassing. 





RICH WITH RIGGS ON 
COAST, BAITING FOR PIX 


Hollywood, Feb. 21. 

Freddie Rich draws the baton on 
Tommy Riggs’ oat show, originating 
here for six weeks starting March 4. 
If he lands a picture job Riggs will 
stay longer. 

Rich already has his film spot in 
the next Leo McCarey picture at 
RKO. 








Kidoodlers’ Beverage Series 

Kidoodlers, novelty instrument 
quartet, signed last week for 26 
transcriptions to be used on the 
Dixie network in behali of ‘Dr. Pep- 
Platters will be 


|; one of the programs tentatively being broadcast over local stations via, the second set of 26 to be made 


new Miller high fidelity tape transmission. 


WOKO, Albany, where system 


was recently installed, has program, new to that transmitter, where for- | 
, merly it turntabled five-minute electrical transcriptions on Ironized Yeast. Locke and Dawson is the agency. 


by the quartet for same sponsor. 
Cutting begins this week. Tracy. 
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Hear Writers Included in AFRA Pact 
Due for Signaturing at KNX, L. A. 


Hollywood, Feb. 21. 

Contract covering announcers, 
sound effects men, writers and pro- 
ducers at KNX, local CBS outlet, is 
about to be signed by the American 
Federation of Radio Artists. Deal 
was negotiated some time ago, but 
actual signaturing was held up be- 
eause of the jurisdictional angle in- 
volving the scripters. Contract for 
actors and singers is already in ef- 
fect. 

Deep mystery surrounds the mat- 
ter, with AFRA and Authors League 
of America reps holding a series of 
hush-hush confabs, but not a syl- 
lable has been forthcoming about 
whether or not a_ settlement has 
been reached. Understood the 
League is protesting that it holds 
jurisdiction over writers in radio. 
Rumored that AFRA and the League 
have reached an undercover co- 
operative agreement, but that has 
not been confirmed. Failure to ef- 
fect such an agreement might pre- 
cipitate an open jurisdictional battle 
between the Radio Writers Guild 
(League affiliate), representing all 


authors, and AFRA, representing 
performers. 
Mrs. Emily Holt, AFRA national 


executive secretary, who arrived 
here last week with Kenneth Thom- 
gon and Laurence Beilenson, Screen 
Actors Guild officials, is due to re- 
turn east the middle of this week. 
Irving Reiss as been representing 
RWG in the huddles. 





Not Irreconcilable 


According to Radio Writers Guild 
officials in New York, conferences 
with AFRA are going on in Holly- 
wood and the east. Guild spokes- 
men express confidence that the dif- 
ficulties can be adjusted satisfac- 
torily to both groups. George 
Heller, in charge of the AFRA office 
during the absence of Mrs. Holt, de- 
clared he knows nothing of the 
progress of conferences with the 
Guild, but said the issues involved 
are not irreconcilable. 


Old Gold To 
NBC If CBS 
Can't Fix Spot 


Lennen & Mitchell has advised 
CBS in behalf of Old Gold (Loril- 
lard) that the latter’s program will 
quit that network May 14 unless a 
choicer spot than the present one, 
10 o'clock Sunday aights, becomes 
available. 

NBC meanwhile has offered the 
Bob Benchley-Art Shaw program 
a half hour on the red (WEAF) link 
that strikes the agency as okay. 


PETER GRANT SHOW 
ON 7 MBS LINKS 


‘Front Page Parade’ dramatized 
news series with Peter Grant will 
air at 7.30-7.45 p.m. Mon.-Wed.-Fri., 
beginning Feb. 27 over Mutual for 
Richman Bros. (McCann-Erickson, 
Cleveland). Show will also be heard 
over WLW, WGN, KSTP, KXOK, 
WHK, WSPD and WCAE. 

Grant is chief announcer at WLW, 
where the stanza will originate. 

















Cartwright to Detroit 

William H. Cartwright has be- 
come manager of the Detroit office 
of Edward Petry & Co. 


Staff. 
Cartwright replaces Joe Spadea 
who quit last week 





It’s a trans- 
fer from the firm’s Chicago sales president, at 





WELCOMED BY RIVAL 


John 





Sullivan Heads KVWC in 
Vernon, Texas 





Vernon, Texas, Feb. 21. 

When new 100 watter KVWC put 
on its dedicatory program here last 
week manager John Sullivan was 
agreeably surprised when a special 
recording of a salute by KFYO, lo- 
cal rival, arrived as a tribute to the 
newcomer. KVWC used the wax as 
the closer on the dedicatory pro- 
gram. 

Herman Cecil is program director | 
of KVWC, and H. C. Slife, chief en-; 
gineer. 

New personnel also includes Dave 
Biggers and Jimmie Sullivan, an- 
nouncers, and Herman Ridgway, 
William Fowler, J. D. McMahon, Jr., 
as operators. 


CHOIR OF 16 
DROPPED BY 
KRAFT 


Hollywood, Feb. 21. 

First local reverse effect of Amer- 
ican Federation of Radio Artists con- 
tract enforcement was dropping of 
Paul Taylor chorus of 16 from Kraft 
Music Hall. Budget for show 
wouldn’t allow for increased coin 
stipulated in AFRA contract, accord- 
ing to the agency. 

Quartet may get the spot. 


Drys Won't Drop Their 
Demand for Formal 
Air Ban on Alcohol 


Washington, Feb. 21. 


Drive to dry up the air waves 
gained speed last week after Federal 
Alcohol Control Administration be- 
sought Congress again to prohibit 
radio advertising of all kinds of joy 
juice. Although the bulk of the in- 
dustry has promised to blotter its 
programs, W. S. Alexander, govern- 
ment bluenose, renewed his appeal 
for a law that would keep makers 
of all types of intoxicating drinks 
away from the microphones. 

His idea—already embodied in a 
bill fathered by Senator Arthur Cap- 
per, Republican, of Kansas—would 
put beer and wine makers and pur- 
veyors in the same doghouse with 
the hard liquor people. 


WOR Gets Dodgers 


Larry McPhail, general manager 
of the Brooklyn Dodgers, will make 
the official announcement this week 
that WOR, Newark, has been con- 
tracted to air the team’s games dur- 
ing the forthcoming season. The 
broadcast will include several pre- 
season games. 

No starting date has been set for 
the baseball airings on either WOR 
or WABC, which will handle the 
New York Yankees and Giants 
games. The broadcasts are being 
financed jointly by General Mills, 
Procter & Gamble and Socony- 
Vacuum. 


Earl Glade a V. P. 


Salt Lake City, Feb. 21. 
A. E. Bowen, local attorney, was 
elected a new director of radio | 
station KSL, local CBS unit, and | 
Earl J. Glade, Sr., station managing 
director, was named second vice- 
a stockholders meeting 




















Tuesday (21). 





Ivor Sharp was named assistant | 
to the president, J. Reuben Clark, Jr. | 
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‘LEGAL ADW 
NEARLY Al 


CE ON 





Growing Business Restric- 
tions Benefit Barristers— 
Radio Particularly In- 


volved—AFRA Matter an/| 


Illustration—Cautious At- 
titude Typical 





ATTORNEYS STALL 





Advertising as an industry is now | 
thinking, acting and speaking by ad- | 
vice of counsel. The influence of the | 
lawyer, as such, upon the everyday 
affairs of advertising, including 
radio, has grown notably during 1938 | 
and the recent AFRA negotiations 
found the barristers doing both the 
pitching and the catching. 

It has long been clear as regards 
the networks that anything off the 
well-rutted lanes detoured auto- 
matically into the legal department. 
Under the prevailing sensitivity on 
international political questions, 
minority pressures and such, this has 
recently become even more pro- 
nounced. 

Business men and the trade in gen- 
eral are not too happy about the 
lawyers. For one thing, they are 
expensive luxuries. For another the 
need for them reflects, from the busi- 
ness viewpoint, an unwholesome 
state of affairs and a narrowing 
range of free action. 


yers are terrific procrastinators, end- 
lessly delaying decisions, complicat- 
ing what previously were simple, 
forthright deals and _ relationships. 
Lawyers who know the law, and 
also have some common sense on 
trade problems, are reported as rare 
as teetotalers in Tammany. 
Nevertheless, the lawyer is in 
everything, including admen’s hair. 
Advertising, radio or otherwise, con- 
sults him for interpretation on, 
among innumerable other matters: 

(1) New products—and whether 
the Agricultural Adjustment Ad- 
ministration, the Food and Drug 
Act, or other legal dangers, includ- 
ing patents, trademarks, etc., are 
involved. 

(2) Copy slants—whether they 
are counter to Federal Trade Com- 
mission or other legal limiting pre- 
visions. 

(3) Editorial content—as in the 
recent A. & P. announcements; 
also the advertiser sporting a Boake 
Carter, Dorothy Thompson, Hugh 
Johnson or an equivalent thereof 
often needs legal guidance. 

(4) Jokes—if the advertiser 
may be hurt by a recoil from a 
sponsored comedian (see recent 
issues of VARIETY). 

(5) Financial advertising — this 
type particularly must tread cau- | 
tiously along the SEC chaik-line. 

(6) Copyright—literally the hap- | 
py hunting grounds of the special- 
ist—a region of obscure technicali- 


ties where the business man is | 


inevitably a kindergarten pupil. 

The role of the radio attorney is 
too well known in Washington poli- 
tics to need re-emphasizing here. 
Suffice that the FCC, by its continu- 
ous and tortuous windings and un- 
windings, contradictions and vag- 
aries, makes even a lawyer need ad- 
vice of counsel. 





16 More FCC Lawyers 


Washington, Feb. 21. 

Increasing attraction of broadcast- 
ing biz, as a field for attorneys, seen 
in 16 applications received in the 
past 10 days from barristers who 
want to practice before the Federal 
Communications Commission. 

List of applicants includes Charles 
J. Crozier and George Link, Jr., New 


York; Albert Francis Ondeka, James | 


W. Baldwin, Hugh D. Driscoll, 
Joseph E. Keller and Hubert D. 
Stephens, Washington, D. C.; William 
A. C. Roethke, Los Angeles; Everett 
M. Ross, Phoenix, Ariz.; Myer E. 
Semel, Newark; George A. Vaughan, 
| Fayetteville, Ark.; Norman F. Wy- 
koff, Jerome, Ariz.; James Burnley 


A third an-| 
noyance is that many of the law-| 
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Making Profits from Other People's 
| ACTS, Woes Called Bad Taste; Webs 
Practically Ban Refugee Sons 








DEATH SENTENCE 


FCC Snuffs Out KUMA on Owner- 
ship Falsification Charge 








Washington, Feb. 21. 

Death sentence, effective April 1, 
was served Monday (20) on KUMA, 
Yuma, False statements as to own- 
ership and control were the reason. 

The FCC found that one E. B. 
Sturdivant has bossed the outlet ‘at 
| all times since February 1, 1934,’ 
not the official licensee, Albert H. 
Schermann. 








| 


UP SELLS CBS 
PAIR COMPLET 
SERVICE 


United Press has broadened its 
| sales policy toward radio to the point 
where stations able to bear the 
heavy added cost can get the same 
service which goes to UP’s news- 
paper subscribers. The opening of 
this newspaper circuit to radio not 
only intensifies the spot news com- 
petition between the two media but 
encourages the development of spe- 
cialized news features programs. 

Columbia has bought this news- 
| paper trunk service for KMOX, St 
Louis, and WBBM, Chicago. In the 
case of KMOX it’s a supplementary 
service to Transradio and the UP 
radio wire. Through this addition 
the two stations will be able to get 
their news as fast as it is available 
to outlets owned or operated by 
newspapers. 


Resale Value Bruised 
By Guild Opposition; 
Lord’s Unique Stunt 


Even though his contract with 
Vick Chemical hasn’t much longer 
to go, Phillips H. Lord has launched 
a self-financed spot campaign to 
protect the rating of his Sunday 
night show, ‘Seth Parker,’ from be- 
ing further cut into by the opposi- 
tion program on CBS. Latter is the 
Screen Actors Guild stanza which 
carries the Gulf Refining tag. 

Lord, who is figuring on selling 
| the ‘Seth Parker’ character next sea- 
|}son, underwriting the audience bol- 
|stering stunt without any participa- 
tion by the agency on the account, 
| Morse International. Lord, using his 
personal stationery, wrote each of 
'the stations on his NBC hookup that 
he proposes to make a _ recorded 
| series, titled ‘Sunday Afternoon Re- 
hearsal’ which would be available to 
them free, providing they were aired 
at Sunday matinee. These 15-min- 
ute discs contain bits from the ‘Seth 

Parker’ rehearsal and call attention 
to the sponsored broadcast. 

Of the station group contracted, 
| 28 agree to use the wax trailers. Cost 
of making and shipping the discs 
plus royalties for music will amount | 
to between $800 and $1,000. 


WOW to Get Blue Shows | 


Omaha, Feb. 21. 
Switch of KOIL here from NBC | 
Blue network to CBS will probably | 
push several Blue network programs 
to WOW, Red Network member. 




















| NBC in this market, 





Doak and Harry J. LaBrum, Phila- | 


delphia, and Robert Ruark and S. W. 
Ruark, Raleigh, N. C. 


TOPS VALLEE 


Change will leave only WOW on | 


NBC and Columbia have put 
tentative ban on the airing of th 
song, ‘Refugee,’ which was acquire 
the week before by Mills Music, Ini 
CBS thinks the number is too gloom 
and plans to exercise extreme car 
in seeing that it isn’t performed b 
any but the ‘right kind’ of singel) 
|'while NBC is squeamish about th 
word and believes tha 
| listeners won't relish hearing abou 
ithe woes of the victims of war ant 
| hate. Both webs raise the contrag 
| versial angle. 


Another objection 
CBS is that those concerned wit!’ 
| the song seek to make capital o 
| other people’s sorrows, although thi 
| publisher has announced that a sub 
stantial portion of the profits fron 
the songs will be contributed t 
refugee relief. NBC’s program de 
partment stated that even  beforé 
Mills took over the number it hac 
advised the writers that there wai 
no chance of the song getting on tha’ 
network and also urged that they’ 
refrain from having it published. 


Dick Powell On 
Lifebuoy, Jolson 
Goes Off Mar. 14 


Hollywood, Feb. 21. 

Lifebuoy of the Air after March a 
14 will be Dick Powell. Deal was § fi) 
signed last Friday (17) by Lawton) | 
Campbell, of Ruthrauff & Ryan, two 
days after it was confirmed that_ 
Al Jolson’s contract had been dis- 
solved under amicable’ circum-) 


stances. Jolson will concentrate on 
his picture at 20th-Fox, ‘Rose 7 
Washington Square,’ and may lay off } 
radio until fall. R&R statement said 
‘agreement has been reached oT 
order that Jolson may fulfill a long-" | = 
felt desire on his part to appear t 








‘refugee’ 





interposed al 
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in a new type of radio program 
which he has had under considera-> ® 
tion for some time.’ 7. & 

Jolson will have completed twoll FI 
years and 13 weeks of broadcasting j 
for Lever Bros. when he drops offif} 
after March 14 broadcast. Remainder” § 
of the program, with Parkyakarkus, | a 
Martha Raye and Lud Gluskin’s or-§ 
chestra, remains unchanged. 

Powell has been off the air, ex- 
cept for an occasional guest shot,= @ 
since Luckies’ Hollywood Parade®™ @ 
from Warners studio folded last sea- 
son. Understood he’s drawing down 
$2,500 for the Lifebuoy stint. With 
the saving, Jolson reportedly pulling j 
down $4,000, R&R will spend more > 
money for guest stars. 


KATE SMITH 














Kate Smith’s variety hour on CBS 
has finally nosed out its long-time 
rival, the Rudy Vallee program, 
When the Smith program started in 
| the tough Thursday 8-9 p.m. niche @ 
_the long-established Vallee show HF 
| enjoyed 26 in C.A.B. L 4 
| Latest C.A.B. rating gives Kate 
Smith 22.7, Vallee 21.2, a result fore- 
| cast by the recent trend. It is not 
only a steady climb (from 12) for 
the Swansdown-Calumet stanza but 
the official end to the hoodoo aspect 
‘of WEAF at 8 Thursdays, 
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SPOT CAMPAIGNS 


(New, Renewed 


I. Sable Shoe Co. has taken ‘Foot 
Notes of Famous People’ on KDKA, 
Pittsburgh, for 13-week stretch start- 
ing March 5 through W. S. Hill 
agency. It’s a quarter-hour script 
show penned by Bill Beal, head of 
station’s continuity department, and 
will employ dramatic cast. 


KDKA, Pittsburgh, got renewal of 
Kroger ‘Linda’s First Love’ five 
times weekly and ‘Editor’s Daugh- 
ter,’ ditto. Transcriptions placed by 
Ralph Jones. 


Yankee Network New Biz 

Waitt & Bond, Inc. (‘Blackstone 
Cigars’), two series of sports pro- 
grams, thrice weekly, beginning | 
March 28. First series of 81 fifteen- 
minute programs will feature base- 
ball scores and chatter; second series 
of 36 fifteen-minute programs, start- 
ing Oct. 3, will feature football. 
Through B. B. D. & O. Includes 
WNAC, WTIC, WEAN, WTAG, 
WICC, WCSH, WLBZ, WFEA, 
WSAR, WLLH, WNBH, WNLC, 
WLNH, WRDO, WCOU, and WHAI. 

Atlantic Refining Co., series of 
eight, play-by-play broadcasts of 
Yale football games, beginning Oct. 
7. Through N. W. Ayer, goes to 
WNAC, WTIC, WEAN, WTAG, 
WICC, WSAR, WNBH, WLLH, 
WNLC, WSPR, WATR, WFEA and 
WLNH. 


WTMJ, Milwaukee, New Biz 

Maytag Co., Newton, Iowa (wash- 
ing machines), 48 spots through Mc- 
Cann-Erickson, 

Roundy, Peckham & Dexter, Mil- 
waukee (food products) 300 spots 
through Neisser-Meyerhoff. 

Snead, Burgweger, Moore, Chicago 
(fruit juices), spots through George 
Hartman Co. 

Edwards Motor Co., Milwaukee 
(service), 48 spots through Neisser- 
Meyerhoff. 

Rotter Baking Co., 13 spots through 
Allen Rieselbach Agency. 

Ellsworth Pipe & Supply Co., Mil- 
waukee, ‘News Headlines’ daily for 
13 weeks. 

John Hoffmann & Sons, Milwaukee 
(food products), 39 spots. 


Paint’s Spring Campaign 
Milwaukee, Feb. 21. 

Badger Paint Stores, independent 
chain of more than 100 Wisconsin 
outlets, to sponsor Heinie & His 
Grenadiers on WTMJ, Milwaukee, 
series of half-hour programs. 

Commercials will be mainly insti- 
tutional in character to sell the 
Badger line of paint products and 
to promote spring painting, with one 
highlight ‘radio special’ value on 
each broadcast. Store managers will 
be invited to the WTMJ broadcasts 
and introduced over the air. 

Neale Bakke, WTMJ salesman, set 
the deal with Milton Faber, Badger 
Paint Stores’ sales manager. 


Manhattan Soap of New York 
(Sweetheart Soap), through Frank- 
lin Bruck agency, set with KPO, 
San Francisco, for 7:45 a.m. Satur- 
day newscasts handled alternately 
by Bob Anderson and Robert Acker- 
ley. Bathasweet Corporation spon- 
sors three, and North American Ac- 
cident Insurance bankrolls two 
weekly newscasts by Anderson at 
this period on other week-days. 


Lyons Van & Storage has renewed 
its transcribed dramas, ‘Moving 
Stories of Life,’ weekly for one year 
over KPO, San Francisco, Agency, 


Charles H. Mayer Company, Los An- 
geles. 


Giessing Milling Co. bankrolling 
‘Mrs. Lee’s Kitchen Klatches’ program 
over WEW, St. Louis. The program 
is strictly extemporaneous and any 
femme is invited by Mrs. Lee to visit 
the WEW studios and tell in her own 
way her favorite recipes for things 
made with one of the sponsor’s three 


flours. Sponsor personally directs 
the program. 


Universal Utilities Engineering In- 
stitute has taken 12 quarter hours 
‘Opportunities’ on KOMA, Oklahoma 
City. Others include Batten Floral 
Co., spots; Martha Washington Candy 
Co., spots; Equity Casualty Co., 52 
spots; Frederickson Tire Co., spots, 


Stan Altschuler Joins WJBK 
Detroit, Feb. 21. 
Stanley Altschuler joined WJBK 
here this week to handle racial pro- 
grams. 
Altschuler, formerly connect- 
ed with WJAY, WHK, and WCLE 


or Considered ) 


in Cleveland, where he developed 
many nationality and patriotic pro- 
grams, notably ‘We American’ series. 


DuPont (Cello-Glass) through | 
Batten, Barton, Durstine & Osborn, 
NYC., two announcements 
for 13 weeks, starting Feb. 22. 
Manhattan Soap Co. ‘dictisttines | 
soap), through Franklin Bruch Ad- 
vertising Corp., placed with WKRC, 
Cincy, 156 announcements over 26 | 
weeks, 


Household Finance Co., sponsors | 
of the News Flashes with Alan Hale | 


weekly | 


| Pete 


RADIO 


over WISN, Milwaukee, has re- 
newed. Mrs. Sylvia Shiras will also 
continue to conduct weekly dramas 
each Thursday immediately follow- 
ing news. 





Leighton & Nelson agency has 
taken time on WGY for 156 one- 
minute evening dramatized an- 
nouncements to advertise Benrus 
| Wrist Watches. Year-long series 
starts March 1. Sponsor heretofore 
has used only time signals. 


as 
Blackhawks Join WOWO 

Ft. Wayne, Feb. 21. 

Four Blackhawks, quartet, 

joined WOWO ‘Morning Roundup,’ 

aired six mornings weekly for 


| Household magazine. 


Quartet comprises 
Fall, Don 
Schultz. 


Red Bicknell, 
Lake and Sleepy 


VERSVS REMOTE RECEPTION ? 


HOW CAN YOV WEIGH THEIR EFFECT" 
ON YOVR PROGRAM RATING ? 


HIS BATHTUB GAVE HIM THE TIP-OFF 
ARCHIMEDES was asked to check the sus- 
pected presence of silver alloy in the king’s gold 
crown. The solution which occurred when he 
stepped into his bath and caused it to overflow 
was to put a weight of gold equal to the crown, 
and known to be pure, into a bowl which was 
filled with water to the brim. Then the gold 

would be removed and the king’s crown put in, 
in its place. An alloy of lighter silver would in- 
crease the bulk of the crown and cause the bowl to 
overflow. So delighted was Archimedes with his 
solution that he leaped from his bath and ran 
through the streets of Syracuse crying “Eureka!” 
Presumably you won't be in your bath when 
you hear NBC’s new facts, but we would not 
be surprised to hear you, too, shout “Eureka!” 


has | 
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Spot Biz Off on Chi End 


Medicals Hold Up, but Hemmed In by Copy Restric- 


tions—Many Stations Refuse ’Em 


Chicago, Feb. 21. 


Station reps are upset over slump 
in national spot business during the 
past six months, and they see no 
upturn in the near future. 
off more than 35% from the same 

date last year. 

Biggest jolt is the absence of auto- 

motive accounts, 
|and kitchen manufacturers that used 


——————— 











Station | 


| dynamite that the stations truss ‘em 
reps estimate that spot business is | 


| parties 


while household | 


—————— 


spot radio are concentrating entirely 
on network set-up or are off the air 
entirely. 

Only spot items which are “holding 
up are the medical accounts, and 
these are loaded with such potential 
up with so 


many restrictions that 


| they are a plentiful headaches for 


the reps in trying to straighten all 
concerned. Besides, many 
stations refuse medical accounts, so 


that the reps are barred from even 


| offering ’em to their outlets. 
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Broadcasts from Theatres 
Sponsored by Packing Co. 


Cincinnati, Feb. 21. 
WSAI has revived the weekly 
‘Talis of the Town’ variety program 
for the Ideal Packing Co., local, with 
originations in neighborhood thea- 
tres instead of in fraternal halls as 


last year, when the series was 
staried. Airings on Mondays from 
9 to 9:30 p.m. 

Talent includes Ray Shannon, 
cornice; Charlie Dameron, vocalist; 
Liti:le Miss Katinka, midgets; Jane 
Tresler, warbler, and the Drifting 
Pioneers with Judy Bell, musical 
combo. 





Jack Hendersen has joined KSTP, 


St. Paul, as an account executive.| work, Pennsylvania Network, | — pot the — aes while he is officially welcoming new | 

. | 7 s rice ag sc -esidents 5 > > 
He comes from the sales staff of | Quaker Network, Texas Quality rivet ay a oe a Ae pnd been dents, asking them about their 
‘WK. St I <“ carn J giving the best dramatization. Others | posilfions and families, and blurbing 
KWK, St. Louis. Network. will receive reproduc‘ions of Gil- | Cincy. 





} 


Breathe Deeply 





Washington, Feb. 21. 

Radio monotony hearings, 
which droned into their fourth 
month on Feb, 1, have only 16 
more network organizations to 
‘hear from before they conclude. 
Coming up are: 

Don Lee, Yankee (Colonial) 
Network, King-Trendle, Virginia 
Broadcasting System, California 
Radio: System, Wisconsin Radio 
Network, Pacific Broadcasting 
Co., Texas State Network, North 
Central Broadcasting System, 
Arrowhead Network, Empire 
State Network, Inter-City Broad- 
casting System; Oklahoma Net- 


t Station Ideas 


Patriotic Angle 
Cincinnati. 
WKRC’s series of 13 weekly broad- 
casts to expound the principles of 
American democracy starts Wednes- 
| day (22) with a dramatization of the 
| life of George Washington. Pupils 
of grammar and high schools will 








STATIONS FAVOR FREQUENT TRIPS OF — 
OWN EXECS TO SCOUT N.Y. AGENCIES | 


Stringency Stimulates New Points of View—Chicago 
Losing Spot Edge—Stations Dislike Belonging 


to a ‘Mob Scene’ 





bert Stuart’s portrait of Washington 
Another new program on WKRC 


+ 


is ‘Keys to Cincinnati,’ which wel- | 


comes newcomers to the city. It is 
presented twice weekly from the of- 
fice of Mayor James G. Stewart 

















NBC has uncovered new facts about radio 
circulation that go straight to the point of 
how the fransmission of your program affects 
its total audience. They distinguish between 
local (groundwave) reception and remote 
(partly skywave) reception, and measure the 
difference in terms of regular listening. Here is 
a new way to weigh network values that is as 
simple and direct as Archimedes’ famous weight 
test for the purity of gold in the king’s crown. 

You have seen many figures based on lis- 
tening habits in those cities where listener 
surveys are regularly made. Such information, 
however, tells the story of only half the cir- 
culation. Now we have surveyed the other half 
of the radio audience. For the first time you 
may weigh your total network circulation, be- 
cause—in addition to what you already know 
about big cities—this new NBC survey shows 
you comparative network circulations in small 
towns, villages and rural areas. 


BC RED network 


NATIONAL BROADCASTING COMPANY ©® A Radio Corporation of America Service 


Y...AND SO HAS NBC 


Equally direct is NBC’s new and simple plan 
for weighing the worth of radio circulation 


These new figures also show just why the 
NBC Red Network gives you more intensive 
nation-wide circulation than any other network. 
Any NBC representative will be glad to tell 
you the full story. It is not available in any 
standardized, published form. 








DO YOU KNOW — 


That 50% of all U. S. radio homes — urban 
and rural—rely on “remote service” from 
major network stations? 

That there are 10,000,000 radio families in 
the “rural areas of remote reception”? 
That the habits and preferences of these 
10,000,000 families are not reflected in any 
studies of city listeners? 

That these listeners add a great plus value 
to Red Network circulation? 

That NBC's new survey tells the why and 
how of all these facts, and what they mean 
to you? Ask for a personal presentation! 








Station business-commercial mane 
agers have recently expressed them- 
selves volubly subscribing to a 
revised philosophy as regards sale of 
national spot time. Trend ha. been 
a long time coming, but the bad 
session during 1938 has hastened 
things along. 

New 
thus: 


(1) The center of importance as 
regards sale of spot time is shifting 
to New York from Chicago. Because 
of the bad spell last year, agencies 
have tightened their radio depart- 
ments up to maximum efficiency, 
with the New York (head office) 
man now running or supervising the 
entire works. 

(2) The only way to _ insure 
steady spot business is for the sta- 
tion business-commercial manager to 
see the agencies and sponsors per- 
sonally. The reps aren’t completely 
trusted in this respect any more, be- 
cause a long-list peddler gets kicked 
around by agency flunkies and dare 
not squawk. A station man, con- 
ducting a personal visit, gets better 
treatment in view of his greater sta- 
ture over the peddler. Furthermore, 
a rep is too apt to talk lists, while 
the station man talks personal man- 
agement and markets. 

(3) Personal visits to New York 
must be made about twice a year, 
and cost money in hotel bills and 
railway fare. Therefore a number 
of stations are of the mind that these 
expenses should be deducted from 
the reps’ commissions. Some are 
again bringing up the old song-and- 
dance about the reps not being worth 
15% anyhow, and want to cut com- 
missions down in percentage. 


as 


outlook briefly sums up 


Checkup of station managers’ visits 
to New York, and the purpose of 
such visits, broadly underscores the 
growth of this new sentiment. Cur- 
rent year looks set for plenty of 
traveling by sales-hypoers direct 
from stations, and may play havoc 
after a time with rep prestige—or 
what’s left of it. 


1939 SUMMER 
OUTLOOK IS 
PROMISING 


Agency execs and station reps 
foresee radio’s greatest summer 
ahead. Indications are that a larger 
number of accounts than ever before 
will stick through the hot spell and 
the regular summer seasonal adver- 
tisers will be at least as strong as 
ever before. 


There has been a pick-up in sum- 
mer biz during each of the past few 
years, with some accounts. sticking 
through with lighter budget shows 
to hold their preferred air times. 
Upturn will go beyond that, how- 
ever, during the coming heat wave, 
it is felt, for with car and portable 
radios so popular now the summer 
audience drop-off is expected to be 
much less marked than in the past. 


Present biz conditions in the pri- 
mary markets are holding up okay, 
but stations in the secondary mar- 
ket areas are experiencing a let- 
down in February. Usual causes, 
the unsettled Washington and Euro- 
pean situations, are held responsible, 
January saw a fair amount of new 
biz added, partially because of un- 
used early fall plans being dusted 
off following the November elec- 
tions. 








Pilot’s Newscasts 
Pilot Radio, of Long Island City, 
takes the Tuesday-Thursday-Satur- 
day units of WOR, N. Y.’s, 11 p. m. 


news broadcasts, which have long 
been identified with Hoffman bevere 
ages. Latter retains the alternate 


nights 


Arthur Hale presides at the mike 





in both cases. 
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G-E ‘HOUR OF CHARM’ BROADCAST IN 
PUBLIC HALL, CLEVELAND, CHARMS 
14,000 ... . BREAKS AUDIENCE 
RECORD FOR VISUAL BROADCAST.” 


Says NATIONAL BROADCASTING COMPANY 
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MARGARET ANGLIN 

‘Orphans of Divorce’ 

30 Mins. 

DR. LYONS TOOTHPASTE 

Monday, 7 p. m. 

WIJZ-NBC, New York 

(Blackett-Sample-Hummert) 

Obviously inspired by the click- 

eroo of the Helen Menken sob-hoke- 

and-slush gallop, ‘Second Husband,’ 

Blackett - Sample - Hummert has 

bought another legit star, Margaret 

Anglin, and undertaken to project 

a carbon, ‘Orphans of Divorce.’ It 

started out briskly and had a strong 

centerpiece in Miss Anglin. Its writ- 

ing was better, more realistic and 

plausible than the recent average of 


‘Husband,’ but this comparison is 
meaningless under the rotating au- 
thor system of this agency. 
- & . } 

A woman of 50, played by Miss | 


Anglin, is divorced and her wealthy 





domineering husband takes the three | 


children. Hubby marries a schem- 
ing chorus girl, 30 years his junior, 
and the ex-wife, sans alimony be- 


cause of pride, struggles and is noble | 


in a small hat shop. For the payoff 
of episode one, the grown daughter 
shows up intent upon a divorce of 
her own. 


Long years in the theatre reflect 
in the diction and athority of Miss 
Anglin. She is pretty sure to lead 
the program to popularity and rate 
the option pick-ups which have now 
pushed Miss Menken’s air salary into 
respectable dimensions. Land. 





MORT NUSBAUM 
Sports Quiz 

30 Mins., Local 
Sustaining 

Mion., 9:30 p.m. 
WSAY, Rochester 


This is smartest local program yet 
put on by this newcomer station. In- 
spired by the ‘Information Please’ 
idea, it has original twists that make 
it a lot of fun both on the air and in 
the studio. Humor and informality 
are allowed full scope. 

Announcer Mort Nusbaum, a good 
ad libber, is m.c. and does a swell 
job. Sets fast pace without losing 
any funny situations that develop. 
Opening program had Eddie Weg- 
man as announcer explaining main 
idea and inviting radio audience to 
send in questions. Those not an- 
swered win tickets to sports’ events. 


‘Experts’ for the evening were 
Carl Chamberlain, physical director 
in public schools; Lou Alexander, 
U. of R. basketball coach; Jimmie 
Martin, Red Wings secretary, and 
Frank Silva, sports announcer. 

Sticker questions included, ‘Is a 
jump in checkers compulsory?’ 





Noisy Audiences 


Antics of the studio audiences 
—as detected through the loud- 


speaker—are steadily getting 
worse and worse. Ever since 
that live-audience thing was 


started, the studio invitees usu- 
ally contented themselves with 
smacking their hands in what 
sounded more or less like genu- 
ine appreciation. Recently, how- 
ever, an era of whistling and 
hooting has begun. Average 
stanza today sounds like the Har- 


lem section of the Yankee Sta- 
dium during a double-header. 
Maxwell House-MGM show is 


without doubt the biggest noise- 
whistling - hooting provoker. 
Close second is the Benny Good- 
man show, whose edition of the 
14th sounded as though the pa- 
trons were pulling the auditor- 
ium to pieces and throwing it 
out of its own windows. ‘We the 
People’ likewise has begun wind- 
ing up with a hyena-yowl from 
the guests—right on top of tear- 
jerking episodes calculated to 
lubricate the lachrymal ducts to 
the extreme. 


D’ARTEGA MUSIC 

With Jimmy Shield, Budd Hulick, | 
Ed Smalle Chorus (7) 

Bands, Sengs 

30 Mins., Local 

ENNA JETTICK SHOES | 

Saturday, 9:30 p.m. | 

WABC, New York 

(Marschalk & Pratt) > 

For the amount it has invested in | 











FOLLOW-UP COMMENT 








Gene Autry was Walter O’Keefe’s 


guest on 
show last 


‘Tune Up Time,’ Ethyl gas 
Thursday night. Seemed 


of limited appeal—particularly at 10 
m. Greater part of the leather 


the program, around $1,700, Enna) jothario’s truly faithful must have 
Jettick is getting a slick little pack-| heen well abed by that time. 
age of musical entertainment. The try’s chanting is strictly one of those 
show got under way last weekend | things for them that likes... 


Au- 


and 








AL SHAYNE 

With Dick Balleu orchestra 
Seng s- Music 

15 Mins.—Local 

Sustaining 

Men.-Wed.-Fri., 7 p.m. 
WHN, N. Y¥. 


Shayne is as listenable as ever on 


dial at 1010’ witn Dick Ballou’s 


|smooth crew. Wisely doesn’t attempt 


to fill the entire 15 mins. alone, but 
alternates with the orchestra. Tune 
selection, all in the pop groove, 
hypoes Shayne’s romantic delivery. 

Neatly varied toward the close 
with memory tunes selected by lis- 
tening audience. 


‘THE CHILDREN’S HOUR’ 
Amateurs 

BROWN DUNKIN DEPT. STORE 
Sat., 9:30 a.m. 

KTUL, Tuls2z, Okla. 

This show originates in the audi- 
torium of the department store. For 
the radio link store completely re- 
modeled its fifth floor into a theatre 
effect, with large draped entrance, 
tall archways, footlight and flood- 
lights and decorated the walls with 
animal caricatures. Sign over en- 


‘Has a horse ever won the English | trace reads, ‘The Children’s Theatre 
derby twice?’ ‘Why are left-handed | —Through these portals pass Tulsa's 
polo players not allowed to take part | most talented children. 


in matched games?’ 


Naturally such a show has its high 


Attempts of ‘experts’ to answer/|and low points depending on how 
when they didn’t know added to the | the kids do when staring at the mike. 
hilarity, appealing to non-sports fans| This has mostly high spots due to 
as well as the dyed-in-the-wool vari- 


ability of emcee Vic Rugh of KTUL 


ety. Program promises to build in| staff to handle the youngsters and 
Cord. | keep them at their ease. 


popularity. 














us all year. 


To us who know the story, it 
means a great deal te be re- 
minded of that dear old lady 
who is no lenger with us. For 
years her radio had been her 
greatest pleasure, WTIC her 
favorite station. And so each 
November since 1934, we've 
treasured those cards sent by 
her family reminding us of 
how much we meant to some- 
one they loved. 


We know our audience is large 
—but little things like this an- 
nual bit of honest sentiment 
tell us we must be reaching a 
FRIENDLY audience as well. 
Nothing is nicer for any radio 
station to know than that. 








Each November since 1934 our Announcing Staff has re- 
ceived a card from a Northern Massachusetts family. Each 
year it bears the same simple message, “In loving memory 
of our mother.” Just that, and nothing more—yet, some- 
how, this seems one of the nicest things that happens to 





| (18) on a strictly local basis, with | the others would probably be hap- 


ja hookup in the offing. 
| D’Artega’s arrangements, 


lating and distinctive, make a solid | 


ingrati- | 


| pier listening to some other show. 





© a Je e a] mn 

keystone for the session’s structure | _ Walter ,Wanger mesped she Ry oo 
of words and music. The variety | Hall of the Au (NBC) take a sand 
of current and past Tin Pan Alley | last Thursday (16) into the realms 
| selections is good and with the| Of the philosophic with a pro and 


|added zest they get from D’Artega’ 
pro- | 


istyle of dishing ’em out the 


| gram should score well with the age 


|'con palaver on the question, ‘Has 
20th Century Civilization Improved 
| Mankind?’ He believed the highly 
| mechanized age has resulted in bet- 


Ss 


¢ . rhie > "OP TE seeks | , ‘ 7 ‘es 
=o Rd = h AF ag pg ee | ter, happier and wiser human beings. 
pl ry es on oy opening Dill | Wanger dealt in broad gonscelitine 
ote t ‘ 4 s Ss 3 : aaa . ) 
| was nis version of ‘The Girl Friend | for the most part. About the only 


|of the Whirling Dervish.’ 


| stand 


repetition on 
| fourth 


installment. His ‘My 


somewhat grandiose. 


| Jimmy Shield makes a neat fit for 
His is a tenor and style 
that give plenty of pleasant insinua- | 
‘Heart and 
| Soul’ and ‘When I Grow Too = 
iSmalles mixed chorus of seven hit 
in the interludes with 
the orchestra, but the blending of 
tonal by-play could have been bet-_ 
j}ter in several spots. Budd Hulick, 
team of 
the short tri-weekly shots ‘on the | Stoopnagle and Budd, fills = =. 

ost o 
| his dry humor had the quality that 
there were moments 


| this setup. 
; tion to a romantic ditty. 
|to Dream’ proved okay choices. 

it off nicely 


| 


partner in the former 


| requirements effectively. 


tickles, but 
when the going got a little too pixy 


| rial. 
| Plug insertions passed muster. 


to recital of the price. 
also a fashion adviser, 


shoe of the week. Odec. 


RICHARD HAYDN 
Monoleg 





6 Mins. 
STANDARD BRANDS 
Thursday, 8 p.m. 
WEAF-NBC, New York 

(J. Walter Thompson) 


It was a 
|choice piece of scoring and could 
the third or 
Rev- 
| erie,’ on the other hand, sounded 


ish and the lines cried out for some- 
| body who could write funny mate- 


ranged from a dramatized bit about 
a girl suffering from heel blisters 
There was 
billed as 
Rosamund Ames, who described the 


Studio audience took so well to 


time he became specific was when he 
commented on the part that radio 
and pictures, particularly the news- 
reels and ‘The March of Time,’ has 
played in recent years in making the 
world closely aware of the machina- 
tions of foreign rulers and ideologies 
and their affect on governments and 
groups. As a case in point he cited 
radio’s service during the European 
crisis of last fall when the world 
was able to share the mounting 
drama at first hand. 


Reinald Niebuhr, professor of 
philosophy of religion at Union 
Theological Seminary, seemed to be 
the only speaker who made a deep 
impress on the intellectual processes 
and imagination of the Town Hall 
audience. The picture he drew of 
modern civilization’s outlook could 
not have been much gloomier. He 
Saw this as an age of decay and dis- 
integration. Europe is doomed and 
the United States can only save it- 
self from going the same way by 


It drastically overhauling its economic 


and social structure. 


William Lyons Phelps, of Yale, 
proved his usual chatty, pollyannaish 
self and contributed little to the oc- 
casion other than a few diverting 
gags and anecdota. Harlow Shap- 
ley, head of the Harvard Observa- 
tory, injected a quaint note by meas- 
uring the progress of mankind in 
terms of cosmic years. The woes 
that mankind is now going through 
should certainly toughen it and 
make adaptability easier for the 
thousands of renerations to come. As 
the astronomer saw it, mankind 


Richard Haydn two veeks previously 
that he got a repeat date on this 
show last Thursday (16). For the 
listeners at home it was again a case 
of wondering what all the hilarity 
was about. Haydn on both air oc- 
casions did variations of the routine 
that he contributes to the current 
Broadway version of Noel Coward’s 
‘Set to Music’. 

Haydn. a graduate from British 
music halls, has a funny makeup and 
is quite a mugger, with the latter 
talent proving an effective asset 
when it comes to puckering up in 
imitation of a fish. Haydn’s monolog, 
delivered in a cockney drawl, re- 
volves around the eccentricities of 
his fabled piscatorial pets. The sub- 
ject of his second broadcast was a 


point of eternity. 


restial years. 





shouldn’t be judged by a few ter- 
Like the planets it 
must be regarded from the view- 
(VARIETY recently 
got hot and bothered because it was 
a third-of-a-century old!) 


‘Fitch Bandwagon,’ on the NBC 


Red, scored a solid hit with Gene 
Krupa on Sunday (18). 


Although 


the domo of the drums suffered some 
via radio because he depends as 
much on sight appeal as ear appeal, 
session in which he demonstrated his 
own and various other types of tech- 
nique on the skins was standout. 
Krupa is as dynamic in speaking as 
he is on his instruments. 


Bill Neely, m.c. and interviewer of 


Krupa, was frequently hard to un- 


Odec. 





‘THE AMERICAN WAY’ 


ence Eldredge, David Wayne 
SWANSDOWN 
Thursday, 8 a. 
WABU-CBS, New York 


(Young & Rubicam) 





| Florence Eldredge. 


the last war. 
with the Germans of today b 


United States. 
stir considerable comment. 
Performances were convincing. 





IN SOUTHERN NEW ENGLAND WTIC RATES 


FIRST 


@ IN LISTENER POPULARITY BY 2 TOT 
IN THE HARTFORD AREA 


@ IN NUMBER OF NETWORK ADVERTISERS 


@iN NUMBER OF NATIONAL SPOT 
ADVERTISERS 


Land, 


MAURICE EVANS 
‘Henry IV’ (Excerpt) 
STANDARD BRANDS 
WEAF-NBC, New York 

(J. Walter Thompson) 


ard Brands hour. Last Thursday 








WIC 


50,000 WATTS HARTFORD, CONN. 


Station Wilt diy Audi 








scene from ‘Henry IV’ 


role has won him critical plaudits. 


entertainment 


his conjury of lines. 





the Broadway cast. dec. 


whistling flounder named Fleurette. 


Excerpt with Fredric March, Flor- 


From the patriotic preachment 
now at the Center theatre, N. Y. 
the Kate Smith program presented 
}a scene with Fredric March and 
It was good 
hokey showmanship, a_ tear-jerker 
for America rendered dramatic by 
the conflict of a German-American 
between his homeland and his adopt- 
ed land. America wins in a thun- 
dering assertion of loyalty by March. 

It dealt with the predicament of 
the transplanted Germans during 
By inference, it deals 
eing 
asked to choose between a dictator- 
ship in their fatherland and the con- 
trary form of government in the | 
It seemed likely to 


Maurice Evans just has to get go- 
ing in a Shakespearean production 
and the Thompson agency has him 
penciled in for a bit on the Stand- 
s 
(16) inning consisted of the tavern 
in which 
Evans’ handling of the Jack Falstaff 


None of the scene’s blustering, 
salty humor was lost in its perform- 
ance over the air. All that it required 
for appreciation to the full was a 
passing acquaintance with the play. 
Even for the uninitiated there was 
in the jaunty, full- 
bodied portrait that Evans drew with 


He was supported by payee in 


derstand. Has a tendency to move 
away from the mike, which makes 
worse a voice that is not too sharp 
anyway. 





‘Mr. Keene’ ferreted out his 
umpty missing person on the NBC 
Red Thursday (16) night and as a 
side issue taught a millionaire, who 
had beat it because his family dom- 
inated him, to turn the tables and 
»| resume being the man of the house. 
Well written dialog made listeners 
develop an instant and thorough 
dislike of the family which pooh- 
poohed every suggestion or com- 
mand of the breadwinner. Added 
a mental ‘attaboy go get ’em’ when 
pop awakened (with the urging of 








570 KC NBC 


WSYR 


ing area served by 





a 
MERCURY DIALOGS 
Transcriptiens 
One Min. 
FORD 
Tu-Th-Sa; 6:44 p. m. 
WHN, New York 
(N. W. Ayer) 

What makes these one-minute 
dramatized announcements worthy 
of review as programs is that they 
possess a bright pattern, a snappy 
line of conversation and represent 
an advanced level for radio blur- 
bettes which are traditionally ear. 
sores. There is no direct selling 
(several were heard), the whole 
purpose being to inspire word-of- 
mouth curiosity by making the 
blurbs themselves so unusual in 
treatment an. approach that listen. 


ers would take note of this very dif- 
ference, 


Henry Ford again allows his 
agency (Ayer) to depart from the 
arm-and-hammer walloping = ap- 
proach, Basic advertising thesis is 
that cars cannot be sold directly— 
but advertising can arouse interest 
in prospective customers, The device 
is humor-comedy where it is least 
expected and most likely to attract 
attention. Quickie dialogs between 
members of the family, with a light 
touch at the fade when the kid gives 
his opinion; a farmer talking about 
his horse and deciding automobiles 
are here to stay. The name Mer- 
cury is not heard at all until nearly 


| the end in some cases. And at no 


time is there the high pressure 

note. Just ‘you-oughta-see-our-car.’ 

Debonair throughout—in a folksy 

American sort of way. And a model 

that the trade will perhaps watch 

for reaction. It’s showmanship ap- 
plied to the realm of sheer copy. 
Land. 


BEA SAXON 
Singing 

5 Mins. 
Sustaining 
Friday, 8 p.m. 
WHN, New York 


Bea Saxon’s guest singing shot was 
a highlight of the WHN-Cue mag’s 
reciprocal ‘Gotham Nights’ broadcast 
(17). The vaude performer injects 
plenty of showmanship in her war- 
eo which is vocally forte in it- 
self. 


Spotted in two portions of the 
show, she first delivered ‘All I Do Is 
Dream of You’ and later a medley of 
‘Melancholy Baby’ and ‘You Made 
Me Love You.’ She showed enough 
range and expert vocal nuances to 
rate radio development, sounding as 
though she would be especially socko 
with a band. She swings, but in- 
telligently and entertainingly. 
Scho. 





Mr. Keene) to the fact that he still 
was boss if he aserted himself. 

Dialog incidentally, intentionally 
or otherwise, contained a health 
boost for trailer-travel via whic 


medium the wayward moneybags 
scooted town, Though this half was 
conclusion of a runover from previ- 
ous airing, it still had sufficient sube- 
stance to sell Old English Wax idea. 
Ford Bond spieled. 







NATIONAL REPRESENTATIVES — 
a 














Central New York has money to spend. 
Diversified industry makes the city 
of Syracuse nearly depression-proof. 
Diversified agriculture in the rich farm- 


in spending money. WSYR produces 
real sales results, in dollars and cents. 


ON THE NBC RED NETWORK 





They Listen— 
And They Buy 


WSYR is a "PLUS" 
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NET PRODUCING 
PRESTIGE onOWa 


NBC Network Follows Come- 
back Campaign with 
Program - Building Drive 
Based on Principle of 
Freezing Time for 13 
Weeks Minimum 


ROCKWELL STARTER 








NBC BLUE PLATE SPECIALS 














. 
F.C. C’s WASHINGTON DOCKET l) ERS 
= 

7H 44444664 
MINOR DECISIONS new station on 1370 ke with 250 watts days, 100 watts nights. \ 
s . . . } 

Virginia: Application of Patrick Henry Broadcasting Co., 

Martinsville, for new station on 1420 ke with 250 watts days 

Idaho: KTFI, Twin Falls, granted permission to transfer 100 watts nights. a 
control of Radio Broadcasting Corp., licensee, from present ie 
stockholders to O. P. Soule. 

New York: General Electric Co., Schenectady, granted NEW APPLICATIONS Arch Crossley has withdrawn some 
construction permit for new high-frequency outlet using . 160 rogram reference } ‘ 
41,800 ke experimentally with 50 kw: Colorado: Owen Franklin Neel, Eaton, permit for new whi age ke “ od € e Fae 

, devision station nate 66. s08 A ’ 425 c, | Which were used experiment: I 

Oklahoma: KOMA, Oklahoma City, granted sertaiesion te tele vi ion st appeals ing 50 watts on 42000, 42100, and 42500 ke. i ne I , ime aly 
assign license from Hearst Radio, Ine to KOMA, Ine, Mississippi: WFOR, Hattiesburg, permit to increase power | wouisville homes during th: pas: 
Chairman McNinch voted against the shift, with Commis- from 100 watts day and night to 100 watts night, 250 watts | several months. Record-keeping de 
sione , ‘rave ri ymarticipati da) i vic i 
a nr A. M. Craven not participating. ceiciaiinees ite weil sista ‘ vices underwent their first prac- 

irginia: WTAR, Norfolk, granted temporary authority -Oncana: wa EN, utte, permit to increase power from 1 | 4;, C sts ce “KY j 
to use 5 kw nights to overcome interference from CMQ, kw night and 5 kw day to 5 kw night and day. pears nets ony me Tee Ranta ky city 
Cuba, with understanding added power will be reduced when New York: Columbia Broadcasting System, permit to | and the Radio Graph Corp., which is 
|; CMQ changes frequency or cuts wattage. transmit programs to CMCK, Havana, from WABC, New | the controlling company, is now di- 


York, and other points for period of 1 year beginning Feb. 22. | gesting the data and the results 
SET FOR HEARI Ghio: Crosley Corporation, Cincinnati, permit for new “a 
television station using 1 kw on 50000-56000 kc. Crossley tends to favor a combina- 


: Pennsylvania: WBRE, Wilkes-Barre, modification of | tion technique for radio research of 
Georgia: Application of John F. Arrington, Jr., Valdosta li se to i : 9: ¥ : 
. . , ” . . , icens “reas re ne 25 Vé : ay y é , i 
for new station on 1230 ke with 250 watts. cense to increase power from 250 watts day, 100 watts night | the future, which would combine 





Coming to grips with the NBC | 
blue network’s present need for | 
more and better programs, a series 
of pretentious network-produced en- 
tertainments is projected under the 
propulsion of A. E. Nelson, the blue 
cheer leader. Campaign started last 
night (Tuesday) with the first of the 
programs, Doc Rockwell’s’ Brain 
Trust, hitting 51 stations at 9:30 p.m., 
EST. 

Other programs will get underway 
in the immediate future. One under 
consideration includes Pat Barnes. 
Afternoon shows are in prospect, but 
dramatic serials will be avoided, 
NBC opinion being that the listener 
is over-loaded in that regard al- 
ready. 

Important difference from ordinary 
sustainer stuff marks this blue pro- 
gram campaign. Stations are asked 
to freeze the time for at least 13 
weeks, with NBC in turn giving the 
time a clear track. Only a presi- 
dential talk or a national emergency 
could sidetrack the programs, this 
being the identical status of a com- 
mercial. 

Nelson has also gotten the right, 
reserved recently for Toscanini 
alene, of using spot announcements 
scattered through the NBC schedules 
to call attention to the Rockwell 
program. Latter is reported budgeted 
around $3,000, with a 30-piece or- 
chestra under Allen Roth, a 14-voice 
choir under Joseph J. Lilley and 
various stooges. Lester O’Keefe will 
produce for NBC. Edmund Birn- 
bryer is assigned to write with 
Rockwell. (Columbia’s Sunday 8-9 
p.m. ‘This Is New York’ sustainer is 
budgeted around $2,500 currently). 


Sales Angle 


Stressed in the present tactics is 
the fact that the network will build 
programs primarily for sales possi- 
bilities, that the programs will not 
be filler-inners, that there will be 
consistent follow-through exploita- 
tion and that the programs will be 
supported by ballyhoo and not for- 
gotten after the preliminary splash. 
NBC is attempting this series of 
showmanship ventures to strengthen 
the so-called blue-blues (basic and 
supplementaries wholly exclusive of 
those stations that divide blue-red 
service), 

NBC’s return to creative program- 
ming (apart from the purely prestige 
and current event stuff) represents 
@n appreciation of the ‘package 
show,’ which has been much in the 
trade spotlight in recent years. NBC 
would fancy copping some of the 
profits, but the main motive is to 
fatten up the blue. 




















| increase from 250 watts to 1 kw. 


to 250 watts day and night. Sats _ 
Ohio: Application of WICA, Ashtabula, for daytime power Wyoming: Western Broadcasting Co., Cheyenne, permit some variation of the present fact- 


for new station on 1210 ke using 100 watts night and 250 finding system with the machinery 
Tennessee: Application of M. L. Medley, Cookeville, for watts day. which shows the tuning path. 
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WRVA 50000 WATTS 
more THAN HICHMOND! More THan NORFOLK! 


This Map by PAUL F, GODLEY, 
Consulting Radio Engineer 
shows the new'/, MV/M contour of 
WRVA as indicated by Mr. Godley. 














CHARLOTTESVILLE 




















THIS NEW POWER GIVES YOU 12 
MARKETS FOR THE PRICE OF ONE! 


CHARLES DICKENS’ “Tale of Two Cities” can’t hold 
a candle to this! Facts, not fiction, prove that the 50,000 
Watt power of WRVA is far and away the best buy in 
this rich section. 


Virginia’s only 50,000 Watt station will give you com- 
plete coverage in Richmond and Norfolk and Portsmouth MARKET FACTS AT A GLANCE: 





Oe wave manner: (7) wonoix metaorouran mann 

AN fT: 
and Newport News and P etersburg and Suffolk and Counties within the circular line on above map; market fig- Market figures as quoted by a Norfolk 
Fredericksburg and 13 other worthwhile cities and 50 ures from U S. Dept. of Commerce 1935 Censusof Business. radio station. 


counties in Virginia and North Carolina. 


— er 
The naked truth about WRVA’s new 50,000 Watt st 


coverage is shown on Engineer Godley’s map above. _ | 
i 








The bare facts about the market itself are shown in the ($18,710,000 ] 
chart at the right. Let us give you a// of the story in pecan 
person. = 58 


automotive | AMER 
WRVA-RICHMOND, VA. | “="Jen= 
PAUL H. RAYMER CO., National Representative marinus 


[_]} 82,760,000 
NEW YORK * CHICAGO + DETROIT * SAN FRANCISCO 
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Columbia Broadcasting 
its new 








WRVA 


RICHMOND 


SO,QOOO 
WATTS 


The only 50,000 watt 


station in its territory, 







WW L 


NEW ORLEANS 


50,000 
WATTS 


The most powerful sta- 
tion from Houston to 
Atlanta dominates a 
rich territory where 


10,000,000 people live. 


REPRESENTED BY THE Kats AcENeY 



























giving the advertiser 
many Southern markets 
at the cost of only ove/ 















REPRESENTED BY Paus H. Raymer Co. 





On the alr with $0,000 watts about March 15th. 





. .~ 
oA A NAAN 


Now on the air with 50,000 watts. 





system salutes 
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0,000 watt Southern Stations 















KRLD 


DALLAS 


SOQ,OOO 
WATTS 


The oldest and largest 
CBS outlet in Texas, 
offering first-place cover- 
age of one of the nation’s 
most prosperous markets. 







WISV 


WASHINGTON 


SO,QOO0OO 
WATTS 


Washington is the wealth- 
lest per capita market in 
the country. And WJSV 


1s its favorite radio outlet. 




























REPRESENTED BY THE BRANHAM Co. 






OwNED AND OPERATED BY CBS 
REPRESENTED BY RADIO SALES 








On the air with 50,000 watts, early this summer. 


On the air with 50,000 watts, this summer 
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McNinch Termed an 


Acrobat: 


Senator White Blasts Three-Man 


Proposal as Back-Flip from 1937 





Washington, Feb. 21, 

Administrative reform proposed 
for the FCC by Senator Burton K. 
Wheeler and Chairman Frank R. 
McNinch drew fire last week which 
will be the keynote of attacks on the 
idea of streamlining the seven-man 
regulatory unit ostensibly to insure 
more efficient supervision 
broadcasting. Outspoken criticism 
came from Senator Wallace: E. White, 


Jr., the Maine Republican who was} 


co-author of the original (1927) radio 
statute. 

Declaring the measure will receive 
‘general condemnation’ when under- 


stood, White questioned the motives | 
behind the suggestion for a three-| 
man body and warned that the only | 


objective is to give a single govern- 
ment officer ‘life and death power 
over broadcasting.’ No statutory 
changes are required to improve the 
functioning of the FCC, he averred, 
and the result will be merely great- 
er ‘political efficiency.’ 
Somersault 
Partly in answer to the argument 
McNinch advanced a few weeks ago 


over a Mutual hook-up, the Maine | 


solon, who is top Republican on the 
Interstate Commerce Committee 
which handles such legislation, ac- 
cused the author of the reform 
scheme of a remarkable back-flip 
in an 18-month period and com- 


plained that the New Dealers in the | 


s ] g f k- | . 
past prevented Congress from ma | House, under the prodding ef Reo- 


ing an inquiry to see whether the 
law did need modernizing. 

‘It should be noted, first, that the 
present legal framework and admin- 
istrative machinery of the Commis- | 


sion with which the President ex- | 
presses dissatisfaction is in :10 small | 
part the handiwork of Chairman Mc- | 
Ninch and, next, that in the 20) 
months or thereabouts since Mr. M-- | 
Ninch was confirmed as Chairman' 


|} when 


; there have come from the Commis- 
| sion no recommendations as to pol- 
|icies on the substantive side,’ White 
|remarked. ‘On the contrary, efforts 
to undertake a Congressional study 
of principles and of policies have 


| been blocked by Commission and Ex- | 


ecutive hostility.’ 

In urging a three-man Commish, 
the present chairman is glaringly in- 
consistent, White said, besides flout- 
ing the expressed opinion of Con- 
gress. He recalled previous declara- 
tions by McNinch, winding up with 
ithe comment ‘I appeal from Mr. Mc- 
|Ninch of 1939 to Mr. McNinch of 
1937.’ 


over | 


Inconsistent 


When the three-man _ divisions 
were abolished at McNinch’s insti- 
gation in October, 1937, the Maine 
Republican reminisced, the excuses 
were ‘the aggregate wisdom and 
judgment of seven minds is surely 
greater than any two or three of the 
iseven’ and (2) ‘the impracticability 
lof the Chairman keeping himself 
;}currently informed and attending the 
| meetings has resulted in two mem- 
bers of the Commission carrying an 
unnecessary load of responsibility 
and exercising an undesirably large 
portion of the powers and functions 
of the Commission.’ 
| Congress fought the question out 
before, White pointed out. In 1934 
the present law was being 
framed, the Senate felt that five 
members were required, but the 


‘4 
(iJ 


resentative Sam Rayburn, now the 
Democratic chieftain, held out for 
seven. Lawmakers showed clearly, 
he interpreted, they did not believe 


|a smaller group could carry the load. 





WHN, N. Y., readying a ‘Five 
Star Final’ program to be called 
‘Last Edition.” Bert Lebhar now at 
WHN from WMCA, 








But what otetion in Des Mhies ‘KS O 














That's 


tion. 


% 

And, of course you 
can buy KSO in the 
WNAX-Iowa Network 


combination at an ex- 


ceptionally low rate. 


When you’re planning on Iowa—it’s 


KSO, 


of course! 


the logical wind-up of many a 


conversation on the Des Moines situa- 


KSO is the NBC station in Des Moines 
that does the best merchandising job. 


Your program on KSO is given the 
full force of the backing of Iowa’s 
greatest newspapers—The Des Moines 
Register and Tribune, with which the 
station is associated. And a trade rec- 
ognition based on consistent and ef- 
fective dealer contact. 


Billboards and outside car cards pub- 
licize your program. 


Combine this soundly executed mer- 
chandising plan with the new KSO 
5000-1000 watts power and your re- 
sult is most economical sales to over 
1,000,000 people in TIowa’s largest 
single marketing area. 


of course. 


DES MOINES - NBC Biue-MBS - 1430 K.C. 





WATTS L.S. * (000 WATTS HIGHT 


Represented by THE KATZ AGENCY 








PROGRAMMED : . . Monitrol, a new method for tran- 
for maximum AUDIENCE ina acjor MARKET st mnie RATE Bory ge B- 





Packaged Personalities 


nD 





NBC artists service is also 
pepped up at the moment (see 
‘NBC Blue Plate Specials’) with 
a new romance. It is going in 
for package shows under a 
separate sales unit, of which 
Billy Hillpot is the master ora- 
tor. 

The service is building a list of 


——$—————=— 


Dictatorship’ Rallying Cry Vs. 
McNinch Reorg; Broadcasters’ 
Committee Calls on Wheeler 





personalities to be sold in pack- 
ages. Now available are Hedda 
Hopper, Edward Everett Horton, 
Nancy Carroll, George Kauf- 
man-Moss Hart, Victor Moore- 
Bill Gaxton, Oscar Levant, Osa 
Johnson and Lenore Ulric. 


Washington, Feb. 21. 
Lively battle over new Federal 
regulatory machinery is shaping up. 
Alternative plan will be laid before 
to the Mc- 
bill spreads 








| Congress as opposition 
| Ninch 








‘dictatorship’ 


For the first time in history the 
| broadcasters have their backs up and 
|seem disposed to come out into the 
open in an endeavor to thwart stiffer 
government regulation. While the 
NAB continues to dance on a hot 
griddle, movement has started with- 
in the ranks to try and head off leg- 
islation through which a single indi- 
vidual would be able to crack the 

| whip over station and network man- 
Washington, Feb, 21. | agements and broadcasting might be 


TO COURT ON 
900 KW. ISSUE 





moved legally to protect its right to | political regimentation by 

continue to operate on a basis of | sits in the White House. 

500,000 watts. It filed with the local | Wheeler Sympathetic 

U. S. circuit court of appeal a ied The drive to dissuade Congress 
of appeal from the decision and OFr-| ¢-om following the lead of Chair- 
der of the Federal Communications} man Frank R. McNinch speeded up 
Commission that the station reduce last week when a delegation of NAB 
its power to 50,000 watts as of |leaders—-despite the disposition of 
March 1. : ; , | Neville Miller, trade body president, 
History of WLW’s operations since |t9 ‘take it easy, boys’—laid more 
1922 and its operations as a 500,000- squawks, some of the most definite 
watter since April, 1934, is reviewed | ever voiced, before Senator Burton 
| in the court petition, Also the sta-|K Wheeler, who sponsored the Mc- 
| tion's research, programing and | Ninch bill and is chairman of the 
servicing background and| ommittee which will handle any 
legislation on the subject. Not nec- 


| listener 

the various FCC steps that led up 
essarily committed to having three 
men, though still of the opinion a 


to the FCC order. WLW wants the 
commission’s decision reversed, hold- 
ing that the FCC should have made small body is best. 
Members of the contingent re- 
ported Wheeler as quite sympathetic 


findings of fact and conclusions of 
law on points which the latter itself 

and glad to hear the other side of 
the argument. Although the Mon- 


had suggested as the issues which 
WLW would be required to meet to 

tana solon has a confirmed dislike 
for bigness and eyes networks with 


justify a continuance of the 500,000- 
|undisguised suspicion, he was suf- 


watt license. 
| ficiently impressed with the objec- 


BURNS AND ALLEN (se © cue sreemuaig 
REPORTED GOING OFF | theory about the past troubles and 


possible cures. 

















Another scheme, providing for 
It is reported that Burns and/pbadly-needed separation between the 
Allen are slated to go off the| regulation of broadcasting and other 


Chesterfield show (CBS) in the near 
| future and that the team’s spot will 


forms of communications, ig being 


| throughout the industry and in po- 
| litical circles. 
| 


WLW. Cincinnati, today (Tuesday) | Subjected to unprecedented degree of | 


whoever 


readied for presentation, although 
Wheeler may make such a move him. 
self. Senator Wallace F. White, Jr 
|of Maine, who damned the McNinch 
| formula last week, has framed what 
ihe believes a more workable method 
|of protecting the public interest 
| without endangering private enter- 
|prise and leaving loopholes for po- 
| litical dictatorship. His bill is said 
to be lengthy and very definite, em- 
bodying an entirely novel system. 


lromzed Yeast Continues 
On CKAC Alone; CBC 
Refused Use of Lines 





Montreal, Feb. 21. 

Radio Marathon, French-language 
| * a . 
| quiz for Ironized Yeast, going over 
} . > 
| station CKAC but plans for airing 
;over a network of private stations 
| have been dropped due to refusal of 
| the CBC to furnish lines. 

Platters are being made from the 
| CKAC live show for use on station 


CHRC, Quebec, and possibly other 
selected stations. 
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| be taken over by Paul Whiteman. 





This would give the bandman two 
half hours a week under the cig’s 
banner. 

Donald Langran, radio director for 
the Newell-Emmett agency, is in 
Hollywood discussing the matter 
with George Burns. New York of- 
fice of agency denies any wash-up 
with team. 


For Engineers Only 


Washington, Feb. 21. 

Regular government reports on 
‘radio weather’—enabling engineers 
to pick carefully the frequency best 
suited for any communication chore 
—have been instituted by the Na- 
tional Bureau of Standards as after- 
math of research into the factors 
which control behavior of electrical 
waves in the atmosphere. 

Expected to be more reliable than 
observations of meteorological con- 
ditions, the service includes weekly 
and monthly data on conditions 
existing in the ‘ionosphere,’ the huge 
‘electrical ocean’ which surrounds 
the earth, according to Dr. J. H. Del- 
linger, chief of the Bureau’s radio 
section. Result of prolonged studies 
of ultra-violet rays and the layers 
of positive and negative electricity. 

















A. L. Alexander on WHN 


A. L. Alexander, originator of old 
Good Will hour, returns to the air 
Friday (24). He’ll direct a full hour 
program built somewhat along the 
same lines tagged ‘Arbitration 
Board.’ 

Show will air weekly 9 to 10 p.m. 











George Podeyn te Empire 
George J. Podeyn, formerly with 
| wesee Broadcasting System, has 
joined the Empire’ Broadcasting 
Corp. as v.p. in charge of sales and 
promotion. “pe & ate S 

Podeyn, who has also been with CAN STA rt ONS 
NBC and B. B. D. & O., will con- e Stations —& 
centrate on the development of 
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NEW UNITED STATES RUBBER COMPANY RADIO PROGRAM 
STARTS WEDNESDAY, FEBRUARY 22nd _ 


RAYMOND PAIGE 


PRESENTS 


“99 MEN ano a GIRL” 


C.B.S.—COAST-TO-COAST 
EVERY WEDNESDAY NIGHT—10 O’CLOCK E.S.T. 




















STARRING 


HILDEGARDE 


Hildegarde opens March 3rd for a two months’ engagement at the SAVOY 
PLAZA, New York. Re-engaged starting July 27th for an indefinite stay 


* 
RAYMOND PAIGE 


Management C.B.S. Artists Bureau 


* 
HILDEGARDE 


Personal Manager, Anna Sosenko 
Exclusive Representative, Jack Bertell 
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SUBURBAN RATHER THAN TRULY RURAL 
COUNTIES SURVEYED, NBC NOW CONVINCED 





Joint CBS-NBC Effort on Farm Audience Post- 
Mortemed to Disclose 59 Counties of 96 Within 


50-Mile Radius of Columbia Transmitters 


NBC has no intention for the pres- 


which NBC has the greater number. 


ent of publishing an analysis of its CBS has followed up the jointly 
ewn based on the rural survey which | financed probe with a study of its 
it co-financed with Columbia. NBC own showing that 87% of the na- 
prefers to stand pat with the story |tion’s farm families are regular 
that it has been telling advertisers tuner-inners to CBS evening pro- 
@nd agencies for the past two years | grams. NBC claims 89.8% with 
on how data collected by the Fed- |, WLW, Cincinnati, included as part 
eral Communications Commission | of the red link. 

showed that ruralites listen domi- Now that the joint survey, which 


nantly to clear channel stations, of 


Loergthing Now 


BUT THE 


RHAPSODY IN BLUE 


was supervised by the Joint Com- 
mittee on Radio Research, is out of 
the way NBC realizes that it has 
helped CBS strengthen its rural case 
by not being more discriminate in 
ithe choice of counties selected for 
» \the inquiry on listener habits and 
purchase tendencies. NBC now feels 
// that it should have insisted that the 
counties picked be all, or nearly all, 











Of the 96 counties in- 
the joint survey, NBC 


represented. 
volved in 


PAUL 
WHITEMAN 


the 50-mile radius of a CBS station 
and not dependent on 50,000-watt 
transmitters for good local reception, 
with the result that Columbia’s side 
of the rural picture has been de- 
cidedly favored. 


and his NBC’s sales phalanx has been mak- 

ing it a habit to stress this rural de- 

ALL-AMERICAN BAND pendence on the big watters, con- 
Played tending that over a third of the rural 


sets are in rural areas and that about 
half of these sets are not getting ser- 
vice from the three major networks. 

CIVIC BALL, CHICAGO NBC is still of the opinion that the 
TUESDAY, FEB. 21st most effective way that this story 
» can be told is the person to person 
|method, lecturing by chart to ad- 


MAYOR KELLY’S 


TONIGHT vertisers and agencies, and that it 
Broadcasting for would be too complicated to put in a 
CHESTERFIELD book. 


The aforesaid 96 counties were 
picked in the summer of 1937 by the 
Technical committee of the Joint 
Committee of Radio Research, con- 
sisting of George Gallop, L. D. H. 
Weld, Paul Peter, Al Lehmann, Paul 
Smelzer, H. M. Beville and John 
| Karol. Data was collected in No- 
| vember, 1937, via 14,000 calls on 
| rural homes. CBS used the same 
counties, the same homes and the 
same Cooper-Holmes field investi- 
gators to re-survey on its own be- 
half and ask supplemental questions. 
CBS queried 11,000 homes in all. 
NBC, however, did not know about 
this separate CBS activity. 


Long delay in okaying the Joint 
report, which came out only a fort- 
night ago, enabled CBS to fire away 
within a couple of days of the Joint 
Committee. CBS had been holding 


from Auditorium Theatre, Chicago 
7:30 to 8:00 P.M. E.S.T. 


Booked Exclusively by 
| Artists Management, Inc. 
17 East 45th Street 


NEW YORK, N. Y. 
Telephone MUrray Hill 2-1888 
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4 ie located in remote areas, or spots 

Chicago ¢ considerably removed from cities | 
6 9 . a7 . y - ar 
Favorites where all three major networks are 


now argues, 59 happen to be within | 





It’s a Circle— 
But Not So Vicious! 


It’s a circle all right! We sell Cincinnati WSAI— 
so we can sell you WSAl—so you can sell Cin- 
cinnati. And it works out very nicely for all 
concerned, 


This year we’re really going into this local pro- 
motion business. We’re telling 400,000 people 
through double size car-cards every day, 50,000 
people through movie trailers, and 42,000 people 
through posters. That's a total of almost 500,- 
000 Cincinnatians told daily about commercial 
and sustaining programs on WSAI! 


So why not find out how easy it is to get into 
this happy circle? 


Reach all who buy 


wi WSAT 


Cincinnati’s Own Station 








its own data since May, 1938, wait- 
ing for the Joint committee to stop 
wrangling. 

Five research factors were consid- 
ered in picking the original 96 
| counties, and the suggestion that 
they favored CBS is only now heard. 


Mormons Ask 
Okay to Buy 
WCFL's DXer 


Washington, Feb. 21. 
Though turned down last fall, the 





atin 








Don’t Call It Showmanship =y 








(After years of emphasizing showmanship, publishing a department reg- 
ularly and making showmanship surveys annually, it is the considereg 
opinion of Variety that there is need at the present time to sift the screw. 
ball, the pointless and the dubious stuff from the activities which have g 


| logical claim to the word showmanship, a ward which ought to have a 
_complimentary connotation and one that should not be used to alibi absurdi. 


ties or worse. Variety will from time to time throw the spotlight of 


| criticism upon this dubious brand of enterprise.) 








(+ 
The Delicate Touch 


London Calling 





Spokane. 





London, Feb. 12. 


J. Walter Thompson Co. signed 
Billy Bissett for Rinso Radio revue, 
| Radio Luxembourg, for 12 weeks, 
| with option of 26 more, replacing 
Jack Hylton. Starts March 12. 





| Spiller’s, Ltd., is a new client for 
Radio Normandy, advertising Turog 
brown bread. They have made a 
contract for one year, placed with 
| Alfred Pemberton, Ltd. 





Elsie Carlisle just back in circula- 
| tion after collapsing at the mike be- 
fore Christmas. 


| 
| 





KFPY was the target for consid. 


erable unfavorable word-of-mouth 


comment locally when it despatched 
its mobile unit along with sheriff’s 
deputies who went out to pull the 
body of the wife of a prominent citi- 
zen from the river. 

Announcer not only described the 
corpse but interviewed the 12-year- 
old lad who first located it. Child 
was asked how he felt, what his emo- 
tional reactions were and so on. 








——» 


| and Sam Brown have been retained 
fand Alice Mann and Eve Becke 
added. The first broadcast of the 








. |new series begins arc 2 fr 
| Mormon Church still hopes to get a ; . Sil . March 12 from 
slats oie : a i Luxembourg and Normandy 

short-wave outlet, to shoot ‘Ameri- Radiv Normandy’s susiainer, “Long : 
. Serene. iy : . Range Weather Forecasts,’ has been ——____ | 
can culture’ into Latin American - ‘ee 

| taken over for Curicones. Contract : 
ears. Latter Day Saints want to buy | placed with IBC by Dorland Adver- 


| W9XAA, the echo for WCFL, Chi- 


| cago, and to equip the plant with di- | 
would | 


antennas which 
| beam programs to specific nations. 
Also desire to boost power from 500 
watts to 10 kw. 

Last September the commish noted 
shat the Mormons already air Co- | 


| rectional 


for duplicating the service in the 


short-wave band. 


St. Louis Merchants 
Sponsor Gala Program 
Originating in N. Y. C. 


St. Louis, Feb. 21. 











lumbia programs and saw no reason 


tising Agency. 





| William N. Robson, o: Columbia 

Workshop, called off his visit as 
| guest of BBC, but a trip later in the 
| year is planned. 





Van den Berghs & Jergens, Ltd., 


are now broadcasting another of | 
their products on Radio Normandy | 


—Cookeen Cookin; Fat. 





Coleman & Co., Ltd., Vitacup 
manufacturers, who have been using 
Radio Normandy since 1933, have 
added this product to the others 
previously ethered. Booking placed 
by Erwoods, Ltd. 





Radio Normandy’s astrologer, 





| Associated Retailers of St. Louis, 
| an organization that ordinarily shies 
away from the use of radio as an 
advertising medium, is blowing 
$5,000 on an air program, originating 
in CBS studios in New York, as 
| ballyhoo for Downtown Day, 
biggest department store sales day of 
the year. Downtown Day falls on 
Saturday (25) and the 30-min. pro- 
gram which will feature natives who 
have made good in various lines in 
New York, will be heard Friday (24). 
In former years the department 
stores used whole sections of ads in 
the local rags and supplemented 
these with tabloid papers distributed 
to the homes. 

Joseph S. Batt, prez of th2 Joseph 
S. Batt Co., advertising counsel for 
the Retailers, worked out the radio 
program and has grabbed for spots 
on it such famed home-towners 
as Fannie Hurst, novelist; Ruby 
Mercer, muny opera songbird; Vin- 
cent Price of stage and screen; Ted 
Straeter of Kate Smith’s p-ogram; 
| Kay Thompson of the Ethyl pro- 
| gram; Harry Babbitt of Kay Kyser’s 
Lucky Strike program; Gus Haen- | 
|schen. Woody Klose, former asst. 
| gen. mgr. at WTMV, East St. Louis, 
| will m.c. the show which also will 
| include short addresses by Mayor 
| LaGuardia of New York and Mayor 
| Dickmanr of St. Louis. 





July, bankroiled by 


| & Co., Ltd. 





By means of listener research and 
other quiz methods BBC now sets its 


the | maximum audience at 23,000,000 per- 


sons. House-to-house probes among 
a typical section of the population, 
postal inquiries and other checks 
have given the clue, and by same 
means corp. has calculated an aver- 
age cross-section of listener habits. 





Number of new acts scheduled for 
presentation on John Sharman’s 
‘Music Hall’ bills by BBC during 
first quarter of the year include Ted 
Ray, Len Young, Hal Jones and Jock 
McKay, Lilian Burgess; Terence de 
Marney and Big Bill Campbell will 
make debuts in variety. 





C, Mitchell & Co. have renewed 
the ‘Inspector Brooks’ script show 
with Radio Normandie on behalf of 
Milk of Magnesia. 





Adolph Zukor broadcast from BBC 
Scottish transmitter on his quarter 
century in pictures, and next day 
did a turn from Radio Athlone in 
Ireland, in a crosstalk act with Tony 
Reddin, Para’s U. K. publicity head. 





Murray Lister, sustaining since last 
Anne French | 
| Cleansing Cream through C. Mitchell | 







THE 
DARK ANGEL 
OF THE 
VIOLIN 


EDDIE 
SOUTH 


AND HIS ORCHESTRA 


PALM GARDEN 
MILWAUKEE 
HELD OVER 
UNTIL APR, 7 
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JOE GLASER, Inc. 


RKO Blidg., Radio City. New York 














To Cover Great Britain You MUST Use 


RADIO 
NORMANDY 


Full Particulars of Ale Time and 
Talent from 


International Broadcasting 
Company, Ltd. 
37, Portland Place, London, W.1. 


Exclusive European Agents: 
CANADIAN BROADCASTING CORP. 

















NBC 


Tues. 
Thurs. 


Sat. 




















| Program will be sent direct to 
'KMOX and then piped to KSD, 
| KXOK and WTMV. Attention-caller 
_ ads will appear in local rags the 
|morning of the broadcast. Batt be- 
| lieves the idea will be grabbed by 
other metropolitan cities a a biz 
builder for retail stores. 





Discontinue Ducat Invites 


Cincinnati, Feb. 21. 
Spot announcements inviting the 


public to attend WLW’s ‘Avalon 
Time’ and ‘Big Ben’s Dog House’ 
programs have been discontinued, 


with turnaways now the rule. Shows 
originate in the station’s largest 
studio, seating 400. 

Programs are sponsored by the 
Brown & Williamson Tobacco Co., 
which also sponsors the ‘Plantation 
Party’ series over WLW and 65 NBC 
stations on Fridays. 





GILVEY COMING OVER 


R. S. Gilvey, audience research 
man from the British Broadcasting 
Co., arrives in New York next week 
for his first trip. 





' research. 





He'll study up on American radio | 


J. Walter Thompson booked Billy | 
| Bisset and orchestra for new edition | 
of the Rinso Radio Revue. Bebe | 
| Daniels, Ben Lyon, Tommy Handley | 


{ 


JOSEPH RINES 


and His Orchestra 
HARRY RICHMAN’S 
ROAD TO MANDALAY 
WILLIAM MORRIS AGENCY 
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By HERBERT LITTLE, Jr.. 

and DAVID VICTOR 
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M’COSKER ANSWERS NBC; CB 


BARASITE’ BARB 
TUNG MUTUAL 


Big Networks Hamper Mu- 
tual Growth—Says 30 
Markets Are Unfairly 
Closed —Affiliates Also 


Fear Reprisals 


RAPS SET UP 





Washington, Feb. 21. 
Strict federal control over station- 
web links was proposed last week at 
FCC 
as Mutual finished presenting testi- 


the chain-monopoly hearings 


Conventions were flouted 
Alfred J. McCosker, 
MBS board chairman, echoed com- | 


mony. 


ancw when 


plaints about the ‘exclusivity’ feature 
in contracts between rival webs and 
their affiliated stations. 

The Mutual head man got back at 
execs of the other chains—who 
either intimated or directly charged 
that Mutual is parasitic—by telling 
the Commish, with obvious reluct- 
ance, that he believes the federal 
government ought to take steps. 
Time limit on web-affiliate pacts 
might do the trick, in McCosker’s 
estimation. 

FCC probers heard that Mutual has 
gone about as far as it can in pro- 
viding competition for NBC and 
CBS unless the government lifts the 
newcomer over the barrier. List- 
ing many handicaps, McCosker tes- 
tified that the exclusive agreements 
are an ‘insuperable obstacle’ that 
keeps the neophyte out of many 
important markets. Mutual is ‘sty- 
mied,’ as things stand, unless the 
Commish takes steps. 

Can’t Break In 

Either a new affiliation arrange- 
ment or a different method of leas- 
ing is the only way by which Mu- 
tual or another web can reach the 
public and offer competition, McCos- 
ker intimated. No matter how high 
grade the MBS programs may be, 
the infant web cannot break in 
while outlets are tied up by the 
elder chains. Program’ content 
doesn’t matter in this situation. 

In wailing about the difficulties, 
McCosker pointed out that the rival 
webs don’t always use the time they 
can command on affiliated stations. 
Often outlets are tied up, but the 
time is not consumed by the webs. 
It still cannot be opened up to Mu- 
tual. If it were not for the exclu- 
sive feature, these stations would be 
able to take MBS numbers during 
hours when they weren't carrying 
commercial programs from the rival 
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nets—if Mutual had a good enough | home-town entertainment. Such a | His charts showed there is little 


thing to offer. 

‘It is perfectly obvious, if compe- 
tition in radio is desired, very seri- 
ous consideration should be given to 
the prohibitive (exclusive) con- 
tracts,’ the Mutual steerer said. 

Reluctant to suggest a cure for the 
ailment he mentioned, McCosker 
noted that there is an ‘unfair’ situa- 
tion in some 30 major cities. Even if 
they are not hogtied by exclusive 
provisions, the affiliates of other 
webs hesitate to take MB programs 
for fear they will become outcasts. 

When sponsors” are 
around, they want assurance the pro- 


gram will not be interrupted in the} : 
middle. Clients cannot be roped in | ceeding. 


shopping 


policy lures listeners. 


While McCosker was expounding 
j theories, S. King Funkhouser, the 
|Commish attorney in charge of cross- 
‘questioning, wondered why webs 


|cannot swap programs and was told | 


! such a move would be impracticable. 
It might be done on a limited basis 
;—and in effect is done when any 


ultra-important event happens—but | 


| not until the exclusive pacts are out- 
| lawed, McCosker declaimed. Some- 
times swapping would be ‘in the pub- 
| lic interest.’ 

Promulgation of program stand- 
} ards was brought up by Funkhouser 
|for the first time during the pro- 
Commish legalite asked 


unless the webs are able to promise | McCosker why yardstick cannot be 


the desired outlets. 
quire more freedom, 
according to McCosker. 


nevertheless, 


order to put on local programs that | 
Will build good-will among dialefs. | 
That’s one of Mutual’s strong points. | 


gram is an experiment. The only 


paper. 
Engineer on Stand 
Service duplication—laughed at by 
experts summoned by the other webs 


| waste. 
| Prior testimony about business 
| policies was corroborated by W. E. 


| McFarlane, the chain prez, who also 
is boss of WGN. Mutual will always 
continue, he promised, to be a co- 
| operative affair. Incorporated sim- 
i ply because of legal risks, not with 
any thought of spreading profits. 
The Chicago Tribune, 
WGN, poured out $1,297,000 getting 
{into the broadcasting business, in- 
|cluding the outlay for WGN’s new 
| building, he disclosed. Last year the 
{losses hit $12,000. Advantages from 
| belonging to Mutual, however, for 
| the Trib loudspeaker as well as for 
| others. While the cash receipts may 


Web stations re- | Set up and was told that every pro-| vary, WGN’s return is not propor- 


|tionately fatter than the income of 


They must | workable standard, McCosker said, is | other M.B.S. echoes, because the Chi- 
| be able to turn down web features— | good taste.’ This cannot be put on | trib plant charges higher rates. Rea- 
|either commercial or sustaining—in | 


sons why any station should join Mu- 
itual are (1) revenue and 
bi aitis, he noted. Cash might be 


ceived faster in other ways, but not 


re 
ct 


McCosker iterated that his chain al- |—also drew a snort from George C.| with such satisfactory working con- 


lows members to break in with | Davis, consulting engineer for M.B:S. | ditions. 
i ty 


owner of! 


(2) pro- } 


NEW FORMS 
TO FILL OUT 





Washington, Feb, 21. 

Latest statistical headache requires 
| all station owners to giv: complete 
;reports on their 1938 financial opera- 
tions to the FCC by March 15. 
Lengthy new forms replace the six- 
month statements formerly required 
with each license renewal applica- 
tion. 


Considerable volume of new in- 
formation is required, particularly 
relating to the valuation of the en- 
terprise. Stations cannot kill two 
birds with one stone and combine 
their income tax calculations with 
| the job of satisfying FCC curiosity, 
| however, for different types of data 
| are sought by the two government 
agencies. 











18,000,000 times 


in Southern 


In 37 newspapers — over 5 


states —— we 
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are advertising 


every day—rapidly building 


ever-larger audiences for your 


WWL New 


grams. Now 


Orleans pro- 


that WWL is 


on 50,000 watts, it is the 
dominant station in a most 
prosperous territory of over 
10,000,000 people. And we’re 
growing every day. 


VINCENT F. CALLAHAN 


General Manager 
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TONMGHT 


Hear the best shows 
clearly over 


NEW ORLEANS 
now 50,000 watts 


700 pm Gang Busters 
7:30 pm Paul Whitemen 
8.00 pm John Barrymore 


tune 850 
toe 
the middle of your dial 
€ FF. AF. LiAT 





we're telling people 
to listen to your program! 


WWL New Orleans gives you 50,000 watts 


Established preference threugh leadership in cov- 


Dominance in the prospering Deep South. 


The economy of using ene station with five times 


the power of any statien within 400 miles. 


NEW ORLEANS 








Tell-Sell-over WWL New Orleans- C®S AFFILIATE - REPRESENTED NATIONALLY BY KATZ AGENCY, INC. 
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‘Gone with Wind Suit Will Test 


MPPA Registration Bureau Pact 





Conspiracy and bre:ch of contract 
suit by Fred Rose, Edward G. Nel- 
son and Hyman H. Zaret against 
Irving Berlin, Inc., Saul H. Born- 
stein, general manager, and Harry 
Link, former professional manager, 


now with Feist, is coming up for 
trial in N. Y. supreme court next 
month. Suit was filed in 1937 and 
asked for an meoeeetiny, damage 
and injunction to prevent the music 
publishers from marketing a me 
with the title ‘Gone with the W 
entirely different from that —. 
mitted by plaintiffs 

Plaintiffs claim they wrote their 
song under that title and submitted 
it to Berlin on Aug. 21, 1936. Song 
was accepted by Link, for the pub- 
lishers, and contract signed on 
Aug. 26. 

Complaint alleges the Berlin firm 
egistered the title with the Music 
Publishers Protective Association be- 
fore actually signing contract with 
plaintiffs; also registering a dummy 
lead sheet in Washington with copy- 
right bureau on Aug. 21 and ibse- 


quently registered a number of other 
songs under the same title with the 
MPPA. 

Thereafter, it is claimed, defend- 
ants failed to publish plaintiff's com- 
position within the one-year period 
ef the contract, and instead, on April 
23, 1937, published a song with that 
title, written by Allie Wrubel and 
Herb Magidson. 


Simon Goldman, counsel for plain- 


were in bad faith by tying plaintiff 
song writers to a contract 
for the purpose of preventing 
from using the song or 
pubiished elsewhere. 

In examination before trial Born- 
stein stated the defendants had been 
approached by Dan O’Shea of Selz- 
nick-International Pictures, Inc., on 
Sept. 15, 1936, on the proposition that 
the Berlin firm publish a ‘Gone with 
the Wind’ song, and were given ex-| 


them 
having it 


| this title without our consent. 
| intended to write to you offering to 


|ent litigation is a test of whether, 


merely | 


cently without our with 
M.P.P.A. . 
necessary to protect our 
against any publisher who publishes 
I had 


consent 


|}make an arrangement with you to 
register the title and dummy lead 
sheets for lyrics in return for your 


reement that we should have ap- 
proval of lyrics and melody as well 
as the date of rele 
that there would be 


between date of release of 


ase of song, so 


connection 
song and re- 


some 


yf the picture. If you are agree- 
able arrangement, suggest you offer 
title for registration, file dummy lead 
sheet for lyrics to ascertain who has 


registered the title, then enter vig- 
orous protest on the ground that you 
have arrangement with us, using this 
telegram as evidence of our consent 
if necessary.’ 

Defendants have entered a gen- 
eral denial of conspiracy charges; 
contend that plaintiffs had no right 
to the title in that it belongs to Mar- 

rot ila 


Mitchell: that an oral stint 
eli: rat an ai b 


tic yn not in the contract prov! ided that 


the plaintiff’s song was not to be 
published unless Selznick’s consent 
could be obtained, and that they 


were unable to obtain such consent 


in connection with the plaintiff's 
song. 
Counsel for plaintiffs asserts pres- 


un- 
| der the standard uniform popular 
;}song writers’ contract, a publisher 


|song for a term of one year; pay 
| the composers nothing in the way 
| of advance royalties on the assump- 
|tion that the contract amounts to 
nothing more than an option to pub- 
i lish, and later put out other songs 
with the same or similar titles as 
that covered by the contract. 





New Dawn Music Corp. has been 
| chartered to conduct a business in 
musical scores, instruments, etc., in 


. we will take all steps | 
rights | 


oe : - : {can bury or postpone publishing a | 
tiffs, alleges intentions of Berlin, Inc.., | ¥ os 


{ 


== 


Network Plugs, § A.M. to 1 A.M. 


tunes, and pop’ speaks for itself. 


Following is a totalization of the combined igs, of current tunes on NBC (WEAF and WJZ), and CRs 
(WABC) computed for the week from Monday through Sunday (Feb. 13-19). 
performances on the two major networks from 8 a. m. tol a.m, In ‘Source’ column, * denotes film song, + legit 


Total represents accumulated 


GRAND 
TITLE. PUBLISHER. SOURCE, TOTAL, 
BO oO Re oR rrr Peer re te ROG sw aks es Seethve wae POP ..-sseeeeeeeees ‘ Se en eee . 42 
OED GION 6 6-5 60 08.6 04 Coser ncecesens WRIENOEE, kg. cécdbeeedesavedas yg” Ee ne ee 40 
EO DUNMOR LD tan cbbocceudeeses see eeeaes TOO 6 6600 000 6bg0 8694 PON 64404 cea cues $6.09 00s 6040 kets * aca 4h 
PONG BOTORAGG o« <a <acc0 6005000 0005e 200 se coscvenscagesenees POE 2660s staceebéhssdseccseces pee 37 
PME GEG TPO BUONO oes bc baevetvess<s seas CRODBELL évccerscenecsonnas THROW FLOM TAVTECUMC, 2 i cicccicecccce 3 
a a ae 6 en 6a o.oo ica tacins bak EE "baa ese ieee Senes sean Pop | pita hae RAE Ed AOE 4s 0.046 40666% 0b 60 32 
| You’re a Sweet Little Headache........... PASEIROUNE. 6 occ ciuceees wig ol ete Se 4g a ee 9 
Blame It On My Last Affair............. UE. vg cust ce8iN4aeans ed's DN aia ois Odd bk ah eee 04s0d dd 60.40 Kt ) 
I Get Along Without You Very Well pPRIIOUN: is e8s's veetevedecads POE caus is He Bee ee Mod bcdee eve ckees 
Heaven Can Wait ' ‘ np errr eT rere e OO Bee Ee ee 
I Cries for You Miller Pe ws sae baev ea ee eeee 64 ? 
I Have Eves Paramount...... *Paris Honeymoon ianataed Ss ? 
U ahretie Man . Harms Pop 
Good for Nothing WERE ia s ch adescesee< DU darks wot hoe Obie Ceeeeee eae > 
We'll Never Know oe MOTE... coccesvecec NE haa cdi dik a4 on mmedele ek 5 
I Long to Belong to Yo .Red Star a Se Eee i he te a a merit te eels a 1 
Masquer ade Is Over Crawford . ee Pop poe eb eeceenestees 
This Night Ceres) | rey rere ee 
Annabelle ; | ee ; .. Pop be a 7 
Thanks for Everything POORINS. «4400 That for Everything 
BEUGITy FROME... c0c0s ee Pop eas ae ed 
in ENN GUE UNONER 8 4 Sc ak os decent onseeeces Chi :wpell. ween tLeave It to Me.........«:; 
Gotta Get Some Shuteye........ccccscees CUES iid ot snes Bas wears OO Pe ee Pre rrr ee 
Begin the Beguine.... * Patel eae SOG. ctcuidetwaie's cae NE a at ata he ak GAM tar D 
We've Come a Long Way Together....... nee Peek ee ce a eee «PED «. Paes eran 19 
| My Heart Belongs to Daddy.............. UIOEE 65 Niwnties suis saeeus feo Beg fee ee 9 
Deep OO EE een oe ere i. 65 400000440008 55 » PONE  steckbunts seneneues 13 
SS Re |. ere ere re A PR eereerr ee PERE. RHNUE GNUUEE, Sc dav'scoedwinees . «18 
eS I i 60546 35-400 CK a dee dee tee Chappell Sing Out the NEWS. ..sceccesss » 
Never Felt Better (2 Ey oe jae ee oe y CQ”. wee e.e> SG.cae TENS Cth 6 O85 18 
We Speak of You Ofte: IRS oes ew ks OMe Sau tasteersaeeeasuns 3 
TP «4 IZ } c c +7 Dan 
| = wn * ii A isi J Afi a wisn li e WALI Y ee . . ee . . 
Rainbow Valley. VRE 6 s-bdy seas oss; eh nn wads 6 hae CON bb sae eae ee 
I Must See Annie Tonight . Bregman MRL Cuca Sek Sek CAR lt 
es ETED I OO gs oa ene ad watbecekeat PPRNORGED cca tic.cgceuand osu ee ee eT eT ee ei oP eee eee eee 16 
EEGs tata oe aes bended 440444 LER eer ee Peers 2, POUS BON 6c 6444.0505 0% ©0000 16 
Let’s Stop the Cc loc “k. Peer Ey Tee DE. 6c kddwaeakbbses een yy MPEP ey REELS UPL PTV Er Teer Te 15 
a Cis CETERA 6503 950 RR io RS StS rideens eases a, TEPETTPTETP ET LIT LEL CT LET ELT Cee 15 
Bo My Pe Terre veerer ie ee TS Perr ce » FOP sesccvcccesvacesscescecce 15 
Hold Tight.... Pe eer rere ee a MPPPERUIVETL ECLA eT LTE Eee 15 
+ You Must Have Been a Beautiful ‘Baby. | ere rere ee Pee rer errr ry ls ree eee 14 
BE SMe MICMEEILON CCOIS Fcc ices cveee oeees TACO . cc Sb ovesbonscasaees POD. 6660s obs ededsesedadsseeeeneves 13 
et eke aah ¥ncivad caddie iende RECS, cacunessuseveneean Pe) ewan ea ik kkk £0 ane se hse ee 12 
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EEE re 2 Was ahh Sore 64 ood O88 ha ue py eee arr yr ox PRT INILUEEL 0s 54440000800 64045008 05 11 
Cuckoo in the Cc le ck. ve 04g CS 6 ae Ganeenseaeeeeret Cg IP a ee re re ll 
I Won’t Believe It Till I Hear from You - Ager... a ate males tae Pop eye lr Os POET ee Te eee 10 


ing Jimmy Grier. 


| On the Upbeat 

| Chuck Foster’s ork moved into 
| Topsy’s in Southgate, Calif., replac- 
| 

| 





Larry Jason, saxer-clarinetist, re- 


clusive rights by Selznick for use of | Manhattan. Capital stock is $30,000, | hearsing a new 10-piece band. 


the title in song exploitation. 


Annexed to interrogatories sub- 


| $10 par value. Directors: Frank Grey, 
Marian Olcott, Sidney Kramer. 


mitted to O’Shea by counsel for Ber- | 


lin, is a telegram (dated Sept. 15, 


1936) from O'Shea to the publishers | 


which stated: 


|a Grand Old Grandmother,’ 
‘Have just heard title ‘Gone with | 
the Wind’ has been registered re- | Grandmothers.’ 





Fred Stryker sold his ditty, ‘She’s 
to Jed | 


Buell ‘Dancing 


for his picture, 
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IRVING BERLIN’S new sone 
WE'LL NEVER KNOW 











ARRANGED FOR WALTZ—ALSO FOX-TROT 















IN THE 


TWO SMASH HITS BY 
WALTER DONALDSON and JOHNNY MERCER 


(GOTTA GET SOME) 


‘*SHUT - EYE’ 
“CUCKOO 


CLOCK” 














THE NEXT NO. 1 SONG HIT 


IT’S NEVER TOO LATE 















IRVING BERLIN, 








By CARMEN LOMBARDO and JOHNNY LOEB 
JOE SANTLY, Prof. Mgr. 


c., 799 Seventh Ave 
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| Edison, N. Y., delayed until April 5 





Seattle, Feb. 21. 





Blue Barron return to the Hotel | 


| sion 


Stretches theatre dates. Gray Gor- 
| don remains until Barron comes | 
back. 

Charles Barnet, now at Famous 
|Door, N. Y., records for Victor Fri- | 
day (24). 


CRA inked contract with El Paso, 
Texas, Jr. Chamber of Commerce to 
supply top crews for hops during 
1939. 








Jimmy Dorsey orchestra took on 
Helen O’Connor as femme vocalist 
Sunday (19) at Hotel New Yorker, 
Nn. Xe 





Gray Gordon’ plugged his ‘Tic- 
Toc Rhythm’ last week by sending 
all buyers of band time a real cuckoo 
clock, with a card reading: ‘I’m all 
set for Gray Gordon time. Just 
wind me up.’ 








Henry Busse back into the Hotel 
|New Yorker, N. Y., March 8, 





Chick Webb orchestra has had its 
original four-week date at the Park 
Central Hotel, N. Y. extended two 
weeks, 





Leonard Campbell was elected 
president of Rochester Musicians’ 
Protective Association for 12th year. 
Other officers named at annual 
meeting are Norman J. Carey, v.p.; 
Harry Waterhouse, secretary; Henry 
Barg, treasurer, and Fred J. Menzer 
delegate to national convention. 





Bill Roberts moved from the Mar- 
cus Daly in Beverly Hills to the 
Francis Drake in Frisco. Joey Lee 
opened at Daly’s. 





Jackson Teagarden orchestra went 
through its newly learned paces 
Monday (20) for Paramount at the 
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MUSIC 





latter’s studios in Astoria, L. I. Crew 


Louis Wasmer, station operator, 


Louis Wasmer Gets No Support 
In About-Face on State ASCAP Law 


has failed to carry along the other | 
3. | broadcasters in Washington State in 


his campaign to have the 
statute against the American Society 
of Composers, Authors and Pub- 
lishers repealed. At a special ses- 
of the state’s association of 
broadcasters the delegates last week 


plea but to seek reinforcing arnend- 
ments to the present law. The count 
on the action was 19 to 2 

Meeting also voted in favor of 
bringing pressure to bear in Wash- 
ington, D. C., toward changing the 
Federal copyright law. Collection of 
$1,000 was made to finance iegal 
preparation of the proposed amend- 
ments to the state’s anti-ASCAP as 





made a short with Hoagy Carmichael, 
using his tunes. 





Walter Powell orchestra (new) 
plays the last half of week at Schen- 
ectady, N. Y., March 6-8. Opens 
Loew’s State, N. YY, , March 9, 


Gene Krupa goes on tour until 
November, when he returns to L.A. 
for six week repeater at the Palo- 
mar, 


Music Notes 








Ralph Rainger and Leo Robin 
cleffed ‘Kiss Me With Your Eyes’ for 
‘Cafe Society’ at Paramount. 





Boris Morrros turned in the title 
song for Walter Wanger’s picture, 
‘Winter Carnival.’ 





; Sam Wineland supervising scor- 
ing of ‘I'm from Missouri’ at Para- 
mount, 





Richard Hageman doing the mu- 





sical score for ‘Ruler of the Seas’ at 
Paramount, 


local | 


voted not only to reject Wasmer’s | 





well as amendments to the local libel 
laws. Harry Spence, of KXRO 
Aberdeen, and Carl Haymond, KMO- 
KIT, Tacoma were named as a come- 
mittee for this assignment. 

Wasmer had the week before cir- 
cularized the association’s members 
with a letter setting forth his rea- 
sons for favoring the wiping out of 
the anti-ASCAP act from the state’s 
law books. He wrote that enforce- 
ment of the law will lead to a huge 
increase in the cost of performing 
rights to broadcasters and that he 
had become convinced that the best 
solution of this problem was a 
change in the Federal copyright law. 
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A ‘Natural’ If There Ever 
Was One 


“Heavy, Heavy Hangs 
Over My Heart” 


AND 
A Really ‘Different? Novelty 


“Bennie, the Bumblebee, 
Feels Bum” 


On Victor Record 207918 


VANGUARD SONGS 


6411 ore gee Bivd. 
HOLLYWOOD, CALIF. 
AND 
1776 Broadway 
NEW YORK, N. Y. 











OLD SONG SUGGESTIONS 
JIMMY McHUGH'’S 

“I CAN'T GIVE YOU 

ANYTHING BUT LOVE” 


MILLS MUSIC, INC. 
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A Tisket A Tasket—My Reverie—Deep Purple—And Now! 
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15 Best Sheet 


(Week ending 


Music Sellers 


Feb. 18, 1939) 





Umbrella Man 
Deep Purple 
We PRG TRUE 6 scence ccecccccstnes 
*You’re a Sweet Little Headache . 
Deep in a Dream.......eeeseeees 
*Jeepers Creepers ......eeeeeseees 


Could Be 
They Say 
*Funny Old Hills 
You're the Only Star 


eeeseeeee ees esneeeeesene 


ood Teese BAMOTICR 2. ccc ce ec cccces 


+F. D. R. Jones ......+.. ° 


Just a Kid Named Joe ........... 
PT i MR so Sek ea.c 006.006 baie 


* Indicates filmusical song. 


jidhddanamekew veeeeee Harms 

ele aa ba he eutet ates eer Robbins 

pic dh irrisratanigia aA a ale eod Mebiard Paramount 
Py eee ee Paramount 
a css See eae eee ee eee Harms 

ee ee ee eee eee ee Witmark 
WenMY GOPOMAGS 2 occccccccccescces 
casein idan’ Qe aaa eek area Witmark 


eereeeees 


OT Tee ee ee Shapiro 
Ure Te eee Santly 


es rere Paramount 
Perret ee ere Shapiro 
Pe te ee ee ee Berlin 

Ee Ore ORT re Chappell 
RST Ce ree Shapiro 
pe ee Ce Miller 


—OXAYED BY AFM 





NECCA, VIGTOR 





" ° 
| Violation on Negro Record- 


ings, Notably in Chicago, 
Were Alleged—Union Li-| 
cense Was Jeopardized by 
Race Record Practices 





STRAIGHTENED OUT 





+ Indicates stage production song. 


The others are pops. | 








Waring Wins Test Case on B dcast 
Of His Records; Sued in No. Carolina 


Important decision of a Federal 
court in recagnizing the property 
right of an artist in his interpreta- 
tion of a musical composition has 
been won by Fred Waring in North 
Carolina. Ruling may have influ- 
ence on the RCA-Whiteman case, 
now pending before Justice Vincent 
Leibell in the U. S. District Court 
in New York, in which a similar 
principle is involved. 

Waring victory in North Carolina 
was in a plea for an injunction 
against Richard A. Dunlea, operator 
of WMFD, Wilmington, N. C. Band 
leader charged the outlet with slic- 
ing the commercials out of transcrip- 
tions made by Waring for Ford and 
using the musical portions on other 
shows. There were no monetary 
damages asked in the action brought 
before Judge I. M. Meekins. 

National Association of Perform- 
ing Artists, of which Waring is prez. 
and Maurice Speiser, counsel, fought 
the case as a test suit. It extends 
the victory the NAPA won in the 
fight against WDAS, Philly, which 
was brought in Waring’s name to 
prevent playing of his records on 
the outlet without his permish. : 

WDAS battle was in a state court, 
and following it, all Philly stations 
were forced to obtain licenses from 
NAPA to air records. NAPA is seek- 
ing to gradually extend its victories 
by similar test suits so that there 
will be plenty of precedent by the 
time the issue reaches the U. S. Su- 
preme Court, which it will undoubt- 
edly do. 

New copyright bill is now being 
prepared by NAPA to further estab- 
lish by statute a musician’s right to 
his interpretation. Speiser said it 
overcomes previous objections by 
music publishers and authors. It 
will be introduced this session by 
Congressman J. Burwood Daly of 
Philly, in the House, and by Senator 
Joseph F. Guffey, of Pennsy, in the 
upper chamber. 


N.A.B. ENTERS 
PHONO TEST 


National Association of Broadcast- 
ers, through its New York counsel, 
Stuart Sprague, on Monday (20) en- 
tered into the suit brought by RCA 
Manufacturing Company against 
Paul Whiteman to restrain him from 








establishing arrangement rights in | 


his Victor discs aired on WNEW. 

NAB, after receiving permission 
from Federal Judge Vincent Leibell, 
before whom the case is pending, 
filed a brief as amicus curiae—‘friend 
of the court.’ National organization 
entered in to take up where WNEW 
left off when it withdrew its defense 
at the trial some weeks ago. 
Other parties also filed briefs on 
Monday. 

As the battle now stands, it is 
actually one between the National 
Association of Performing Artists 
(using Whiteman’s name for a test 





The American Way 





Current resurge in pride of 
country and institutions has al- 
ready struck a response in Tin 
Pan Alley. 

Mills Music is putting out a 
tune titled ‘I’m Livin’ and Lovin’ 
in the Good Old American Way.’ 


ASCAP WON'T BE 
AFFECTED BY 
FILM CASE 


Louis D. Frohlich, of Schwartz -& 
Frohlich, general counsel for the 
American Society of Composers, Au- 
thors and Publishers, declared last 
week that there was no possible way 
that the decision handed down by) 
the U. S. supreme court in the case 
of Texas exhibitors against the 
major film producers could apply to 
the operations of ASCAP. The 
American Society is not an owner 
but an agent of copyrights, he point- 
ed out. Nor does it have anything 
to say about the resale prices of the 
rights it represents. 

As for the question of monoply, 
ASCAP has a case of its own in- 
volving such issue now pending be- 
fore the Supreme Court. It’s the | 
appeal of Florida’s attorney general | 
from a local Federal court order in- 
validating that state’s anti-ASCAP 
statute. The appellant contends that 
ASCAP had used its collective setup 
as a vehicle to conspire against and 
oppress music users in that state. 
The court is expected to hand down 














| have straightened out their difficul- 





Decca Record Co. and RCA Victor 


ties with the American Federation 
of Musicians over the use of non- 
union musicians in the making of | 
race records by the payment of the 
required standby fees. Both com- 
panies were threatened with the 
loss of their AFM licenses. 

The phonograph record com- 
panies had made a practice of bring- 


ing their colored combinations into 
Chicago and New York for stencil- 
ing without bothering. if these 
groups held union cards and also 
ignoring standby provisions with the 
local union. The original complaint 
on this violation came from the Chi- 
cago local. 


Indications are that, because of 
the AFM’s action, the phonograph 
outfits will go back to recording the 
race element in their native habitats, 
which course, it is understood, ex- 
empts them from the union mem- 
bership or standby angles. 


Chiz Biz in Chi 


Complaints against the phonograph 
company practices in Chicago par- 
ticularly stemmed in part from petty 
chiseling by intermediaries who did 
the contacting for the race records. 
Dealing often with illiterate negroes 
from Dixie the payoff system was 
not only said to be sub-scale from 
union standpoint but the count was 
double talk arithmetic of the the- 
atrical hoke scene type. Negro 
local in Chicago went to James C. 
Petrillo and the combined furor 
thereby generated gave the home 
office of the phonograph companies 
a bad fortnight. 

An ex-employee of one of the 
Chicago intermediaries is believed 
to have brought the whole question 
of talent on race records to the fore. 
Matter has been the subject of much 
inside talk within phonograph cir- 
cles. 








Annual benefit of the Professional 
Music Men goes on at the Alvin the- 














atre, N. Y., May 7. 


Publishers Must Not Make Radio 
Arrangements at Less Than Scale, 
N. Y. Musicians Union Warns 





‘Jitterbug Jamboree’ Book 
Published by E. B. Marks 


Jean Herbert and Otis Spencer 
have authored and compiled a ‘Jit- 
terbug Jamboree’ song book for E. 
B. Marks publication. Includes sev- 
eral original tunes, plus Edgar 
Sampson’s piano arrangements of 
some old Marks copyrights. 

Folio also has a photographic al- 
bum of the top jive artists. 





MUZAK GOES 


INTO OTHER 
MARKETS 


Heretofore confined to New York 
city and environs, Muzak, wired en- 
tertainment service, will spread in 
the next 60 days. Want units in 
each of the key cities of the coun- 


try. In cases where key spots are 
less than 100 miles from one an- 
other one unit will serve both. 
Newark will be served by New 
York, while Philadelphia will have 
its own layout. 

Muzak’s owners, the Warner 
Bros., are responsible for the expan- 
sion, taking an all or nothing stand. 
Say there isn’t any reason why the 
service should be confined to one 
section, that if it is to click or pass 
out it should be done on a large 
scale. When WB bought up Muzak 
the sale contained a proviso that the 
entire setup could be returned lock, 
stock and barrel, before April 1, 
1940. Contemplated test should re- 
turn a sink or swim verdict before 
that time. 








ART SCHWARTZ GOES WEST 


Art Schwartz, Coast manager of 
Warner Bros. musie publishing in- 
terests, will return to Hollywood 
this week-end. He came on to New 
York last‘week with Harry Warren. 

Warren and Edwin H. Morris, head 
of the WB music combine, are dis- 
cussing a renewal of contract. 





Inside Stuf—Music 





$$$. 








its decision in this case next Mon- 
day (27). Also a ruling in ASCAP’s 
appeal from a_ special 
court’s finding concerning the Wash- 
ington State law against ASCAP. | 


as it claims, the amount involved 
was not $3,000. 





Sues for $87.65 Commish 
Omaha, Feb. 21. 


district court oy King George, Oma- | 


man owes him $87.65 for booking en- | 
gagements for Bowman’s band. | 

Case came into district court on 
appeal from municipal court where | 





The | 


Bowman won. 








| suit) and RCA. NAPA is endeavor- 

ing to establish an artist’s right to | 
his interpretation (see story in ad- 
joining column), and RCA that it 
has the sole privilege of licensing 
waxings made under its labels, while 
' NAB naturally seeks to preserve the 
rights of radio stations to air what 
records they choose without pay- 
ment of the license fee. 


statutory | 


' alley-minded. 


, and I'll Tell a Million.’ 


Other revivals that have moved in on the current best seller list are 
‘Deep Purple’ (Robbins), the Larry Clinton arrangement of Peter DeRose’s 
work which was originally copyrighted in 1934, and ‘Little Sir Echo’ (Breg- 
man) which bowed in but with no success in 1916. 


Encouraged by the 


sales on Bing Crosby’s version of ‘My Melancholy Baby’ for Decca, Joe 


much of an impression. 


The special court refused to con- Morris Music Co. is putting out a new sheet edition of the tune. This will 
cede jurisdiction on ASCAP’s plea, make its third revival, the other two having occurred in 1919 and 1926. 
for an invalidating order because, | Song was originally published in 1914 but failed for five years to make 





George Simon of Lincoln Music Co. is commuting between New York 


and..Chicago in connection with the 


recent acquisition by him and his 


backers of the Melrose Music Co. Melrose, which controls ‘The Sweetheart 


A suit against Bobby Bowman, or- | of Sigma Chi’ and a batch of hot orchestrations, is rated at 20 availability 
chestra leader here, has been filed in| points in the American Society of Composers, Authors and Publishers and 
has been collecting around $7,500 a y 
ha booking agent, who claims Bow- | Was interested in acquiring the Melrose catalog the price asked was $60,000. 


ear from that source. 





Through arrangemente made almost a year ago, Robbins Music starts 


handling tunes in the Villa Moret, Inc 


., Of San Francisco, catalog March 1. 


Pub has exclusive rights to Villa Moret’s ‘Moonlight and Roses,’ ‘Chloe’ 


and other popular standards. 
Robbins recently put Teddy Wilson, 


swing pianist, under a one-year con- 


tract to turn out original tunes and keywork transcriptions, 





Ever since Nick Kenny has been plugging his songs through his radio 
column in the N. Y. Mirror, others in the Hearst organization are tinpan 


Jack Finneran, who 


is director of theatrical and cafe 


advertising on the N. Y. Journal-American, has a catchphrase, “Tell Me 


authored for Joe Davis publication. 


This has become the title of a pop song he’s co- 





Listing of ‘Rainbow Valley’ (Morris) among the most played was in- 
advertently omitted last week. The tune received 15 plugs. 


When Metro | 


| ord for orchestral 


. ahaiaimieiti 


New York musicians union last 
week advised the publishing indus- 
try that it’s violating the agreement 
on arrangers and copyists by mak- 
ing extractions and copies of com- 
mercial radio arrangements for band 
leaders and singers at prices which 
are not supposed to apply to that 
class of work. Letter asking that 
this practice be stopped was received 
by Walter G. Douglas, chairman of 
the Music Publishers Protective As- 
sociation. It was signatured by Ar- 
thur H. Gutman, head of the union’s 
committee on arrangers, copyists 
and proofreaders. 

Gutman pointed out that the price 
list prevailing for the publishing 
business is less than the union’s 
scale for commercial radio work. He 
said that during the discussions on 
the original agreement in 1936 the 
publishers promised that they would 
not do any arranging or copying for 
orchestras or singers on commercial 
programs. 

‘If such condition,’ stated the let- 
ter, ‘were to take hold, it would 
mean practically the entire break- 
down of our radio agreement and 
deprive hundreds of our men of the 
revenue so derived. This is a very 
serious matter to us, and we must 
insist that these practices be stopped 
immediately. We have no objection 
to any publisher doing what he can 
to get the plugs which are so neces- 
sary to the upkeep of his catalog, 
| but we cannot allow this to be done 
j}at the expense of our people, and 
contrary to the agreement which ex- 
| ists between us.’ 


| 


ND. ASCAP Rap 
Toughest Yet; 
Privilege Tax 


Bismarck, N. D., Feb. 21. 

Anti-ASCAP bill similar to the one 
now in force in Washington State has 
been introduced in the North Dakota 
house of representatives. The 
measure bars two or more copyright 
owners from joining to license per- 
forming rights, provides for the filing 
of a price schedule and orders that a 
copy of all licenses be submitted to 
the secretary of state. 

In addition to these provisions 
there’s a section which gives the 
state treasurer authority to deduct a 
tax of 3% on all performing rights 
money collected in North Dakota. 
Bill rates as the most stringently 
anti-ASCAP that has been introduced 
to date, since it not only regulates 
the issuing of licenses but levies what 
it terms a privilege tax (the right to 
do business in the state) on a copy- 
right owner’s proceeds. 


Martin Renewed in L. A. 
Spot for Orch Record 


Los Angeles, Feb. 21, 
Freddy Martin’s engagement at 
the Cocoanut Grove has been ex- 
tended to May 17, setting a new rec- 
tenure at that 
spot, a total of 22 weeks. 
Benny Goodman moves in May 18, 
Veloz and Yolanda open Feb, 28. 


Ray Henderson to Pub. 























Ray Henderson, former member 
of DeSylva, Brown and Henderson, 
returns as music publisher, part- 
nered with lyric scribbler Paul 
Webster. Firm will headquarter in 
New York. Henry Liebman set for 
g.m. spot with new outfit. 





Joey Stool director of Chicago of- 
fices. 
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VARIETY 


DANCE BANDS 


Wednesday, February 22, 1929 

















BANDS and ORCHESTRAS | 





Week of Feb. 24 | 


Permanent address of bands and orchestras are published with- 
While every effort is made to insure accuracy in this 
department cooperation in notifying errors will reduce mistakes to 


out charge. 


a minimum. 


Key to abbreviations: B—ballroom, C—cafe, CC—country club, 
H—Hotel, N—Night Club, R—restaurant, T—Theatre. 
ARA, Associated Radio Artists, 1650 B’way, 


Booking Agencies: 


N. Y. C.; CRA, Consolidated Radio Artists, 
FB, Frederick Bros., 1270 Sixth Ave., N. 
of America, 745 Fifth Ave. N. Y. C.; 


1270 Sixth Ave. N. Y. C. 





1250 Sixth Ave., N.Y.C.; 
Y. C.; MCA, Music Corp. 
R-O’K, Rockwell-O’Keefe, 

















A 

Aaronson, Irving, c/o WHN, NYC. 
Alberto, Don, El Chico N., NYC. 
Andrews, Gordon, Club 18 N., NYC. 
Ash, Paul, Roxy T.. NYC. 

Arnheim, Gus, R-O’K. Hollywood. 

B 

Barnet, Charley, Famous Door, NYC. 
Barnett, Jimmy, Dellwood B., Buffalo. 
Bardo, Bill, Blackhawk H., Davenport, Ia. 
Barrie, Dick, Denver T., Denver. 

Basie, Count, c/o MCA. 

Baum, Charles, St. Regis H., NYC. 
Becker, Howard, Rainbow B., Denver. 
Bergere, Maximilian, Versailles N.. NYC. 
Bernie, Ben, H. Pennsylvania, NYC. 
Biltmore Boys, Carleton H., Wash., D. e. 
Blake, Lou, Atlanta-Biltmore H., At- 
lanta, Ga 

Blanco, Pedro, Embassy C., Philadelphia. 
Bragale, Vincent, Ambassador H., NYC 
Brandwynne, Nat, Essex House H., N¥C. 
Breese, Lou, Chez Paree N., Chicago. 
Brigode, Ace, Merry Garden B., Chi. 
Brown, Les, St. Paul H., St. Paul. 
Burkarth, Johnny, Club Edgewood, Al- 
bany, N. Y. 

Burton, Paul, Southern Tavern, Cleveland. 
Busse, Henry, c/o MCA. 


Calloway, Cab, Cotton Club N., NYC. 
Camden, Eddie, Southern Mansions, K. C. 
Candullo, Joe, Versailles Club, Holly- 
wood, Fla. 

Carlin, Ray, Northwood Inn C., Detroit. 
Carter, Benny, R-O’K, NYC. 
Cherniavsky. Josef, WLW, Cincinnati. 
Clark, Buddy, Armando’s R., NYC 


Clinton, Larry, Meadowbrook Club, Cedar 
Grove, N. J. 

Collins, Bernie. Ansley H., Atlanta, Ga. 
Cooper, Al, MCA, NYC. 


Cornwall, Joe, Newhouse H., Salt Lake 


City. 

Courtney, Del, New Kenmore H., Albany, 
MS Fe 

Cromwell, Chauncey, Paxton H., Lincoln, 
Neb. 


Cummins, Bernie, Wm. Penn H., Pitts. 
Cutler, Ben, Rainbow Room. NYC. 


D 
Netherland-Plaza 


Dailey, Frank, H., 
Cinn. 

D'Andrea, Joseph. Pepper Pot N., NYC. 

Davis, Eddie, Larue R., NYC. 

De Lange, Eddie, c/o Wiliam Morris. 


Derny, Jack, c/o Wm. Morris. 

Donahue, Al, Palm Island Casino, Palm 
Beach, Fla. 

Dorsey, Jimmy, H. New Yorker, NYC. 

Duchin, Eddy, Earle T., Wash. 

Duke, Jules, Tutwiler H., Birmingham. 


E 
Ellis, Joe, Queen Mary R., NYC. 
Ennis, Skinnay, Victor Hugo's R., 
H’ wood. 


Ernie, Val, Whitehall N., Palm Beach, 
Fla. 


F 


Featherstone, Spike, La Conga C., Holly- 
wood. 

Felton, Happy, Lyric T., Indpls. 

- bot Shep, Biltmore Bowl N., Los An- 
geles. 

Fisher, Freddie, St. Paul H., St. Paul. 

Fisher, Mark, Royale Frolics C., Chicago. 

Fomeen, Basil, St. Moritz H., NYC. 

Foster, Chuck, Topsy’s R., 


Southgate, 
alif. 


BLAME IT ON 
MY LAST AFFAIR 


One of the most popular and most 
played songs on the air today! 


I'M LIVIN’ AND 


’'M LOVIN’ 


(IN THAT GOOD OLD AMERICAN) 
A song with the Yankee Doodle spirit 


REFUGEE 


So beautiful and appealing, it has been 
{ transiated inte four different languages! 


More and more orchestra leaders are 
playing Morton Gould's 


PAVANNE 


Program it, If you have not already 
done so! 


Watch for the new 


COTTON CLUB SCORE 


(World’s Fair Edition) 
By Ted Kohler and Rube Bloom 


Frederic, 
Atlanta. 
Frederics, 
hurst, N.Y 
Funk, 


Garber, 
Gardner, 
ton, 
Gasparre, 
Gendron, 
Gill, Emerson, Van Cleve H., Dayton, O. 
Gillette, 
Golden, 
Golly, 

Goodman, 
Gordon, 
Graffolier. 
Club, 

Gray, 
Gray, Ted 


Grenet, Eliseo, Ei ‘4 


Haas, 
NYC. 


Calif. 

Hamilton, George, 
Hardy, Bob, Flamingo N., Boston. 
Haring, 
Harris, Phil, Wilshire Bowl, Los Angeles 
Hart, Little Joe, Club Greyhound, Jeffer- 


sonvilie, Ind. 
Hamp, Johnny, Adelphia H., Phila. 
Hawkins, Erskine, Savoy B., NYC. 
Henderson, Fletcher, Grand Terrace, Chi, 
Henry, Chuck, Paris Inn, L.A. 
Heidt, Horace, Biltmore H., NYC. 
Herbeck, Ray, Aragon B., Cleve. 
Himber, Richard, H. Essex House, NYC. 
Holmes, Herbie, Edgewater Beach H., 
Shi. 
Holst, Ernie, El Morocco N., NYC. 
Hopkins, Len, Chateau-Laurier H., Ot- 
tawa, Ont. 
Hudson, Dean, Lowry H., St. Paul. 
Hummel, Ray Shadowland B., Wichita, 
Kans. 


Hutton, Ina Ray, Rose Bowl, Chi. 
J 
wee Howard, Wm. Morris Agency, 
NYC. 
Jahns, Al, Providence-Biltmore H., Prov. 


James, 
Jurgens, Dick, Aragon B., Chicago. 


Kain, Paul, Sagamore H., Rochester, N.Y. 
Kassel, 


Kendis, Sonny, Book-Cadillac H., Detroit. 


Lake Cit 


ly wood. 





Beach, Fla, 


uve Eddie, Governor Clinton H., 


‘ 


ton, K 


ing, Ind. 


Marvin, tlanta-Biltmore H., 


Jan, Boulevard Tavern, Elm- 


Fr Club, Detroit. 


yntenac 


G 
Jan, Blackhawk R., Chicago 
Dick, Lookout House, Coving- 


Larry, 


Ky. 
NYC. 
Chicago. 


Dick. Ambassador H., 
Henri, Colosimo'’s N., 


c/o CRA, 
Stuyvesant H., Buffalo. 
Biltmore H., Dayton. 
Benny, Shubert T.. Newark. 
Gray, Edison H., NYC. 
Frenchy, E! Tivoli 


Jack, 
Neil, 
Ceeil, 


Supper 

Dallas. 

Glen, Waldorf-Astoria H., NYC, 

Gatineau CC., Ottawa, Ont, 
mm) «‘hi NYC, 


H 
254 W. 
Bar, 


75th St., 
Forest 


NYC. 
Hills, 


Alexander, 
Hall, Sleepy, Show 
Hamilton, Bob, Majestic B., Long Beach, 


Statler H., Cleveland, 


Bob, c/o R-O'RK. 


Harry, Ben Franklin H., Phila. 


Art. Bismarck H., Chicago. 
Kavelin, Al, Nixon C., Pitts. 
Kaye, Sammy. Commodore H., NYC. 
Kemp, Hal, Paramount T., NYC. 


7 aed Mart, Vancouver H., Vancouver, 
oy md Rainbow Rendezvous, Sait 
y. 


Kent, Peter, Book-Cadillac H., Detroit. 
Kerr, Jimmy, Jerry’s Mandalay N., Hol- 


King, Henry, Roosevelt H., New Orleans. 
King, Lila, Esquire Club, Miami. 

King, Teddy, Village Barn R., NYC. 
King, Wayne, Drake H., Chi. 

King’s Jesters, Claridge H., Memphis, 
Kinney, Ray, Lexington H., NYC. 
Krupa, Gene, 119 W. 57th St., NYC. 
Kuhn, Dick, Astor H., NYC, 

Kyser, Kay, Strand T., NYC. 


L 
Lally, Howard, Five o’Clock Club, Miami. 
Lang, Sid, Hi-Hat Club, Chicago. 
Le Baron, Eddie, Rainbow Room N., NYC. 
Lewis, Ted, Strand T., Bklyn. 
Light, Enoch, Taft H., NYC. 
Lombardo, Guy, Roosevelt H.. NYC. 
Lopez, Vincent, Stanley T., Pitts. 


Owens, Harry, Beverly-Wilshire H., Los 
Angeles. 


Palmer, Skeeter, Seneca H., Rochester, 
N 


Paul, Eddie, Columbia B., Cleve., O. 
Pendarvis, Paul, Palace H., San Fran- 
elsco. 

Petti, Emile, Savoy-Plaza H., NYC. 
Peyton, Jimmy, Plaza R., Pittsburgh. 


Prima, Louls, Jitterbug House, Los An- 
geles. 
R 

Ramona, c/o CRA. 

Rapp, Barney, Gibson H., Cinn, 

Ravazza, Carl, Rainbow Ren.ezvous, San 
Francisco. 

Ravel, Don, Greenwich Village Casino, 
NYC. 

Redman, Geo., Omar's Dome C., L.A. 

Reichman, Joe, Mark Hopkins H., San 
Francisco. 

Renard, Jacques,* Cocoanut Grove N., 
|; Boston 

Reisman, Leo, 130 W. Sith St., NYC. 

Richards, Jimmy, Commodore Perry H., 
| Toledo. 

Rico, Don, Seville R., Boston. 

Robbins, Billy, Coronado H., Worcester, 
Mass 

Rodrigo, Nano, Havana-Madrid N., NYC. 

Rogers, Eddie, Syracuse H N. Ze 

Rollini, Adrian, Belmont-Plaza H., NYC. 

Sabin, Paul, Chez Paree, Omaha 

Sanabria, Juanito, Havana-Madrid, NYC. 

Sanders, Joe, Trianon B., Chicago. 

Savitt, Jan, Lincoln H., NYC. 

Sherman, Billy, Bill Green's Casino, 
Pitts. 

Shaw, Artie, Fox T., Phila. 

Sherman, Maurie, Oriental Gardens R., 
Chicago. 

Shelley, Lee, Benny-the-Bum’s, Phila. 

Sissle, Neble, Paramount H., NYC 

Smith, Stuff, La Salle H., Chi, 

Spitalny, Phil, Park Central H., NYC, 

Starr, Freddy, Park Lane H., NYC. 

Stabile, Dick, Statler H., Cleve. 

Stoeffler, Wally, Tantilla Gardens B., 
Richmond, Va 

Strong. Benny. Brown H Loulsville 

Sudy, Josenh, Cosmopolitan H., Denver, 

Swanson, Billy, c/o CRA. 

Theis, Henry, c/o R-O’K. 

Tolbert, Skeets, Plantation N., NYC. 

Thompson Lang, Blackstone H., Ft. 
Worth Texas 

Tracy, Jack, Broadmoor CC., Dencer. 

Travers, Vincent, Paradise R., NYC. 


Tucker, Orrin, Palmer House H., Chicago. 


Van Gelder, Leon, Melody Club, Union 
City, N. J 
Varzos, Eddie, 885 Club, Chi. 


Venuti, Joe, Belmont-Plaza H., NYC. 


Wagner, Buddy, Midnight Sun, NYC. 
Waples, Bud, Marquette H., St. Louis. 
Webb, Chick, Park Central, NYC 
Warren, Richard, Stork Club, NYC 
Webster, Ralph, Tantilla Gardens, Rich- 
mond, Va. 


Weeks, Ranny, Club Mayfair, Boston. 


Welk, Lawrence, Schroeder H., Milwau- 
kee 
Whiteman, Paul, Southwestern Expo., 


Ft. Worth, Tex. 
Wilde, Ranny, Hofbrau, San Diego, Calif. 
Williams, Griff, Victor Hugo’s R., L.A 


Winston, Jack, Athens Athletic Club, 
Oakland, Calif. 

Woods, Howard, Laurel-in-the-Pines, 
Lakewood, N. J. 


Zwerling, Ruby, sles Za We. 
Band Review 


DON MARIO ORCH (9) 
With Henry Pierre 
Firenze, N. Y. 
Don Mario has assembled a new 
show-band and dancing octet headed 
by Henri Pierre at the piano, who 
solos. Pierre is a nimble ivory art- 
ist. 
New Mario orch sends the Firenze 
off on a policy of floor shows that is 
to include better known bands as 
well as four or five acts. It refrains 
from ear-splitting swing, its orches- 
trations running the gamut from 
sweet to zing. 

Mario fronts in an engaging man- 
ner. Char, 








Victor Young and Frank Loesser 





Lyman, Abe, Royal Palms Club, Palm 


M 
Malneck, Matty, Cafe LaMaze, H’wood. 
Manzanares, Jose, Colony Club, Chicago. 
Mario, Don, Firenze R., NYC. 
Marsala, Joe, Hickory House N., NYC, 
Marshard, Jack, H. Plaza, NYC. 
Martell, Paul, Arcadia B., NYC. 
Martin, Freddie, Cocoanut Grove, L. 
Martin, Lou, Leon & Eddie's N., NYC. 


McCoy, Clyde, Palomar B., H’wood 
McFarland Twins, Rainbow R.. NYC. 
McIntire, Lani, 


y. 
Mellen, 
Meroff, Benny, Capital T., Wash. 


Millinder, Lucky, State T., NYC. 
Millington, Basso, Black Cat Nu Bee 


Mojica, Leon, El] Patio B., San Fran- 
cisco, 
Molina, Carlos, Sir Francis Drake |e 


San Francisco. 
Mooney, Art, Webster Hall H., Detroit. 
Morgan, Russ, Earle T., Phila. 
Morton, Gerry, H. Savoy-Plaza, NYC. 
Murray, Charles, Mon Paris N., NYC. 


N 
Nagel, Harold, Pierre H., NYC. 
Nichols, Red, Nicollet H., Minneapolis. 
ay Leighton, Ritz-Carlton H., Boston 
oel, 
City, N.Y 
Norvo, Red, Southland C., Boston, 





NYC. 

Olman, Val, c/o R-O’K. 

Olmes, Major, Webster Hall H., Pitts- 
burgh. 


Lookout House, Coving- 


Earl, Madura’s Danceland, Whit- 


Henry, 33-15 28th St., Long Island 


Oo 
O'Hara, Ray, Greenwich Village Casino, 


wrote this ditty, ‘There’s a Heart,’ 
to be sung in ‘Heritage of the Desert’ 
at Paramount. 





Wide Open 





Orchestra pilots have a stand- 
ing rib for the songpluggers 
working on the new Jimmy Van 


Huesen-Eddie Delange tune, 
‘Heaven Can Wait.’ When plug- 
gers approach leaders, latter 


ask, though they know, ‘What 
tune?’ ‘Heaven Can Wait.’ 
‘So can you,’ is the snapper. 


Name Bands Set 
To Come Back For 
F&M in St. Louis 








Fanchon & Marco has completed 
a deal with St. Louis Musicians, 
Local 2, of the American Federation 
of Musicians, guaranteeing local 
tooters ‘a minimum of 12 weeks’ 
work a year as standbys for name 
crews to be brought into either the 
Fox, St. Louis, or Ambassador the- 
atres. Vaude or band presentations 
have not for some time been a 
policy at either of the three houses. 
Arrangement is effective imme- 
diately, and puts a stopper in a situ- 
ation which had F&M and the St. 
Louis local at odds for some time. 


Band Bookings 


Deke Moffitt, Gibson hotel, Cin- 
cinnati, Feb. 26 until March 25. 

Buddy Fisher, Buckeye Lake, O., 
opening June 2. 

Russ Morgan, 
cago, March 3. 

Blue Barron, Lake Forest 
lege, Raleigh, N. C., March 1, 

Les Brown, North Carolina State 
College, Raleigh, N. C., March 1. 

Dick Barrie, Denver theatre, Den- 
ver, week of Feb. 28. 





Chez Paree, Chi- 


Col- 





De Fur Joins WLW-WSAI 

Cincinnati, Feb. 21. 
Paul de Fur, lately with the Texas 
State network, joined the WLW- 

WSAI production staff last week. 
Charles Seel, veteran actor, has re- 
joined Crosley’s dramatic staff after 
an absence of two years, during 
which he did screen work in Holly- 

wood. 





Merry Macs, Inc., has been char- 
tered to do business as singers, ac- 





tors, etc., in Manhattan, Leon Fin- 
kelstein filing attorney. 





Inside Stuff—Orchestras 





will eventually organize their own 


diller. 


costly and a colored combo. 


Webb’s deal was $1,500 plus 50% 





Olsen, Geo., La Marr H., Houston, Tex. 


Every so often there crops up a report that (1) Benny Goodman is plan- 
ning to retire and become an official of Music Corp. of America, which 
handles him, and that (2), that’s why he seemingly approves his men 
leaving him and going out at the head of their own combinations. Harry 
James has already gone out on his own; Lionel Hampton and Teddy Hill 


To all of this Goodman states he’d be foolish to give up what is now 
the peak of his career, with his earning powers at the crest, and retire 
just when he’s cashing in on the swing thing. Goodman’s publicity has 
been widespread; current Collier’s has a piece by him (with Ted Shane) 
on the jitterbugs; last year the Satevepost profiled him as the No. 1 killer- 


C When Chick Webb bows out of the Hotel Park Central’s Cocoanut Grove, 
New York, the hostelry will coast for a month on its band committments, 
because of Lent, but thereafter return to name combos. Webb’s booking 
was a double innovation for this hotel, because of the band being both 
But ever since Billy Hicks and his Nubian 
Six went into the St. Regis hotel, N. Y., hotels have fewer inhibitions. 


weekend biz from Thursday night on. 


orchestras. 


of the couverts, and he did a bullish 


British Fane Know Stuff, but If It 
Becomes loo Tough They Duck Quiz 





London, Feb. 14. 
Station Normandy, Fra.ce, has had 
some revealing experiences in con- 
nection with the ‘Riddle Rhythm’ 
(sustaining) programs with Leonard 
G. Feather which are broadcast in 


English and concern themselves with 
asking questions concerning phono- 
graph records. Contest showed both 
the extent of swing fans in England 
and the point at which making the 
questions too tough killed the mail 
response. 


While none of the questions any 
week were really easy something 
like 1,000 replies fell to 40 when the 
quiz purposefully got complex. Lis- 
teners who knew their stuff wouldn't 
bother at all unless they were con- 
vinced they had a chance to win, 
Next week a reasonable set of ques- 
tions again brought 800 replies. 

Prizes offered were swing records, 





SCALE LEADERS 


EXEMPT FROM 
STATE TAX 


Philadelphia, Feb. 21. 
State Attorney General’s office 
handed down a ruling this week 
exempting leaders of non-name 
bands from paying the 3% un- 
employment compensation tax t» the 
Commonwealth. Decision was a 
victory for the Musicians Union, 
which fought the imposition of the 
tax on leaders of small outfits on the 
grounds that they were not employ- 
ers in the legal sense of the word. 

Deputy Attorney General Hiram 
Bloom, in charge of the tax division, 
ordered night club and ballroom 
operators to pay the tax in the case 
of non-name bands. 

A. Rex Riccardi, secretary of the 
AFM, in his brief to the board 
pointed out that leaders of small 
bands made but 50% more than the 
individual members and that after 
they were forced to pay unemploy- 
ment compensation tax they wound 
up working for nothing. 


THE HOUSE GF 


1000 HITS 





AMONG THOSE SAILING | 
YOU ASKED FOR IT— 
YOU GOT IT 


NIGHT MUST FALL 
STRANGE 
ONE SIDE OF ME 
A BALLAD IS BORN 


(Based on Claude Debussy’s 
“Ballade”) 



















LYRIC WRITER 


Who has fine material wants to meet 
good composer to form Pp ects 
writing team. Must have conta 

with publishers. 


Box 18, Variety, New York 















































THE NO. 1 SONG= 


| PROMISE YOU 


By ALICE FAYE, BEN OAKLAND, SAM LERNER 





WE NCW PUBLISH 


MICKEY ROONEY'S HM AVE-A-HEART 


STILL SWEEPING THE COUNTRY 


FERDINAND THE BULL 


e JUST OFF THE PRESS e 
| LOVE TO RIDE ON A CHOO-CHOO TRAIN 


WHEN YOU AND | WERE BOTH KNEE-HIGH 





799 Seventh Avenue, New York City 


FRANK HENNIGS, Prof. Mgr. 
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Pitt Precedent Set 


on Citing of Cafe 


Operator for Sunday Law Violation 





Pittsburgh, Feb. 21. 

Hot potato has been tossed into 
the lap of the Pennsylvania State 
Liquor Control Board, which faces 
the prospect either of clamping 
down on niteries where there are 
illegal Sunday shows and dancing 
or simply looking the other way, as 
it’s been reported they have in the 
past. Case here last week, in which 
role of the guinea pig fell to Lou 
Passarello, owner of New Penn 
roadhouse, marked first time any 


establishment in the State had been 
cited for violations of the booze 
code’s no-Sunday entertainment pro- 
visions. 

‘Board told me,’ Passarello testi- 
fied, ‘that they weren’t going to en- 
force this law. They told me to 
forget about it, that it was a small 
matter.’ 

Law in Pennsylvania is emphatic 
on the point that there shall be no 
music or entertainment on Sunday 
in cafes holding liquor licenses. 
Board agent offered testimony at 
hearing to corroborate Passarello’s 
claim that breaking this law had 
become a common practice, stating 
that when the New Penn was in- 
vestigated, other places in the same 
neighborhood also ran Sunday floor 
shows and dancing. Liquor laws in 
Pa. prohibit the sale of booze in 
niteries on Sunday. 

It was indicated that the Board 
might have continued to overlook 
the ‘small matter’ had not a few peo- 
ple living in the neighborhood got- 
ten up a petition recently urging 
that the New Penn have its amuse- 
ment license revoked on the grounds 
that shows and dancing were held 
Sundays; orchestras continued to 
play after the weekday time limit 


‘of 2 a.m.; its advertisements were 


illegal and acts were visible to per- 
sons not on the premises. 

Passarello insisted that two of the 
complainants had personal grudges 
against him. Defendant denied that 
he had permitted orchestras to play 
after the legal deadline and that his 
entertainers were visible to passers- 


by, admitting, however, violating 
the Sunday regulations. ‘But,’ he 
said, ‘everybody in Alleghany 


county is dancing on Sunday and 
that’s why I danced. If you take it 
away from me, I'm satisfied, but take 
it away from everybody else, too.’ 

Decision on the hearing was re- 
served. 





Philly Operators Warned 


Philadelphia, Feb. 21. 
Night club operators here were 
warned this week to stop floor shows 
or dance music on Sundays or face 
prosecution. Warning was delivered 
by J. Twing Brooks, a member of 
the State Liquor Control Board, fol- 
lowing reports that the Board would 
be lenient and overlook infractions. 
Report came to the surface during 
a hearing of Louis Passarello, Pitts- 
burgh cabaret owner, before an 
examiner of the board. Passarello 
testified that a Board member told 

him it wouldn’t enforce the law. 


ICE TROUPE STRANDED 
IN FRISCO; SUIT PLANNED 


San Francisco, Feb. 21. 
More than half of the 47 perform- 
ers in the ‘Ice Vanities’ company 
were stranded here last week after 
a@ single performance at Sutro’s. 
According to Dr. Arthur Brandt, of 
the show's heads, one of the pro- 
moters left town with the profits of 
the unit’s Oakland run. With lack 
of reserve funds, it went on to play 

Portland, Seattle and Vancouver. 
The show moved into Sutro’s here 
last Wednesday (15), scheduled to 
Play for 10 days. Lack of reserve 
funds for advertising and poor at- 
tendance caused the fold. Brandt 

Says he plans to instigate action. 


Puck Joins Bestry 


Larry Puck has 











joined Harry 


Bestry’s office in New York as an | 


associate, giving him his first op- 
Portunity with an Equity franchise. 
_First deals he set in the new al- 
liance entailed the signing of Al 

tnie and Dudley and Bostock 
With the Shuberts for forthcoming, 
ut unspecified, shows. 


p 
v 





Past and Present 





Jan Savitt, jive batoneer in the 
Hotel Lincon’s Blue Room, New 
York, is making a nightly concession 
to his past. During dinner each 
evening he does a fiddle solo on 
one of the classics with the band 
providing background. 

Stick-swisher played violin in the 
Philadelphia Orchestra under Sto- 
kowski before going swing. 


CLUB DATE UNIT 
MOVES TO EXIT 
BOOKING EVIL 


Associated Entertainment Direc- 
tors, group of 22 club-date bookers 
controlling about 70% of such work 
around New York, will set up its 
own system to check on acts under 
contract to its members who are 


working for other agents minus au- 
thorization from contract holders. 
Acts caught will be blacklisted. 

AED will employ a special rep to 
check all known club-date shows. 
One method of checking will rest 
with members who have lost ac- 
counts to other bockers who have 
underbid him. 

Some acts have signed contracts 
but have also continued working for 
others not approved by AED mem- 
bers. Latter figure to sign about 50 
key acts, thus keeping hold on the 
business. 

What action the AFA will take on 
the matter is not known. While the 
union nixed contracts it did nothing 
about stopping their issuance. Acts 
were instructed that they could ex- 
| pect no aid if after signing up they 
| later came to the union with com- 
|plaints. That’s as far as the union 
has gone. 


MO. BILL AIMS TO BAR 
TAVERNS AS NITERIES 


St. Louis, Feb. 21. 
Nitery features, orchs, barmaids, 
etc., in Missouri taverns are barred 
in a bill introduced in the State Leg- 
islature last week by Representative 


M. T. Devine, of Boonville. Measure 
would prohibit all music except that 
produced by mechanical coin ma- 
chines, the employment of barmaids 
and forbid the filling of orders for 
liquor by mail or telephone. 

A vigorous fight is expected to be 
made by American Federation of 
Musicians locals here, in Kansas 
City and “er cities, as many union 
tooters are being employed in these 
spots, many of which locally also 
employ barmaids and vaude talent. 
Devine’s bill also establishes $300 
licenses in counties of more than 
20,000 population for all types of 
liquor sales instead of the multi- 
plicity of licenses included in the 
present law. 























Chaz Chase to Head 
Cleve. ‘Crazy Show’ 


Cleveland, Feb. 21. 
Chaz Chase, who postponed his 
Palace date last month, is finally 





annual ‘Crazy Show.’ 


Holbein, Cinda Glenn and a line of 
16 being whipped into shape here. 
Because of a decided pickup in 
business, Holt is penciling six name 
orchestras for the next six weeks. 
Eddy Duchin is due March 3, fol- 
lowed by Kay Kyser, March 10, and 
Vincent Lopez, March 17. Larry 
Clinton is tagged for March 24, Tony 
Martin, March 31, and Artie Shaw, 
April 7. Mae West, who set house’s 





mitted for a return week April 14. 


coming to RKO’s local deluxer Fri- | 
day (24) to top Nat Holt’s second | 
New unit | 
skedded for RKO circuit to also in- | 
clude Willie West and McGinty, Rolf | 
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New Philly Cafe 


Philadelphia, Feb, 21. 
Nat Segall, former operator of the 
Jam Session, has formed a partner- 
ship with Harry Roberts, of the KYW 
house band, and opened a new cafe 
downtown tagged ‘The Downbeat.’ 
The spot will feature impromptu 
jamming of itinerant musicians. 


Robitschek Posts 
Bond for Balto 
Straight Vaude 





Majestic, New York, a few weeks 
ago, is opening a show under the 
same title, ‘Laughter Over Broad- 
way,’ at the Maryland, Baltimore, 
Feb. 25. Scaled at 25c-50c for mats., 
and 25c to $1 nights, it will hold 10 
acts and play sans pictures. It will 
not be a co-op venture, as first re- 
ported, Robitschek and his co-pro- 
ducer, Julian Fuhs, nit leader, pay- 
ing straight salaries. They have 
posted a bond with the American 
Federation of Actors. 

Robitschek-Fuhs plans are to play 
the show one week each in different 
towns, the future tour naturally de- 
pending on the b.o. results in Balto. 

Acts set include Ruth Landi, Buck 
and Bubbles, Benny Ross and Max- 
ine Stone, Elaine Arden, Royal 
Whirlwinds, Ginger Dulo, Nat Na- 
zarro, Jr., Maurice and Maryea, 
Kathleen Harris, Gilbert Bros. and 
Nathane Bros. Fuhs will lead the 
band, a pickup crew, 

Robitschek claims he’s still pay- 
ing off the acts for thai final week 
at the Majestic. The lower-salaried 
performers, he claims, have already 





| been paid at least 45% of the con- | 


tracted amounts. 

The deal for the Maryland calls 
for a split with the theatre’s own- 
ers on the gross take. 


See Chains’ Monopoly 
If Ostertag-Howard Bill 
Qn N. Y. Agents Passes 


Spokesmen for the Theatrical 
Agents and Artists Representatives 
Association and the Entertainment 
Managers Association of New York 
predict passage of bills pending in 
Albany to regulate and license the- 
atrical agents will create a monopoly 
particularly favorable to the major 
broadcasting companies’ artists’ bu- 
reaus in addition to the artist bu- 
reaus of the theatre chains. 

The Ostertag-Howard bill, now in 
the senate and assembly commit- 
tees, would classify any artist man- 
ager an agent if the manager han- 
dled more than one client, would 
increase agents license fees from 
$25 a year to $100 and increase 
surety bonds to be posted from 
$1,000 to $3,000. 

Bill exempts radio agents and 
booking offices of the large theatre 
chains from licensing. Virtually, it 
would mean that the artists’ bureaus 
of the chains will be in a position 
to compete unfairly with smaller, 
licensed theatrical agents. 


NOT SO ‘GAY BLADES’; 
SKATER SUES BRECKER 


Charging plagiarism of the title 














in the Ice Rink of the same name 
at Broadway and 52d street, Maribel] 
Vinson Owen, figure ice skater, filed 
a N. Y. Supreme Court action Mon- 
day (20) against Louis J. Brecker, 
Dalu Corp. and the Roseland Amus. 
Co., Inc. 

The plaintiff, who claims t» have 
been giving exhibitions using the 
title of ‘Gay Blades’ since 1934, asks 
an injunction and damages to be set 
by the court. 








Colleano Fractures 


2 Fingers, Quits M. H. 





Con Colleano dropped out of the 
show at the Music Hall, New York. 
after the last show Saturday (18) 
| night as a result of sustaining frac- 
| tures of two fingers when he fell 


attendance record last year, is com- | from the wire at that performance. 


Jan Peerce took his spat... <6... 


Kurt Robitschek, whose straight- | 
vaude venture flopped out at the| 


Billy Rose Just Won't Be Crowded, % 
But If You're a Fourth Estater, OK: 
4,000 Seek 500 Nitery and Fair Jobs 





By JOE SCHOENFELD 


‘Always remember, girls, to come 
to calls with a big wad of gum in 
your mouth. It makes you look so 
ladylike.’ 

That was Billy Rose being very 
fatherly Friday (17) to around 1,000 





the Hippodrome, New York. 
were there in answer to his call for 


AF A OPENS 
FRIDAY 


Investigation into the American 
Federation of Actors by its parent 
body, the Associated Actors and Ar- 
tistes of America, gets under way 
Friday (24) when the special inves- 
tigating committee meets to outline 
its proceedure. Probe will specific- 
ally deal with charges that the 
AFA’s executive secretary, Ralph 
Whitehead, controls the union. 





Whitehead, who seeks to end ru- 
mors of mismanagement and arbi- 
trary rule of the organization. 


FEMME’S BURNS FORCE 
MACS FROM HOTEL P.A. 


Scheduled to complete four weeks 
March 6 at the Glass Hat of Hotel 
Belmont-Plaza, N. Y., the Merry 
Macs, harmonizing quartet, were 
forced out of the date early last 
week femme member of the four, 
Helen Carroll, was burned about the 
face and hands when her n2gligee 
caught fire in her apartment. 

While bandages eliminated per- 








on its ‘For Men Only’ and “Town 
Hall’ radio commercials. They were 
replaced at the Hotel by Lucille 
Johnson. 

The 3 Smoothies (Babs, Charlie 
and Little) go into the Glass Hat 
March 7 with Ernie Holst’s orchestra 
replacing Joe Venuti. Adrian Rol- 
lini Trio also set. 


Cleve. Cafes Cut Shows; 
Curfew Edict Feared 


Cleveland, Feb. 21. 
Slashes in floor shows have been 
made by majority of worried nitery 
owners since police announced a 
more strict observance of the 2:30 
a.m. curfew. Teeth were put into 








liquor board that if there were any 
more liquor violations, there would 
be a sweeping cleanup. 
lost licenses in the last fortnight. 

Early closing was so tough on 
some used to a late trade that they 
sliced their shows either partially or 
completely. 








of her act, known as ‘Gay Blades,’ | 


Mandalay Nitery Takes 
Road to Shorter Budget 


Road to Mandalay, expensive New 
York nitery operation which opened 
only recently with Harry Richman 
starred and partnered, folded Friday 
night (17), the show moving into the 
Delmonico hotel’s smaller Maharajah 
Room (adjoining bar). 

Joe Rines’ orch also figured in the 
shiftover and will continue in the 
Maharajah for another two weeks. 


F&M Unit to ’Lulu 


Los Angeles, Feb. 21. 

Fanchon & Marco is sending a uni‘ 
show of 34 people to Honolulu March 
1 to play the Adolph Ramish the- 
atres there under an eight-week 
minimum guarantee, 

Rube Wolfe heads a band and the 
unit comprises a line of girls, plus 


{Wve aablely- ase 


girls of every size and dimension at | 
They | 


ANS PROBE NT 


Investigation is at the request of | 


sonals, quartet kept going, however, | 


edict by warnings from state’s new | 


Six spots | 


chorus and showgirls for his next 
revue at the Casa Manana on Broad- 
way and the Aquacade at the N. Y. 
World’s Fair. They kept right on 
| chewing, meanwhile turning on their 
personality full blast to attract the 
| little showman’s attention. 


‘Hello, Nutsy! Step out and give 
| your name and address.’ 

That’s Billy Rose impressing a lot 

|of newspapermen and photographers 
that he remembers girls’ faces and 
names. He had just gained the big- 
gest publicity break ever sta-ed for 
a manager; there was more cheese- 
| cake present than Ziegfeld or the 
Shuberts ever drew: cameramen 
were hanging from their toes and 
standing on their heads getting freak 
shots of legs, chassis and kissers. The 
| theatre was cold and the girls were 
shivering, but Rose was swaddled up 
ito his ears in a heavy ulster. furi- 
ously puffing cigarets and making 
| conversation only with John Murray 
| Anderson. 


The chorus and showgirls were on 
the stage, stepping to the foots in 
groups of 20-odd for inspection by 
Rose and Anderson. Out front were 
seated nearly 3,000 chorus boys, sing- 
ers, male and femme _ swimmers. 
Rose had advertised and announced 
on the air that he had jobs for more 
than 500. But beauty was something 
|of a rarity at the Hippodrome, 
though Eleanor Holm came over 
later from the Music Hall, where 
| She’s currently appearing, to pose 
for a few pictures with Rose. 
Naomi Johnson, once a highly ex- 


ploited Ziegfeld girl, was found 
;}among the applicants for chorus 


jobs. 
Confusion 


Around 15 reporters and just as 
many photographers’ surrounded 
| Rose on the floor. Adding to the 
| confusion were several special 
| policemen hired to keep the floor 
| clear. Even Rose’s own press agents 
| were getting the bum’s rush. The 
| p.a.s and a couple of newspapermen 
| who didn’t sport police cards got 
| pushed around so often they were 
; on the verge of being punch drunk. 


The call was for 1 p.m. and the 
stage was nicely set for Rose’s en- 
trance 20 minutes later. The theatre 
had been crowded with hopefuls for 
nearly an hour and heckling was 
already beginning by the time young 
Barnum came in. First he grabbed 
a mike and announced that he would 
like quiet; it seems that noise and 
the judgment of beauty don’t mix. 
Later he warned the boys and girls 
out front that he would stop picking 
applicants if they didn’t refrain from 
heckling. Frequently he turned to 
those near him on the floor and 
asked them to clear off. Crowding 
districts him, but he always respected 
the newspapermen. Their type of 
crowding doesn’t seem to hurt. 


Picked 200 


By 4 p.m. Rose and Anderson had 
run through all the chorus and 
showgirl applicants, picking around 

| 200 in all from the more than 1,000 
present. They'll be further weeded 
out in a second call. According to 
his plans, there will be 96 chorines, 
48 showgirls, 32 chorus men, 32 male 
voices, 120 girl swimmers, 60 m>-le 
swimmers, 24 mixed divers and eight 
water comics at the Aquacade alone. 
The revue at the Casa Manana, 
opening in four weeks, will require 
48 chorus zirls, 25 show girls and 16 
| chorus men, That’s a total of 509 
| jobs, 
| As the selections began to wear 
on into late afternoon, Mike Jacobs, 
sports promoter, who has the Hippo- 
drome on lease, and Bill Farnsworth, 
his associate, varned Rose they had 
a fight carded for that night. Rose, 
in turn, announced to those waiting 
that the swimmers, chorus men and 
| male vocalists would have to come 
back at another time. Call for these 
groups was postponed until vester- 
day (Tuesday), also at the Hipp. 
Along with the swimmers, among 
those disappointed on Friday was a 
Philadelphia detective. He stood 
near Rose with a picture in his hand, 
trying to identify a Philly femme 
who had run away from home and 
who is figured to be trying to ecresh 
show business. He wouldn’t give the 
tirl’s name, saying only that she was 
from a prominent family. 
He was the only mys crious angle 

} in an otherwise very obvious stunt 


} 
| 
| 
| 
| 
! 
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Good Crowd Turns Out for NVA’s 
Annual Benefit; $3,200 Grossed 





By ROY CHARTIER 


neaux’s 10 ballet pupils, a poor ex- 


Well attended, the NVA’s annual | hibition. 


benefit show grossed $3,200, not :n- | 
cluding donations and program sales, | Youngman, in rare form; Abbott and | 


at the Alvin theatre, N. Y., Sunday 
night (19). Orchestra seats were $5 
a crack. Collections and program 
may increase the take to $5,000. 
Billy Glason, standard in 
for years, put on the show and while 


disappointed by numerous important ‘Larry Burt, 


names who promised to attend and 
were billed, he managed to get enough 
talent of value onto the stage to pro- 
vide an entertaining evening 
nearly four hours. 
Glason took in announcing the acts 


accounted for much of the slack, 


while other delays were caused by 


some of the guests going overboard. | ell, Jack Lane's Birds, Theda Bara, | 


Among the latter, though he held 
’em stoutly all the way, was Everett 


vaude 


The time that 


Comedy portion embraced Henny 


| Costello, sock crossfire team; Lew 
| Lehr, Dave Vine with his dialect 
istories, and Bill Robinson with a 
|few gags, while the singing divi- 
'sion, in addition to Miss Tucker and 
|Marshall, included Betty Hutton, 
Bob Howard, Mary 
'Small, Jack Durant, 
|Beatrice Kay, Dick Moore, Mann 
| Sisters, Godfrey Hale and Rudy Val- 


of | lee. 


Only one band appeared, that of 
| the N. Y. Fire Dept. Others play- 
|ing the benefit included Vincent Lo- 
| pez, Don Alvin and Girls, Paul Sy- 


Hy Gardner, Harold Stern, Ben 
| Bernie, Al Bernie and the colored 


Nick Lucas, 





e15 YEARS AGOece 


(From VARIETY) 











Ned Wayburn’s Revue, at the 
Palace, New York, ordered by the 
Keith office to cover up the legs of 
its girls. Order also issued for all 
Keith time. 








| Upstate New York exhibitors pro- 
| tested road-show scales for pictures 








Tower, K. C.; Quits 


——-, 


Vaude for Films: 


Will Book Occasional Units, Bands 





Dixie Dunbar Heads 


Harry Rogers Unit 
Chicago, Feb. 21. 
Dixie Dunbar has been set to head 





| while exhibs in the larger citi€és| new Harry Rogers unit, ‘Hollywood 


were showing films at regular prices. 


| ‘Scaramouche’ at the Capitol and 
|‘The Hunchback of Nofre Dame,’ 
with Lon Chaney, at the Strand, 
'battling for Broadway’s boxoffice 
| film honors. 





| Sir Harry Lauder headlining at 
| the Manhattan Opera House, N. Y., 
{in his third annual ‘farewell’ per- 
formance. His 18th trip over. 





Blanche Ring, Charlie Winninger 


Marshall, who did three songs. Most | Sroup from ‘Sing Out the News,’ do-|and Alan Dinehart headed stage 


of the others held to two, while some 
did only one, notably Sophie Tucker. 

The show started more than 30 
minutes later than billed, running 
until 12:30, and resulted in inability 
to put some people on. 


Those programmed who didn’t 
show at all included James Barton, 
Jack Dempsey, Jimmy Durante, Sen- 
ator Ford, Garner-Wolfe-Hakin, Go- 
mez and Winona, Richard Himber, 
Willie Howard, Harry Hershfield, 
Aunt Jemima, Eddie Lambert, Olsen 
and Johnson, Molly Picon and Vivi- 
enne Segal. 


Show didn’t have enough comedy 
and had too much singing, while for 
the napping there were numerous 
acts topped by Mlle. Sonya Marion- 

















Headlining 
Rivera, B’klyn 
This Week 


Tune In 


Every Mon., 

Tues., Wed., 

7 P.M. EST 
WHN 


AL SHAYNE 


Radio’s Ambassador of Song 
Mgt. WHN Artist Bureau 














ling ‘Franklin D. Roosevelt Jones’ 


number from that show. Last-men- 


tioned was one of the socks of the | 


—_ een eee Wietar Waar £ 
program. Vietor Mocre and 


Gaxton took bows. 


iOng 
William 


‘LAW, POOR BIZ EXIT 








Detroit, Feb. 21. 





|caused the fold of the Club Ten- 
| Forty last week. Ten-Forty, which 
| has repeatedly tried to offset un- 
'favorable _ublicity with topnotch 
| shows, etc., is understood this time 
|to have run into trouble on failure 
to report social security data. Poor 
biz also is said to have been a fac- 
tor in the closing. 

Webster Hall’s grill, once town’s 
Only hotel spot, expects to reopen 
next fall, if and but. Downtown 
Casino, located in RKO’s erstwhile 
showcase, is also seeking backers to 
reopen Detroit’s first theatre-nitery, 
which quit Feb. 1. 





Omaha Cafe Shows Back 

| Omaha, Feb. 21. 
Floor shows were back at the 

Chez Paree, local cabaret, after sev- 

eral weeks absence following shut- 








down threats from officials. 
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MANAGER 


PIERMONT 


BOOKING MANAGER 








TEN-FORTY, DETROIT | 


Numerous brushes with the law | 


show at the Palace, N. Y. Lou Holtz 


at the Hippodrome. 

The home of Francine Larrimore 
in N. Y. was robbed of $25,000 in 
jewels and cash while the actress 
slept. 





A new world’s drama record was 
| claimed for ‘The Miracle,’ which was 
getting $55,000 weekly at the Cen- 
tury for nine performances. The 
only comparable gross on Broadway 
was at the Hippodrome, vaude house, 
which got $50,000 the week of Feb. 
| 10. 








Reform groups in Washington, 
'D. C., attempted to close the Leon- 
ard Wood, Jr., production of ‘Simon 
Called Peter.’ Also sought to have 
the cast arrested. Play described as 
‘salacious, obscene, libidinous and 
putrid.’ 


Club Daters Get 
Right to Appeal 
Employer Setup 


Designation of the Apollo Enter- 
tainment Bureau of New York as 
an employer and therefore subject 
to taxes under State unemployment 
insurance laws does not necessarily 
establish all such club-date bookers 
as employers, it has been stated by 
the Department of Labor. Those 
club-daters objecting to being classi- 
fied as employers may appeal the de- 
cision. It had previously been un- 
derstood that such a ruling would 
permanently apply to all club-date 
bookers. 

On being named employers all 
bookers have recourse to four sep- 
arate actions, which must be taken 
within 20 days of each other. © 

When notified by the department 
that they have been named employ- 
ers, club-date bookers may first ap- 








for a hearing. If unsatisfied, matter 
may then be taken to the appeal 
board, then graduating to the Apel- 
late Division of the Supreme Court 
and to the Court of Appeals as a 
last resort. 

There are no expenses for the club- 
daters in these actions other than 
possible requests for printed rec- 
ords. Law calls for such matters to 
be adjusted without court fees, 





Barr (and Estes) Taken 
Ill; Dates Abroad Out 


Chicago, Feb, 21. 
Leonard Barr, of the comedy dance 





team of Barr and Estes, was taken 





HOPE 


EDDIE 


MINOR and ROOT 


HOTEL BRITISH COLONIAL 
NASSAU, B. W. I. 


off ihe stage of the State-Lake last 
week and confined to his rooms here 
with flu and appendicitis. As soon 
as he recoups from flu, he’ll have his 
appendix yanked. 

Illness necessitates cancellation of 
dates in Europe, for which tcam was 








scheduled to sail March 3. 








Ce ace 


peal to the industrial commissioner | 


Californians.’ Rogers has unit book- 
|ed through Great State time and 
some four weeks through the south 
before routing it north and east. 
Also with the unit is Bill Hogan’s 
| orchestra. 
| on 


PHILLY NITERIES 
FIGHT UNFAIR’ 
COMPETISH 


Philadelphia, Feb, 21. 


Owners of 400 Philadelphia bars 
and niteries on Sunday (19) de- 
manded that the Pennsylvania leg- 
islature abolish the retail bottle 
business of State liquor stores on the 
grounds that the stores were driving 
them out of business by ‘cut-throat | 
competition.’ 

The cafe men, members of the | 
Philadelphia Retail Liquor Dealers, | 
urged that the legislature limit the | 
State stores to selling at wholesale. | 

‘When we try to get a decent price | 
for our liquor by the drink the cus- 
tomers feel we're trying to gyp them. | 
So they go to a State store and buy | 
it by the bottle,’ Jack Crane, presi- 
dent of the association, declares. 

Another grievance, Crane declared, 
was the practice of wholesalers who 
favor the large spots by throwing | 
in an extra case free when the oper- | 
ator buys six cases at once of a cer- | 
tain brand. 

‘This,’ says Crane, is unfair to the 
small operator who can’t buy in such | 
large quantities.’ 


Joe Zelli Bankrupt 


Joe Zelli, known as Salvatore 
Guiseppe Zelli, restaurant manager, 
at present unemployed, filed a volun- 
tary petition of bankruptcy in the 
N. Y. federal court yesterday (Tues- 
day) listing liabilities of $17,574 and 
no assets. 

Zelli has been planning to open 
the old club Yumuri as the Arabian 
Nights. 




















Johnny Carter, new m.c., succeed- 


a A 


Kansas City, Feb, 21. 

Vaude is getting its wings clipped 
at the Fox Tower here. Closing no- 
tices were passed out Friday (17), 
Effective March 3, house’ goes 
straight films though there’ll be oc. 
casional stage units and name bands. 
Notice follows four years and 10 
months of continuous vaude since 
house’s opening April 13, 1934, 

Biz during past year has been in- 
consistent, customers apparently pre- 
ferring only name bands. Straight 
vaude took it on the chin since the- 
atre was unable to get names be- 
| cause of their dearth. 








No Canton Vaude 


Canton, O., Feb. 21. 


Despite persistent reports, Loew’s 
and the Palace, two major theatres 
here, will not switch to vaudfilm. 

After almost three years, Loew’s, 
Akron, opens a stage unit Feb. 24, 
direct from 
Cleveland, ‘Folies Bergere’ is set for 
four days, believed to be a feeler for 
stage attractions at this house. Pal- 
ace, opposition house, has been do- 
ing turnaway business weekends 
with its vaudband presentations, ac- 
cording to Manager Bud Sommers. 


Coming the Palace, 




















GEORGE ELRICK 


Dressed by 


SIDNEY FISHER 


75/77 Shaftesbury Avenue 
PICCADILLY, LONDON, ENG. 














Best Coffee in England 


QUALITY INN 


Leicester Square 
LONDON, WEST-END 














ANY PERSON knowing the where- 
abouts of James Mackeand, vaude- 
ville actor, born Toronto, Canada, 
about fifty-two years ago, complexion 


fair, height about five feet nine 
inches, last heard of in New York 
City about 1918, conducting vaude- 


ville troupe “Jim Mack & Company,” 
communicate at once with John W. 
Rowland, Barrister-at-Law, 330 Bay 
Street, Toronto, Canada. 














OPPORTUNITY @@@@=" 
Here's an IDEAL SET-UP for @ 
NIGHT CLUB 
Entire Building—57,000 sq. % 
ON DIRECT ROUTE TO 
N. Y. WORLD’S FAIR 
Half-way between New York City and Pair 








ing Johnny Robb at the Budapest, - m mae 
me Bs ie! 10-56 Queens Bivd., Forest Hills, N.Y suum 











BARS 


‘4 NEW DANCING STAR” 


DICK 


NOW AT RADIO CITY MUSIC HALL, NEW YORK 


AND HELD OVER FOR SECOND WEEK 
(FEB. 16TH TO MARCH 18ST) 


Direction INGALLS & DAVIES, MILTON BERGER 


TOW 
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“Thanks a Million” ... 


To Felix Ferry and Gene 
many friends. 














TED STRAETER 


AND HIS ORCHESTRA 


FEFE’S MONTE CARLO 
54th Street and Madison Ave. 


Cavallero and to my 


New York City 








————— —— 
—_—_—_—_—_—_ 








The DO 


English Representative: FOSTER’S 
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AGENCY 


FFS and R 


AYA SISTERS 


OPENING LOEW’S STATE, NEW YORK, FEB. 23 


American Representative: WILLIAM MORRIS (NAT KALCHEIM) 


“DANCING MYSTERY” 
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ACTS 





J. HAROLD MURRAY 
oo mins 

Mil . 
toon & Eddie’s, New York 

J. Harold Murray, of course, is not 

new. This is principally a come- 
back, but not in the same sense as 
another former Ziegfeld alumnus, 
John Steel. With Murray it’s be- 
cause ‘I’m stagestruck,’ as he puts it, 
having been out of the business for 
several years. He’s now the head of 
a brewery in Hartford, Conn., and 
ran for Democratic state senator this 
past election (and lost, despite an 
g.a. and radio-vocalizing campaign). 
“In show biz annals Murray en- 
oyed a rep.as-one of the few ‘real 
andre tenors in the Ziegfeld mu- 
sicals. His voice now is more bary- 
tone, however. Murray, of course, 
is best known for his long run in 
‘Rio Rita.’ 

Whatever his problematic real age 
may be, Murray still looks polished, 
trim, suave and juvenile, belying his 
years, despite the closeup view on a 
cafe floor, and he rates quite impor- 
tantly for nitery attention. Espe- 
cially so when cafe names are so 
few and far between. 


Murray brings back to this field of 
show business a good name and un- 
questioned ability and personality. 
He handles tunes like ‘Without a 
Song,’ ‘Romance’ (introduced by him 
in an old film, ‘Cameo Kirby’), two 
‘Rio Rita’ excerpts, and ‘C’est la} 
Guerre’ in commercial style. All but 
the last are surefire; ‘Guerre’ might 
be more in the groove for the Rain- 
bow Room customers, for example, 
than at Leon & Eddie’s. Incidentally, 
Murray would be an ideal Rocke- 
feller nitery booking. 

VaRIETY’s records show Murray 
reviewed at the Palace, New York, 
in 1924, and at the Palace, Chi. in 
1929. No professional record of him 
since, presumably because the ex- 
Ziegfeld juve went into commercial | 
biz. But back in the field he’s still | 
a suave personality with consider- 
able charm and b.o. appeal, particu- 
larly for cafes, although adept for | 
general work in the varieties. Abel. | 


DICK BARSTOW 
With Bonnie Bradley 
Dancing 

4 Mins. 


GENE AUSTIN 

With Candy and Coco 
Singing, Instrumental 
7 Mins. 

Casa Manana, N. Y. 

Gene Austin, a dise fave for years, 
is aided in his latest p.a. turn by 
hillbillies Candy and Coco, guitar- 
ist and bass whacker, respectively. 
They give Austin’s singing a nice 
rhythmic and comedy touch, latter 
coming via the contrast between the 
dead pan of one and the infectious 
smile of the other, 

Austin is. being held down to but 
seven minutes here, singing tunes he 
has been identified with on records. 
Naturally, these include ‘My Blue 
Heaven’ and ‘You’re Nobody’s 
Sweetheart Now.’ Seated at the 
piano and wearing an Esquirish 
sports ensemble, Austin’s act is a 
pleasing if not sensational vocal ses- 
sion. 

The support Candy and Coco lend 
rates ’em billing mention, something 
they aren’t getting at the Casa. 


Scho. 
| ‘RAGS’ RAGLAND and CO. (2) 
Comedy 
10 Mins. 





Leon & Eddie’s, New York 





They've been trying to ‘discover’ | 
Ragland for a couple seasons, but | 
until he gets the presentation that! 
| will most effectively highlight him, | 
|this veteran burlesque comedian | 
must recourse back to the peeleries, | 


| season after season, in order to keep | 


going. Last year a_ pretty tired | 
Leonard Sillman-Elsa Maxwell re-| 
vue, titled ‘Who’s Who,’ almost took 
‘Rags’ Ragland out of burlesque ob- 
scurity, excepting that the legit mu- 
sical collapsed of its own inertia. 

At Leon & Eddie’s, a smart book- 
ing incidentally for this 52d street 
nitery, Ragland is highly effective 
with his ‘magic box cure machine,’ 
out of the burley annals. Like many 
another burlesk comic, Ragland 
must have ‘a million of ’em’ when it 
comes to surefire comedy bits and 
business. The libretto, while fa- 
miliar, doesn’t matter as much as 
the interpretations, and Ragland 
proves that concept handily. 

Ably foiled by a_-_- stuttering 
straight, Russell Trent, who also 
manages more than just a few inci- 
dental laughs on his own, Ragland 





Music Hall, N. Y. 
‘Dick Barstow only recently split | 
with his sister, Edith, with whom he 
worked for several years in the va- 
riety houses. On his own, and in 
white tie and tails, he’s a definite | 


hoofing click. R | 
Barstow’s dancing specialty at the | 
Music Hall, exceptionally well 


staged in a ship’s stateroom, is a} 
close takeoff on Fred Astaire’s bal- | 
let-hoofology. However, there’s 
enough originality in  Barstow’s | 
dancing, plus his grace and expert 
tapping, to remove the onus of an 
imitator. He’s definite show mate- 
rial. 
Bonnie Bradley, a stately blonde, 
assists Barstow here, but she does 
ractically no dancing. She’s strict- 
y a pleasant touch for the ag 
cho. 





SEAB WARING 
Mimic 

8 Mins. 

State, N. Y. 

Eight minutes comprise a lot of 
space in which to imitate buzz saws, 
model T Fords, and other assorted 
rackets, but Waring is not stretch- 
ing during the course of his act. 
His imitations are clever, and are 
abetted by nice use of gestures. 

Starts off with vacuum cleaner 
commotion, buzz saws, and cross- 
cut saws, working into a lengthier 
model T bit which has wallop. Last- 
named has all the business about 
flat tires, horns, cranking the wheezy 
engine, etc., and it’s arranged so as 
to command attention. Windup is 
an imitation of an airplane ascent. 
Waring uses a prop umbrella (para- 
chute) in this bit, a useful gadget 
to get him off the stage gracefully. 

Well received at the State, where 
he’s appearing with Rudy Vallee, 
spotted No. 2. Act has good vaude 
and radio possibilities, though the 
latter medium would unfortunately 
eliminate his gestures. Edga. 


GOWER & JEANNE 

Ballroom Dancing 

6 Mins. 

State, N. Y. ; 

This mixed team is slightly mis- 
labeled in the category of ballroom 
terping. They whip up a_concoc- 
tion of their own with novelty steps 
and suave tempo, unique enough to 
fall into several classes of terping 
at once. They stopped the show 
when viewed here with Rudy Val- 
lee (16), ; 

Opening bit is more or less 
straight stuff, gracefully executed, 
but seen often enough to need no 
comment. After this routine start, 
the combo swiftly goes into a nov- 
elty to the tune of ‘Dardanella. 
Steps are flashy and trickily exe- 
cuted. Third number is a_ Dixie 
march, a speedy windup, enhanced 
y coy steps and musical comedy 
gestures, 

General pattern of the turn is 
strong, and in the departments of 
appearance, gowning and execution, 
forte calibre prevai Edga. 


|of the gals, out of Wally Wanger’s 


|do-electric box. 


and his cure-all box naturally veers 
to the s.a. angle, in traditional keep- 
ing with burleycue ‘standards. One 


| Sextet, is the femme vis-a-vis, emo- 





tionally reacting to Ragland’s pseu- 
Trent alternates 
with her and the bits and business | 
are surefire for laughs. 


Ragland is a funny man, of the 
timber that projected a Bert Lahr, 
for instance, into the big leagues, 


and he’s about due for important 
‘discovery. He’s been cleaning up his 
stuff, and himself personally, right 
along, and manifests a progression 
that’s worthy of strong managerial 
attention. The Leon & Eddie’s show- 
casing should turn the trick. Abel. 


LOLA JENSEN 
Sengs, Dancing 
4 Mins. 

State, N. Y. 

Miss Jensen is the opener of Rudy 
Vallee’s show at this house, ade- 
quately filling the niche. She’s a 
comely blonde miss, neatly gowned 
in a blue costume which flares at the 
right times to show off her gams. 
Mainly a tapper, she starts off with 
a song (‘Chopsticks’ in this in- 
stance), which is delivered peppily 
and pleasingly enough. 

Real forte, however, is her hoof- 
ing. It has speed and generates 
flash in a series of fast whirls. Girl 
sells herself on appearance, neatness 
and obvious attempts to work hard. 
She’s excellent nitery material on 
this showing. Her voice is not dis- 
played enough to determine much 
as regards her singing. Edga. 


GINGER MANNERS 

Comedienne 

8 Mins. 

Leon & Eddie’s, New York ‘ 

Ginger Manners is an energetic 
blonde who’s trying to get away 
from being just another cafe floor 
interlude. Seasoning should achieve 
dividends for her efforts. She’s not 
auite as hefty as Mae West, but her 
build fits well into her Westian take- 
off. She also does Barrymore, Gar- 
bo, ‘F.D.R. Jones’ and just F.D.R., to 
off ’n’ rhythm accompaniments, vo- 
ieally and otherwise. 

Miss Manners evidences some cafe 
training, but is new to the New Act 
files. She manages neatly ~—— , 

el. 





JONES-ROONEY TRIO 
Singing, Dancing, Comedy 
9 Mins. ; 
Rivera, Brooklyn 

Combo of two personable males 
and little dark-haired femme has 
potentialities, but routine wanders 
aimlessly about as now given. Two 
lads are acrobats and stress knock- 
about clowning. Taller boy tries a 








fling at warbling and eventually the 
| girl comes out for a fairish tap num- | 
ber. Then the boys wind up playing | 
| guitar and clarinet. 

Their forte, the roughhouse acro- 
batics, lacks originality and needs | 
plenty of polishing. Wear, ! 


+o maa gr a Orchestra 
: Cliff Grass, Ruth Bradle 
Edison Hotel, N. Y. rae 

Current incumbent at the Edison’s 
Green Room is a sweet combo in 
contrast to the semi-swing band at 
the Blue Room of the around-the- 
corner Hotel Lincoln, sister enter- 
prise. Idea of contrasting bands is 
part of the scheme of things devised 
by the enterprising Mrs. Maria 
Kramer, wife of Max J. Kramer, 
who now actively directs the des- 
tinies of both hostelries and who, 
through assiduous attention to the 
dansapation policies, has been able 
to put over both rooms. 

The Lincoln, with its succession of 
bands such as Artie Shaw. Jan Savitt 
(incumbent) and Charlie Barnet, due 
in next, has become a killer-diller 
hangout. The Edison, after starting 
off with Blue Barron. has been more 
‘sweet.’ Current combo is Gray Gor- 
don and his Tic Toc Rhythm, another 
in the school of ‘stylized’ dance ex- 
ponents. 

A chronometer controls the ‘tic toc’ 
style, and, of course, insures a steady 
dance beat. It’s a smooth combina- 
tion. not unknown via the ether and 
waxines. Cliff Grass, baritone, and 
Ruth Bradley, s. a. songstress, break 
it uv with vocals. Gordon hes three 
or four air shots so the snot has also 
become a songplugger’s hang*:'t. 


Abel. 
AILEEN COOK 
Songs 
Le Fuban Bleu, N. Y. 
A‘leen Cook is a comedienne with 
a rich sense of show values. For 


one thine she’s insured herself with 
some skillful material authored by 
one Jimmy Lee, said to be known 
around the Greenwich Village Ca- 
sino where she, too, first came to 
uptown attention. 

Miss Cook does risaue songs in a 
class manner, so that she’s accevt- 
able in most class niteries, unless 
they’re definitely too staid in pol- 
icy, which the Ruban Bleu isn’t. Her 
manner is as info~mal as her lyrics, 
not bawdy but definitely seucy. 

There’s no mistaking the double 
entendre. for example. of her ‘I’ve 
Got a Crush on the Fuller Brush 
Man,” or “Major Burns.’ Her com- 
edy strip-tease is likewise a fertile 
concent of comedy values, skillfullv 
sold. Miss Cook is an engaging gal 
in a sleek satin outfit that well fits 
the venereal scheme of things. 

She’s the highlistht of the arv-~ of 
talent at this snot. Abel. 


JEAN ELDRIDGE 
Sones 
8 Mins. 
Apollo, N. Y. 
Though tabbed by Duke Ellinston 
as a new songstress discovery, Jean 


_Eldridge has played this Harlem spot 


before. She’s a first-rate chirrer, 
though singing ‘Prelude to a Kiss’ so 
long that it tends to wear out her 
welcome. The band is obviously 
plugging this number. 

Her ‘Get Out of Town’ is done in 
higher kev, with ‘Stardust’ finale 
plainly indicating her vocal pvoten- 
tialities. She looks like a fixture 
with the band, and a commendable 
one. It’s probable that her present 
rather awkward stance before the 
mike will be improved as she gets 
more accustomed to theatre audi- 
ences. Wear. 


FERNANDE SAALA 
Songs 
Le Ruban Bleu, N. Y. 

French diseuse is a _ personality 
songstress with a nice cafe floor front 
and a commercially Frenchy style of 
peddling her ditties. She mixes ’em 
up in French and English, but re- 
gardless gets over on the personality 
alone. 

Like all artists at this class bistro. 
her stuff is broken un in a succession 
of specialties aljl through the eve- 
nings. Culling the best six or eicht 
minutes from her renertoire, Mlle. 
Saala should be surefire on anv eofe 
floor. Abel. 


Saranac Lake 


By Happy Benway 








Harry Martin (Stewart and Mar- 
tin) in from Chicago to attend the 
skating races and to ogle Eddie Vogt, 
who just mastered another operation. 

The address of Adolph Singer, who 
ozoned here, wanted by William Nel- 
son, manager of Nelson’s Drug Co., 
here. It’s very important. 

The Will Rogers’ hospital now has 
82 patients, the largest group since 
its existence. 

Marcel Thrapaty, formerly with 
the Family theatre, Philadelphia, is 
a newcomer at the Rogers: 

Leo Abbott, from New York, here, 
eyeing the hilltop lodge and his sis- 
ter, Sylvia, who has been here five 
years. 

Margaret Newell, a_ five-year 
ozoner, again okay after ailing feet. 

(Write to those who are ill). 





Chauncey Cromwell band opened 
at the Paxton hotel, Omaha, last 
week, featuring Gloria Davis as 
songstress. 





The Smoothies (Babs, Charlie and 
Little), into the Glass Hat, N. Y. 
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Night Club Reviews 








STORK CLUB, N. Y. 


Richard Warren Orch., Jose Lopez 
Orch., Eleanor French. 








Sherman Billingsley’s East 53d 
street bistro is one of New York’s 
‘big three’ class cafes, which means 
among the nation’s tops. Doing a 
bullish biz, it’s a bit of an education 
to watch major domo Joe Lopez 
weed ’em out at the dcr. It calls 
for all the tact and charm and diplo- 
macy of an Anthony Eden, some- | 
times, on how to separate the wheat 
from the chaff. And while the 
human element, being what it is, | 
makes no one infallible, the law of 
averages is highly creditable for 
Senor Lopez. 

Now a well established landmark, 
the Stork, along with the other w.k. 
niteries that choose to be discrimi- 
nating, or, more actually, see that 
there’s some room for the regulars, 
will be faced with an extra head- 
ache when the Fair influx arrives. 
But that’s a problem they’re all 
girding themselves for. There’s 
many another cafe that could use 
such aciuai or potential embarrass- 
ment of riches right now, but then 
that’s an old story with night clubs. 

Prime purpose for this review are 
Eleanor French and Richard War- 
ren’s orchestra. Miss French is a 





socialite songstress with a load of 
sa. and a deft mike manner of 
vocalizing the _ pops. Warren’s 


combo is the new incumbent, vice 
the very popular Sonny Kendis, now 
on tour. Warren, after a rather 
slow start, has smoothed out his 
tempos and is clicking nicely with 
the young smart set that the Stork 
draws. Jose Lopez’s rhumba combo 
holds over—no' relation to maitre 
Lopez at the door. 

Whether it’s a combination of 
Miss French’s socialite background 
or the midwinter season, the Stork 
has been very white-tie and dinner- 
gown the past few weeks. Never ai 
fresco, Billingsley still was rather 
informal, but of late the room has 
turned very class and dressup. He 
must be giving the other spots 
plenty of grief, incidentally, by the 
manner in which he pulls ’em in. 

Abel. 


Leon & Eddie’s, N. Y. 


J. Harold Murray, ‘Rags’ Ragland, 
Russell Trent, Maurice & Betty, An- 
drew Sisters, Ginger Manners, Wally 
Wanger Sextet, Ted Elder’s Boxing 
Kangaroo, Balabanow Ensemble (5), 
Haines, Beal & Simpson, Three Play- 
boys (Mills, Starr & Tracy), Lou 
Forman orch. 








‘Park Ave. Meets 10th Avenoo Re- 
vue’ is the caption on this variety 
lineup at Leon & Eddie’s, presum- 
ably predicated on the J. Harold 
Murray-‘Rags’ Ragland top bookings. 
Murray, Ziegfeld aiumnus, contrasts 
to Ragland’s rowdy burlesque com- 
edy in great style. Both O.K. for 
sound, and both under New Acts. 

Show is one of the fastest assort- 
ment of variety specialties assembled 
here. Russell Trent, who foils for 


Ragland, m.c.’s. Specialists include 
Balabanow Ensemble (5) Russe 
family of accordionists and hock 
dancers; Aida Alvarez, castinet dance 
specialist; Andrew Sisters (2), okay 
tapstering pair, not to be confused 
with the scat-singing Andrew Sis- 
ters (3); Maurice and. Betty 
(Whelan), presumably brother-sister, 
youthful acro-adagioists in ultra 
streamlined attire; Ted Elder’s Box- 
ing Kangaroo, a novelty, chiefly be- 
cause of the pugilistic animal, and a 
bit of a departure for a cafe floor; 
Wally Wagner Sextet, with their 
different, comedy strip-tease, from 
1826 furbelows into 1939 abbreviat- 
ed under-dressing. Ginger Manners, 
comedienne, under New Acts. 

The 3 Playboys (Eddie Mills, Bob 
Starr and Roy Tracy) are also re- 
turners, with effeciive comedy, songs 
and business. They’re more them- 
selves now than smacking of the old 
Clayton, Jackson and Durante style, 
and as such should progress still 
more. The intervening months evi- 
dence seasoning and commensurate 
advancement in showmanship. 

Haines, Beal and Simpson, mixed | 
colored trio, also continue ad lib 
here, deftly plugging the waits with 
their pianology. The gir! is a dusky 
looker, and their peripatetic piano 
routines are the proper interlude to 
give the Lou Forman band its neces- 
sary time-outs between shows and 
dance sessions. It’s a tough grind 
for the musicians. 

Eddie Davis is vacationing so his 
partner, Leon Enken, aligned this ex- 
ceedingly strong talent array. In 
anticipation also for the World’s Fair 
crowds—as who isn’t—the blind-spot 
pillars have been knocked down and 
the interior done over so that it'll 
be a vastly different L&E’s when the 
interior facelifting is finally com- 


| audience 


| her forte. 





pleted. Abel. 


Grace Hayes Lodge 
(LOS ANGELES) 





Los Angeles, Feb. 18. 
Joe Frisco, Charlie Foy, Grace 
Hayes, Lynn Hayes, Earl Hatch orch, 
(4). 


The best fun in town is to be 
found at this haunt of the profesh 


iin the valley, hard by Hollywood. 


Everywhere a showmanly touch is 
evident, which accounts for turn- 
away biz nearly every night. There’s 
a lesson here for nitery operators 


who wail about the sad state of 
trade. Piece de resistance of the 
night’s hilarious entertainment is the 
participation, discreetly 
maneuvered by Grace Hayes, one- 
time vaude fav, who has a way about 
her and can still give most of the 
bistro warblers a few pointers on 
how a song should be put over. Her 
personality dominates the spot and 
keeps the convivial spirit of the cus- 
tomers at a high pitch right up to 
closing time. Room accommodates 
around 200 and the fun really doesn’t 
begin till around midnight. 

Joe Frisco is all over the place and 
his racetrack bits are plenty guffaw- 
ish. With Charlie Foy (of the Foy 
tribe) who also m.c.’s while Miss 
Hayes is spreading around good will, 
Frisco does a dance turn that’s a 
surefire click with vauders, who flock 
here in droves. Miss Hayes’ boy, 
Lynn, uncorks his impersonations 
which are stock socks and heard 
many times on the kilocycles, He 
also vocals with the Hatch crew. 

Broad burlesquing of ‘Gone with 
the Wind,’ by three characters picked 
from the patronage, is laugh-loaded. 
On night caught, Edgar Bergen 
played Rhett, a non-pro beaut vol- 
unteered for Scarlett, and one of the 
Dead End kids filled for a third. 
While a prop script is being gagged, 
a recording is made of the skit on 
the stage and played back imme- 
diately after. Table sitters also have 
a part, that of barking like dogs. 
Rest rooms are designated Rhett and 
Scarlett. 

Another natural for getting the 
payees worked up is the micro- 
phonics of Miss Hayes, who warbles 
‘Irish Eyes’ and then by her sheer 
personality lures the customers into 
piping the refrain into the mike, 
which she totes around from table 
to table. Not one turndown and the 
house was full of celebs. Gag is to 
spot a picture or radio notable and 
call out the name. Informal gaiety 
of the room spreads with an infec- 
tious sweep and therein lies the suc- 
cess of the lodge. 

Minimum of $2 is slapped on for 
weekends, to be chewed up or im- 
bibed. Other days it’s $1.50. It’s the 
best buy in town aside from Earl 
Carroll’s, and the night owls are 
catching on fast. Helm. 


MAYFAIR 


(BOSTON) 


Boston, Feb. 16. 
Dorothy Stone & Charles Collins, 
Betty & Sue Carlyle, Barbara Long, 
Line (8), Ranny Weeks’ orch. 








Good shows are the rule rather 
than the exception here, but this 
week’s entertainment, due chiefly to 
the presence of Dorothy Stone and 
Charles Collins, is above the May- 
fair standard. Ranny Weeks, most 
popular of the home-town maestros, 
is one reason why the club crowd 
likes the dancing at this spot, and 
he is now doing a marathon run 
here. Weeks is also a smooth m.c., 
with a minimum of horseradish in 
the buildups. As a vocalist with his 
band, he’s a very pleasing baritone. 
_The George Libby line of eight 
girls, practically fixtures at the May- 
fair, swing out three sparkling num- 
mers: a swing version of ‘Martha,’ 
a ‘Gaucho’ rhumba routine, and a 
hotsy ‘Boogy-Woogy’ finale. In the 
last offering several of the girls show 
off individual talent. 

Betty and Sue Carlyle, smart 
dance duo, have two spots in the 
show. One is a rhumba turn, the 
other a cavalcade of every swing- 
and jitter step now current, with a 
little waltz clog and buck added. 
Their greatest asset is their routines. 
_ Barbara Long, husky-voiced vocal- 
ist, sells her songs solidly. ‘Ole Man 
River’ and ‘Chloe’ are apparently 
She also swings ‘My 
Heart Belongs to Daddy’ with plenty 


| of verve, but in this particular num- 


ber she might click better if she 
changed pace more often and articu- 
lated the lyric, which is half the 
battle in the song. When caught, 
she was being shut out occasionally 
during “Daddy’ by loud band ac- 
companiment. 

_Dorothy Stone and Charles Col- 
lins, in their club debut here, offer 
one of the most diverting and clever 
dancing acts ever seen on a local 
nitery floor. Already established as 
topflight performers in their fiel 
Stone and Collins have ideas, an 
they uncorked two of their new 
numbers in the show caught. 

A timely one, inspired by the air 

(Continued on page 47) 
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Swan Song for Straight Vaude At 
N. Y Casa Manana; Finale Clicks 





Juvelys (2), Ozzie Nelson Orch, 
with Harriet Hilliard Gene Austin 
with Candy & Coco, Gil Lamb, with 
Tommy Sanford, Willie & Eugene 
Howard, The Debonairs (6), Gloria 
Gilbert, Andrews Sisters (3), Mario 
& Floria, Jay Freeman orch, Bob 
Howard. 





Billy Rose opened his wake for 
big-time vaudeville Sunday night 
(19) at his New York Casa Manana. 
The swan song will run for four 


weeks, when a revue-type of show 
featuring plenty of dames comes in 
to snare the horde of yokels the 
World’s Fair is expected to attract 
to N. Y. 

So far as Rose is concerned, vaude- 
ville has chilled as a box office fac- 
tor. The 20th Century Barnum is 
chiefly’ credited with having revived 
national interest in big-time variety 
when he first instituted the current 
policy early last summer. His natural 
flair for showmanship, plus the cal- 
iber of his shows, aroused editorial 
comment favorable to a revival of 
two-a-day. But vaudeville itself, be- 
cause of several weaknesses sus- 
tained through being in the cellar 
s0 long, notably its loss of headliners, 
couldn’t hold uv its end. It faded na- 
tionally, as well as at the Casa Ma- 
nana before the revival talk was 


much more than a whisper, with the | 


result that even its chief mentor, 
Rose, is now tossing in the sponge 
after seeing plenty of red on his 
ledgers these past two months. 

But 
vaude’s swan song here forthright 
lyrics. It’s'a smooth, swiftly paced 
lineup, highlighted by the comedy of 
Willie (and Eugene) Howard. He 
takes straight-vaude off the deep end 
On an unsurpassed note of hilarity 
in a special song by Harold Rome 
anent Neville Chamberlain. Howard 
also puts a grin on vaude’s grim kiss- 
er in other spots in the show, saving 
the quartet from ‘Rigoletto’ bit for 
the corpse’s final belly laugh. He 
makes it a lively wake. 

Ozzie Nelson, whose 12-piece orch 
plays for the dancing, is this show’s 
m.c. He’s polite and unassuming, but 
could use makeup, as he looks slight- 
ly anemic under lights. Harriet Hil- 
liard (Mrs. Nelson) has a solo sing- 
ing spot early in the show, scoring 
neatly with a revised ‘My Heart Be- 
longs to Daddy’ and ‘This Can’t Be 
Love’. Nelson chips in his only sing- 
ing bit at this point, dueting a special 
version of ‘Two Sleepy People’ with 
the missus. 

Aside from the fact that the show 
is overboard on men, it plays as 
well as it reads, Les Juvelys, a mixed 
balancing duo, with an exceptional 
portfolio of outstanding tricks. give 
the layout a rousing applause send- 
off. The male’s the understander, 
with the girl balancing on his head 
cushioned by large rubber balls. To 
make it even tougher, he balances 
on a board floating on a wooden 
cylinder. Pair is nicely dressed, 
the man in tails. 

Gene Austin (New Acts) with hill- 
billies Candy and Coco lending com- 
edy assist on guitar and bass, is a 
nice song interlude in the deuce. Gil 
Lamb's hectic eccentric, contortion 
hoofing immediately follows. Lamb’s 
definitely clicko on his own both in 
dancing and sight comedy, but in- 
sures himself with Tommy Sanford, 
unbilled harmonica tooter. The ex- 
cellently timed bit of Lamb swallow- 
ing a mouth organ, with Sanford 
providing some funny musical ef- 
fects from the wings, got belly 
laughs opening night. 

Miss Hilliard’s session precedes the 
first bit by the Howards, Eugene con- 
fining himself to their standard 
themer and then disappearing until 
the closing ‘Rigoletto’ business. Wil- 
lie runs through his now familiar 
Satirical imitations of Jessel, Cheva- 
lier and Jolson, but his initial com- 
edy highlight is the subsequent 
soapbox orator bit, a deadpan heck- 
ler lending good laugh support. 
Later, following the Debonairs (6), 

Howard does Rome’s special on 
Chamberlain, a takeoff based on ‘The 
Umbrella Man’ that’s a definite com- 
edy smash in any setting. It’s blue 
a couple of spots, but hilarious, 
= a oe — consulate doesn’t 
ect too strenuously, ma rove 
this show’s best attraction. nhiog 

The Debonairs comprise one of the 
smarter hoofing acts, the six boys in 
tails giving the leyout plenty of class. 
They do a straight routine, following 
a special song, winding up with a 
mechanical dance that’s a honey in 
routining. Gloria Gilbert’s human 
top spinning on her toes makes it 
two dancing clicks in succession, her 
bit immediately following Howard's 
Chamberlain. 

The Andrews Sisters (3) are spot- 


ted rather late for a singing turn, 
but score nevertheless with their ex- 
‘Begin the Be- 


pert swing-singing. 

uine,’ ‘Hold Tight’ and ‘Old Man 

iver’ are given rhythmic treatment 
and they encore with ‘Bei Mir Bist 
du Schoen,’ their only mistake. Trio 
made the latter famous, but it’s about 
time they dropped a tune that’s been 
Played and sung to death. 

Mario and Floria, nice-looking 
ballroomologists, are another pair 


it’s fitting that Rose gave! 


who might have been spotted earlier 
for better effect. Their dancing is 
more acrobatic than graceful in a 
waltz, tango and foxtrot, with the 
tricks getting the applause. Femme 
is a looker. 

Then the Howards’ ‘Rigoletto,’ with 
two buxom femmes sharing the sing- 
| ing, and the corpse exits on a strong 

laugh. 
| Jay Freeman’s orch (12) shows its 
experience in playing shows, the acts’ 
|music getting faultless treatment 
| opening night. Nelson’s crew expert- 
ly takes over later for the customer- 
terping. At the bar on the mezz, 
Bob Howard’s song-pianologing fea- 
| tures. Scho. 
| 


| japan 
| MUSIC HALL, N. Y. 


} 


‘Mediterranean Cruise,’ produced 
by Leon Leonidoff; M. H. Symph, 








|George Meyer, Glee Club, Dick Bar- | 
° , » | « > eanvac aca ~ > 

| stow, Bonnie Bradley, Eleanor Holm, | Vallee leaves the stage, and Joey 

| Walter C. Cleaver, George T. Cronin, | Faye (ex-burley comedian last seen 


Rosita Ortega & Galvan, M. H.|at the ill-fated Majestic vaude) 
|Ballet, Con Colleano, Rockettes; | takes over. It’s the same comedy 
‘Made for Each Other’ (UA), re-| wrestling turn he did for his last 
ipiewed in Vartery Feb. 1. employer (Majestic), and while it’s 





; _ There’s a tear-jerker on the Music 
| Hall’s screen currently, but plenty of 
sunshine on the stage. A dash of 
| Mediterranean balm has been trans- 
into Radio City by Leon 
Leonidoff and the cruise runs the 
| gamut of singing, dancing and acro- 
batics. All that’s missing is comedy, 
but that’s not infrequent at this spot, 
where the lah-de-dah is deemed 
more jmportant than hah-hah. 
Colorfully produced and costumed, 
this production is smoothly enter- 
taining except for one point, the 
swimming-diving session of Eleanor 
Holm, assisted by Walter C. Cleaver 
and George T. Cronin. As staged, 
it’s a stage wait; the tank is arranged 
so that the water performers are 
visible from a large mirror, which 
means that they’re seen only by a 
small portion of the audience. The 
loge section, for instance, sees very 
little and the view is little better 
for those sitting back of the 10th 
row on the main floor. 

It’s also blah as an exhibition. Miss 
Holm and Cleaver confine them- 
selves to only a few swimming 
strokes and their grace and precision 
are lost in the short tank. Later 
Cleaver does a few straight dives, 
with Cronin, in a misfit bathing suit, 
acting as comedy contrast from the 
opposite board. There’s not enough 
of this to count. 

Otherwise, there’s plenty that’s 
commendable. George Meyer leads 
the male glee club, dressed as ship’s 
stewards, through a nice special, ‘The 
Stewards of the S.S.S.’, following the 
symph’s ‘Tschaikowskiana’  teeoff. 
Then Dick Barstow (New Acts), with 
slight assist from Bonnie Bradley, 
scores decisively with his dancing. 
The staging of this bit in a state- 
room is excellent. 

At this point the show moves to 
the ship’s deck and Miss Holm’s tank 
session, followed by the topflight 
castinet dancing of Rosita Ortega 
and Calvan, who are flanked by the 
ballet. Con Colleano, among the 
best tight-wire workers, climaxes the 
Latinesque session. Per usual here 
with standout sight acts, Colleano 
got one of the best audience recep- 
tions Thursday (16) night. He 
dropped out after the last show Sat- 
urday (18) when he sustained frac- 
tures of two fingers follewing a fall 
from the wire. Jan Peerce, tenor, 
replaced, 

The Rockettes finale with a semi- 
rhumba routine that’s one of the 
punchiest dances they’ve yet un- 
corked. Gene Snyder is credited 
with the choreography. The costum- 
ing is cute: the girls saucily toss their 
derrieres through tricky steps and 
their precision kicking is the expect- 
ed smash finish. 

The house was 
night. 


| planted 


quite filled opening 
Scho. 


STATE, N. Y. 


Rudy Vallee’s Orch (18), Gentle- 
men Songsters (4), Lola Jensen, 
Seab Waring, Gower & Jeanne, Joey 
Faye; ‘Stand Up and Fight’ (M-G). 





Rudy Vallee’s aggregation, on one 
of its quarterly visits to this house, 
is sharing the bill with an action pic, 
thus giving the distaff side some- 
thing to look at. The stage show un- 
ravels leisurely during its allotted 
50 minutes, and looks less like some- 
thing planned in advance than a 
series of turns cooked up without 
pattern. It’s genial. It has a couple 
of strong spots. But the pace—if 
it can be called that—wanders all 
over the lot. Finally the show comes 
to a close with a jerk, like an ab- 
rupt slamming on of the brakes. 
And that’s that. 

_Why Vallee has 18 musicians with 
him is a minor mystery, if judged 
by the show here. The AFM boys 
do nothing that a pit band couldn't 
do better (and without taking up 
half the stage to do it). During 
most of the proceedings the trumpet 
'section is engaged in conversation, 











ifollows is just tacked on without 
| coherence. 
Curtain comes down on the band, | 


| 
| 


while the trombone group across the 
way is alternately whispering and 
giggling. During the entire 50 min- 
utes the 18 musicians do not get one 
full orchestral turn, nor showoff 
piece. Looks like the softest job 
ever invented. If the boys can do a 
full number they ought to do it for 
a finale to ease the stage show across 
the finish line. 


Vallee and the Gentlemen Song- 
sters (4) open the layout with a 
short novelty number, followed di- 
rectly by Lola Jensen (New Acts), 
followed in turn by Seab Waring 
(New Acts) without benefit of any 
musical bridge. Vallee pleasantly 
brings these performers—both good 
—on and off. First is a singer-tap- 
per, while Waring goes in for imi- 
tations of various sounds and noises. 


Vallee and his quartet at this 
point briefly go through ‘F. D. R. 
Jones,’ paving the way for Gower 
and Jeanne (New Acts), a suave 





pair of ballroom terpers with a nice 
sense of novelty and rhythm. 
Vallee’s solo of ‘Old Folks’ 
nicely spotted here. It’s the 
j}pected thing, but it’s correctly 
placed and well executed. But 
when it’s over, the show collapses 
so far as pace is concerned. What 


of socko dimensions, it’s almost ap- 
parent that the vaude devotees who 
patronize the State took a peek at 
the Majestic. At that, Faye’s clev- 
erness helps him send across some- 
thing which has the law of aver- 
ages dead against it. He’s definitely 
got plenty on the ball, or the show 
would have petered out completely. 

Windup is a tableaux a la ‘Dawn 
Patrol’ lines, with Vallee and the 
quartet. Part drama, part singing, 
it is colorful and fairly appropriate. 
Lighting is good, enhancing the eye 
values. But the program abruptly 
ends with the tableaux, sans benefit 
of any fadeout number or orchestral 
finale. Second day (Friday) this bit 
was switched to the middle of the 
layout for better effect. 

All in all, Vallee is delivering a 
pleasant enough session. It’s shy in 
bridges and in a good pop songfest, 
but it’s apparent that, inasmuch as 
the show gets across at all, its in- 
dividual pieces have merit. The 
house was pretty well populated 
during the last stanza of the opener 
Thursday (16). Edga. 


EARLE, PHiLLY 


Philadelphia, Feb. 17. 
Eddy Duchin’s orch (13), Durelle 
Alexander, Ray & Trent, Lew Sher- 
wood, Johnny MacFee, Stanley 
Worth, Burton Pierce, Top-Hatters; 
‘The Great Man Votes’ (RKO). 








The Earle finales as a vaudefilmer 
this week with a socko stage attrac- 
tion topped by Eddy Duchin’s orch. 

Show gets away with the band 
batting out some fast swing; Duchin, 
on one of the twin pianos, doing 
fancy solo work. The stage setting 
is extremely good, with pink drapes 
surrounding the band and _ trick 
lighting effects. 


Show moves fast—in fact, a little 
too fast, with Duchin introducing 
acts before the applause for the pre- 
ceding number dies down. Conse- 
quently, the audience is in the dark 
as to who the performers are. This 
wrinkle was probably ironed out in 
the subsequent shows, however. 


The response to the Duchinites 
wasn’t as hectic at the opening show 
as has been the recent demonstra- 
tions to swing crews in Philly. There 
was a minimum of stomping and 
clapping, but the applause following 
each number was enough to show 
that the customers like Duchin’s 
brand of swing. 

Stanley Worth, baritone, starts the 
vocal parade with two ballads, ‘Deep 
in a Dream’ and ‘Two Sleepy People’. 
The Top-Hatters, two good-looking 
youngsters, do a fast skating turn 
which has plenty of motion plus a 
spectacular whirling finish. 

Durelle Alexander is the piece de 
resistance. Gal knows how to sell a 
song, being forced to give out with 
four before they stopped calling for 
more. Starts off with ‘Jeepers 
Creepers,’ ‘The Umbrella Man’ and 
encores with ‘Old Man Mose’ and 
comic twist on ‘My Heart Belongs 
to Daddy,’ aided by trio consisting 
of Worth, Johnny MacFee and trum- 
peter Lew Sherwood. 

_Burton Pierce then does a classy 
bit of hoofing, having a little trouble 
at first finding the range of the Earle 
stage. Lew Sherwood breaks it up 
with a swing trumpet solo and vocals 
on ‘Ai Ouchnim’ and ‘Dark Eyes’. 

Ray and Trent make a return ap- 

pearance here with their highly 
amusing comedy tap and acrobatic 
turn. MacFee ani Miss Alexander 
do an amusing duet on ‘You Must 
Have Been a Beautiful Baby’. 
_ Show winds up ii a blaze of light- 
ing effects and piano-pounding by 
Duchin, backed up by his crew. Cur- 
tain medley consists of ‘My Reverie,’ 
‘Star Dust’ and ‘Stormy Weather’. 

Biz at opener (Friday) was good. 
Next week WB moves its stage 
shows to the Fox, this house becom- 
ing a second-run straight film spot. 


is | 
ex- | 


————— 


ROXY, N. Y. 


Ed Thorgersen, Berry Bros., Ruth 
Hughes Aarons & Sandor Glancz, 
Capt. John Tiebor’s Seals, Gae Fos- 
ter Girls, Paul Ash’s orch; ‘Three 
Musketeers’ (20th), reviewed in Va- 
RiETY Feb. 8, ’39. 





A more nondescript stage show 
than that which supports ‘Three 
Musketeers’ (20th) here this week 
would be a distinct rarity. It ranges 
in material from a seal act to a 
table-tennis match, with a_ sports 
commentator and _ three colored 
dancers in between, and topped off 
by the Gae Foster Girls. 

Take the Foster girls in their bi- 
cycle routine, which closes, plus 
their accordion number, forget 
what has happened outside of that 
and the show is okay. 
who have originated a lot of very 
ingenious routines (on rubber balls, 
stilts, unicycles, etc.) are reviving 
their bicycle stunt. It’s one of their 
best and bears repeating. Line is 
said to have taken four months to 
learn how to play the accordion and, 
while they aren’t as yet accom- 
plished musicians, the number, mid- 
way in the show, is both effective 
and novel. Playing a swing version 
of ‘Hungarian Rhapsody,’ the girls at 
least make a lot of noise, even if the 
result isn’t so hot musically. 

Thorgersen, sports commentator 
for Fox-Movietone News and a very 
good one, is naturally handicapped 
somewhat in playing a theatre en- 
gagement. He doesn’t dance, nor is 
he a tenor, nor does he play the sax 
or do acrobatics. Thus, he has to 
fall back, advisedly, on what he 
knows best. That being sports, he 
comments from side stage on a reel 
of leading sports events, which in- 
cludes Red Grange, Suzanne Leng- 
len, Wells, Tilden, Barney Oldfield, 
Babe Ruth (in 1919), Rockne, Man 
o’ War, Gertrude Ederle, Dempsey 
and others. He includes Sonja 
Henie, a 20th-Fox star, with a plug, 
of course, for her producer. 

At other points in the show, Thor- 
gersen announces the acts from a 
table set at one side of the rostrum. 
Ping-pong game between Ruth 
Hughes Aarons and Sandor Glancz 
opens, being all right if that sort 
of thing is wanted in a theatre; 
while farther down are the Berry 
Bros. and Capt. Tiebor’s Seals. 
Berrys, colored threesome, are from 
the Cotton Club, but not great 
shakes as a theatre act. A poor song 
introductory is followed by some 
soft shoe dancing and lowdown 
strut, none of which rises above the 
fairish. ; 
Tiebor’s seal act, last season with 
the Ringling show, is presented more 
slowly than it should be and Capt. 
Tiebor, plus his helper, go about 
everything in a languid sort of man- 
ner. They wear very circusy unl- 
forms. Seals do some novel tricks, 
topped by the standard blowing of 
horns, devised so that they get a few 
bars of half-recognizable me. 

ar, 


KEITH’S, BOSTON 


Boston, Feb. 17. 
Cass Daley, Paul Regan, Clare & 
Sana Sisters (3), Three Samuels & 
Harriet Hayes, Collins & Peterson, 
Eddie Rosenwald house band; ‘Con- 
victs’ Code’ (Mono) and ‘Arizona 
Legion’ (RKO). 


All the dynamite in this show 
breaks between the opening and 
closing numbers. Cass. Daley, 
comedy swing-scat singer in the 
next-to-close, makes about as big a 
splash as one human can make with 
vocal cords. Miss Daley practically 
tears herself apart with screwball 


antics as she whams out ‘Ants in 
Pants’ and a_ specially arranged 
swing medley. Stopping everything 
cold, the comedienne encores with 
‘Old Man Mose,’ another nifty from 
her strenuous repertoire. 

The Samuels and Harriet Hayes, 
missing from this stage for many 
months, wow the customers, as 
usual, with their precision taps. A 
solo acro number is done in good 
taste by Miss Samuels, a duo tap by 
the two boys clicks, and the military 
precision tap finale is always good. 

Paul Regan, impersonator, deliv- 
ers an impressive series of cari- 
catures, numbering about 20. None 
is too long, and the routining is well 
handled, so that this big flock of 
personalities come and go in about 
10 minutes. Regan’s best bets are 
impressions of Fred Allen, Bob 
Burns, Clem McCarthy, Ed Robin- 
son, Peter Lorre, Winchell and 
Roosevelt. 

Clare and the two Sana Sisters 
open the bill with a fast roller- 
skating turn. Clare, a rather thin 
man, handles his two partners with 
very good control. Some of the low 
spins rank high in this type of en- 
tertainment. 

Marty Collins and Harry Peterson, 
closing the show, work throughout 
as m.c.s, slowing up the show’s pace 
with gags that precede the intros. 
Might have worked out better had 
Peterson, the straight man, handled 
the m.c. assignment, holding out Col- 
lins until they took over for their 
own act. 
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STRAND, N. Y. 


Kay Kyser orch, Harry Babbi 
Sully Mason, Virginia Sims, shia 
bibble; ‘Off the Record’ (WB), re. 
viewed in this issue. 


After a booking switch due to the 
N. Y. State censor ban on ‘Yes, Mv 
Darling Daughter,’ Kay Kyser is jn 
for two weeks at this Warners’ 
|showcaser with ‘Off the Record’ 
at a reported $10,000 a week, plus 
$2,000 for a standby crew. Hig 
negotiations with the Paramount, 
N. Y., are said to have been dropped 
when Kyser demanded designation 
of the film with which he was to be 
billed. He won such an agreement 
from Warners, only to have the cen- 
sors’ action short-circuit it. 

Kyser’s outfit is one of the strong- 
est stage offerings the Strand has 
had since the house resumed the 
name-band policy. Not only for the 
novelty and entertainment in the 
‘Musical Class’ idea, but for the 
quality of the band itself, Kyser’s 
personality, his daffy antics and his 
array of specialists. Added fact that 





the band had a hefty radio pull 
should help it outdraw the picture, 
Musically, the Kyser orch can 


easily hold its own. Doesn’t go in 
for the showy stuff, but stays within 


| sound of the original tunes and 
shrewdly keeps its arrangements 
brief. Depends on the brass and 


woodwind sections to tote the load, 
with a horn trio adding occasional 
feature sessions. Harry Babbiit con- 
tributes romantic vocals as well as 
singing the first line of other num- 
bers by way of intro. He's an at- 
tractive lad with a pleasant voice 
and fair ability to sell a number, 
but he’s limited in style. 

Virginia Sims, looker, is the 
femme vocalist. Has an unusual 
range, melodious pipes and a re- 
laxed manner which clicks. How- 
ever, under a blue spotlight, she ap- 
pears to be too heavily made up. 
She and Babbitt team brilliantly and 
too infrequently for duet vocals. 
Comedy vocals are supplied by Sully 
Mason and Ishkabibble, from the 
orch. 

Besides going through the motions 
of leading the band, Kyser provides 
a continuous displav of laughable 
cutups. Much of it appears to be 
extemporaneous and some pretty 
cute. He sings, kids the audience, 
wisecracks, clowns, dances, tries to 
break up the lads in the band and 
generally keeps things bubbling in 
a kind of light, self-spoofing man- 
ner. Some of his contributions go 
thud, but the majority of them 
arouse steady chuckles from across 
the footlights. 

‘Musical Class’ portion of the 
show, a version of the radio pro- 
gram feature, is wisely held until 
last, as it would otherwise bring the 
proceedings to a full stop. Idea con- 
sists of selecting six persons from 
the audience (chosen by ticket-stub 
number, but only one responded at 
show caught Friday night (17), the 
other five being called up by at- 
tendants) and bringing them onto 
the stage to compete in a musical 
quiz. None of the six looked like 
plants, though all were surprisingly 
calm for tyros. With Kyser’s brand 
of droll professoring, the session 
provides a genuine punch to the 
show. After awarding of prizes of 
$5 and $3, plus passes to the house, 
the show closes with a hot rendition 
of ‘Darktown Sirutters Ball.’ 

Biz good at last show Friday (17). 
Hobe. 


TOWER, K. C. 


Kansas City, Feb. 18. 
Jack Fulton, Tess Gardella, Allen- 
Kent & Co., Paul and Nina Ghezzi, 
Adorables, Rhythm Rascals, Judy 
anreee orch; ‘Newsboys’ Home’ 








Bill this week begins the swan 
song of regular vaude at the Tower. 
Effective March 3, house goes on a 
policy of straight films, broken oc- 
casionally by stronger units and 
name bands. : 

Current bill is an improvement in 
several respects over previous 
weeks. It's graced with consider- 
ably more talent than has been re- 
cently the standard here, and snap- 
pily routined in 45 minutes. 

Top spot is given to Jack rulton, 
who also gets a workout as m.c. 
He makes his own bid next-to- 
closing with a brace of pop num- 
bers and a medley of Irish ballads, 
and goes over easily. 

Adorables open with a_ military 
routine, giving way to Allen-Kent 
and Co. Mixed foursome exhibits 
clever dancing with younger couple 
showing today’s hot steps challenged 
by senior couple. Paul and Nino 
Ghezzi follow with the ultra in 
strong-arming and hand balancing. 
Strenuous work is aptly climaxed 
by pair doing Big Apple dance 
standing on their hands. 

Following Fulton’s spurt, Tess 
Gardella closes with a quartet of 
tunes. Her setting is enhanced by 
an Adorables number and a dance 
by the Rhythm Rascals, local col- 
ored lads. Singers following each 





: This show is being held five days 
instead of the usual three. Fox. 


other is show’s most noticeable fault, 
also the lack of comedy. 


Quin. 
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APOLLO, N. Y. 





Ellington’s orch (14), with 
a wt caen and Jean Eldridge; 
Jackie Mabley, McCain & Ross, Carl 
& Harryette, ‘Spoons’ Brown, Vivian 
Harris, George Williams; ‘Mr. Moto’s 
Last Warning’ (20th). 





Ellington is what counts this 
yay A the Apollo, Harlem’s show 
window for colored bands. Most of 
these syncopating outfits frame tueir 
routines here so as to appeal to 
friends of their own race. 

With Ellington it’s like old home 
week for Apollo customers. Long a 
fave in this sector, he always comes 
through with some tricky arrange- 
ments, his own compositions and, 
as a special treat on this visit, jam 
sessions by two different combos of 
musicians from his crew. The quin- 
tet combination, a la Johnny Hodges, 
with two sax, trombone, cornet and 
piano, is closest to legitimate playing, 
and over big. ‘ ; 

Ellington’s organization has a slick 
opening, with spotlighting of special- 
ists in band, as the maestro-composer 
gives quickie run-through of his own 
compositions. New musical work, 
‘Jazz Jamboree,’ follows, with Elling- 
ton playing on miniature piano. He 
then brings on his first singer, Jean 
Eldridge (New Acts), rated as a new 
discovery. She in turn intros ‘Pre- 
lude to a Kiss,’ a new Ellington com- 
position. 

Ivy Anderson, long popular with 

llingten’s outfit, delivers a loud, 
shouting vocalization of ‘I Cried 
Over You.’ She’s still using that 
clever by-play conversational stunt 
with Rex Stewart, of band, who 
manipulates his talking trumpet. She 
includes ‘What Would You Say,’ 
‘Swingtime in Honolulu,’ and ‘Hold 
Tight,’ and finally bows off for the 
orch’s deft handling of another Ell- 
ington tune, ‘Pyramid.’ 

Jackie Mabley, comic, rates next to 
Ellington in click calibre on remain- 
dér of bill, which includes the usual 
two or three production numbers 
with a 16-girl line. Early skit, in 
which Miss Mabley works with 
Vivian Harris and George Williams, 
is forerunner of a funny monolog 
built especially for Apollo audiences, 
but good enough without a few dirty 
gags. 

McCain and Ross, ballroomologists, 
who've been here before, register 
nicely with a fancy stepping opener 
and then clean up with a tango. Carl 
and Harryette, another mixed dance 
guo, combine rigorous dance routine 
of girl with the vocalizing by both. 
‘Spoons’ Brown does tap dancing 
with accomp from pair of spoons. 
‘Begin the Beguine,’ with the line in 
Spanish costumes, tops the produc- 
tion ensembles. Wear. 


STANLEY, PITT 


Pittsburgh, Feb. 17. 
Tommy Dorsey’s orch (16), Edythe 
Wright, Jack Leonard, Skeets Her- 
fort, Winton & Diane, Lowe, Hite & 
Stanley; ‘St. Louis Blues’ (Par). 








There’s been no drop in Tommy 
Dorsey’s local following since he last 
pe here more than a year ago, 

anything, it’s increased. Despite 
bad weather and a wedk flicker, he 
packed ‘em in downstairs and up for 
the first show (Friday) and kept the 
Swingsters in heaven, They rocked 
the balcony with their physical en- 
thusiasm, putting on a show that in 
some respects dwarfed the one on 
the stage. 

Because of this wild yammering, 
Dorsey permitted the layout to run 
away from him. Finish was at least 
20 minutes late arriving because 
sentimental gentleman kept letting 
the specialists encore themselves in- 
to a stupor, instead of maintaining 
the tempo even in face of the foot- 
stomping and palm-pounding out 
front. The overboard running time 
was all right for them, but they rep- 
resented only a part of the mob; 
the folks there just for entertain- 
ment and not demonstrations ran a 
Poor second. , 

Whether this wild-eyed worship 
of wierd counterpoint is sincere or 
merely fashionable, is beside the 

Oint. The fact remains that Dorsey 

as capitalized on it handsomely and 
he’s dishing out what they want in 
great big hunks. Whole _ show’s 
mapped with an eye to jitterbugging 
favor all along the line and, as such, 
clicks, But Dorsey may not be so 
smart in failing to ring in a little 
something for the other side, just to 
Protect himself, in case. ’ 

_At any rate, for the moment he’s 
Tiding high and cashing in. The 
crowd went for everything. From 
opening medley, highlighting ‘Two 
Sleepy People’ and ‘My Reverie,’ it’s 
a show salaaming to swing. Geta- 
way’s followed by a piano-trumpet- 
sax trio on ‘China Boy,’ leading into 
a lively tap session by Winton and 
Diane. Couple's flashy enough in 
the current idiom and, while with- 
out any particularly special brand 
of novelty, manage to get over nice- 
ly with their formidable personal- 
ities and body abandon. 

The band plows into ‘Boogy- 
Woogy’ after the terpers’ exit and 


then Dorsey brings on Skeets Her-' 


fort from the stand, introducing him 
as a ringer for Disney’s Dopey. He 
got plenty bawled up in some patter 


with maestro, but redeemed himself | 


later with the mob by mugging and 
gyrating through ‘Kermit the Her- 


mit,’ ‘Ding Dong Daddy’ and ‘Peckin.’ 

He goes over so big, it’s a tough 
spot for Edythe Wright, who follows 
him on for two numbers, ‘You Must 
Have Been a Beautiful Baby’ and 
‘Mulberry Bush.’ Gal’s there on both 
pipes and looks. 

Lowe, Hite and Stanley comprise a 
natural next-to-closing act. Novelty 
of a dwarf, a regular-sizer and an 
eight-footer doing a turn together is 
enough in itself to insure a click, 
but boys have something more to 
offer. Their pantomime is plenty 
slick, capitalizing as it does on the 
wide range in sizes, and after their 
military tap routine for a closer, 
also played for laughs, they virtually 
had to beg off. The exit speech, 
however, is so old and overused 
they should take a moment off to 
think up something new. 

Right ahead of the orch’s finish, 
Dorsey brings on his featured male 
vocalist, Jack Leonard, who crocks 
them with ‘Get Out of Town,’ ‘Deep 
in a Dream,’ ‘Change Partners’ and 
‘Old Folks,’ all unfortunately in same 
slow tempo. Dorsey himself doesn’t 
do much tromboning in the show, 
which is surprising, but he’s right in 
their soloing his themer and others 
at the bow-off. Cohen. 


ORPHEUM, L. A. 


Los Angeles, Feb. 15. 


Irene Vermillion & Co., Sybil 
|Bowan, Dawn Sisters, Betty Burgess, 


ski, Dody Jesky, Ann Wallace’s All- 
Girl Band; ‘I Am a Criminal’ (Mono) 
and ‘Next Time I Marry’ (RKO). 





Getting away from a regular vaude 
show, Sherrill Cohen currently 
upped his stage budget nearly $1,000 
and produced an all-girl revue which 
stacks up as topnotch stage fare. 
Cohen took Ann Wallace’s (local) 
femme band of 12 pieces, put Betty 
Burgee (Mrs. Sonny Lamont) in 
front as mistress of ceremonies, and 
then booked a strong supporting 
show comprising several top liners. 

Entire action is laid in a preten- 
tious setting, attractively lighted, 
with the band as background for all 
numbers. Femme musikers open 
with a lively number, followed by 
Janalee Moore, attractive torcher 
with an appealing tyne of voice. 

Constance Kronkowski, blonde vio- 
linist from the concert stage, demon- 
strates a technique that is rarely 
seen on a vaude stage, and gives way 
to the Dawn Sisters, Joan and 
Simone, for a sock burlesque ballet 
dance. The gum-chewing member 
of this duo serves a hot brand of 
comedy. 

Another number by the band, with 
Miss Burgess batoning, has Dody 
Jesky, drummer, featured in a cork- 
@:g routine, 

Sybil Bowan, impersonator, clicks 
decisively with her Swedish nightin- 
gale number, a travesty on a London 
Music Hall chorine, and an inoffen- 
sive aping of Mrs. Eleanor Roosevelt 
addressing a meeting of girl scouts. 
Act moves with precision and Miss 
Bowan gets solid returns. 

In the next-to-closing spot is Irene 
Vermillion, topnotch dancer, and her 
troupe of four femme trumpeters. 
Her pianist is the only male in the 
show. Gal does a good series of 
splits and contortions and winds up 
with a South Sea routine, accom- 

anying herself on a pair of tom- 
oms, doing near-strip at the finish. 
Band closes with a hot rendition of 
‘Jangled Nerves.’ Edwa. 


LOEW’S, MONTREAL 


Montreal, Feb. 17. 
Ann Sothern, Roger Pryor’s Orch, 
with Lane Truesdale, Ames and 
Arno, Patricia King; ‘Secrets of An 
Actress’ (WB). 








Phil Maurice has another sock 
stage presentation in the Ann 
Sothern-Roger Pryor combo this 
week, and it should put the house in 
the black despite the costliness of 
the attraction. The local name value 
of both Sothern and Pryor was evi- 
denced by strong reception accorded 
them at the opening show. In addi- 
tion to their marquee value, their 
entertainment is slick. Pryor’s orch 
gives out with a series of melodious 
arrangements which guarantees the 
returns, 





Pryor maestros expertly, with 
| suave, well-timed gagging added for 
| laughs. Clarinet, trombone and 


| trumpet solos by various members 
| of the orch are individual standouts. 
Lane Truesdale, blonde songbird 
featured in billing, scores nicely 
with one wumber. 

Ames and Arno, comedy acrobatic 
dancers, provide a generous supply 
of laughs, taking plenty of prattfalls 
in burlesque ballroom and adagio 
routines. Patricia King, tall, grace- 
| ful looker, impresses with nifty hoof- 





ing. 

Miss Sothern is held for the cli- 
| max, topping everything in applause. 
Her vocal efforts, ‘My Cigarette’ and 
‘With a Song in My Heart,’ are not 


too forte, but adequate and well re- | 


ceived here. 

Pryor’s arrangements are swell 
and imitations of other bands, such 
as Duchin, Wayne King, Lombardo, 
, ete. click. Pryor also solos with an 
imitation of Bert Williams. 

Biz fair at opening show (17). 
Mori. 


ORIENTAL, CHICAGO 


Chicago, Feb. 17. 
Three Radkes, Libonati Trio, 
Nixon & Sands, Benny Baker & Sid 
Walker, Lester Cole & Debutantes; 
‘King of Underworld’ (WB) and 
‘Pride of Navy’ (Rep), dual. 








Not much of a show here this 
week, but it must be realized that 
the house is under considerable 
handicap due to the presence of two 
regular features and the naturally 
restricted show budget. 

Benny Baker is headlining cur- 
rently and manages to snare a suf- 
ficient amount of laughs. His turn, 
however, is jumbled without any 
sense of routining or timing. There is 
some cross _re with Sid Walker, who 
| still depends greatly on his bushy 
hair for laughs. There’s also a femme 
insert for some hoofing. It has the 
| appearance of a slapped-together af- 
|fair and needs direction. 

Nixon and Sands have been around 
| for a long while and their act is still 
family time stuff, with rather dated 
man-and-woman talk. They have a 
burlesque ventriloquial impression 
bit, however, that has great possibil- 
ities for comedy and should be de- 
veloped to greater length. Some of 
its present obviousness can be 
brushed out profitably. 

Show opens with the Radke Sis- 
ters (3) in a tumbling and semi-ris- 








| Janaiee Moore, Constance Kronkow- | 


' They’re well done. 


| Galbraith, Louise Dunne, Lorraine 


| minutes of fast moving music and 


ley acrobatic turn. They could use 
a platform or table for better vis- 
ibility. Girls make good appearance, 
|but need greater diversity in their 
tricks. In the deuce are the Libonati 
threesome, a standard xylophone 
and dancing turn. Plenty of action 





and distinctly playable anywhere. | 
Boy has plenty of dancing ability | 
and is a fine salesman. 

Closer has Lester Cole and his Six 
Debutantes in a singing act that’s sold 
extremely well. Family mob here 
went strong for the Victor Herbert 
melodies. 

Biz fine last show Friday (17). 

Gold 


STATE, HARTFORD 


Hartford, Feb. 17. 

Hal Kemp’s orch, with Judy Starr, 
Bob Allen, Saxie Dowell, Mickey 
Rloom, Eddie Kusby, Paul Remos’ 
Midgets, Sis Knapp & Sunny Barone 
and Bill & Irene Lazzeri, Sam Kap- 
lan’s house band; ‘The Long Shot’ 
(GN). 











B.o. at the State has developed a 
chill as a result of extreme weather 
changes daily.. Hal Kemp’s unit is 
the current marquee attraction. 
Stick-swisher dishes out music in 
the sweet-swing style. 

Teeoff is band’s themer, followed 
by a swing medley. Mickey Bloom, 
of the band, steps up to the mike for 
some torrid trumpeting on a minia- 
ture edition of the horn. Rings the 
gong. On next is Bob Allen, band’s 
chirper, who does nicely with ‘All 
Ashore’ and ‘Date With An Angel.’ 

Kemp then intros a shag four- 
some, Sis Knapp and Sunny Barone 
and Bill and Irene Lazzeri, whom 
he announces as recent winners of a 
New York state contest. Couples 
whack out solidly in specialty num- 
bers. 

Kemp then joins the band for a 
five-sax rendition of ‘Stardust,’ .fter 
which Eddie Kusby, also of the band, 
gives out with a trombone solo of 
‘Mood Indigo.’ Rotund Saxie Dow- 
ell’s novelty singing of ‘10 Little 
Bottles’ and ‘Butcher Boy’ stand out. 
Maestro again joins the band to do 
‘Powerhouse,’ in which all musi- 
cians indulge in solos. Arrange- 
ment of the number is good. 

Paul Remos’ Wonder Midgets (2) 
have definite appeal. Mites were 
forced to beg off at this show after 
some well-rounded dancing and acro 
stuff. Climax their act with daring 
balancing atop a pole, one playing 
the xylophone while the other hangs 
from the pole, which rests on the 
shoulders of Remos. 

In the next-to-closing spot is 
diminutive Judy Starr, band’s other 
thrush, who makes ’em eat up ‘I 
Went to Havana,’ ‘Two Sleepy Peo- 
vle,’ ‘A-Tisket’ and ‘I Must See Annie 
Tonight.’ Band finales with imita- 
tions of the styles of Tommy Dorsey, 
Henry Busse, and Kay em 

ck, 


LYRIC, INDPLS. 





Indianapolis, Feb. 18. 





Happy Felton’s orch, with Billy | 


Barre, Ken Nealy, Lucienne & Ash- 
our, Dare & Yates; ‘Wings of tne} 
Navy’ (WB). 








One of the niftiest stage revues to | 
come to town is Happy Felton’s 51 


| song on the boards this week. While 





the 12-piece orch is no standout in 
| the clef department, the music as 
background for the featured per- | 
| formers is adequate. : 
The band opens with an eight- | 
| minute introduction of members of 
| the troupe, with each stepping down 
| front for a bit at the microphone. | 
'Then the band goes into a satire of 
‘styles of better known band leaders, 4 
{including Duchin, Vallee, Kyser, | 
| Calloway, Wayne King and Good- | 
'man, Felton then vocalizes ‘F. D. R. ' 


Se 


Jones,’ followed by Billy Galbraith, 
who lends an Irish tenor to ‘Old 
Irish Mother o’Mine.’ Band swings 
‘I Know That You Know,’ going 
sweet as Lorraine Barre delivers 
‘Hurry Home.’ 

House has booked in two outside 
acts, Dare and Yates and Lucienne 
and Ashour. Former do a slow 
dead-pan comedy acro bit. Lucienne 
and Ashour score with an Apache 
number, worked on their acrobatic 
ability. Both acts are slow and ham- 
per pace of the show. 

Louise Dunne appeals with a top 
soprano rendition of ‘Zing, Zing, 
Zing.’ Felton follows with ‘Ragtime 
Cowboy Joe,’ for contrast, giving it 
a few laughs with comedy makeup. 
Ken Nealy scores with ‘You're the 
Only Star,’ accompanying himself on 
accordion, repeating with ‘For You.’ 
Felton then gives a 
Swing,’ bringing in each section of 
the band for a spot. 

Felton has a good comedy bet in 
Mary Erickson, whom he was break- 
ing in at show caught. A juve on 
the heavy side, she’s a natural foil 
for corpulent Felton when they do 
a parody called ‘Two Hefty People.’ 

With a bit of flag-waving, Felton 
has band swing into ‘Indiana,’ a 
natural here. Swingaroos, male trio, 
Mountaineers, hillbilly quartet, and 
Marty Snerd, comedian, are given 
billing, but their appearances are 
too brief to mean a lot. Set is nice, 
but lighting could be improved. 

Biz fair at third show Friday (17). 

Kiley. 


EMBASSY, N. Y. 


(NEWSREEL) 

There are few distinctive clips 
here this week, It’s standard stuff, 
particularly marked by poor editing 
in spois and lack of action shots. 
There’s also a marked hike in the 
number of publicity clips. . 

Notable personalities are woefully 
lacking, and then, in a couple of 


spots where names do crop up, 
there’s an indiscriminate play of 
them. For instance, Supreme Court 


Jusice Louis D. Brandeis is given a 
brushoff by Par, while former Presi- 
dent Hoover’s denunciatory address 
against Roosevelt is played up big, 
‘despite the fact that his attack of 
the administration and the President 
has become stock stuff. 

The death of the Pope is still 
being given a tide by Metro, while 
the Dartmouth University Winter 
Carnival (Par) in Hanover, N. H., 
is marked by excellent photography. 

Sports gets its fill, with the defeat 
of Seabiscuit, caught by Movietone, 
being the topper of a wide, though 
hardly distinguished assortment of 
events. 

An interesting shot (Pathe) shows 
the floating in air of a pan through 
the application of electrical rays. 


HIPP, BALTO 


: Baltimore, Feb. 19. 
Phil Spitalny’s all-girl orch (23), 
with Maxine Marlowe, Evelyn Kaye, 
Three Little Words, Louis DePron, 
Ginger Harmon; ‘The Lone Wolf Spy 
Hunt’ (Col), 








Plenty of flash, a whale of talent 
and surefire ,showmanship welded 
together by Phil Spitalny into his 
all girl orch make for a sockful 44 
minutes here this week, satisfying 
the stub holders and ringing the 
bell in lusty style. Spitalny’s outfit 
isn’t as large as aggregations caught 
here previously, but the sections are 
all solid and sell in legitimate style. 
Combo now utilizes four brass, three 
sax, flute, two pianos, harp, guitar, 
two drums, xylophone, tweo bass and 
six fiddles, mixing up nice assort- 
ment of arrangements from swing to 
sweet, 

Employing good lighting effects 
throughout, Spitalny groups his ag- 
gregation in nicely gowned tiers for 
okay flash. He handles his own an- 
nouncements as well as a knowing 
baton. Good opening by orch is a 
lilting arrangement of the ‘Second 
Hungarian Rhapsody,’ with a swing- 
eroo smartly spotted to follow for 
fast change of pace. Makes nice 
spot for Maxine Marlowe, in con- 
tralto vocals of a medley wrapped 
around ‘Man I Love’ and ‘Shortnin’ 
Bread,’ the latter backed up by en- 
tire ensemble in glee club support. 

Only male on show, Louis DePron, 
follows for session of fast hoofery, 
authentic in tricky taps and solid 
throughout. Does two routines for a 
begoff and sets matters for ‘Toy 
Trumpet’ by the orch. Smart ar- 
rangement spots okay solo by drum- 
mer, who goes to town a la Gene 
Krupa for solid response. Change of 


,; pace has Evelyn Kaye contributing 


‘You and the Night and the Music’ 
on the violin, followed by entire 
fiddle section in ‘Music, Maestro.’ 

Vocals by Three Little Words, are 
a bit over-arranged and topped by 
strenuous efforts at comedy. Girls 
go over, however, 

In spite of the abundance of vocal 


| stuff, it doesn’t take long for Ginger 
Harmon to grab hold with her hectic } 


session of scat-singing in the suc- 
ceeding niche. Hotcha vocalist gives 
out with hand clapping version of 
‘Ol’ Man Mose’ and follows with 
‘A-Tiske?’?’ done in various comedy 
versions. Latter is a bit of a let- 


down, but sufficiently in the groove | 


to hold attention for the finale, the 
familiar ‘Bolero’ nicely played by 
the orch for a strong series of cur- 
tains, Biz okay, Burm. 


‘History of | 


ROXY, ATLANTA 


Atlanta, Feb. 18. 
Gae Foster’s Roxyettes (16), Ray- 
mond Wilbert, Dave Monahan & Co. 
(2), Colstons (2), Wally Ward & 
Mitzi Milford, Mike Segal’s house 
ron (11); ‘Swing, Sister, Swing’ 








Clocked in 51 mins., three of them 
consumed by overture medley of 
patriotic airs by Roxy’s standby toote 
ers batonned by Harry Polmer, 
violinist, in absence of maestro Mike 
Segal, out temporarily because of ap- 
pendicitis attack, this show boasts 
speed. Roxyettes open with a novel 
| hoop number to ‘Merry-Go-Round 
Broke Down,’ femmes crawling in 
and out of wooden circles and going 
| through intricate formations. Punch 
is added with lighting trickery, girls’ 
costumes and hoops being treated 
with luminous paint, 

More heeops are in evidence in 
Raymond Wilbert’s turn. Chap jug- 
gles ’em and rolls ’em around stage 
in a full bag of tricks, meanwhile 
keeping up running fire of patter 
that gets laughs. Wilbert has flair 
for showmanship that lifts an ordi- 
nary opening act into Grade A class. 
Dave Monahan and femme partner, 
xylophonists, follow and also click. 
| They pound out ‘Whispering’ and a 
waltz medley and then Monahan 
perches himself on a high stool, in- 
serts two hammers in soles of his 
shoes, and plays ‘Gypsy Sweetheart.’ 
Assistant hands him two more 
mallets and he plays chorus with 
both hands and feet. He finishes 
using six mallets, banging woodpile 
with two in each hand and still 
using pair attached to his dogs. 

Roxyettes return for a routine in 
waltz time and fade back into tableau 
setting to bring the Colstons, mixed 
team, both in formal attire and os- 
tensibly all set for a ballroom dance, 
Instead, they go into comedy terp- 
ing. Pair are agile and do a lot of 
mugging, also working in a lot of 
difficult spins and falls. They finish 
with a rough and tumble tango. 

Wally Ward and wife, Mitzi Mil- 
ford, are the next-to-closer. He 
trundles on trick baby grand piano 
and, after bit of hokum with partner, 
gives an imitation of an old nickel- 
in-slot piano. Femme then essays 
some grand opera arias, Ward pound- 
ing out accompaniments in approved 
long-haired, highbrow style, mixed 
in with exploding firecrackers and 
other concealed props in and around 
piano. Included in Ward’s reper- 
toire is ability to imitate musical in- 
struments without mechanical aid 
and he runs the gamut while his 
partner sings ‘I Like Mountain 
Music.’ They finish dancing and had 
to beg off. 

Finale has Roxyettes doing a Tiller 
dance, although many variations are 
worked in and routine is thoroughly 
modernized. 

Biz at last show opening day (18) 
was near capacity, despite extra- 
ordinarily warm weather. Luce. 


RIVERA, B’KLYN 


Belle Baker, Al Rickard & Ethel 
Gray, Pegleg Bates, Jones & Rooney 
Trio, Jackson Twins, Ted Eddy’s 
house orch (9); ‘Saleslady’ (Mono). 














_Current vaudeville show leans too 

heavily on two singles, Belle Baker 
and Pegleg Bates. House staff has 
juggled talent around deftly, but 
program had tough time pleasing 
even Saturday mat crowd. It’s a 
modestly budgeted layout, only real 
coin presumably being for Miss 
Baker. Lineup indicates what a 
tough struggle a vaudfilmer has to- 
day in putting together an accept- 
able show. 

Miss Baker easily is tops here and 
is greeted with heavy acclaim as an 
old fave. Fact that the neighbor- 
hood is predominantly Jewish prob- 
ably helps. She starts off with ‘This 
Can’t Be Love’ and counters with 
the talky tune, ‘How Can You Tell?’ 
Miss Baker leans on another chat- 
tery Italian tome for neat returns. 
She winds up with a resume of old 
songs she popularized on stage. 

The sarne routine he has been do- 
ing for years is employed by Pegleg 
Bates, without any change in garb— 
and any opportunity to get his sec- 
ond wind. What he describes as ‘a 
lesson in tapology’ is handicapped by 
aimless patter. Bates has mastered 
tapping, despite fact he has only one 
leg. He appears to be overlooking 
a chance to build his showmanly 
turn by altering his routines and 
adding a few witty remarks. 

Al Rickard and Ethel Gray. ven- 
triloquists, work a Jerry Dugan 
dummy and fat girl doll for ordinary 
results. Rickard is an oldtimer at 
the business and has been an agent, 
but appears to be handicapped by 
weak work of his femme partner. 
Either that, or he was suffering from 
a cold. He uses the cigaret-smoking, 
drinking-talking stunts, but none too 
effectively. Act needs reburnishing 
and streamlining. 

Jones and Rooney trio (New Acts), 
are in the deuce spot. Onerer is 
Jackson Twins, which mirht be 
| billed Jackson & Co. because Horry 
_ Jackson is the whip and ax-tossing 
anaey Girl merely assists. When 


(Continued on page 47) 
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NEXT WEEK (Feb. 24) 
THIS WEEK (Feb. 17) 


show, whether full or split week 


Variety Bills 


Numerals in connection with bills below indicate opening day of 
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NEW YORK CITY 
State (23) 
Dolinoffs & Sis 
Herman Hyde 
Estelle Tavlor 
Frank Albertson 
Lucky Millinder 
4 Step Bros 
AKRON 
Loew (24-27) 
Folies Bergere 





PITTSBURGH 
Stanley (24) 
Vincent Lopez Ore 

Betty Hutton 
Patricia Ellis 
Abbott & Costello 
WASHINGTON 
Capitol (24) 
Phil Regan 
Benny Meroff Orc 





Paramount 











NEW YORK CITY 
Paramount (22) 


Hal Kemp Orc 
Tony Martin 
Troy & Lynn 


Jean Florian 
CHICAGO 
Chicago (24) 
Littlefield Co 
Yevette Ruget 
State Lake (24) 


3 Stooges 





York & Tracey 
Novak & Fay 

Lamberti 
Chuck & 


Chuckles 
Lee, 4 


Dorrey & 
DULUTH 
Garrick (24-26) 
Major Bowes Co 
SUPERIOR 
Palace (1-2) 
Major Bowes Co 








RKO 





NEW YORK CITY 
Music Hall (23) 
Eleanor Holm 
Walter C Claver 
Geo T Cronin 
Jan Peerce 
Rosita Ortega 
Galvin 
Dick Barstow 
Geo Meyer 
Bonny Bradley 
Rockettes 
Corps de Ballet 
Erno Rapee Symph 
BOSTON 
Keith (22-2@) 
Lenny & Statler 8 
3 Harvards 
Randall Sis 
Bert Walton 
Variety Gambols 
CHICAGO 
Palace (24) 
Chester Hale Gls 





Val Setz 
Sid Marion Co 
(17) 

Chester Hale Gls 

Pansy the Horse 

Nora Williams 

Lew Parker 

CLEVELAND 
Palace (24) 

Chaz Chase 

Lucienne & Ashour 

Rolf Holbein 

Wiere Bros 

Cinda Glenn 

West & McGinty 

(17) 

Folies Bergere | 
COLUMBUS } 
Palace (24) 

Richards Adrian Co 

Brown & Ames 

Bobby Breen 

SCHENECTADY 
Proctor’s (23-25) 
Rev Glorified 











Warner 





NEW YORK CITY 
Strand (24) 
Kay Kyser Ore 
BROOKLYN 
Strand (17) 
Ted Lewis Ore 
PHILADELPHIA 
Fox (24-29) 
Artie Shaw Ore 
Bob Williams Co 


(17) 
Eddie Duchin Ore 


PITTSBURGH 
Stanley (17) 


Lowe, Hite & 8 


Winton & Diane 
WASHINGTON 
Earle (24) 


Eddie Duchin Ore 
(17) 


Gus Van 

Lewis & Van 
Ray Royce 

Gae Foster Gls 
Paul Miller 

Bill Ames 
Welsh & Casper 
Campbell Co 
Kay Hamilton 





Tommy Dorsey Ore 


Banjo Wallace 








Independent 








NEW YORK CITY 
Roxy (24) 
Henny Youngman 
Youman Bros 
Gae Foster Gls 
Paul Ash Ore 


ATLANTA 
Rexy (25) 
Mark Ballero 
tellet & Eng Bros 
Don Hooton 
Easton & O'Dette 
BALTIMORE 
State (23-25) 
Monroe 3 
Jack Goldie 
Kim Loo Sis 
(26-1) 
Gleason & Sanborn 
Gallo & Maley 
Stone & Victor Rev 
Hippodrome (24) 
Collins & Peterson 
Cass Daley 
Lionel Stander 
Gae Foster Gls 
CHICAGO 
Oriental (24) 
4 Collecians 
Ming & Toy 
Ray & Harrison 
Maidie & Ray 
sill Anson 
Allen & Kent 
EASTON 
State (24-25) 
Phil Spitalny Ore 
HARTFORD 
State (22-25) 
John Boles 
Ben Blue 
Ann Sothern 


Roger Prvor Ore 


H’TCHINSON, Kans 


Midland (26-27) 
Folies P’Amour 

INDIANAPOLIS 
Lyrie (24) 


MILWAUKEE 
Riverside (17) 
Ross & Stone 
Joe Termini 
Jean Hamilton 
Bob DuHart 
Chilton & Thomas 
Emily Darell 
Zevatta Tr 
NEWARK 
Paramount (24) 
Rudy Vallee Co 
Shubert (24) 
Ted Lewis Orc 
PATERSON 
Majestic (21-23) 
Louis & Oliver Sis 
Evelyn Wilson 
4 Grand 
Gallon & Maley 
Mia Miles Co 
(24-27) 
Yo Yo 
Parke & Mattison 
Smith, Rogers & E 
tolden & DeRita 
Vogues of 1939 
PHILADELPHIA 
Fay’s (23) 
Condos Bros 
Barry, Breen & W 








we 


4 Vespers 
TERRA HAUTE 
Indiana (23-24) 

Dixie Dunbar 


Hogan U 
WICHITA 
Orpheum (21-25) 
Folies bD’Amour 








London 








| Chick 


Week of February 20 


Astoria 
3 Cresso Bros 
Dominion 
3 Peters Sis 
2 Myrons 
ernest Shannon 
CAMDEN TOWN 
Gaumonat 
Cresse Bras 
T H & Era 
George Bolton 
CLAPHAM 
Granada 
Beatrice & Leon 


| Band Box 





| Wright & Marion 
EAST HAM 
Granada 
Ballard & Rae 
Stanf & McN 
Andreieva Co 


Premier 


Bartlett & 
Galliard 4 


Ross 


| 


GREENWICH 
Granada 
Ballard & Rae 
Stanford & McN 
Andreieva Co 
HAMMERSMITH 


Gaumont 
Band Wagon 
ISLINGTON 
Blue Hall j 
Paul & Pettit 
Lovelle 
LEWISHAM 
Gaument 
Alfr edo 1 
|} Magyar Tr 
Bega 4 


STRATFORD 
Broadway) 
Bartlett & Ross 
Galliard 4 
TOOTING 
Granada 
Beatrice & Leon 
Band Box 
Wright & Marion i 


ner 








Provincial 








EDINBURGH 
oyal 

Jack Joyce Co 
Mercado, R Co 
Jan Seppetoni 
Mariani Co 
Elroy 
Mazie & Church 
6 Adorables 


Week of February 20 


LIVERPOOL 

Shakespeare 
Morris & Cowley 
Wilkie Bard 
Netler & Clare 
Billy Burke 
Herschel Henlere 
4 Smith Bros 











’ 9TH WEEK 


EARL CARROLL’S 
HOLLYWOOD RESTAURANT 


ARREN and BRODERICK 


Via 
MARK J. LEDDY 








} 




















Cabaret Bills 








Armando's 
Buddy Clarke Ore 
Marie Spaulding 
Dick Chapman 
Barney Gallant’s 
Frank Craven 
Angela Velez 
Carter & Bowle 


| Nellie Paley 


Terrace Boys 

Bill Bertolottt’s 
Angelo’s Rh’mba Bd 
Elaine Spencer 
Chita 

Bill’s Gay 90's 
Jim Phillips 
Florence Herbert 
Billy Lorraine 
Ed Furman 

Casa Manana 
Ozzie Nelson Ore 
Harriet Hilliard 
Jay Freeman Orc 
Willie & E Howard 
Andrews Sis 
Gene Austin 

Gil Lamb 

The Juvelys 
Debonairs 

Mario & Floria 
Gloria Gilbert 
Bob Howard 


Brick Club 


Don Bruce Ore 
Jack Laurie 
Sylvia Joann 
Irrances Leslie 
Betty Babette 
Peggy Jansen 
Dorothy Brown 
Naomi Simone 
Frankie Bartell 
Ray Janus 
Pat Rogers 


Chatean Moderne 





Ruth Somer 
Corwin & Rose 
Jeanne Wade 
Harry Downing Co 
Buddy Page 
Lonergan Gls 
Carman (24) 
R & V Pickert 
Burton & Kaye 
Helen Swanson Co 


PITMAN 





Paul Rass Ore 
Gabriel 
Katheleen Byrne 
George Rixon 
Jill Ray 
Tex Gantry 
Chez Firehouse 
Zinn Arthur Ore 
Christie Gillespie 
Milt Herth Trio 





Broadway (25 only) 
Flagg & Arlen 
Gleason & 


Sanborn 


Club 18 


Jack White 
| Pat Harrington 


ys Dorsey Orc Gallo «& Maley | Jerry Kruger 

eg re Stone & Victor Rev | Ruth Clayton 

‘ mn . PROVIDENCE Frankie Hyers 

Mary — Fay’s (24) Leila Geynes 

‘ a 4 ° 

» Ae Besser & Royce Beale St Boys 
ee iS hie Del Rios G Andrews Ore 
Dare & Yates Arthur LeFleur Co Club Gauche 


KANSAS CITY 
Tower (24) 
John Gallus 
J & L Seiler 
Alphonse Berg Co 
Jack Fulton 
LAFAYETTE 
Mars (25) 
Dixie Dunbar 
Hogan U 
MEMPHIS 
m (23-27) 
Count Basie 


Great Hubert 
W Jennier & B 
Playhouse (22) 
Barbara Belmore 
Crangell & Marsh 
Leslie & Rollins 
Duval Sis 
STAMFORD 
Palace (24-25) 
Foran Sis & 
Bob Flinch Co 
Eveiyn Wilson 
' Ben Blue 





Chas Macula 
Panchita Villa 
Nina Orla 
Tarrant & Dacita 
Teresita 
La Marita 
Pedro Valli 
Felicia Flores 
Maria Del Carmen 
3 Gauchos 

Cotton Club 
Cab Calloway Ore 


Ore 





NEW YORK CITY 





Nicholas Bros 
Berry Bros 

W C Handy 
Dandridge Sis 
Sister Tharpe 
Mae Johnson 
Timmie & Freddy 
June Richmond 
Jigsaw Jackson 
Vodery Choir 


Diamond Horseshoe 


Noble Sissle Orc 
Don McGrane Ore 
Fritzi Scheff 
Buddy Doyle 
Frank Libuse 
Tom Patricola 


| Marvy 


| Harold Nagel Ore 


| Manva 


|} Mary Jane Walsh 


| Nancy 


| Tanya 


| Red Ferrington 
Henry Dick 

Jean Farney 

Hotel Commodore 
Sammy Kaye Ore 

Hotel Edison 
Gray Gordon Ore 
Ruth Bradley 
Hotel Essex House 
N Brandwynne Orc 
Dale Sherman 
Hotel Gov. Clinton 
Eddy Mayehoff Oro 
Betty Gale 
Hotel Lincoln 

Jan Savitt Ore 
Tito’s Swingtette 
} Hotel McAlpia 
| J Messner Orc 
Racimo 3 
| Hotel New Yorker 
| Jimmy Dorsey Orc 
Lyda Sue 

Lob Ripa 

Mark Plant 

Duval 

Helen Myers 

Hotel Park Central 
Webb Orc 
Fitzgerald 
Hotel Park Lane 
Freddie Starr Orc 
Bob Lido 
Al Harris 
Hotel Pennsylvania 
Ben Bernie Ore 
Dolores MeKaye 
Dooley 
Wuintones 


Hotel 


killa 


Pierre 


Hotel Piaca 
Tack Marshard Orc 


N bD’Amico Orc 
& G Hartman 
Pickens 
Hotel Roosevelt 
Guy Lembardo Ore 


Hotel Savoy-Plaza 
verry Morton Ore 
Metaxa 
Hotel St. Moritz 
Basil Fomeen Ore 
Jun Forrest 

& Zanette 
Hotel St. Regis 
(Iridiam Room) 


Georges 


Charles Baum Ore 
Sam Jarvis 

Erle Reiter 

Jane Nicholson 
Don Martin Ore 
Simpson Sis 
Dorothy Lewis 


(Maisonette Russe) 
Mathey Ore 
Kiva Ortega 
Boris Belastozky 
Serge Abagoff 
Hotel Taft 
Enoch Light Ore 
Peggy Mann 
George Hines 
Smith TWoward 
Light Brigade 
Hotel Waldorf- 
Astoria 
(Empire Room) 
tlen Gray Orc 


silly Rayes 
Hotel White 
Lang Orc 
Noland 
Frank McFarland 
Mimi Francis 
Jimmy Kelly’s 
Joe Capello Ore 
Inga Borg 
(Giladys Faye 
Princess Aloma 
Mary Lane 


Lou 


Lee Leslie 

Carter & Schaub 
Terry Shannon 
Peggy de la Plante 
Valerie Vance 
Montmartre Boys 
Danny Higgins 

Sid Hawkins 
Vaugh Comfort 
Gonz'les & Christine 
John Rockwood 
Gene Walters 


Larue 
Eddie Davis Ore 
Joseph Smith Ore 
Graziella Parraga 
Le Coq Rouge 
Geo Sterney Ore 
Anne Francine 


Reed Lawton 
Powers, R'berts & R 


Le Ruban Bieuw 


Herbert Jacoby 
Aileen Cook 
Mabei Scott 
Nina Tarasova 
Fernande Saala 
Walter & Monk 


Leon & Ediie’s 


Lou Martin Ore 
Rags Ragland 
Russell Trent 

J Harold Murray 
3 Playboys 
Ginger Manners 
Maurice & Betty 
Ada Alvarez 
Wally Wanger 6 
Andrew Sis 
Balabanow 6 





Haines, Beal & 8 
Little Club } 
Steele Ore | 


Williams | 
Dwyer | 


Roger 
Frances 
Agnes 
Seat Powell 

Jack Osterman 


(Hoboken) 
Charles Strickland 
Maxl 
Bazooka Bd 

Midnight Sun 
Buddy Wagner Orc} 
Phyllis Colt 

Mon Paris 


Charlie Murray Orc 
Mary Cohan 
Jimmy Rogers 


Monte Carle 


Meyer’s Cellar 
} 
| 
| 
} 


Ted Straeter Ore 
Bob Knight Orc 
Lee Wiley 


Dick Smart 
Onyx Club 
Kirby Ore 
Grace 
Watson 
Paradise 
Vincent 
Place Elegante 
Bill Farrell 
Benn Kauf 
Tommy Mills 
Joe White 
Wally Shulan 
Leo Lazaro Ore 
Queen Mary 
Joe Ellis Orc 
Eileen Mercedes 
Rainbow Grill 
McFarlands Ore 
Judy Abbott 
Marilynn & Michael 
Rainbow Room 
Ben Cutler Ore 
Mary Martin 
Martinet & Crow 
Dean Murphy 
Eddie Le Baron Orc 
Joan Cartier 


John 
Teddy 
Leo 


Or 


Travers 


Russian Kretchma 
Misha Uzdanoft 
Nastia Poliakova 
Daria Birse 
Marusia Sava 
Hermine Michel 
Claudia Capellova 
Senia Karavaefft 
Michel Michon 
Serge Ignatenko 
Volodia Katov 


Show Bar 
(Forest Hills) 
Sleepy Hall Ore 
Carol Horton 
Patricia O’Day 
Marcia Hunt 
Bill Hansen 


Stork Club 
Richard Warren Or 
Jose Lopez Ore 
Eleanor French 

Versailles 
M Bergere Ore 
Panchito Ore 
Ethel Shutta 
D'Avalos Dancers 

Village Barn 
Teddy King Orc 
Patsy Ogden 
Bryce Santry 
Gwen Williams 
Thurston Crane 

Vacht Club 
Jack Bocksmith Or 
Lester Allen 








Et Chico 
Eliseo Grenet Ore 
Fantasia Novia 
Joyita & Maravilla 
Romero Gomez 
Paquita Dominguez 
Dorita & Valero 


El Morocco 
Ernie Holst ore 
-Famous Door 
Charley Barnet Orc 
Nan Wynn 

Hazel Scott 


Greenwich Village 
Casino 
Don Ravel Ore 
Dorothy James 
Rosita Royce 
Dolores Farris 
Mata Monteria 
June Havoc 
3 Musical Manigcs 
Tommy Bruno 
Benny Martini 
Joe Lane 


Havana-Madrid 
Nano Rodrigo Ore 
Juanito San’bria Or 
Cesar & Lydia 
Corday & Triano 
Rosita Ortega 
Diana Del Rio 

Hickory House 
Joe Marsala Orc 
Hotel Ambassador 
Dick Gasparre Ore 
Vincent Bragale Orc 
Happy Powers 
Marty Golden 
Rosalean & Seville 


H’tel Belmont -Ilaza 
Joe Venuti Orc 
Adrian Rollini 3 
Lucille Johnson 
Hotel Biitmore 
Horace Heidt Orc 
Larry Cotton 
Bob McCoy 








Lysbeth Hughes 
Art Carney 


} 
6 Village Glam’ Gls | 


Joe Howard Tisdale 3 

Clyde Hager Le Mirage 
Mangean Tr ae ows 
Della Lind tay Carnavara Orc 
Emma Francis | 

Lulu Bates | 

Willie Solar ! 

Harry Armstrong | Beverly Wilshire 
Elizabeth Murray | Bray Sis 


| Howard Gerrard 
llarry Owens Ore 


Biltmore Bowl 
Annabelle 
Jerry Stewart 
Sunny O'Dea 
Hank the Mule 
Hal Darwin 
Frakson 
Morey Amsterdam 
| 3 Biltmorettes 
| Shep Fields Ore 


Cafe Caliente 
| Diana Castillo 
| Julio Gervante 
leo Luz Dasquez 
| Eddie Aguliar Ore 


Cafe La Maze 
| Park Ave. Boys 
Maxine Sullivan 
| Matty Malneck Orc 


| Club Ball 
Charles Lawrence 
Bruz Fletcher 


| Club Versailles 
, Jerry Lester 

| Diane Deniese 
Theodores 

Max Fidler Ore 


9 Abbott Dancers 
Russell Swann 
Freddie Martin 
Earl Carroll 
| Paul Gerrits 
| Arren & Broderick 
| A Robins 
Harrison 
| Vivien 
“nvnsan 


| Coroanut Grove 
' 


& Fisher 
Fay 
Miller 
Keryl Wallace 
| 3 Sophisticated 
srothy Gerron 
| ginald Craig 
j ‘nise 
| Archie 


; Gls 
aT 

he 

Lhe 
Lleyer Ore 


Florentine Garden 
| Maurice Kosloff Co 
Krnil Baseo Ure 


LOS ANGELES 


Orc } 


Mills, Starr & T 
Ruth Brent 
Jeri Withee 


Herbert Eriel 


Frank Sebastian's 
Cubanola 
Eduardo Chenez 
Roy Del Orc 
Grace Hayes Lodge 
Grace Hayes 
Lind Hayes 
Joe Frisco 
Charlie Foy 
E & J Hatch Ore 
Hawaiian Paradise 
Loretta Walker 
Dave Marshall 
Princess Luanna 
Andy lone Orc 
Indigo Cafe 
Sid Brown 
Jimmy Ellard 
Jack Frost 
Val Harris 
It Cafe 
Diana Gayle 
Aniwa Boys Orc 
Jerry's Mandalay 
Geo Surprenant Jr 
Neville Fleeson 
Nonie Mitchell 
Hal Chancellor Ore 
Jimmy Kerr & Boys 
Jitterbug House 
Doodies Weaver 
Bob (Killer) Dade 
Mello Demons 
Peggy Dale 
La Conga 
Don Jeri 
Spike Featherstone 
Tommy Wonder 
Jerry Galian 
LaC'nga Rh'mba Bd | 
Lake Shore Cafe 
Terris & Masters 
Bob Belasco Ore 


Little Club 
Jones 

Tiny Meredith 

Paul Kendall 

Walter Dyson 
Tittle Hungary 

Valesco's Gypsies 


Jane 


| Slapsy 


Marcus Daly 
Kay Gregory 
Joey Lee Ore 
Omar’s Dome 
Kenny Gardner 
Edith Davis 
Lois Graham 
Hal Brown 
Ted Wells Ore 
Palomar 
Bennett Sis 
Leslie's 
Don Donna & Don 
Hudson Metzger Gls 
Clyde McCoy Ore 
Paris Inn 
Dolly Hobson 
Dominic 
Beth Love 
Dorothy Beck 
Thora Mathiason 
Anita Clark 
Marguerite & 
Ken Henryson 
Chuck Henry 


Seven Seas 


Danny Kawanna 
Kay Silver 


M 


Ore 


|} Lillian Gibson 


Al McIntyre 
Eddie Bush 4 


Slapsy Maxie’s 
Maxie 
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Jack Waldron 
Joe Plotksi 

Andy Sorrelli 
Virginia Mathews 
Moore & Lewis 
Tommy Reilly Ore 


Somerset House 
harry Ringland 
Art Tatum 
Jack Owens 
Lynn Martin 


Stage ‘I’ Cafe 
Cully Richards 
Shemp Howard 
4 Squires 


Swanee Inn 


Gladys Bentley 

Walter Johnson 
Topsy’s 

Elmer 

Arlett Jon 

Jackie Cherry 

Marjorie Raymond 

Marjorie Waldon 

Dolores Gayle 

Talia 

Dorothy Brandon 

Chuck Foster Ore 


Victor Hugo 


Charlie Bourne 
Skinnay Ennis Ore 
Carmine 





CHICAGO 


Ambassador Hotel 
(Pump Room) 
H McCreery Ore 
Bali Bali 
Ralph Cook 
Louise Shannon 
Billy Storey 
Mildred Parr 
Jimmie Green Ore 
Bismarck Hotel 
(Walnut Room) 
Art Kassel Ore 
Marion Holmes 
Betty Grey 
Frances Wills 
Billy Leach 
Darlene O'Day 
Blackhawk 
Frederic & Yvonn 
Bob Crosby Orc 
Terry & Walker 
Marion Mann 
Dorothy Claire 
Gil Rodin 
Don Pedro Ore 
Orrin & Betty 
All-American 4 
Blackstone Hotel 


Partello Gls 
Red Saunders Oro 
Congress Hotel 
(Glass Hat Rm) 
R’'yal Amb'ss’dor Or 
(Peacock Rm) 
Joe Vera 
(Pompelian Rm) 
Irving Margraft 
Drake Hotel 
(Gold Coast Roem) 
Wayne King Ore 
June Lorraine 
Paul Gorden 
Robert Neller 
Bob Rich 
Dutch’s 
Jehn Elliott 
Carlos & Dolores 
Betty Jerome 
Evelyn Harris 
Lolita 
Mort Lund Ore 
Edgewater Beach 
Hotel 


(Marine Room) 
Herbie Holmes Ore 





(Balinese Rm) eis - 
Pier & Gast Ore | 7oa ne S Beates 
n Te avié ers 
Mildred Fenton Rhythm Rebels 
Blue Goose Nancy Hutson 
Evelyn Waters Harriet Smith Gls 

Al Lane . 
Melody King 885 Club 
Buck Hunt KRddie Varzos Ors 
4 Hits & a Miss Lucio Garcia 
—. 











THIS 


Placed by E 
22 W. 





THE COLSTONS 


ROXY THEATRE, ATLANTA 


48th Street, 


WEEK 


DDIE SMITH 
New York City 











Marcel La Maze 





Leonard Keller Orc 





-— 


~omeoncie 





Brevoort Hotel 
(Crystal Room) 


Florence Schubert 
Charles Baldwin 
Grace Katrol 
Norma Ballard 
Broadmont 


Herb Rudolph Ore 
Ann Heim 
Elinor Johnson 
Jimmie Reid 
Sylvia Tucker 
Jack Reid 
Sylvia & Moya 
Henry Simon 
Adorables 
Caravasa 
Eddie Gorman 
Rocke Romano 
Toddy O'Grady 
Don Morgan 
Dot & Jerry 
Edna Leonard 
Carl] Scholtz Ore 


Chez Paree 


Paul Haakon 
Harris & Shore 
Benny Fields 
Helen Morgan 
Gloria Day 
Everette West 
Lou Breese Ore 
Don Orlando Ore 
Evans Adorables 


Club Al 
Larry Ross 
Ginger Wood 
Kay Marcey 
Betty Hill 
Beatrice Jones 
Oliver Harris Ore 


Club Alabam 


Jackson, Stone & R 
Sadie Moore 

Jack Irving 

Mildred Jordan 
Allen Cole 

Effie Burton 
Jacquilene Allen 
Bernie Adler 

Dave Unells Orc 
Chalk Robinson Ore 
Eddie Roth Ore 


Club Spantsh 
Fowler & Walsh 
Eddie Mark 
Bob Davis Ore 
Loretta DeBoer 

Coleny Ctub 
Peggy Fears 
Jose Manzanares Or 
Lew Fidler Ore 

Colosimos 
Tullah & Miy 
Pat Rooney 
Janet Reade 
Tyler, Thorne & P 
Carole Manners 
Evelyn Farney 
Betty Robin 
Marion Vinay 
Harry Rose 
Pronaph Gis 
Hollywood 6 
Henri Gendron Ore 

Club Delisa 
Sam Robinson 
Brown & Brown 
Henriene Barker 
Abbott Sayre 
Flint Moore 
Honey Brown 
Davido Tucker 
Rhythm Willie 
Wesley Long 
Charies lseom 


Johnny Howard 
Carlos & Mercedes 


El Dumpo 


3 Loose Screws 
Laurene Ne Vel 
Ray Stiles 
Shirley Handler 
Ray Stiebers Ore 
Sam Badis 
Peggy Lester 
Dot Keith Gls 


Famous Door 
Esther Whittington 
Bryan Wolf 
Florette Sis 
Danny Ross 
June Thompson 
Al Zimmey 
Castellanos Ore 


4H Club 
Victor Graff 
Marion Boyd 
Jean Dean 
Babe Carney 
Shorty Ball Ore 


Franke’s Casino 


Phil Barnard 
Nicki & V Collins 
Joan Glynn 
Billie Fane 
Connie Ross 
Jean Moore 
Casino Gis 

Dick Hardin 
Buddy Kirbie 
Rocke Elisworth 
Bob Tinsley Ore 


Gay 90s 


Lew King 
Millicent De Witt 
Kay Carroll 
Marrietta Ryan 
Sandy Debon 

Bob Danders Jr Ore 


Grand Terrace 
Jean Brady 
Tondelaya & Lopez 
Katherine Perry 
Ted Smith 
Connie Harris 
Leonard Reed Gis 
F Henderson Ore 


Graemere Hotel 
(Glass House Km) 
Toasty Pall Ore 
Carl Bock 

Maxine Kirk 
Lorraine Voss 


Hurry’s N ¥ Cab’ret 
Roscoe Ails 
Betty Lewis 
Renee Hartman 
Jay & Lucile 
Del Ohrel 
Tommy Jones 
Renee Villon 
Chas Engels Ore 
Art Buckley 
Al Wagner 
Billie Myers 
Lee Berling 
Dorothy Johnson 
Rankin Gls 
Hickory Inn 
Kay Dare 
Joan & Eddie 
Tom Garvey 
Swingcepatora Ore 
Hi Hat 


Jean Mona 
Jean Travers 
Wilma Novak 
Kretlow Gls 
‘Sid Lang Orc 
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Hippodrome 
Paulette LaPierre 
Bobby Dunart 
Janet & Loretta 
Billie Banks 
Jerry Girard 
Grover Wilkins 
Ted Peariman Gls 
Joe Hahn Ore 

Ivanhoe 
Helen Sumners 
Helen Irwin 
4 Hawaiians 
Earl Hoffman Ore 

L’ Aiglon 
Mary W Kilpatrick 
Eusebio Concialdi 
Don Quixote Orc 
Ennio Bolognini Or 

Hotel La Salle 
(Blue Front Room) 
Vibra 
Stuff Smith Ore 
Gladys Madden 
Jonah Jones 

Liberty inn 
Laurene Novelle 
Millie Erdman 
Dick Huges 
Coleen 
Karanova 
Pam Adair 
Jimmie O'Neil 
Earl Wiley Ore 

Limehouse 
Bob Tank Ore 

MecGraws 
Al Copeland 
Lillian Barbeaux 
tve Evon 
Laura Wheeler 
Merritt Cook 
Avis Doyle 
Phil Chinard 
Chuck Andrews 

MeLaughlins 
Irv Doernfield 
Jerry Gerard 
Ruth Dean 
Dolly Dolline 
ndith Princepe 
Jules Novit Ore 

Melody Mill 
Tiny Hill Ore 
Allan DeWitt 
Harold Osborne 


Millstone 
Ann Millstone 


Flo Whitman 
Patsy DuBrae 
Nyra Lou 
Muriel Joseph 
Sissie Robbins 
Genevieve Val 
Sharone 


Roy Swift Ore 
Minuet Club 

Natasha 

Olga Anton 

Lew Brock 

Margo Gavin 

Irene Burke 

Art Fisher Ore 
Morrison Hotel 
(Boston Oyster 


House) 
Manfred Gotthelf 


Nameless Cafe 
Venetian 3 
Ona Mayo 
Carole Cleveland 
Margie Strong 
Evelyn Reed 
Ed Leon 

Nappo Gardens 
Lois Hallen 
Genevieve Jacyna 
Helen Coyle 
Vivian Hall 
Jean & Wharton 
Frances Van 
June West 
Sally Sharratt 
Roma Noble 
Sol Stocco Ore 


Old Heldelberg 


Old Heidelberg Co 
Octet 

Leis Tschappat 
Herr Louie & 
Herbie Orc 


Paddock Club 


Dick Buckley 
Patsy Thomas 
Kay Carol 

Jay Hills 
Esther Madden 
Lee Francis Ore 
Keith Gis 


Palmer House 

(Empire Room) 
Orrin Tucker Ore 
Franklin Crawford 
Joseph Coskey 
Paul LePaul 
Jack Williams 
Jose Castro 
Beverly Allen 
Maehle 2 
Abbott Dancers 
Phil Dooley Ore 

Parody Club 


Freddie Abbott 
Marie Thomas 
Sarah Tiebold 
Eddie Jaxon Ore 
Rese Bowl 
Ina Ray Hutton Or 
Joe & J McKenna 
Blaine Merritt 
Gladys Palmer 
Patsy O'Mara 
Royale Frolics 
Dolly Kay 
Eddie White 
Bariel-Hurst 4 
Evelyn Farney 
Jack Hilliard 


- ee aS 
Jack Hilliara 
Frolics Ens 


Sherman Hote} 
(College Ian) 
Red Stanley Ore 
4 Woodsons 
Dorothy Dawa 
4 Jitterbugs 
Carl Marx 
Prince Omar 
Deme 
Shirley Lucke 
Spinning Tops 
Tony Marks 
Estelle Creasy 
Bill Baird 
Sunny Mack 
Louis Tops 
Jimmy Blade 
Jerry Glidden 
Kay Nichols 
Silver Cloud 
Jimmy Ames 
4 Commodorables 
Bob Barnes 
Flo & Arby 
Vi Gore 
Sam Bari 
Lela Murray 
Leah Andre 
Rhythm Gls 
Hazel Zalus 
Nord Richardson 
Johnny McFall Ore 
Silver Frolics 
Joan Dawn 
Lalaine Rabey 
Mickey Sharon 
Stan Waldon 
Abbot Carroll 
Fay Wallace 
Art Freeman 
606 Club 
Billy Carr 
Marg Faber Gis 
Dietrichs 
Margery Lane 
Inez Scott 
Eunice Hill 
Dorothy Green 
Aloha 
Jessie Rosella 
Joan Carson 
Renee Hartman 
Dagmar 
Yvonne Nova 
Dolly Sterling 
Ruby Bennett 
Patricia Perry 
Collette 
Carmen 
Sol Lake 
Tripoli 3 
Sky Rocket 
Marjorie Whitney 
Dictators 
Mathews & Shaw 
4 Kings 


Stevens Hotel 
(Continental Room) 


Rhythm Boys Ore 
Rod Drigo & F 
Byton Gls 
Stockade Ina 
Charles Chaney 
Subway 
Ginger Dix 
Lois Moran 
Kay Marshall 
Rozicka Cardosz 
Connie Rogers 
Edith Ross 
Billy Kent 
Henry Sax Ore 
Susi-Q 
Pinky Tracey 
Jane LaVonne 
Ida Niles 
Helen Dove 
Neil Clark 
Verne Wilson Ore 
Swingland 


H Henderson Ore 
Viola Jefferson 


Thompson's 16 Club 


Ray Reynolds 

Joy Kalese 

Va Burt 

Ames & Vivian 
Patsy Mack 

Helen DuWayne 
Marsh McCurdy 
Sammy Frisco Ore 


Three Deuces 


Baby Dodds 
Charles McBride 
J McPartland Ore 
Anita O'Day 
Wingy Mannone 
Lill Armstrong 
Freddie Reed 
Lonnie Johnsom 
Tower ina 
Mollie Mannor 
Ernie Rich 
Inez Gonan 
3 Hawaiians 
Frank Davis Ore 
Town Club | 
Kitty Ellis 
Mae DeFele 
Stan Carter 
Virginia Duvall 
Bobby Pegrim 
Bill Wrights Ore 
Trocadero 
Gloria Romano 
Adelle St Clair 
Terry Circle 
Roy Rankin Ore 
Villa Moderne 
Tony Cabot Ore 
Winona Gardens 
Stan Carter 
Gigi Rene 
Doiores Lee 
Diane Lave 
Suzanne Kessler 


Ore 





Al Trurk Orc 
Mark Fisher Ore 


Lucille Johnson 
Frankie Rullos Ore 


PHILADELPHIA 


Anchorage 

Bill Honey Ore 
Bollevue-Stratford 
(Main Dining R'm) 
Meyer Davis Ore 
(Burgandy Room) 
Frank Juele Ore 
Clift Hall 

Murray Dancers 
Ben Franklin Hotel 
(Garden Terrace) | 
Bernice Byers 
Harry James 
Jack Palmer 
Benny the Bam's 
Victor Hugo Ore 


2 Mystics 

Lee Shelley Ore 

L Randerson Gls 6 
Slate Bros 


Louanne Hogan 
Joe & Betty Lee 
Barbara Mason 


Browning Lane Inn 
(Bellmawr, N. J.) 
Harry White 

Joy Davis 

Mary Joyce 

Francis Rea 

Eddie Taulane 
Vince Norman Orc 





Cadillac Tavern 
Dolores Lakio 
Mary Clark 
Lillian Stewart 
Dariene Jones 
Dean Edwards 
Charlie Arthur 
Eddie Thomas 
Joyce Henry 
Marcelle March 
Sunny Rav 
H Reynolds O 
Hendriaue & 


Club 15 
Mickey Walker 
Johnny Young's Or 
Jerry Macy 
Jimmy lLackore 
Barton & Snyder 
Princess Helen 
Eleanor Landy 

Cate Moroney 
Scarey Gavin 
Patti Marsh 
Babe LaTour 
Peggy Bowman 
Torraine Wiley 
Jean Niles 
Ruth Taub 
Louise Wright 
Libby Neid 
Isabell Daniels 
Abby Cubler 
Joe Familant Orc 


re 
A 
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Club Parakeet 


inger Lynn 
Price Wright 
Steppe & Carlos 
Mae Burns 
Fran Caswell 


wn 
Jack Adcock Ore 
Club 209 
ack Forbes 
orth Sis 
Jack Downie 
Pat Dougherty 
Princess Zulieka 
Mildred Boyer 
Hal Cal Ore 
El Chico 


feniorita Nina 
Jean Shar 
Jerry Brandon 
Dottie Winters 
Kdna Thompson 
Kay Lavery 
Ann Rollins 
Ariett Withers 
Joyanne Shear 
Margaret Willlams 
Muriel Harrison 
El Chico Ore 
Nan Blakstone 
Kanbasety 
Ennis Beyer 
Billy Maple 
Johnny Parrish 
Ann Simms 
Kay Toland 
Nina Orla 
Knight & Hayes 
Al Moore Orc 
Pedre Bianco Ore 
George Clifford 


Evergreen Casine 

Beth Challis 

Joe Milikopf Ore 
1523 Club 


Swing King Ore 
Consuela Flowerton 
Tommy Monroe 
Doily Parker 
Harrison Sis 
Pepper Garet 
Kay McCullough 
Dolores Merrill 
June Davis 
Mitzi Lane 
Florence Holman 
Frankie Palumbo's 
cif! Conrad 
Arnette & Rogers 
Leila Rose 
Del Campo & Diane 
Lucky Sis 
Jerry Tapps 
Yvonettes (6) 
Bobby Morrow Ore 
Audrey & Price 
Marris Tavern 
Alabama Corance 
Bobby Lyons 
Greta LaMarr 
Betiy Thompson 


Hildebrand's 


Charlie Neid 
Paula 
Betsy Bain 
Frankie Milton 
Leslie Sis 
Paul & Phylis 
Joan Leslie 
Nicki Gallucei 
ichard Bach 
obby Lee Ore 
Getel Adelphia 
(Cafe Marguery) 
Johnny Harrap Ore 
Jayne Whitney 
John Devant 
Gordon Smith 
Bernhardt & @ 
Frank Rande 
3 Suns 
Don Angelina Ore 
Hotel Philadelphia 
Hurwyn & Miller 
Wayne Miller 
Iris Wayne 
Selma Hallman 
Fredey & Laurenza 
ill Sneider 
an Hurwyn 
Joe Frasetto Ore 
Jack Lynch's 
Chas & J Brewster 
Jeno Donath Ore 
Vincent Rizzo Ore 
Barney Zeeman 
Mona Reed 
Jansleys 
Dorothy Tanner 
Jimmy Blake 
arol Bruce 
Lynch Gls (16) 
Milton Berle 
Charles Fredericks 


Latimer Club 
(Biue Room) 
Evelyn Lampshire 

Ann Rush 
Virginia Howard 
Barbara Bradiey 
Rhumba Orc 
Angelita Cardova 


Little Rathskeller 
Jack Griffin Ore 
Milton Douglas 
Priscilla 

Harriet Brent 
Alma & Rowland 
Perry Mayo 

Jean Goodmer 
Johnny & George 
Yvette 

Open Door Cafe 
Bob Ridley 


DETROIT 


Ambassador Club 
Billy Meagher 
Bill Tracy 

Vicki Lauren 
Bennett Dancers 
Charles Lazin Ore 


Book-Cadillac Hotei 
(Book Casino) 
Sonny Kendis Ore 

Ross MacLean 
Maurice & Cordoba 
Paul Rosini | 
(Moter Bar) 
Peter Kent Ore 
Chene-Trombley 
Jimmy Gargano Or 
Harry Jarkey 
Mack Horn 
Eileen Marlowe 
Doreen & Douglas 
Commodore Club 
C Costello Ore 
Lee De Bain 
Oldtimers 4 
Poll-Mar Dancers 


Club Frontenac 
Larry Funk Orc 


| Josephine Campbell 


Rose Venutti 
West & West 
Anita Blane 
Ethel Maeder 
Viola Klaiss Ore 


Parrish Cafe 
Dot Jackson 
Flo Gross 
Marian Aiken 
Vernon Guy 
Johnny Holmes 


Purple Derby 


Walter Powell 
Mario & Marie 
Jackie Small 
Margie Mealie 
Joe Burns 
Ray Allen Ore 
Betty Weeks 
Rendezvous 
Johnny Masters 
BS Pully & Gump 
Helen & Tom Nip 
Wade & Wade 
Thelma Nevins 
Pearl Williams 
Chet Fennis Ore 


Stamp’s Cafe 
Frankie Richards’n 
Delmonicos 
EKaddie & Lorraine 
Bert Lemish 
Wilfred Mae 3 
Jack Hutchinson 
Johnny Welsh 

Silver Lake Inn 

(Clementon) 
Mickey Familant Or 
Alice Lucey 
Joan Merman 
Reynard & Marcia 
George Reed 

Sky Top Club 
Leon Wright Ore 
Ray Moore 
Marjorie Johnson 
Lulu Crawford 
james Ryan 
Taps & Dave 
Dotty Saunders 
Jutkin's Rathskelle: 
Raymonds 
Frank Pontt 
Beth Calvert 
Amy Joyce 
Dancing Kennedys 
Billie Lee 
Cleo Valentine 
Barbara Brent 
Julie Ruthe 
Ernie Kennedy 
Margie Drummond 
Irving Braslow Ure 
Frank Ponti 

20th Century 


Jerry Marcelle 

Vera Dunn 

Jack Curtis 

3 Keller Sis 

Tommy Cullen Ore 
Venice Grille 

Patsy 

Jack Rich 

Tess Hale 

Fay Ray 

Edna Walton 

Anthony Bennett 
Viking Cafe 

Cosmo & Lolita 

Billy Elton 

Henry Patrick 

Joe Kearns 

Grace O’Hara 

Jerry Delmar Ore 

Happy Thompson 

Eaddie Conley 
Village Barn 

Dave Fox 

Rayvymondes 

Edie Lang 

Dot Dash 

2 Jacks 

Marie Keller 

Bob Wallace 

Victoria Vigal 

Valda 

Johnny Hudkins 

Jennie Dancer 

Kenny & Toady 

Teddy Oliver Ore 
Wagon Wheel 

Joe O'Shea 

Dottie Winters 

Kay Allen 

Al Wilson 

Tommy Horn 

George Deber 

Al Bastian Ore 

Joan Marie 


Weber's Hof Brae 
(Camden) 

Flagg & Arnold 

Ollie 

lise Hart 

Rudy Bruder 

Jules Flacco Ore 

Pat Cranford 

Helen Worthington 

Signore Karmino 

Pomero & Heck 

Eddie Sheppard 

J & T Shellenh’mer 

Internationals 

Eldoradians 

Bill Bilger 


Yacht Club 


Kitty Helmling Ore 
Jimmie Bailey 
Madeleine St Denis 
Dorothy Bollinger 
Doris Thompson 
Roberta Ramsey 
Patricia Robinson 


Or 


Margo Wade 
Woody Mosher 
Frank Rapp Ore 


Nebilolo Cafe 
Leonard Seel Ore 
Carl Thorsen 
Don Carini 
LeBrun & Campbell 

Northwood inn 
Ray Carlin Ore 
Lovely Lanettes 
Gus Howard 
June Carmen 
Martin & Marvel 

Oasis 
Evelyn Nesbit Thaw 
Billy Reeves 
Rhoul & Rita 
Enos 
Lillian LaMay Ore 


Plantation Club 
Joe Johnson 
Earl & Frances 
Monette Moore 
Dot & Dash 
Dusty Fletcher 
Mae Diggs 





Frank Donia 
Lyle Mack 
D’Abour & Rene 
Novelettes 6 
Hotel Statler 
(Terrace Roum) 
Xavier Cugat Ore 
Carmen Castillo 
Judy Lane 
Eddie Asherman 
Castalino Rolon 


Imperial Club 
‘Theodora 


| House Line (8) 


Don Albert Ore 


Powatan 





George Givot 


| Princesses 


Lois Kay | 

Burke Sis 

Sammy Dibert Ore | 
Sake | 


Don Harris 

Buddy Lester 
Texas Rockets (6) !} 
Geo Kavanagh Orc | 


| Connie 


MILWAUKEE 


Athletic Club 
Hal Munro Ore 
Bert Phillip’s 
Pep Babler Ore 
Ethel Seidel 
Blatz Palm Garden 
Eddie South Ore 
Louis Mason 
Blue Moon 
D Davidson Ore 
Virginia Rosen 
Jay Jayson 
Gale Parker 
Cardinal Club 
Bud Vioni Ore 
Chateau Club 
Joe Gumin Ore 
Johnny Poat 
Bobbie Taps 
Sandra Marlowe 
Ted & M Taft 
Clover Club 
Harry Weber Ore 
tuth Phillips 
Eva Thornton 
Marge Young 
Eleanor tiail 
Jean Hurley 
Flo Radke 
Don Kranich 
Club Forest 
Virginia Grey 
Berdine Dickson 
Helen Kaye 
Vera Welsh 
Club Madrid 
Dick Havilland 
Stan Jacobsen Ore 
Patricia Page Gls 
Marguerite Claudet 
Lolita Roche 
Pat & Jerry 
Jane Cline 
Club Sahara 
Geo Cerwin Ore 
Club Terris 
Jack Teeter Ore 
Ethel Warren 
Phil Kestin 
Dotty Norman 
Kathleen Kaye 
Claudia Ferris 
Conge Club 
Bob Freeman 
Mary Reed 
Jeff Thomas 
Leonard Gay Ore 
Cornies Ship 
Ray Block Ore 
Ben Boe Ore 
Ralph Lewis 
Bailey & Lamarr 
Devines Eagles 
Billy Baer Ore 
Johnny Warren Ore 
Mabel Drake 
Dorothy Dale 
Red Roberts Ore 
Gloria Gale 
Jimmy De Palma 
Howard Geiger 
Hotel Schroeder 
(Empire Koom) 
Lawrence Welk Or 
Jerry Burke 
Walter Bloom 
Lois Best 
Karl Ratsch’s 
Sepple Boch Ore 
Helene Sturn 
Walter Merhofft 
Larsen’s 
Ray Meadows Ore 
Last Round Up 
Jimmy Raye Ore 
Ken Keck 
Lindy’s 
Rick & Snyder 
Victor 
Log Cabin 
Carl Bergman Ore 
Miami Club 
Evelyn Lee 
Miami 6 
Lois & Halley 
Peggy Geary 
Hazel Bailey 
Gene Emerald 
Harriet Cross 
Johnny Davis Ore 
Milwaukean 
Bobby Maynard 
Oasis 
Marty Gray Ore 
Snooks Hartman 
Old Heidelberg 
Mary Beth 
Evelyn Sanders 


Don & Irene 
Eddie Kube 
Cameo Gls 
Eddie Zipp Ore 
Donna LuPae 
Bert Snyder 


Open Door 
Tinney Liveng’d Or 
Larry Powell 
Packard Ballroom 
Al Cavalier Ore 
Paradise Gardens 
Anthony Doria Ore 


Paris 


Gordon Gensch Ore 
Mona Henderson 
Randolph Scott Or 
Len Herrick 

Plantation Club 
Bert Bailey Ore 
Mary Webb 


Billy & Betty 
Max Coleman 
Betty Taylor 


Plantation 6 
Brown & Simpson 


Rendezvous 
Betty Mason 
Helen Gregos 
Carol Cleveland 
Dotty Norman 
Katherine Kaye 
Alma Grant 
Bob Matheson Orc 


Reno 


Rudy Sager Ore 
Pat Marvin 

Ilelen Allen 
Romona Brownwell 
Barron Lunchausen 


Scaler’s 


Tony Bauer Ore 
Marie Kecky 
Jessie & Viola 
Dorothy Hamilton 
Bing Burdick 
Roma Costello 
Schwartz 


Bob Eherle Ore 
Lee Leighton Ore 


Six Point Club 
Casper Reda Ore 
State Gardens 


Florence Bell 
Mildred Seeley 
Ann Helene 
Dale & Dale 
Evon Allen 
Irene Schrank 
Flo Smith 
Knight & Dae 


Sunset Club 
Eddie Apple 
Tic Top Tap 


Joey Feldstein Ore 
Ken Leslie 
Natalie & Howard 
Lillian Renee 
Sally Joyce 
Billy Hubert 
Town and Country 
Club 


Robertos 

Luciene 

Virginia Davis 

Madeline Gardiner 

Betty Harger 

Aileen Ronda 
Toy’s 

Case Landis Ore 

26th & North Club 

Kay Crandell Orc 


Trocadero 


Miron Stuart Ore 
Tiny Gorman 
Sally Osmond 
Ruth Phillips 
Ford & Barnes 
Mary Dou Mann 
Jane Rubey 
Frank DeVoe 
Shutta & Kent 
Dolly O'Dea 
Edith Rae 
Wirth's Futuristic 
Bill Schweitzer Ore 
Jack Fexer 
Vallie Jay Ore 
Maureen Rosay 
Rogan & Mann 
Wisconsin Roof 
Ace Brigode Orc 
Steve Swedish Ore 
M Merrymaker Orc 
Nie Harper Oro 
Ellen Kaye 
Zunker Gardens 





Skipper Leone Ore 


PITTSBURGH 


Anchorage 
Hughie Morton Ore 
Maynard Deane 


Arlington Lodge 


Joe Raveil Ore 
Laverne Kidd 
Jack Keller 


Balconades 
Alex Morgan Ore 
Bill Smith 

Bill Green's 


Billy Sherman Ore 
Lynn Chalmers 
Johnny Duffy 


Club Petite 
Freddie Castle Ore 
Nita Norman 
Maurice & Marie 
Sid Green 

Cork and Bottle 
Jack Davis 


Eddie Peyton's 
Joey Hatch Ore 


Harlem Casino 
Sherdina Walker Or 
George Gould 
Sparky George 
Rhythm Pals 
Mercia Marquez 
Willie Knight 
Harlemettes ¢8) 
Larry Steele 
Ozzie Dial 


Hotel Henry 
M Contreras Ore 
Conchita 
Hotel Roosevelt 
Raftone Sis & G 


Hotel Schenley 


Howard Baum Orc 
Buzz Aston 
Jack Rogers 


Hotel William Penn | 


(Chatterbox) 


Bernie Cummins Or | 


Barleau 
Walter Cummins 
(Continental Bar) 
Larry Murphy 4 
(Grill) 
Ba\ar.ans 


Itallan Gardens 
Etzi Covato Oro 
Bernie Perella 
Chickie & Ross 
Phyllis Merle 
Dick Smith 
Betty Nylander 


New Penn 
Mike Riley Ore 
Marion Miller 
Maurice & Faye 
Betty Hurst 
Artie Dann 
Sam De Bonis 


Nixon Cafe 
Al Kavelin Ore 
Patti Morgan 
Al Shelleday 
Dean & Martin 
Angelo Di Palma 
Al Libby & Betty 
Line (6) 


Nut House 
Joe Klein 
Lew Devine 
Boogy-Woogy 
Harry Nosokoff 
Chet Clark 
Al Mercur 
Jim Buchanan 


Plaza Cafe 
Jimmy Peyton Ore 
Adele Curtis 
Lenore Rika 
Lowry & Davis 
Moran Sis 
Billy Cover 


Riviera 
Joe Lee Ore 


Show Boat 


Jay Starr Orc 
Millie Wayne 
Freddy Hilliard 





Betty La Vonne 
| Wilma Douglas 


| Line (5) 


Webster Hall 
| Buzzy Kountz Ore 


Union Grill 

| Tony Lombardo 

| Art Yagello 

Frank Natale 
Willows 

| Fddie Weitz Ore 

‘Gerry Richards 





CLEVELAND 


Alpine Village Hotel Cleveland 
Otto Thurn Oro Manny Landers Ore 
DeNove Sis Walt Bergen Ore 
Zang & Todd Jules DeVorson 
Chiquita Puppets Jack Webb 
Margaret Aemmer 
Herman Pirchner | Hotel Fenway Hal) 

Willard Potts Ore 
Avalon Bettie Allen 


Hy Barron Ore 
Ethel Mae Myers Hotel Sterling 
Marty Lake Ore 


Helen Engelman 
Bert Gilbert Gwynne 
Robinson 2 


Carol Chapelle | 
Sylvia Ehrman 


Hotel Hollenden 
Sammy Watkins Or 
Bernice Parks 
Hibbard, Bird & L 
Perker & Porthole 
Pritikin & Mason 

Motel Siatler 


Dick Stabile Oro 


Cedar Gardens 
Duke Melvin Ore 
Slim ‘Thomas 
Princess Wee-Wee 
Prince Albert 
Susay Brown 

Chateau 
Pete Geraci Ore 
Al Schenck Evelyn Oakes 
lrene Castle | Glover & LaMae 


Helen Young | sddie’ 
| . U 

Eight O'Clock Club|  %8¢k & Eddie's 
Chick Williams 


Bill Miller Ore 





cma ead aaeks 

Sammy Lipman Co | a —— 
Freddite’s Cafe | Dona Wamby 

Tony Em: | Harold Thomas 

2 Rogers * OF° | Lindsay’s Sky-Club 

Tryon Sis |} Bonnie Lavonne 

Evien Bergere | Marion Bowen 

Eddie Barnes Art Cutlit 


Forbes Gls 
Golden Glow 


Monaco's Cafe 
Jacques Pollack Or 





Paul Simonetti Ore | Marilynd Maynard 
Philomena Ranello iTertel Collins 
Ethel Avery 


Gourmet Club | Rose Morgan 
Louis Cina Ore | Sonny Carr 
Doraine & Ellis | Mounds Club 
Freida Steffens | 
‘ Orveile Rand Ore 

Hatton's Club | Southern Tavern 
Sherry Martin | Paul Burton Ore 
Lenny Colyer 
Bob Armstrong 
Rose-Marie 


Hanna Grill 


Kaye 
Bontemps 


Don 
| Nick 
Ubangi Club 


| 
| 

| Tommy Barnes Ore 
| 

| 


Joanna Gordon | Poison Gardner Orc 
Kay Bush Betty Clay 
Don & Lou | Sonny Carr 


Len Ensign Bessie Brown 





House Reviews 











RIVERA, B’KLYN 


(Continued from page 45) 

at the Paradise on Broadway, Jack- 
son got sole billing. It’s the same 
act, but appears to go slower on the 
stage. Tricks of cutting pieces of 
paper, lighting match, etc. need 
more showmanship in stage presen- 
tation. Ax-tossing seems cramped 
by size of stage. Jackson’s flipping 
of kerchief from girl’s shirtwaist is 
still aces. 

Ted Eddy’s house band is perched 
on the stage, with the maestro still 
doing a wobbly m.c. His orchestra 
work however, is improving. Biz 
was only fair Saturday (18), but 
weather obviously was a handicap. 

Wear. 


EARLE, WASH. 


Washington, Feb. 19. 
Roxyettes (16), Gus Van, Eight 
Ambassadors, Sassafrass & Jellyroll, 
Ray Royce, Bill Ames, Kay Hamil- 
ton, Lewis & Van, Jo Lombardi’s 
house orch; ‘Let Us Live On’ (Col). 








House Productionist Harry Anger, 
who has been experimenting with 
every new and old idea in show 
business during the past season, busts 
out with a streamlined minstrel show 
this week. Although ancient gags 
purveyed by endmen Sassafrass and 
Jellyroll often fall flat, they anchor 
a motif which provides a novel and 
colorful background for parade of 
talent. Gus Van does nice job as in- 
terlocutor leading up to his sock 
specialties at the finish. Except Van, 
all performers, even the line gals, 
wear at least coffee-colored make-up. 

Show opens with Ambassadors 
warbling ‘Minstrel Days’ and falling 
back as dark-skinned gals troupe :n 
for routine to ‘Darktown Strutters 
Ball’. Couple of girls introduce Van, 
who in turn brings in Jellyroll and 
Sassafrass for three-way patter, 
hauled up from yesterday's minstrel 
shows. 

Ray Royce clicks with a fast, acro- 
batic hoofing flash. Van and Jelly- 
roll patter some more and then the 
Ambassadors move up for a good sea 
medley featuring solo verses of ‘We 
Saw the Sea’. Girls appear again in 
black and red short dresses and 
white lace parasols for a snappy 
cakewalk while Ambassadors warble 
‘Alabamy Barbecue’. 

Bill Ames is next, scoring from 
start with imitations of Roosevelt, 
Fred Allen, Roy Atwell, Mrs. Roose- 
velt, all done without props, and 
finale of Jimmy Durante with fake 
nose and top hat. Kay Hamilton 
bounces out to tear off ‘Hold Tight’ 
and wows ’em. At show caught she 
begged out of an encore because of a 
sore throat. Lewis and Van, in 
blackface, follow with a standard tap 
routine enlivened by use of two min- 
jiature staircases. Encore, which 
builds through increasingly fast 
challenge solos to double breakneck 
finish, is strong. Sassafrass then 
takes the mike, surrounded by Am- 
bassadors, for a swell yodel of ‘Sleep, 
Baby, Sleep’. 

Gagging by Sassafrass, Jellyroll 
and Van over respective warbling 
abilities leads smoothly into Van's 
specialty, starting with ‘My Walking 
Stick’. Changes to Italian dialect for 
‘Joe Di Maggio’ and then a senti- 
mental rendering of ‘Little Lady 
Make Believe’. Heavy selling puts 
each tune across with a wallop and 
encore, ‘Is Dat Religion?’, is hit of 
the show, 


Biz fair. Craig. 











Night Club Reviews 








MAYFAIR 





(Continued from page 43) 


_ in ‘Idiot’s Delight,’ is the stand- 
out. 

With the orchestral background 
setting the theme, the couple enact 
in a wide range of ballroom steps 
their impression of two people at- 
temptin,: to ward off fear by cavort- 
ing through the bombardment. A 
modern ballroom number, featur- 
ing some bizarre lifts and whirls, is 
another commendable offering, 
which follows a short vocal by Miss 
Stone, ‘Mother Told Me.’ Opener is 
a very fast and clever tap solo, with 
some eccentric interpolations by 
Collins. For an encore Stone and 
Collins revive the penguin number 
from ‘Sea Legs,’ the musical in 
which they were starred. Fox. 


16 CLUB, CHI 


Chicago, Feb. 17. 
Ray Reynolds, Joy Kalese, Vir- 
ginia Burt, Ames & Vivienne, Patsy 
Mack, Helen DuWayne, Jessie Pen- 
gra, Marsh McCurdy, Sammy Frisco’s 
orch, 


With its draw limited to west su- 
burbs and nabe play, the 16 Club is 
typical of the niteries located away 
from the downtown sector. Its shows 
are satisfying enough and the spot 
is operated in an orderly and home- 
like manner. It plays to a regular 
patronage. 

Operated by George Thompson, it 
seats some 250 in a modern and 
pleasant room. Policy calls for a 
weekly change in shows, but Rey- 
nolds, m. c., holds over and is now 
in his eighth month. He handles 
himself and the show neatly, and 
has a fine delivery of pop songs. He 
knows everybody and warms the 
crowd to the show quickly. Using 
clean material, he’s an ideal inter- 
locutor for a family spot of this 
type. 

Topping the current show is Joy 
Kalese, a stalwart gal with a power- 
ful voice. No shading or nuances in 
her rendition of numbers. She slams 
‘em home with all the weight of her 
tonsils. 

Virginia Burt is a young taptress 
who needs additional seasoning. She 
has possibilities, but should pay 
more attention to her musical ac- 
companiment. Patsy Mack is a tall 
gal who contributes a series of high 
kicks. Ames and Vivienne are a 
fairish ballroom duet who need more 
novelty in their routines. Helen Du 
Wayne and Jessie Pengra are stand- 
ard vocalists and double at the bar. 

Frisco’s orch works hard and well. 
A fine musical note in this cafe is 
the Hammond organing of Marsh 
McCurdy. Electric organ setup is a 
bang-up idea in the first place, giv- 
ing plenty of value and entertain- 
ment, and McCurdy handles the keys 
with plenty of ability. 

Cafe runs weekly jitterbug con- 
tests which have caught on as a fine 
b. o. stunt. The dancers knock 
themselves out and the customers 
love it. Entire setup is managed ex- 
cellently by booker Paul Narr, who 
also smacks home surprisingly on the 
floor as special m. c. for the oan 

old. 


VERSAILLES, N. Y. 


Ethel Shutta, Maximilian Bergere 
and Panchito orchs., Rodolfo D’Ava- 
los Conga Dancers. 


Ethel Shutta broke the jump 
across East 50th street. New York, 
by way of the Cafe de Paris, London. 
She was long at the Glass Hat of the 
Hotel Belmont-Plaza, across from the 
Club Versailles, thence to London 
and Paris, and now back on the same 
block, in Nick Prounis and Arnold 
Rossfield’s menage. 

Miss Shutta, a veteran of the 
varieties and musical comedy, Jooms 
as a vivid cafe personality. of which 
there aren’t many with sufficient b. 0. 
draught. ] 
the most marked in the cafe field 
where there are a flock of adequate 
hors d’ouvres type of acts, in the 
minor money brackets, but only a 
handful in the $750 field up. Those 
are the ones who spell couvert 
charges. 

Miss Shutta has wisely refurbished 
her material, including some nifty 
special wordage to old and new 
tunes. 





from ‘Penthouse’ about a back-street 
gal: an oldie about the Ozarks which 


My Best Friend After All.’ which is 
better, highlight her repertoire. 


tra for the straight dansanation and 
the socko Panchito rhumba combo 
|for the Latin rhvthms. Panrhito is 
| nulling the same bunch that first put 
ithe ill-fated La Conga on the map. 
Rodolfo D’Avalos with his octet of 
conga dance instructors—their bit 
| comes from possible nunils they may 
| attract from among the customers— 
| oe another flashy floor interlu7e. 
Abel. 








The distinction is perhaps | 


Her ‘Get Out of Town’ par- | 
ody, the new Sam Coslow excerpt | 


could be elided: one about ‘Mv Bed’s | 


The Versailles otherwise continues | 
with its Maximilian Bergere orches- | 


CRAWFORD HOUSE 


(BOSTON) 


: Boston, Feb. 17. 
Faith Bacon, Wee Willie Dee, Ward 
& Lane, Ann Richards, Dick Gamble, 
Crawfordettes (6), Ray Phillips orch, 





This is a compact nitery, offering 
three shows each night, with no 
cover or minimum at the tables, ex- 
|cept week-ends, when $1 minimum 
itop is effective. Theoretically, a 
;}customer can buy a glass of beer, 
| watch a 40-minute show on the stage, 
j}and this week ogle Faith Bacon. 

Miss Bacon gives ’em an eyefilling, 
| although short, fan routine, but this 
jis what the boys come in to see, 
| Without any flattering background or 
production, Miss Bacon displays good 

trouping here. Got the only real ap- 
plause at the show caught, but de- 
clined to encore. 

The line of girls here are all good 
lookers, show off some comm2ndable 
talent, and work through three rou- 
tines, cowboy, rhumba and a chal- 
lenge idea. Pat Dae, one of the girls, 
stages the dances and deserves a nod, 

Wee Willie Dee, a card and ciga- 
rette manipulator, is a good bet in 
this show. He’s a handsome guy, 
|} knows his stuff, but lacks the ex- 
perience that might later put him 
into bigger time. He does a xood 
impersonation of Cardini. 

_ Ward and Lane, acro dance team, 
impress fairly well in a jitterbug 
number, but miss out in a comedy 
golfing routine. Bobby Lane shows 
to good advantage in a solo acro bit. 

Ann Richards, a sizeable blonde, 
has a sweet voice and good mike 
technique. Renders ‘Deep in a Dream’ 
and ‘Sunny Side of the Street’ okay. 
Dick Gamble, an unpretentious m.c., 
does all right, except that he com- 
plained continually of a cold audi- 
ence when caught. Fox. 


JACK LYNCH’S 


(PHILLY) 











Philadelphia, Feb. 16. 
Milton Berle, Carol Bruce, Jansleys 
(5), Charles Fredericks, Charles & 
Judy Brewster, Glamour Girls (20), 
Jeno Donath’s orch (14) with Dorothy 
Tanner, Barney Zeeman, Charles 
Smith, Mona Reed. 





Jack Lynch continues his big-name 
policy that has succeeded in jam- 
ming his nitery atop the Walton ho- 
tel, while others are falling by the 
wayside. Heading the current show 
is Milton Berle, making his first ap- 
pearance in a local spot. 

_ Berle clicks big, both as m.c. and 
in his own comic turns, and got big 
applause when his scorching ad-lib 
remarks quelched a couple of pol- 
luted pro-Nazi hecklers. His gags 
and parodies, all new to the Philly 
nite-lifers, score decisively. Only 
sour note in Berle’s stint is his in- 
troduction of Carol Bruce, beauteous 
brunet canary. It’s not in good taste. 

The Bruce gal has a nice throaty 
voice which goes nicely with her 
sultry chassis in a clinging gown. 
Does a nice job with ‘I Was Born 
to Swing’ and ‘Begin the Beguine’. 

The Five Jansleys are a topflight 
band of acrobats. They run through 
some difficult mid-air shindigs and 
wind up with a comic piece of busi- 
ness, using Berle as the stooge. 

Charles Fredericks, much on Nel- 
son Eddy’s style, sings he-man tunes 
and was forced into a couple of en- 
cores before he was allowed to leave 
the floor. Particularly socko in his 
rendition of ‘Glory Road’. The 
Brewster kids do a very fast tap, 
which needs a little variety before 
it can be rated big time. 

The ‘Glamour Girls,’ in dazzling 
gowns, parade around in two num- 
bers, well-staged. The music b 
Jeno Donath’s crew is plenty good, 
but the Sousa medley is a bit two 
classical for this type of show. 

Zeeman, Smith. Tanner and Reed 
entertain in the Tropical Bar. Shal. 


LE RUBAN BLEU, N. Y. 
| Herbert Jacoby, Aileen Cook, Nina 
|Tarassova, Mabel Scott, Fernande 
| Saala. 

| —-—_—_ 

| The nearest thing in New York to 
| a typical Parisian bistro is Le Ru- 
| ban Bleu, above Theodore’s, on East 
| 56th street, with m.c., Herbert Ja- 
coby in his second season and still 
clicking because he knows how to 
| change pace and mix things up. He 
still maintains the same drawing 
room atmosphere with twin pianists 
and a quartet of specialists, all new 
this time. 

Mabel Scott is a colored girl who 
has been at Chez Florence's in Paris. 
| She’s a personable brownskin sing- 
ing appropriate pops, in sweet-swing 
style. 

Nina Tarasséva, Russian diseuse, 
gives out folk songs in six languages, 
principally her native tongue, French 
and German. She’s been in concert 
and, too, knows how to properly 
pace and blend her repercoire, 
Aileen Cook, a fugitive from Green- 
wich Village, and Fernand2 Scala, 
French chanteuse, both uncer New 
Acts, and both very promis.ng class 











cafe material, Abel. 
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Theatre 


Road Subscriptions, but Floppo in N. Y. 


Although the Theatre Guild’s sea- 
20n in New York thus far has been 
unsuccessful, it has fared much bet- 
ter on the road. The Lunts have 
rung up an estimated total gross of 
$385,000 in 19 weeks of repertory, 
of which $159,500 represents eight 
subscription weeks. Pair will con- 
tinue their tour for about 10 more 
weeks, then will bring their ‘Festival | 
of Comedy’ repertory into New York | 
for a limited run. 

Including the American Theatre | 
Society presentations, in which the 
Guild has a major share, the road | 
subscription season so far has drawn | 
an estimated total gross of $464,300 | 
in Boston, Philadelphia, Washington, | 
Pittsburgh and Chicago. That repre- 
sents 28 playing weeks. 





Total of 12) 
more weeks remain to be played. 
Besides the Lunt-Fontanne pro-, 
ductions of ‘Amphitryon’ and ‘The) 
Sea Gull,’ the Guild’s road subscrip- 


| 
tion shows have included ‘Dame| 
Nature’ and ‘The Merchant of Yon- | 
kers.’ Outside shows sponsored un- 


der the subscription season with the 
American Theatre Society included 
‘Golden Boy,’ ‘Our Town’ and ‘Of 
Mice and Men.’ Remaining items 
on the list will be ‘The Philadelphia 
Story,’ -currently in Philadelphia, 
and the two-part production of ‘Five | 
Kings,’ now in rehearsal. | 


$78,800 From ‘Golden Boy’ | 
In addition to the $159,500 drawn 








Lunts’ 63G in Texas 





The Lunts completed two 
weeks of two-night Texas stands 
Saturday (18) with a total gross 
of over $63,000. Takings in Aus- 
tin, Houston and San Antonio 
amounted to $32,500, following a 
$31,000 take in Fort Worth, Dal- 
las and Waco. It was virgin 
territory for the Lunts, as are 
the current dates in Little Rock, 


Memphis, Chattanooga, Atlanta 
and Montgomery, Ala. 
‘Amphitryon 38’ and ‘Idiot’s 


Delight’ were alternated in the 


Texas. stands. The Decency 
League protested the wordage in 
‘Delight’? and some deletions 


were made. 








| Broadway for the N. 


FOUR SHOWS SET 


FOR FRISCO 
FAIR 


the number of shows on 
Y. World’s Fair 





While 


Guild Grosses $464,300 From 


isummer is not although 


Ee  — — 


~ ronments 
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by the Lunts, road subscription | definite, 


grosses from the other Guild shows | there is expected to be considerably 
have included $78,800 from ‘Golden | more than in recent years, the list of 
Boy’ in all five cities, $27,000 from | <tage attractions slated for San Fran- 
‘Merchant of Yonkers’ in Boston, | cisco during the Golden Gate Ex- 
$17,000 from ‘Dame Nature’ in Chi-! position is growing. To date four 
cago, $82,300 from ‘Our Town’ in| shows are virtually definite, two be- 
Philadelphia, Pittsburgh, Washington |ing musicals, one a comedy and the 
and Chicago, and $99,700 from ‘Mice | other a drama. A third musical, 
and Men’ in all five cities. ‘I'd Rather Be Right,’ is a possibility, 
Chicago has received all six of its | put is provisionally closing this week. 
subscription plays for the season, but Booked for Frisco are ‘Knicker- 
Boston, Philadelphia, Washington | pocker Holiday,’ ‘Kiss the Boys 
and Pittsburgh still are due to get | Goodbye,’ ‘Tobacco Road’ and a mu- 
two each. ‘Philadelphia Story’ and | sical to be presented by the Shuberts. 
possibly ‘Five Kings’ will fill out the | [n addition the WPA theatre project 
schedule. Boston, Philadelphia and | schedules plays in the Federal Build- 
Chicago have two weeks of subscrip- | ing in a small theatre there. 
tions for each show, while Washing-| {ouis Lurie, wealthy Coastite, had 
ton and Pittsburgh have one week | planned a revival of Frisco’s former 
each. 'stage production activity, but the 
Number of subscribers on the road | booking of individual attractions has 
is substantially higher than last sea- | been resorted to. His proposed back- 


ce te rere oer es ee a er te ree 


= ep se ee 


son. Current number and the corre-| jing of one drama (‘Here Come the 
sponding figure last season for the Clowns’) was muffed. Lurie has a 
five cities are as follows: Boston, | small piece of ‘Kiss the Boys,’ but 
8,080 compared to 17,449; Chicago, | that does not figure in a road com- 
12,500 against 11,696; Philadelphia, | pany’s tour to the Coast. 


6,196 compared to 4,370; Pittsburgh, 
3,500 against 2,604, and Washington, | 
5,117 compared to 3,103. 


‘Tobacco Road’ show is that now 


on tour, although it was reported 
ithat another 


company would be 


Guild has had three subscription formed for the Coast jaunt, with 
shows in New York this season,| Slim Timblin playing the lead. He 
Dame Nature,’ ‘Merchant of Yon-| was in the ‘Road’ that played the 


kers’ 


and the current ‘Jeremiah,’; Coast, Frisco being visited twice. 


none of them clicking. ‘Philadelphia | Next season it is proposed to send 
Story’ will probably come in about | two road companies out, management 


April 1, while ‘Five Kings,’ rated as | 
two subscription shows, 
along later. If anything happens to 
‘Kings,’ the Guild board will sve | 
to find two substitute shows in a's 
hurry. 


‘Five Kings’ Expensive 


‘Five Kings,’ first part of which’) 


opens in Boston next week under 
the dual sponsorship of the Mercury 
Theatre group and the Theatre 
Guild, shapes up as an expensive 
venture both productively and in 
operation. Entire two casts traveled 
to the Hub Monday (20) for final 
rehearsals. Plays will be enacted on 
a series of platforms, the whole set 
upon a large revolving stage. 
‘Kings’ has been in rehearsal over 
five weeks, which period was a con- 
cession on Exuity’s part, non-mu- 
sicals being usually limited to four 
weeks. Having exceeced the time. 
most of the cast is on full salary, al- 


though some in the second part have | 


not yet exceeded the 35-day limit. 
Although rehearsal pay continues 
for these players, first two days out- 
of-town do not call for subsistence 
allowance, but thereafter the man- 
agement is required to pay them $5 
daily until: opening. That means 
they will receive at least $40 for this 
week and, if rehearsed next wee", 
may get the rehearsal coin ($20) 
plus $5 daily. It’s understood the 
management may elect to pay regu- 
lar salaries and would effect a sav- 
ing on players contracted for at the 
minimum ($40). 


Attraction is a condensed cycle of: 


Shakespearean historical dramas. 
One is ‘Henry IV,’ currently pre- 
sented at the St. James, N. Y., by 
Maurice Evans. In ‘Kings,’ Orson 
Welles will appear as Falstaff, while 


| 


expecting the present ‘original’ to be 
may be | still om the boards at the Forrest. 





Hollywood, Feb. 21. 
Earl Carroll hauled east last Sun- 


: ‘day (19) to confer with N.Y. World’s 
| Fair officials on a ‘Vanities’ revue. 


If he puts it over, he’ll bring the 


show intact to his theatre-restaurant 
| here after the expo shutters. 





Berle’s $5,000 Into 
Joe Cook’s ‘Buffalo’ 


‘Off to Buffalo,’ which opened at 
the Barrymore, N. Y., last night 
(Tuesday), was ready to fold during 
the Philadelphia tryout, but was 
brought to Broadway after hectic 
eiforts to gather additional financing. 
Vinton Freediey, who was teamed 
with Al- Lewis as presenter, with- 
drew from management after in- 
vesting $40,000. Company was 
ready to disband when Henry 
Tobias, a songwriter who plays the 
bit part of a Tin Pan Alley com- 
poser, persuaded Milton Berle, play- 
ing a nitery date in Philly, to put 
up additional coin, 

Comedian is said to hold nearly 
half the show, for which he invested 
about $5,000. Balance is owned by 
Lewis and Allen Boretz, latter co- 
author with Max Liebman. Tobias 
and Liebman are a couple of ex- 
borscht circuiters. Former has two 
songs in the show. 





Prince Hal. Latter is getting top 
salary, said to be $1,000 weekly. 
‘Kings’ is not due on Broadway for 
some time, it being booked out of 


Burgess Meredith is in the cast asi town in Guild subscription stands. 


* 


LEGITIMATE 
Indpls. Stock Opening 


Indianapolis, Feb. 21. 
Keith's theatre will open Friday 
(24) for a season of stock under the 
banner of Florence Webber, who 
claims a Broadway rep. Melville 
Burke has been selected to direct, 
with plans underway to feature Mitzi 


Hajos in the opener, ‘The Curtain 
Falls, to be followed by ‘George and 
Margaret.’ If present plans ma- 
terialize, Walter Hampden will be 
brought here for the third week to 
appear in ‘The Passing of the Third 
Floor Back.’ 


Productions will be bankrolled on 
a subscription plan. House has been 
dark for more than a year. 


| ens cadena 
| 4 Shows Out 


The long-prepared ‘Blackbirds’ 
lasted but eight performances at the 
Hudson, N. Y., stopping after Satur- 


day’s (18) matinee. Musicians de- 
manded money before going on in 
the evening and that, with other 
claims, jammed the works, manage- 
ment being unable to raise more coin 
from the sundry backers. Takings 
were estimated under $3,000 up to 
closing time, with about $500 re- 
funded to those with tickets for the 
night show. 

* Those members of the colored out- 
fit who belonged to Equity were paid 
two weeks from funds on deposit 
there. The others are said to have 
received nothing. Similar situation 
applied to the show in Boston, where 
it also abruptly folded. 














BLACKBIRDS OF 1939 
Opened Feb. 11, ’39. Con- 
sensus of opinions didn’t give 
this much chance. Watts (Her- 
ald-Trib): ‘Not sturdy enough 
for Broadway competition.’ 
Mantle (News): ‘Least attractive 
of the Leslie series.’ Variety 

(Ibee): ‘Doubtful entrant.’ 

(yee maenesteivormaa 








‘I Married an Angel’ goes to the 
road from the Shubert, N. Y., this 
Saturday (25) after a run of 42 
weeks. Musical was an outstander 
most of the way and led the list 
until after the newer shows of that 
type arrived. Average was $28,000 
over a period of months, pace slip- 
ping to about half that level lately, 
but final week is expected to be 
much better. Total gross for the 
336 performances on Broadway will 
be about $1,025,300, according to 
VARIETY estimates, 





I MARRIED AN ANGEL 


Opened May 11, ’38. All critics 
agreed that ‘Angel’ would click. 
Lockridge (Sun) said, ‘It is a gay 
and capricious delight.’ Atkinson 
(Times) called it ‘One of the best 
musicals in many seasons.’ Va- 


riety (Abel), ‘Definitely boxof- 
fice.’ 





CN SNE RNR 


“Spring Meeting’ closes at the 
Little, N. Y., Saturday (25) also after 
a stay of 11 weeks. English attraction 
started moderately well at the 
Morosco and eased to a $6,000 level. 


Lately, it dropped lower despite 
extra matinees. 





SPRING MEETING 

Opened Dec. 8, ’38. With one 
exception first stringers ex- 
pressed a liking for this. Cole- 
man (Mirror) said it was ‘limited 
in appeal to the carriage trade.’ 
Anderson (Journal): ‘Pleasant 
comedy. Trivial but amusing.’ 
Variety (Hobe): ‘Limited appeal, 
but should earn modest profit.’ 











‘The Importance of Being Earnest’ 
exits Saturday (25) from the Van- 
derbilt after seven weeks of lean 
business. Revival, which was pre- 
sented by Aldrich & Myers, will be 
toured, beginning March 6, by Finch 
& Carpenter. Permission for the 
one-week layoff was granted yes- 
terday (Tuesday) by Equity, 

















Helmore Sails Back For 


‘London’s ‘Excess Baggage’ | 


appeared in the recent John Golden 
tryout of “The Birds Stop Singing,’ 
| sails Saturday (25) to play the lead 
'in ‘Excess Baggage,’ in London. Not 
to be confused with the old Ameri- 
can play of the same name. 


The farce was written by Edgar 
Marzetti and will be staged by Lewis 
Shaw in April. It was tried out for a 
week last autumn, 





| Tom Helmore, English actor who! 
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Free-for-All—In Printers’ Ink 








Gaxton’s Squawk 





William Gaxton says he is go- 
ing to picket the male portion 
of the ‘Five Kings’ cast be- 
cause they are growing whiskers 
to keep in character, instead of 
shaving and making up. The rea- 
son is his interest in a perfum- 
ery and shaving cream business, 
though he contends the actors 
don’t have to use the former. 

He is silent partner in the 
business, said to have netted him 
$50,000 last year. 











TO CONFER 
ON CODE 


League of New York Theatres and 
Equity deputations are scheduled to 
talk over the ticket code, and other 
matters referring to expected better - 
ment of theatre-going, at the Astor 
hotel, N. Y., Friday (3) next week. 
Session was originally dated for last 
week, but was deferred because of 
the pending hearing of the restraint 
proceedings of the Acme Ticket 
Agency vs. the League and Equity. 

Acme is one of the agencies which 
refuses to sign the code and has been 
operating independently, without re- 
gard to the 75c premium maximum 
set by the ticket regulations. Case 
was expected to begin yesterday 
(Tuesday) afternoon. 


Appeal of the Newman Agency 
against the government was argued 
before federal court justices Pat- 
terson, Hand and Chase last Fri- 
day (17). Charges of ticket tax ir- 
regularities resulted in Phil Guyran 
and Sol Bloom, of the agency, being 
sentenced to four months each, court 
‘staggering’ the punishment so that 
both would not be absent from the 
business at the same time. De- 
cision is expected within 10 days. 


RALPH HOLMES, DET. 
CRITIC, DIES AT 49 


Detroit, Feb. 21. 


Services were held here Sunday 
(19) for Ralph Holmes, 49, film, 
drama and music critic on the De- 
troit Times for the past 20 years, 
who died Feb. 17 following stroke. 
Holmes’ first newspaper connection 
was with the Detroit News in 1909, 
when he covered police beat. After 
leaving the News, he worked briefly 
on Flint and Milwaukee sheets, be- 
fore joining the old Detroit Journal 
to write music, drama, art and liter- 
ature criticisms. 


When the Journal was taken over 
by Hearst and redubbed the Times 
in 1922, Holmes became drama editor 
and held the post until his death. 

Holmes also penned plays in addi- 
tion to being a critic. His plays for 
many years never reached the pro- 
duction stage, but his latest work, a 
comedy entitled ‘Friday at Four,’ 
was given two tryout performances 
in strawhat theatres last summer, 
one of these being at the Wharf 
theatre, Provincetown. 


He’s survived by widow and two 
children, Robert Browning Holmes, 
of Detroit, and Mrs. Beverly Wilder, 
Jr., of Berkeley, Calif. Body was 
cremated yesterday (Monday). 














Hunt Readies ‘Buff’ 


Hugh Hunt, Abbey theatre direc- 





| at the Broadhurst, N. Y., has re- 
| turned from a stay in Havana, where 


‘Blind Man's Buff,’ by Ernst Toller 
and Dennis Johnson. Richard d- 
den is handling the play and Rand- 
som House will publish it in book 
form. 

Hunt sails for London late 
| week to direct a London production 
| of ‘Steed’ for Gilbert Miller. He 
and the producer may make the trip 
together. 








LEAGUE, EQUITY 


tor who staged ‘The White Steed,’ | 


he prepared an acting version of | 


_ | original review. 
this 


Whipple of the N. Y. World-Telegram Tells of the 


Critics—Ditto Kirkland—Anderson Wants Peace 
+ a 


More appeared about the New 
York critics im the press over the 
weekend, Saturday (18), Sidney p 
Whipple, of the World-Telegram 
took potshots at his fellow critics, 
while in the same paper considerable 
space was granted Jack Kirkland to 
have his say about them because they 
panned his ‘I Must Love Someone’, 
Longacre, N. Y. 

In the Monday (20) Journal-Amer. 
ican, Kirkland again came forth with 
a complaint, but in a much milder 
tone, with John Anderson, of that 
daily, asking for peace. Latter 
started his article: ‘In an era of ill- 
will, someone should pour oil on the 
troubled egoes of Broadway and the 
press and change all those frowns to 
smiles.’ 

Whipple's idea is: ‘There are a lot 
of sacred cows running around loose 
on Broadway and whenever one of 
them puts in an appearance even the 
most irreverent and impudent of 
critics meekly salaams...The theatre 
seems to be one fleld of art in which 
its masters, once having achieved 
glory, seldom fall from their pedes- 
tals. That’s because people of the 
theatre are sentimental and loyal to 
a high degree and ignore dis- 
appointments.’ 

Among the ‘sacred bovines’ men- 
tioned is Noel Coward. In reference 
to his ‘Set to Music,’ Whipple indi- 
cated that a majority of critics are 
still over-awed by his name. But 
they are not limited to present-day 
actors, or playwrights, for: ‘Let 
someone on Broadway mention An- 
ton Chekhov and nine out of 10 
critics will swoon with feigned de- 
light” He did, however, credit 
Brooks Atkinson, of the Times, with 
handling the notice on ‘The Impor- 
tance of Being Earnest’ in the man- 
ner it merited, while the others 
pulled their punches evidently be- 
cause it was written by Oscar Wilde, 

Kirkland’s Side 

Kirkland started with: ‘Let’s get 
this straight. I have a quarrel with 
the New York drama critics. A good 


one, I’m mad. Perhaps they are 
not. They can afford to be com- 
placent. It takes a lot longer for me 


to write a play in order to prove 
them wrong than it takes them to 
write a column to gut me...This 
kind of personal attack is one I dis- 
like to make. God knows there is 
plenty of material on hand on which 
to base charges of bleak incom- 
petence. But that lamentable fact 
has been pointed out often enough 
by men who have had more bitter 
experiences.’ He explained the at- 
tack was personal because the 
critics used such tactics in covering 
‘Someone, Burns Mantle of the 
Daily News being excepted. 


Author-manager is angry at Atkin- 
son for referring to him as Jack 
(Killer) Kirkland, that referring to 
the fistic affair with Dick Watts, of 
the Herald Tribune, last year in 
Bleeck’s bar. He explained he took 
a sock at Watts ‘because of certain 
comments about actors who read my 
lines, taken my direction and gen- 
erally were blameless in their play- 
ing of (his) ‘Tortilla Flat.’ He 
charged that reviewer with writing 
‘more vicious things about actors 
than all the little brown men put 
together.’ Among others singled out 
for Kirkland’s sarcasm were George 
Ross, of the World-Telegram, and 
Richard Lockridge, critic of the Sun. 
‘Because I lost my temper and hit a 
critic they made their reviews of ‘I 


Must Love Someone,’ a_ personal 
fight. 
Answering Whipple, Anderson 


wrote: ‘If he had been around he 
would have noticed that the critics 
rapped Coward’s ‘Point Valaine’ 50 
hard that Mr. C. sulked for a year, 
and that they scolded him harshly 
for his lazy work in ‘Set to Music. 
Mr. Coward probably wouldn't call 
it being coddled.’ 

As for the idea about Chekhov, ‘I 
think Mr. Whipple can answer for 
himself and say whether his delight 
is feigned or not. I don't see why he 
referred to last season’s revival of 
‘The Sea Gull’ as a ‘classic’ in his 
If he didn’t think 
the play was spiritually beautiful he 
should have broken the sad news to 
us then. It’s a little late to skim such 
curdled milk even from a sacred 





cow.’ 
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Move for ‘$2 Theatre’ Gaining 
Impetus, Though Ticket Sales 


Re-establishment of the ‘two-dollar 
theatre’ on Broadway, with $3.30 for 
most musicals, caused general discus- 
sion in show circles last week. Pos- 
sibility and feasibility of reducing 
ticket scales is gaining impetus be- 
cause of the pronounced dip in at- 
tendance at a time when the season 
is in high gear. Whether the offish 
tendency in theatre-going is a sort 
of cycle is speculated upon, though 
advanee sales for the current week 
indicate an upturn despite the start 
of Lent. 

There appears to be little doubt 
that the general public is seeking 
tickets priced under the $3 level. 
That may be because of general con- 
ditions, war threats and other likely 
factors. Advanee sale for the hits 
extending into the spring period is 
mostly for the cheaper tickets and, 
while such business is hardly abated, 
the sale for the first floor locations 
sharply tapered off. 

One reason ascribed to the dip is 
the New York World’s Fair, which 
opens April 30. Claimed that vis- 
itors planning trips to the metropo- 
lis have set back arrival dates until 
the spring. That this theory has some 
weight is indicated by the number of 
mail orders to boxoffices for tickets 
to performances after April 30. As 
for attendance expectancy concern- 
ing the fair itself, travel bureaus are 
highly optimistic. One has entered 
into a deal for 8,000 hotel rooms, oc- 
cupancy cost to the visitors to be 
included in combination tickets, tak- 
ing in the fair and the other magnets 
of the greater city. 


League te Mull Matter 


League of New York Theatres is 
slated soon to consider the problem 
of moderating legit admission scales. 
Conversation between showmen 
since the idea was broached shows 
them in accord so far as the idea 
itself goes. It is believed, however, 
that a concerted move be agreed on, 
not experimental reductions of cer- 
tain attractions. When prices were 
lowered several years ago, it was 
an abortive attempt as the season 
was nearing a close by managers of 
a few productions, engagements of 
which were petering out. Following 
season the $3 plus tax scale was gen- 
erally applied again to dramas. 

Questions have already risen over 
the timing of the if and when low- 
ered prices, such as whether to es- 
tablish the reduced scale prior to 
premiere, or immediately afterwards. 
Argued that the new price should be 
established before opening, because 
theatregoers are instinctively suspi- 
cious, figuring that reduced rates ap- 
ply to less worthwhile attractions. 

May Ask Unions te Cut 

On the economic side the matter of 
lowered prices may largely depend 
on the changing of union scales. 
There is little chance that the actors’ 
minimum will be considered, so 
whatever consideration is given that 
factor in the issue will be by the 
other stage crafts. On how those 
unions will view the situation will 
depend managerial action, but it is 
declared that there are not enough 
theatres lighted long enough during 
the season to provide a living wage 

(Continued on page 51) 





St. L. Outdoor Operetta 
Sked Set; Preems June 2 


St. Louis, Feb. 21. 

Victor Herbert's operetta, ‘Babette,’ 
and ‘Queen High,’ Broadway musical 
success, will be presented for the 
first time locally during the 21st sea- 
s0n of the St. Louis Municipal The- 
atre Assn., sponsor of the alfresco 
theatre in Forest Park, which opens 
June 2, 

Other pieces already booked for 
the 12-week season are “The Bar- 
tered Bride,’ ‘Firefly,’ ‘Katinka,’ 
‘Rose Marie,’ ‘Song of the Flame’ and | 
‘Victoria and Her Hussar,’ the lat- 
ter making its American premiere. 





Show Upturn; Dip Laid to Fair 


Dorothy Gish on Mend 


Dorothy Gish is recovering at the 
Harkness Pavilion, Medical Center, 
N. Y., from a strepticocci infection 
of the throat. Her condition late last 
week was reported serious. 

Her sister, Lillian, remained at her 
bedside Friday (17) and did not ap- 
pear in ‘Dear Octopus,’ Morosco. 
She rejoined the cast the next day. 


‘Shadow, Town 
Actors Squawk 
About Closings 


Recent closing out of town of two 
of last season’s ‘intellectual’ plays, 
stated by managements to have been 
withdrawn because business did not 
warrant continuance, has given the 
actors in the respective casts of ‘Our 
Town, the Pulitzer prize-winner, 
and ‘Shadow and Substance’ grounds 
for grumbling. Players seem con- 
vineced that both could have had 
longer tours and blame thegmanage- 
ments for calling the shows in. 


‘Town’ was booked for four weeks 
in Chicago, but closed after the 
third week. Jed Harris denied that 
friction between him and Frank 
Craven, star, was a factor, but it 
was generally believed to be correct 
around the Loop. Whether Craven’s 
percentage deal was based on profits, 
or gross takings, was not clarified, 
but in indicating the net takings, it 
is reported the manager charged in 
royalties for operation as well as for 
direction and other items. It’s in- 
timated that when Craven demanded 
a showdown, notice of closing was 
ordered. Actor went to the Coast 
when the show stopped. 











bonuses may have been a factor in 
closing either, or both attractions, 
ahead of schedule. That might ap- 
ply to ‘Shadow,’ star of which was 
Cedric Hardwicke, who was known 
to be anxious to fill a coast contract. 
Attractions was reported getting 
spotty business, however, from the 
early weeks of the tour. 


Eddie Dowling, who produced 
‘Shadow,’ with Lee Shubert in for a 
half-interest, is reticent about the 
closing. It’s understood that Hard- 
wicke’s contract stipulated that no 
player, except himself, could appear 
in the drama. Whether he was asked 
to forego his rights in that respect, 
when a date for his Hollywood de- 
parture was set, was not revealed. 
Stated, however, that Hardwicke in- 
tends appearing in London with 
‘Shadow’ late in the spring and some 
of the American cast is expected to 
be engaged. 

Another of last season’s intellectual 
hits last season, ‘On Borrowed Time,’ 
did not tour as long as_ the 
other two. It topped the others in 
grosses during the early months of 
a goodly Broadway run and, while 
out-of-town takings were compara- 


having run into an operating loss. 

‘Town’ grossed a total of $143,900 
in 11 weeks on the road, according to 
Variety boxoffice estimates. It 
grossed a total of $421,500 during its 
40 weeks on Broadway. 

‘Shadow’ piled up $197,900 in 18) 
weeks on the road. It had grossed a 





| total of $333,300 in 34 weeks on 
| Broadway. ‘Of Mice and Men’ 
| wound up a road trip in Washington 

with a total gross of $170,200 in 17 
| weeks. 


’ 
It is also claimed that picture 


tively mild, the play is not reported 
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Proving Important Hypo for 
Professional Theatre— 
Around 20% Pay Royal- 
ties—‘Can’t Take It’ Fig- 
ures on $200,000 Income 
from This Source 


j 
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TALENT FOUNT 


By HOBE MORRISON 


Regarded in professional circles as 
the long-haired stepchildren of show 
biz, the army of amateur dramatic 
groups are a vital and growing fac- 
tor in the American theatre. From 
either a commercial or artistic stand- 
point, as a training ground for talent 
and as builders of theatre audiences, 
the little theatre groups are rapidly 
increasing in scope and importance. 
They already far surpass stock at its 
peak and they outstrip Broadway in 
virtually everything except artistic 
perfection and gross revenue. 


Estimated that the total number of 
units offering at least one produc- 
tion a year comes to something like 


200,000, including college and little 
theatre groups, highschool outfits, 
clubs, church organizations and 


various dramatic associations con- 
nected with industrial and com- 
mercial firms, as well as miscel- 
laneous other classifications. Num- 
ber of people directly involved in 
the productions is anybody’s guess, 
while the total audiences are an 
even less calculable matter. 


In the matter of author royalties 
alone, it is evident that the far- 
flung amateur dramatic field is any- 
thing but a visionary’s dream. Rev- 
enue from amateur performances 
provides a comfortable living for a 
large number of dramatists and in 
some instances amounts to a sizeable 


(Continued on page 52) 





Barrymores Switch 
Mers.; Aldrich Now 
Has ‘Dear Children’ 


A star in search of a producer was 
successful last week when Richard 
Aldrich arranged to put on ‘My Dear 
Children,’ which will star John Bar- 
rymore, with his wife, Elaine Bar- 
rie, in support. Play was slated to 
be presented by Brock Pemberton, 
but, although the authors revised 
the script several times, it did not 
reach the form he desired and he 
declined to place the play in produc- 
tion unless there was further revi- 
sion, 

The Barrymores, who have been 
east for some weeks, sought action, 
however, whereupon Pemberton re- 
linquished any claim to ‘Children.’ 
Barrymore preferred Pemberton as 
producer, he having been on cordial 
terms with the manager since the 
time the latter was general manager 
for Arthur Hopkins. When Pember- 
ton first mentioned Barrymore’s ex- 
pected return to Broadway, there 
was some uncertainty because of pos- 
sible Hollywood commitments. Be- 
cause of that, Pemberton did not 
enter in an agreement with the 
Coast authors, rights being in the 


to Aldrich without hitch. 





goes in rehearsal this week and is | 
booked for six weeks on the road. 
Possible that the New York debut | 
may be dated for next season. 


ward Bound,’ current legit, has been 





UUPE GROWING 


‘Children’ will probably not reach | 
Broadway until May, since the show | matter over 











Equity Council, Exec Committee 
In Deadlock on Experimental 


Theatre; Okay One New Group 





Moore Wins Diverce 


Boston, Feb. 21. 
Raymond Moore, director of the 
Cape Playhouse (strawhat) in Den- | 
nis, Mass., last week (15) was granted | 
a divorce from Marianne Heath 
Schultz Moore, to whom he 
married in California a year ago. 
Divorce decree was yvranted in 
Barnstable, Mass. Moore brought suit 
on grounds that his wife had mis- 
treated him last summer. 








RAPS PHILLY 
CRITIC 


Charge that Edwin H. Schloss, 
legit and music critic of the Philadel- 
phia Record, is ‘ruining the theatre 
in Philadelphia’ was made last week 
by J. J. Shubert im a letter to the 
daily. Rumor that the Shuberts 


would bar Schloss from their thea- 
tres was not borne out, however. He 
was sent the usual first night press 
courtesies for Monday night’s (20) 
opening of . the Theatre Guild's 
‘The Philadelphia Story’ and cov- 
ered the show as scheduled. Shubert 
didn’t specify his complaint against 
Schloss in the letter. 

Editors of the paper at first stated 
that the Shubert letter was a ‘per- 
sonal’ one, but later denied receiving 
any such missive or knowing any- 
thing about it. They also said that 
they are satisfied with Schloss’ re- 
viewing and contemplate no a 
in policy. 

The Shuberts have not barred a 
critic from their Philly theatres for 
several seasons. J. H. Keen, of the 
Daily News, was involved in the last 
such case, about four years ago, for 
an unfavorable review of ‘The Fol- 
lies.’ 

The Shuberts have had few of their 
own productions in Philly this sea- 
son, but most touring shows play 
their theatres there. Besides the 
Chestnut, they operate the Forrest 
and Locust. Only other house 
available is the indie-booked Er- 
langer. Sunday’s (19) drama section 
of the Record devoted six full col- 
umns to the ‘Philadelphia’ opening. 
including two feature stories and a 
four-column art spread. 


T. A. Mauntz, FTP P. A., 
Out; 
Theodore A. Mauntz, director of 
the WPA Federal Theatre Project's 
publicity department in New York 
for three years, has been ousted. 
Mauntz claims the parting of the 
ways came about when he opposed 
production plans which he believed 
to be in direct 
Broadway’s commercial theatre. 
Chief bone of contention is said 
to be the WPA’s hot ‘Mikado,’ which 
it is bringing into N. Y. from Chi- 
cago. Mauntz was charged with 
being ‘un-cooperative’ in the mat- 
ter of bringing this show east. 
On Friday (17) he was summoned 








name of Miss Barrie. That enabled by George Kondolf, N. Y. director 
the Barrymores to turn the play over | of the Project, and his resignation 
| was requested. Mauntz has 


been 
unsuccessful in attempts to talk the 
with Paul Edwards, 
Federal Arts Project administrator, 
|'and on Saturday (18), when he 
called for his personal effects at the 


| Project's office, he claims he was 


Otto Preminger, who directed ‘Out-,| barred from the building by a guard. 


Friends later recovered his belong- 


signed to stage thy Barrymore show. , ings. 


was | 


J. J. SHUBERT. 


‘Comm!’ Angle 


competition to | 


| The most perplexing problem be- 
| fore Equity is the so-called experi- 

mental theatre, which has caused a 

distinct difference of opinion be- 
|} tween members of the council and 
| the association's officers. Most of the 
| latter do not figure the various plans 

submitted to be workable. The is- 
|sue crops up from time toe time and 
was the subject of a special council 
| session Friday (17). There was little 
| progress reported, despite the fact 
| that the situation was regarded to 
| have reached a ‘crisis,’ 

Equity’s executive committee also 
| wrestled with the experimental the- 
|atre without reaching an agreement. 
Because of conflicting opinions the 
issue against went to the governing 
body, which is the council. Latter’s 
members have been mulling a plan 
for the past two months, also a spe- 
cial committee’s report, said to be 
somewhat vague and rather mixed 
up. Executive group ordered the re- 
port distributed to the council mem- 
bers, but without recommendation. 

Proponents of the general proposal 
of cooperative ventures, which is the 
| experimental idea, are motivated by 
| the necessity of increasing employ- 
| ment in the legit field. They contend 
that such activities could open a way 
for more shows and permit actors to 
be seen by showmen and agents. 
Those opposed say that co-operatives 
rarely work out to the benefit of the 
actor and, if the experimental thea- 
tre is decided on, it might mean the 
breaking down of safeguards built 


‘Right’s’ Tour Depends 
On B.O. Without Cohan; 
Stopping Temporarily 


‘I'd Rather Be Right’ will close, 
temporarily at least, on Saturday 
(25), but will provisionally resume 
touring in several weeks, according 
to plans. George M. Cohan with- 
drew from the cast in Providence 
Saturday (18), Taylor Holmes 
switching into the leading part when 
‘Right’ opened in New Haven Mon- 
day. It will play Hershey, Pa., and 
conclude in Wilmington, Del. Final 
week with Cohan in ‘Right’ grossed 
over $41,000. 

Notice of closing was ordered Mon- 
day (20), it being a protectional 
measure by Sam H. Harris, pro- 
ducer. Chances of resuming the 
tour appears dependent on business 
drawn by ‘Right’ without Cohan. 
Further booking of the musica] at 
this time, before a line on the show’s 
draw under the changed status, was 
decided against. 

Should ‘Right’ go to the road 
again plan is not to await the usual 
lapse of eight weeks required under 
; the rules. Expected that Equity will 
be asked to make a concession on 
the time clause anent closings on the 
grounds that relighting will mean 
further engagements for more than 
100 people. 








Holmes Liked in N. H. 
New Haven, feb. 21. 

Taylor Holmes played his first 
stand in the lead of ‘I’d Rather Be 
| Right’ at Shubert here Monday (20), 
| Vet trouper gave a sturdy perform- 
| ance and went over personally with 
, an audience that was slow to warm 
| up to the show itself. Regular first- 
| nighters were few and far between, 
| audience being composed of now- 
and-theners who wanted to see if 
| show lived up to its rep. 








Cohan’s $41,000 Finale 
Providence, Feb. 21. 

‘I'd Rather Be Right’ grossed 
well in two evenings and a matinee 
performance last week. Marked 
George M. Cohan’s final appearance 
in leading role. 

Show did $41,000 on the week, in- 
cluding two days each in Hartford 
;and Rochester, N. Y. 
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Plays on 


Broadway 





MISS SWAN. EXPECTS 





Philip Barry; presented by The Theatre 
Comedy in three acts by Bella and Sam- | dren’s Hour’ was another of the maNn-| Guild; features Katharine Hepburn, Van 
uel Spewack; presented by William Harris, | ager’s triumphs, enters distant fields | Heflin, Nicholas Joy, Joseph Cotten; 
Jr.; staged by Spewack; settings, Raymond | ‘ith her latest work staged by Robert RB. Sinclair; settings, 
Sovay; at the Cort, Feb. 20, '39; $3.30 top. | Wi Cr tatest ‘ ray fr Itobert Edmond Jones; at the Shubert, 
Witeal . oc és 604 ta0ee06eebsoeneees Joyee Arling It certainly 1S drama away rom | New Haven, Feb, 16-18, ‘39; $2.75 top. 
Harold.....cccccceeveesecs 0. Z. Whitehead | the usual but the question is whether) oan Lond.....ecccec eee: Pais,” 1 Beanie 
BitVErMiNe. ..ceeessseens .++-William Bendix |the appeal is strong enough for the} Margaret Lord........ +: cotaed .Vera Allen 
erry or siete nigh iebly . ad dee Adems | average playgoer, for the drama is) Tracy Lord........++4 Katharine Hepbum 
Miss Dawson.....2...02202-Hether Mitehen |Seeped with trouble and the under-/| Alexander Lord....+...++-+---+: Owen Coll 
GS WOE sa5ssvbbsaceee oben James MacColl | tone is decadence. There seems tO] Gril iss jrrrrrsssssssesessse es am ten 
BRloane > chee eeeceseneedeées Kurt Ri ‘hards be an atmosphere of doom and there- Miteahath Yeh “Shirley Booth | 
tpt ge gunk gataga ee dat naka |fore the proceedings are quiet, save | Macaulay Connor veeess Wan Heflin | 
= ] na T aad oe Sct ht: Cc. Sieben ie amined for occasional bursts of emotional- 8 ag on . : ae, ee 4 oer tate 
eure" Pause eees : je ‘ 9 . ; at > - es. - de t eer gosenp tte 
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tain the comedy pace of its start new 
farcical p:ece would have been wel- 
comed. However, it tapers too much 
to indicate favorable chances. 

The Svewacks scored strongly, also 
at the Cort. with ‘Boy Meets Girl,’ 
which svrinkled laughs most of the 
way. While their latest collaboration 
starts with equal promise it slows 
down after the first act and a fairly 


'where ‘Grand Hotel’ drew vastly 


nives with her middle-aged brothers 
over the financing of a cotton goods 
mill. Her maturing daughter and 


two colored servants make up the | 


household. She has visions of great 
wealth, gay life in Chicago, an es- 
cape from small town existence. 

The dominant Regina detests her 
husband, they not having had marital 
relations for many years, but she 
succeeds in getting him back from 


good third act does not come up tO paltimore. though the man is soon 
ssi Mechags veal . . |to die. She believes she can force 

The show is blessed with the vi-| him to invest in the mill, it being 
brent Pessy Conklin, and while 


there are other good performances, 
for the most vart it is an in and out 
cast. Miss Conklin is Josie Swan, 
literary adviser in the book publish- 
ing house of Bretherton, but she is 
too the expectant young wife of Bert 
Nansen. who has been writing the 
biogranhy of Crampton, testy, retired 


capitalist. The publisher is in finan- 
cial straits, and so are Josie and 
Bert, but their expectations that 


things will be okay are blasted when 
Crampton declines 
publish the book. 

Josie sets out to get the old boy 
to change his mind, first having him 
meet Elsie Carew, a giddy blonde} 
who charms rich, elderly fellows. 
But that doesn’t work and Elsie re- 
verts to another bond hoarder whom, 
she says, she had taught to whistle 
the score of ‘The Pink Lady.’ 

Other complications include the 
ban on the house’s book, ‘Tiger Love.’ 
The edition is returned from the 
stores and then a comic taxi driver. 
Silvermine. comes in. Josie cannot 
pay a $28 fare but the fellow agrees 
to settle for copies of ‘Tiger Love.’ 
Later he gets away with another 
batch but a con pinches Bert, who’s 
ritineg in his cab. 

Ways and means to raise bail for 
Bert involve more of the forbidden 
books. They are stored in the rum- 
ble seat of Elsie’s borrowed Rolls 
and vrove the final solution of Josie’s 
problem. She manages to get 
Crampton’s signed permission for the 
biog and also his backing for the 
publishing house. In the first act a 
curious Russian’s scrivt about his 
life, which nearly wins a $10,000 
prize, is another promising comedy 
angle, but is not worked out enough 
thereafter. 

Miss Conklin’s Josie is likable. 
She paces the play and is on stage 
most of the evening. Tynes are very 
well done, for instance Boris Belos- 
tozkv. as the Russian, and William 
Berdix. the taxi driver. 

Ann Andrews is decorative as El- 
sie. John Beal is satisfactory as Bert 
and so is Harry Antrim as Crampton. 
Among the other principals are John 
Williams, Eduard Franz, Jame: Mac- 
Coll and Joyce Arling. Ibee. 








THE LITTLE FOXES 


Drama in three acts, presented at the 
National, N. Y., Feb. 15, '39, by Herman 
Shumlin; written by Lillian Hellman; Tal- 
a8 ge geese starred; Patricia Collinge 
an ran ‘onroy featured; staged by 
prodncer; $3.30 top. . — 


Addie 9650860 6660666 dde00s Abbie Mitchell 
Cal.. 60 0sesseeens COSC CeCe eces John Marriott 
Birdie Hubbari........... Patricia Collinge 
Oscar Hubbard....ec.....Carl Benton Reid 
Leo Hubbard. ......00. yrryery Dan Duryea 
Regina Giddens.........Tallulah Bankhead 


William Marshatl.., 





S0WOS 50.0066 Lee Bak 
Benjamin Hubbard......... Charlies Dingle 
Alexandria Giddens...... Florence Williams 
Horace Giddens.............. Frank Conroy 





permission to 





the plan of the brothers, Ben and 
Oscar Hubbard, to keep the profits 
from the venture in the family. But 
the sick man refuses and a bitter 
quarrel results, he suffering an at- 
tack from which he rallies by taking 
a heart-stimulant. 

Giddens has Union Pacific bonds 
in a safe deposit box, kept in the 
bank operated by Oscar. The secur- 
ities are taken by Oscar’s son and 
the deal is completed with a Chicago 
capitalist, but the ailing man dlis- 
covers the theft. As he is about to 
force restitution and make out a new 
will, there is another quarrel. He 
spills the medicine during a spasm. 
The wife refuses to get another bot- 
tle from the bedroom, the hell-cat 
sitting by as he struggles upstairs, 
collapses and dies. 

Regina then prepares to cheat her 
|brothers by demanding a 75% share 
|of the mill upon threat of exposure. 
| Expected dramatics in the third act 
|do not materialize, the woman calm- 
ily planning to leave the town for 


' 


the flesh spots. Alexandra, the 
'daughter, spiritedly opposes her 
mother, choosing to remain with 


their colored retainer, Addie, as the 
curtain drops. 

Miss Hellman’s character drawing 
exceeds in craftsmanship the con- 
struction of her dour story. Regina 
as played by Miss Bankhead, is a 
splendid portrayal, rating among her 
best stage performances. She ac- 
cepted the part knowing that it pos- 
sessed no audience sympathy, but her 
acting is a personal triumph. 

Oscar’s abused wife, Birdie, who 
alone among the play’s people is of 
Southern aristocracy, is another 
standout performance by Patricia 
Collinge. When she takes a bit too 
much wine, revealing why she dis- 
likes her own son and that she 
never had a completely happy day 
during her 20 years of married life, 
there is no doubt of audience reac- 
tion, her exit getting rousing plau- 
dits. Birdie, too, tells how the Hub- 
bards grind down the whites and 
Negroes with pitiful wages and 
cheating practices, 

Yet Tom Dingle and Carl Benton 
Reid make the brothers real people. 
Frank Conroy, as the husband; Lee 
Baker, Florence Williams, as the 
daughter; Abbie Mitchell and John 
Marriott, as the servants, are in the 
sterling cast. Ibee. 





| 
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Equity Nixes Evans’ 
Claim for Rebate 


Averring a typographical error had 
| been made when he submitted his 
| plan of payment to supporting play- 
| ers in ‘Henry IV’ (St. James, N. Y.) 











Much was expected from this | fT Previews prior to opening, Mau- 
managerial-player-author setup and, ‘ice Evans applied to Equity for a 
first night commendation indicated readjustment, but council declined 


favorable chances, 

‘The Little Foxes,” dated in 1900 
in the deep South, is a bitter story 
with little levening; about vengeful, 
grasping people. Herman Shumlin 
made a fine job of casting and spot- 
ted the play in his lucky house, 




















|to entertain the suggestion. Actor- 
| manager was advised that he could 
have the issue arbitrated, but it was 
| reported Evans put the matter up to 
| the cast. 


| Amount involved was not set forth, 
| but only one preview was said to be 
in question, it being held on the night 
before the premiere. Evans con- 
tended that showing was a dress re- 
hearsal, not a paid preview such as 
several held during the week, for 
which the actors were given pro- 
rated salaries. Players are due one- 
eighth of their salaries, as originally 
stipulated by Evans, who changed 
his mind and claims that only one- 
seventh of $20, which is the weekly 
rehearsal pay figure, should be paid 
for the dress rehearsal. 
Early this week it was announced 











“STARS IN YOUR EYES” 
Mgt.: LOU CLAYTON 





—- 


that salaries had been raised 10% 
as a reward to the cast and its ‘co- 


operation’ in adjusting the disputed 


‘preview Pay matter. 


|Lillian Hellman, whose ‘The Chil- 


Play Out-of-Town 
The Philadelphia Story 


New Haven, Feb. 18. 


" Comedy in three acts (four scenes) by 





| (16) with every indication of becom- 
|} ing a substantial click. Play puts 
| Philip Barry back in the running as 
the author of the bright, sophisti- 
| cated, ‘Holiday’ type of comedy. 
| There are many good lines in this 
one, but a number of them suffered 
by the unpolished timing at the 
| preem. 
| Although the play is always ab- 
| sorbing, even tense in spots, there’s 
no attempt te carry a message of any 


| kind. Dialog is lively and in some 
|}instances almost farcical, with a 
copious supply of philosophical 


blurbs scattered throughout. As it 
stands, play represents nice writing 
on the whole and carries very little 
deadwood. There’s something good 
here for Hollywood. 


What Barry has done for the story 
the Guild has matched in production. 
Play was unusually tight for a first 
performance. Casting reflects care 
and the Robert Edmond Jones set- 
tings of a sitting-room and porch of 
a suburban Philly home blend 
well with the atmosphere of the play. 
Robert Sinclair’s staging leaves only 
minor gaps to be plugged. 


Plot is based on a fairly fresh 
angle of a more or less familiar 
story. Tracy Lord (Katharine Hep- 
burn), elder daughter of a ‘privi- 
leged’ Philly household, is about to 
take a second fling at marriage, her 
first having ended in divorce. It 
seems that Tracy had regarded her- 
self as something of a goddess or 
dream princess, and when spouse No. 
1, C. K. Dexter Haven (Joseph Cot- 
ten), ran up against a case of mar- 
ried spinsterhood, the situation drove 
him to drink and the result became 
so repulsive to Tracy that a split was 
the only solution. Later she met a 
mining executive, who had worked 
himself up from the pits and they 
became engaged. Play opens on the 
eve of their wedding and Sandy 
Lord (Dan Tobin), son in the family, 
has smuggled a couple of Fourth Es- 
taters into the household so that they 
may write up the tribe as a typical 
Philly ancestral group for the mag 
Destiny. 


_Tracy, with a preconceived an- 
tipathy to scribes in general, doesn’t 
let On that she’s wise to the snoop- 
ing of Mike Connor, writer, and Liz 
Imbrie, his camera co-worker, so she 
sets out to make life miserable for 
them. But when Connor tells her 
what a prig she has been she falls 
or him following a champagne- 
drinking bout, and he carries her off 
to what has all the earmarks cf 
a caveman conquest. Meanwhile, 
Haven has planted in her mind the 
question that she may be making a 
mistake in marrying the ex-miner, 
George Kittredge, and she eventually 
agrees with him when subsequent 
events have Kittredge questioning 
her morals following the supposed 
affair with Connor. The ‘affair’ 
turns out to be harmless, Kittredge 
turns out to be a heel, Connor turns 
out to be a gentleman by offering to 
marry Tracy and Haven turns out to 
the winner of the mixup by 
marrying her all over again, 

Miss Hepburn has her best stage 
opportunity to date here and she will 
doubtlessly establish herself with the 
crix with her excellent characteriza- 
tion. The metallic clang of the voice 
that caused her to be labelled ‘mis- 
tress of monotone’ has been almost 
entirely removed. 

Cotten is an ingratiating Dexter 
Haven, delivering a smooth perform- 
ance. Certain portions of the play 
bear a marked resemblance to the 
Guild’s late-lamented ‘Wine of 
Choice,’ presented last season, and 
in these portions Van Heflin, as Mike 
Connor, the malcontent writer, who 
wasnt exactly a communist—just ‘a 
feather in the left wing’—stands out 
in a role similar to that of Theodore 
Newton in ‘Choice.’ Shirley Booth, 
as his sidekick, is decorative and 
competent. Forrest Orr draws belly 
laughs as the uncle who had under- 
gone a native wedding ceremony 
with a South Seas islander prior to 
settling down to married life. Vera 
Allen makes.a gracious mother and 
an understanding wife to Nicholas 
Joy, Whose foot had slipped in the 
direction of a Bioadway stage celeb- 
rity. Frank Fenton does well as Kitt- 
redge and Dan Tobin is a personable 
Alexander Lord. Moppet Lenor 
Lonergan handles an important as- 
signment like a vet. Role is that of a 
precocious child and could easily be 
overwritten and overacted, but is 
nicely balanced by the youngster, a 
good bet for pictures. Bone. 





Inside Stuff—Legit ny 


Whenever the Lambs do anything they do it well. Recent Sunday night's 
gambol was no exception. Jersey’s ex-Gov. Harold Hoffman was the 


collie, worked in the skits and added new laurels to his histrionic ability, 
Bill Gaxton, the shepherd, introduced some of the celebs in the front 
pews between the acts. Winthrop Rockefeller was one of them. * Jack 
Barrymore made a speech from his pew in the second row that was a 
classic. We are not going to tell you the funny gags that Senator Forg 
and Barrymore pulled—let the radio comics buy their material. 


George M. Cohan dropped in from Youngstown with Sam Forrest break. 
ing interference. Frank Fay was there also and should have been on the 
rostrum. Vinton Freedley, the producer, and George Stevens, the young 
director of ‘Gunga Din,’ also occupied front stalls as did Robert Morley 
| and Sheriff Dan Finn, Jr. Douglas Fairbanks, Jr. applauded Jack Whiting, 
| his step-pop, who clicked. Clarence Nordstrom was great in a musica] 
skit as he always is and Raymond Massey appeared in his now notable 
impersonation of Abraham Lincoln. Abbott and Costello jumped over 
from the Paramount and laid them in the aisles. Bobby Clark, a surefire 
comic if there ever was one, lived up to his reputation, and R. H. Burnside 
| proved he hasn’t lost his magic touch. Johnny O’Connor and Fred Waring 
lent tone to the occasion and Waring’s band, dressed in suits of union blue 
| played till the cows came home. At 4 a.m. the cows were still unaccounted 
for. 











James W. Elliott, former high-pressure stock operator, who first came 
to attention by the collapse of ‘Piggly Wiggly’ shares prior to the depres. 
sion and who for a time promised to recoup his fortune on Broadway, was 
restrained permanently from dealing in securities in the state of New York 
last week. Evidence was that his latest idea was ‘a visionary scheme’ to 
form a chain of tourist camps throughout the country, also a dirigible pas- 
senger line to Europe. Stock for the projects was being sold, but only a 
relatively small amount was disposed of when he was enjoined, 


Elliott headed a group which struck a success with ‘The Gorilla,’ a 
comedy melodrama which ran at the Selwyn, N. Y. He was riding high 
with a musical called ‘Castles In the Air,’ which turned in a fine run in 
Chicago, only to have it flop on Broadway. After that Elliott’s theatrical 
ventures proved failures and he quit show business. Among other activi- 
ties he conducted a school for stock salesmen, recruiting around 1,000 men, 
whom he addressed in spectacular pep talks each morning. 


The sessions 
were compared to revival meetings. 





Press department of George Abbott, headed by Ben Washer, invited 
flocks of people named O’Brien to see ‘Mrs. O’Brien Entertains,’ Lyceum, 
N. Y. After the performance they were invited backstage to chat with the 
players, who naturally autograph the guests’ programs. Any number of 
the cuffos have the name of Mary O'Brien, the play’s central femme 
character, played by Margaret Mullen, who is hostess. 

The number of O’Briens invited nightly averaged around 30. They were 


selected from neighborhood and suburban localities, such as Far Rockaway 
and Bronxville. 





Charlie Washburn, in advance of the Lunts, tells of curious ticket prices 
as the result of added admission taxes of two to 10% in central and south- 
ern states; also the assortment of tokens in general use. An example of 
changed scales was at Jackson, Miss., where a $3 ticket was priced at $3.60. 
In one Texas stand the manager was asked to take the state tax from the 
actors’ salaries. 

‘I wouldn’t mind the tokens so much,’ Washburn squawks, ‘if it weren't 
for the wear and tear. The tailors down there are getting rich putting 
oilcloth gockets in trousers.” 





Leon Liebowitz, connected with Phil Furst’s 45th Street ticket agency, 
N. Y., was found dead in a one-room, gas-filled apartment on Riverside 
Drive Monday (20) morning. An unidentified woman was also a victim. 
Indications were that he attempted to reach a window in the bathroom, 
but gas jets in the kitchenette were turned on full blast. 


Ticket man, about 35, was estranged from his wife. Sunday evening he 


was in good spirits and attended the hockey game at Madison Square 
Garden. 





James Barton did not receive notice from the management of “Tobacco 
Road,’ Forrest, N. Y., in which he was succeeded by Eddie Gar last week. 
Actor handed in the notice of withdrawal after tilts with the management. 
Barton is mentioned for the cast of ‘Streets of Paris,’ a musical planned 
for the spring by the Shuberts. He is slated to answer charges of using 
abusive language to a femme member of the ‘Road’ cast before Equity's 
council next week. 








| tions to its rules barring that type of 
activity, but the $40 minimum is a 
requirement and profit-sharing Las 
been actual and not theoretical. First 
fully co-operative to get the nod is 
the Freeman Theatre, a group ready- 
ing at the Mercury, N. Y. House 
will operate the house and pay all 
expenses for 50% of the gross, while 
the players will divide the other 
half, share and share alike. Result 
of the experiment (‘Tell My Story’) 
may influence Equity’s final disposi- 
tion of co-operatives. 

Committee which unanimously 
agreed on the plan before council 
consisted of Antoinette Perry, Mar- 
garet Webster, Worthington (Tony) 
Miner, Mary Morris, Winifred Leni- 
han, Edward Fielding and Hugh Ren- 


| Equity Council 








(Continued from page 49) 





up during the past 30 years to pro- 
tect the player. 

The plan currently under consid- 
eration calls for a limit of three per- 
formances ‘experimentally,’ unless by 
special permission from the council. 
Nobody connected with the venture 
shall receive salary, all to share in 
the proceeds. Should the play be 
taken over commercially, the play- 
ers shall retain at least a 25% inter- 
est. Any actor could leave the cast 
and would not be required to con- 





tinue therein if the play was se- 
cured by a manager. 

What appears to be the issue which 
the committee was forced to side- 
step, involved the other stage unions. 
Stagehands group, for one, has reso- 
lutely refused to consider coopera- 
tive shows and Equityites doubt a 
change of attitude, despite the pres- 
sure from actorial ranks. The prob- 
lem there seems to be up to the 
actor alone, he taking all the risk. 

Despite the appeals from players 
that cooperatives be experimented 
witii, professionals possess curious 
ideas about their leaders. Not in- 
frequently, when advised against 
certain moves which proved detri- 
mental to*the actor, he has demanded 
to know why he was allowed to ac- 
cept the questioned proposition. It 
is felt that the same type of com- 
plaints will attend the okay for co- 





operatives, 


nie. Several are members of the 
executive committee, which has dif- 
ferent view~ on the matter. 


Management of the Freeman Thea- 
tre, which is planned as a coopera- 
tive venture at the Mercury, N. Y. 
has signed the Dramatists Guild 
minimum basic agreement and been 
granted concessions by the Guild 
council. It’s now believed virtually 
ready to go ahead. 


Under the concessions permitted 
by the Guild, the Freeman outfit may 
produce Richard Rohman’s play, ‘Tell 
My Story,’ without payment of an 
advance royalty. Rohman, who was 
suspended by the Guild several years 
ago for non-payment of dues, has 
paid up the back amount and been 
reinstated to associate membership. 
Concession tentatively granted by 





Equity would permit actors to waive 
the customary $40 a week minimum 


Equity has permitted some excep- | guarantee, 











- @& @& 


a A oF 


ell i ee ee ee el ee | ee | 


aw arr et = 7 wa wr' T= =! “a eS Ye aS Se TFT ra F&F 


- 


'iwer"™ Wes | Bee we ee 


cw es 


™ 


1 
; 
l 
1 
; 
; 
5 
1 
)e 
, 
4 
1 








Wednesday, February 22, 1939 





‘Women’ Still Solid 
Wk.; ‘Boy’ $2,500 


Philadelphia, Feb. 21. 


Dollar-Top policy adopted here by 
the Shubert houses for five legit 
shows so far has only clicked solid- 
ly in one instance—that of Max Gor- 
don’s production of ‘The Women’ at 
the Forrest—although it did give re- 
lief for a couple of weeks to ‘What a 
Life’ at the Locust. 


Holdever of Joe Cook’s ‘Off to 
Buffalo’ for an extra (second) week 
at the Chestnut, and dropping scale 
from $2 to $1, didn’t work out. 

‘Golden Boy, a return visitor, 
also played to a $1 top at the inde- 
pendently-operated Erlanger, where 
it opened Thursday (16). New cast, 
headed by Phillips Holmes and Betty 
Furness from Hollywood, was well 
regarded by crix. Prospects are hard 
to judge by four days considering 
some adverse weather, but manage- 
ment is confident of staying another 
week after this. 

Meantime, ‘The Women’ goes mer- 
rily on, claiming plenty of profit 
every week. Ads are now reading 
‘10th week,’ but management is in- 
cluding two weeks of original run 
here two years ago, tricky \.erding 





being ‘10th week in Philadelphia.’ | 


Show will have to scram a fortnight 
after this week, as D’Oyly Carte Co. 
is set for March 13. If Clare Boothe 
comedy stays until then it will have 
achieved a consecutive run of 10 
weeks, a record for the theatre and 
one of the best engagements of re- 
cent years here. 


Last night (Monday), the Theatre 
Guild offered as its fifth American 
Theatre Society subscription play 
at the Chestnut Street Opera House, 
Philip Barry’s new comedy, ‘The 
Philadelphia Story,’ with Katharine 
Hepburn among the featured play- 
ers. Show plays two weeks. 

The Locust, which had nothing 
in sight until Cornelia Otis Skinner’s 
‘Candida’ March 27, suddenly booked 
in Maurice Scheartz and his Yid- 
dish Art Theatre for next week 
(Feb. 27) to do Sholem_ Asch’s 
‘Three Cities.’ Plans call for one 
week oniy. 

Next legit booking is at the Er- 

nger—the revival of Oscar Wilde’s 
‘The Importance of Being Earnest’ 
with Clifton Webb, Estelle Winwood 
and Hope Williams and the rest of 
the New York cast. It opens March 
6. The D'Oyly Carte outfit follows 
the next Monday (13) and on the 
20th the Orson Welles-Theatre Guild 
production of Shakespearian histori- 
cal plays, ‘Five Kings,’ is still booked 
at the Chestnut. Last-named is du- 
bious, however. Seems almost cer- 
tain that Philly will see only half 
the production as full two-night pro- 
gram isn’t ready. Rumor has ‘Knick- 
erbocker Holiday’ skedded here for 
March 13, house not announced. 

Estimates for Last Week 

‘The Women,’ Forrest (7th week) 
(2,000; $1). Still sailing along; did 
nearly $10,000, 

‘Golden Boy,’ Erlanger (lst week) 
(1,750; $1). Opened Thursday (16) 
and claimed fair trade; $2,500 in four 
shows. 

‘Off to Buffalo,’ Chestnut (2d wk) 
(1,800; $1). Reducing scale here to 
$1 didn’t work; biz went from bad 
to worse, About $5,400. 


‘Susan,’ Sans Opposish 
In Boston, Does Big 216; 
‘Skylark’ in Rehearsal 


Boston, Feb. 21. 

‘Susan and God,’ playing sans op- 

ition, cleaned up in its first of a 

ree-week engagement here last 
sesh. Also doing a solo this week, 
with a holiday to boost the mid- 
week trade. 

Gertrude Lawrence, star of ‘Su- 
san,’ began rehearsals here yester- 
day (Monday ) on her next, ‘Skylark,’ 
by Samson Reaphaelson. Support- 
ing cast arrived yesterday after a 
week's rehearsing in New York. 
Skylark’ bows here March 13. 

Orson Welles is also rehearsing 

re for an opening: ‘Five Kings,’ 
Feb. 27, at the Colonial. Burgess 
Meredith is co-starred with Welles. 
West of Broadway’ is due March 6, 
‘The Philadelphia Story’ (Katharine 
Hepburn) tentatively set for March 
13; ‘Candida,’ April 17, and D’Oyly 
Carte Co., April 17. The WPA Gil- 
bert & Sullivan Co. comes into the 
Copley March 7. 

Estimate fer Last Week 

‘Susan and God,’ Shubert (2d 
week) (1,590; $2.75). Opening stanza 
very big $21,000. Received hearty 
welcome by reviewers. 


EQUITY MEETS MARCH 24 

Equity’s next quarterly meeting 
will be held March 24 at the Astor 
hotel, N. Y. Main business will be 
the election of six members of the 











nominating committee to pick a slate | 


of 10 for council, and a nominee for 
third vice-president replacing Bur- 
sess Meredith. 


LEGITIMATE GROSSES 


VARIETY $1 








Philly, $10,000 7th 


4 Shows, Buff’ Off 





‘Road’ 1-Niters in Pitt 
Area Snare Big $12,000 


Pittsburgh, Feb. 21. 

‘Tobacco Road’ continues to pile 
up astonishing grosses in this ter- 
ritory. Following sensational $17,350 
take at the Nixon a couple of weeks 
ago, the perennial hit ck of one- 
nitergs within 100-mile radius of 
Pittsburgh, selling out in Altoona, 
Butler, Johnstown, Uniontown and 
Zanesville, O., and on seven shows 
copped excellent $12,000 in those 
towns at $1.65 top. 
in couple of spots. 

‘Road’ opened last night (20) at the 
National, Washington, and _ then 
heads south again, covering same 
territory it did earlier in the season. 
After that it goes west, with hopes 
of settling down at the Frisco Fair 
for a run. 


CHI “MIKADO’ 
MOVING EAST 


‘The Swingcopated Mikado,’ WPA’s 
colored Gilbert and Sullivan troupe, 
is the changed title of the relief 
show which closes in Chicago Satur- 
day (25) and is dated to open next 
Wednesday (1) at the New Yorker 
(originally Gallo), N. Y., which has 
been heretofore occupied by the 
Federal Musie Project, also in the 
WPA arts set-up. The Chicago troupe 
was announced as having been taken 
over by two locals who aimed for a 
Broadway engagement, but the 
Washington end of WPA decided to 
bring the attraction in under WPA 
auspices. 


Michael Todd, with ‘Hot Mikado,’ 
which is the same show, protested 
that the move encroached upon 
private or commercial enterprise and 
that his planned presentation would 
give regular empleyment to a large 
number of persons. He said early 
this week that his ‘Mikado’ would 
open March 16, but as there was no 
Salary guarantee at Equity, rehears- 
als were stopped. He has promised 
again to attend to that matter. 

While conceding that ‘Sing for 
Your Supper’ has been in prepara- 
tion for a long time, WPA heads in 
New York declare the period is 
exaggerated. 

Same sources state that ‘The Life 
and Death of an American’ did not 
officially begin until Dec. 12. Work 
on the writing has been proceeding 
for about one year. Fact that players 
did go through some scenes while 
assigned to the ‘pool’ for people not 
yet cast, did not constitute actual re- 
hearsals, it is claimed. 














‘$2 Theatre’ Move 





It was a repeat 








(Continued from page 49) 
\to a goodly 
staffs. 

In show circles, scales at $4.40 top 
are being questioned, it being figured 
that this price is too high, or there 
are not enough people in town who 
can afford that rate. One manager 
pointed to a recent entrant, which 
did not get off to the flying start ex- 
pected, and it was suggested the scale 
be maintained only for the first 
dozen rows or so, with the balance 
of the lower floor reduced, without 
announcement. 

How production costs are to be 
lowered, if that be regarded as a 
stumbling block to the issue, is an- 
other part of the problem. Wage 
scales are partly concerned there too. 
Splurge revues and musicals have 
been passe for some time, for it was 
recognized that the production out- 
lay was too high to recoup. Some 
high grossing shows of other seasons 
were claimed to have ended in the 
red after long runs, although the 
books were believed to have been 
'manipulated in one or two instances. 

Counting in the success of ‘Heliza- 
poppin’ is its $3.30 scale, but the pro- 
duction cost was virtually nil, most 
of the settings, costumes and props 
coming from the Shubert’s store- 
house. The $2.20 matinee top of ‘The 





percentage of house 





American Way’ is proving popular, | 


with that price applying to the rear 


scale on Broadway applies to ‘To- 


bacco Road,’ at $1.65. However, that | 


| play costs little to operate. 


rows evenings at the Center. Lowest | 


Current Road Shows 


‘Abie’s Irish Rose,’ Ford's, Balti- 
more. 

‘Amphitryon, ‘Sea Gull’ (Lunt 
Fontanne), H. S. Aude, Little Rock 
(20); Aude, Memphis (21); Rivoli, 
Chattanooga (22); Erlanger, Atlanta 


ery, Ala. (25). 
‘Angela is 22’ 

Cass, Detroit. 
‘Bachelor Born,’ Selwyn, Chicago. 
‘Candida’ (Cornelia Otis Skinner), 


Cox, Cincinnati (20-22); Hartman, 
Columbus (23-25). 
‘'d Rather Be Right’ (Taylor 


22); Hershey, Hershey, Pa. (23); 
Playhouse, Wilmington, Del. (24-25). 





(23-24); City Hall Aude, Montgom- | 
| 





(Philip Merivale), | 


Holmes), Shubert, New Haven (20-| 


‘Kiss the Beys Geodbye,’ Harris, | 
| at the National, 


Chicago. 
‘Philadelphia Stery’ (Katharine | 
|Hepburn), Chestnut St. 


House, Philadelphia. 
San Carlo Opera Co., Fox, Spo- 


kane (20-21); Capitol, Logan, Utah 
(23); Kingsbury, Salt Lake City 
(24-25). 


‘Susan and Ged.’ Shubert, Boston. 





‘The Women,’ Forrest, Philadel- 
| phia. 
| ‘Tobacco Read,’ National, Wash- 
| ington. 


‘What a Life,’ Nixon, Pittsburgh. 
| ‘Whiteeaks’ (Ethel Barrymere), 
| Majestic, Ft. Worth (20); Melba, 
| Dallas (21); Orpheum, Waco (22); 


| Paramount, Austin (23); Music Hall, | 
San Antonio | 


| Houston (24); Texas, 
| (25). 


HEPBURN 106 





New Haven, Feb. 21. 

Guild production of ‘Philadelphia 
Story,’ with Katharine Hepburn in 
the lead, knocked off season’s best 
week-end biz at the Shubert for a 
straight dramatic show. Stood ’em 
up for three performances after 
word got around that play clicked. 

House has ‘I’d Rather Be Right’ 
for current first half, with Taylor 
Holmes at the helm, having replaced 
George M. Cohan. Okay advance 
indicates nice biz in low-tariff pews. 

Preem of new Chatterton play, 
‘Farewell Performance,’ mentioned 
as local possibility, but not def. 
Week of April 10 set for D’Oyly 
Carte troupe. 

Estimate for Last Week 

‘Philadelphia Story,’ Shubert (1,- 
600; $2.75). Big-league coin at slight- 
ly more than $10,000 for four shows. 


‘LIFE’ BUILDS IN WASH., 
FINISHES WITH $6,000 


Washington, Feb. 21. 

‘What a Life’ picked up nicely 
after slow start last week at pop 
prices. Show was first of two 
skedded in at $1.65 top, current be- 
ing fourth local display of “Tobacco 
Road,’ this time with John Barton. 

New Theatre Guild production, 
‘The Philadelphia Story,’ with Kath- 
arine Hepburn, is due in week of 
March 6 as ATS subscription show. 
Orson Welles’ ‘Five Kings’ is due 
March 13 and the D’Oyly Carte 
Opera Co. is set for the week of 
April 3. 

Estimate for Last Week 

‘What a Life,’ National (1,698; 
$1.65). Road company at pop prices 
started slowly but built to finish 
with $6,000. 
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Foxes Joins Bway Clicks; ‘Stars’ 
Up, $29,000; ‘Way’ Leads, $44,000: 
Hellz’ $38,500; Holiday Mats Down 





‘The Little Foxes,’ starring Tallu- 
lah Bankhead, has joined ‘Stars in | 


| Your Eyes’ as a recent money show | 


ito arrive on Broadway. 





4N. i. SHOWS 


First full | 
week of ‘Stars,’ at the Majestic, | 
was quoted around $29,000 and while 
the house is scaled to gross consider- 
ably more, advance sale indications | 
point to a jump this week. ‘Foxes,’ 
was accorded a 
strong press and attendance after a 
mid-week debut was excellent. 

The promising business of those 
arrivals was drawn despite a gen- 
eral downward trerd on Broadway. 
There were some exceptions last 
week, but the Lincoln’s Birthday | 
matinees did not improve grosses 
even where there were extra per- 
formances. Some shows receded 
from the previous week’s marks. 
Generally the takings from the holi- 
day performances were absorbed by 
the dip during the middle of the 
week, so that those plays that added 
the afternoon show wound up hav- 
ing to pay an extra eighth in salaries | 
without benefit of bettered takings. 

However, ‘The American Way’ 
soared to $44,000, playing nine times, 
and ‘Hellzapoppin’ grossed $38,500 
for 10 shows, easily topping the mu- 
sical field. Abe Lincoln’ went up- 
ward, too, and with one extra mati- 
nee got $22,500. Revival of ‘Out- 
ward Bound’ was still another ex- 
ception. 

Among recent entrants that have 
not estakXshed their status are ‘One 
for the Money,’ again around $9,000; | 
‘Mrs. O’Brien Entertains,’ rated at 
$4,000, and ‘I Must Love Someone,’ 
light at the b.o. regardless of consid- 
erable press agitation. 

‘Married an Angel’ winds up at 
the Shubert this week, as does 
‘Spring Meeting’ at the Little, while 
‘Blackbirds’ went dark at the Hud- 
son Saturday (18). No regular open- 
ings next week, but the colored ‘Mi- 
kado,’ a WPAer from Chicago, is due 
at the New Yorker (Gallo) Wednes- 
day (1). 

Estimates for Last Week 


‘Abe Lincoln in Illinois,’ Plymouth 
(18th week) (D-1,036; $3.30). One 
of few shows to advance last week 
when extra matinees failed to up| 
most b.0.s; rated over $22,500 in nine 
times. 

‘Blackbirds,’ Hudson. Forced off 
after Saturday (18) matinee because 
of bankroll trouble; colored revue 
rated around $3,000 or less. 

‘Boys From Syracuse,’ Alvin (14th | 
week) (M-1,255; $4.40). Extra mati- 
nee about absorbed by the general 
drop during the week; claimed 
$25,000 with one extra show. 

‘Dear Octopus,’ Morosco (7th 
week) (C-961; $3.30). Attendance 
mild with slightly more than $4,000 
indicated. 

‘Gentle People,’ Belasco (8th 
week) (C-1,107; $3.30). Quoted bet- 
tering $12,000 with matinee draw 
strongest; expected to last well into 
the spring. 

‘Helizapoppin,’ Winter Garden (23d 
week) (R-1,671; $3.30). Played four 
afternoons and soared to $38,500, an- 
other exception to rule last week; 
$4.40 top Monday (Lincoln's Birth- 
day) and Saturday (18). 

‘I Married An Angel,’ Shubert (42d 
week) (M-1,367; $3.30). Final week; 
goes to road after excellent run; tak- 
ings tapered after first of year; 
around $14,000; average during most 
of stay $28,000; should close strongly. 





‘I Must Love Someone,’ Longacre 





Flu Hits Chicago: Kiss Boys’ Slides 
To $13,000, Bachelor’ Down, $5,000 





Chicago, Feb. 21. 

Flu epidemic is being blamed _ for 
the current boxoffice slump. ‘Kiss 
the Boys Goodbye’ last week 
slipped below previous week's take. 
However, it’s expected to bound 
back shortly. 

‘Bachelor Born’ was spanked and 
hardly made enough to pay for last 
week. Management will fold it Sat- 
urday (25), ending two weeks. On 


rives for a stay at the Erlanger, with 
the first musical in a long while. 
‘I Married an Angel,’ due into the 
Grand March 7. 
Estimates for Last Week 

‘Bachelor Born,’ Selwyn (2d—final 
wk.) (1,000; $2.75). Took a brutal 
| beating. Hardly $5,000 las week. 
| ‘Kiss the Boys Goodb,e,’ Harris 
| (7th week) (1.000; $2.75). Slid off a 
bit last stanza, $13,000. Expected to 
| up again, however. 





WPA 
‘The Mikade.’ Great Northern. 
Now in its 22d week. but will quit 


| here Saturday 


oe | 
the following day ‘What a Life’ ar- 


N. Y. for a March 1 opening there. 
‘Big Blow’ is tentatively figured to 
replace at the house for the Federal 
Theatre. 





Skinner-‘Candida’ Cops 
Hardy $10,500, St. Louis 


St. Louis, Feb. 21. 
Cornelia Otis Skinner, i» ‘Can- 





l (3d week) 


| (19th week) (M-1,375: $3.30). 


| (3d week) 


|alternate with revived 





dida,’ did well in eight performances 
ending Saturday (18) at the Ameri- 
can. Crix raved. 
| dark for the next five weeks, re- 
| opening March 26 with ‘Tobacco 
Road.’ This hardy perennial, which 
| has made four previous trips to the 
| burg, one lasting two weeks, has 
| always copped big dough here. 
Estimate fer Last Week 
‘Candida,’ American (1,707; $2.80). 
Finished eight performances with 
$10,500. satisfactory. Only two pieces 
have failed to obtain a five-figure 
‘ake since season started last Oc- 


(25) and scram to | tober, 


House will be | 


(C-1,019; $3.30). Jack 
Kirkland, the author-manager draw- 
ing attention to play through state- 
ments in press; business to date 
light, however; $4,000 indicated. 

‘Jeremiah,’ Guild (4th week) 
914; $3.30). Will 


(D- 
probably go off 


| after another week when subscrip- 


tion period finishes; around $7,500. 

‘Knickerbocker Holiday,’ 46th St. 
With 
scale lowered in larger house, tak- 
ings about same as previous week at 
Barrymore; $14,000; goes on tour in 
another three weeks, 

‘Leave It to Me,’ Imperial (16th 
week) (M-1,468; $4.40). Holiday 
matinee helped but somewhat af- 
fected thereafter; takings quoted 
over $31,000 in eight times. 

‘Mies Swan Expects,’ Cort (ist 
week) (C-1,059; $3.30). Presented by 
William Harris, Jr.; written by Sam 
and Bella Spewack; opened Mon- 


| day (20); mild notices. 


‘Mamba’s Daughters,’ Empire (8th 
week) (D-1,099; $3.30). Added mati-- 


| nee did not increase the takings here, 
| with 


gross again around $12,500, 
profitable. 

‘Mrs. O’Brien Entertains,’ Lyceum 
(C-1,006; $3.30). Strug- 


gling although dialect laugh show is 


| well regarded: around $4,000. 


‘Off to Buffalo,’ Barrymore (lst 


| week) (C-1,096: $3.30). Presented by 
| Albert Lewis; written by Max Lieb- 


man and Allen Boretz; opened last 


|night (Tuesday) after Philadelphia 
tryout. 

‘One for the Money,’ Booth (3d 
week) (R-708: $3.30). Like most 


others pace was little changed from 
previous week; word of mouth may 


|help intimate musical; $9,000. 


‘Oscar Wilde,’ Fulton (20th week) 


| (D-913; $3.30). Rated around $10,500; 


slightly under pace regardless of. ex- 
tra matinee. 

‘Recket to the Moon,’ Windsor 
(14th week) (D-1,049; $3.30). Will 
‘Awake and 
Sing’: four performances of each 
weekly: estimated at $6.500. 

‘Set to Music.’ Music Box (6th 
week) (R-1,000; $4.40). Played added 
matinee but eased off on previous 
pace with takings around $23,000; 
one of musical favorites. 

‘Spring Meeting,’ Little (1lth 
week) (CD-532; $3.30). Final week; 


| started like moderate success, then 


eased; imported comedy indicated to 
be in the red: $4,000 to $5.000. 

‘Stars in Your Eyes,’ Maiestic (3d 
week) (M-1.717: $4.40). Did not sell 
out first full week, but it’s up in the 
big money; quoted slightly over 
$29.000. 

‘The American Way,’ Center (5th 
week) (D-3,483; $3.30). Another ex- 
ception; starting with big holiday 
matinee, takings went to around 
$44,000 for the Broadway leader. 

‘The Little Foxes.’ National (2d 
week) (D-1,164; $3.30). Opened last 
mid-week, drawing strong. press, 
with agencies reported doing well. 

‘The Primrese Path,’ Biltmore (8th 
week) (CD-991; $3.30). Profiting 
despite moderate grosses; over $8,000 
claimed. 

‘The White Steed,’ Broadhurst (7th 
week) (D-1,107; $3.30). Appears to 
be grooved round $11,000; should 


stick. 

‘Tobacco Read,’ Forrest (272d 
week) (D-1,107; $1.65). Among the 
low grossers, but earns several hun- 
dreds weekly; around $4,500. 

‘What a Life,’ Mansfield (45th 
(C-1,050; $3.30). Getting 
modest coin with cooperative setup, 
but making some money; $4,000. 


Revivals 
D’Oyly Carte Opera Ce., Beck 
(8th week) (M-1,189; ‘ 30). En- 


gagement ends March 11; excellent 
attendance throughout with average 
well over $19,000 weekly. 

‘Henry IV,’ St. James (4th week) 
(D-1,520; $3.30). Three matinees, did 
not better goodly pace; around 
$17,000. 

‘Outward Bound,’ Playhouse (10th 
week) (D-873; $3.30). Turning good- 
ly profit and extended engagement 
indicated; gross up; topped $12,000 
in nine times. 

‘The Importance of Being Earnest,’ 
Vanderbilt (7th week) (C-900; $3.30). 
Last weeks announced, though was 
slated out next Saturday (25); mild 
for name cast; under $4,000 indi- 


cated. 
Added 

‘Pins and Needles,’ Labor Stage 
(65th week). New numbers in 
unionists’ revue figured to bolster 
attendance, which has been off; 
paced slightly over $4,000, an even 
break. 

‘Naughty Naught,’ American Music 
Fall. Cabaret meller, plus liquid 
refreshment. 

WPA 


‘The Big Blow,’ Elliot. 

‘Androcles and the Lion,’ Lafay- 
tte, Harlem. 
‘Pinocchio,’ Ritz. 
‘Awake and Sing,’ 
dish). 


Daly’s (Yid- 
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Collier’s Project Stymied 


Unsettled international conditions 
have brought a halt to so-called 
Collier’s World-Wide Project, by 
which it was planned to give Collier 
mags international publication. Idea 
not abandoned, but will have to wait 
for more settled times. 


Pian, in which Collier’s, the week- | 
ly, was to figure as a starter, was to| 


get regional republishers in various 
capitals of the world. Page proofs 
of each issue of the mag were to be 


forwarded by the speediest means to | 
each republisher, who, supplement- | 


ing each issue with local advertis- | 
ing, was to use photo offset process | 
for .republication in his particular | 
country. 

Figured that Collier’s could by this | 
means get simultaneous publication | 
in other countries of the world, or 
where the republication arrange- 
ment could be worked out. With 
English now an international lan- 
guage, plan’s sponsors saw reader | 
interest international. 





Lorimer Back to Mag 


Graeme Lorimer has become fic- ; 
tion ed of Ladies Home Journal, | 
succeeding Katharine Newlin Burt, | 
who quits to devote all her time to 
scribbling. 

A former associate ed of the mag, 
Lorimer also served in the same Ca-| 
pacity on the Satevepost, which his | 
noted parent, the late George Hor- | 
ace Lorimer, edited for years. For- 
mer quit the Journal originally to 
devote his time to writing 

Will of elder Lorimer, filed recent- | 
ly, left around $10,000,000 to his| 
family. 





Asks 250G Libel from AP 


John Ward, a New York dancing | 
instructor, has filed suit against the | 
Associated Press for $250,000, claim- | 
ing he was labeled and damaged in 
the news association’s stories on the 
suicide of John Warde from the 
Gotham hotel, New York, early last | 
summer. According to the com-| 
plaint, AP spelled the suicide’s name | 
as Ward instead of Warde. 

Ward's complaint alleges that the 
AP’s releases damaged his reputa- 
tion nationally, causing him to lose 
many students. 





Honor Authors 

National Book Awards of the 
American Booksellers Assn., made 
last week at Book and Author 
Luncheon at the Hotel Astor, New 
York, presided over by Clifton Fadi- 
man, went to ‘The World Was My 
Garden,’ by David Fairchild, named 
The Booksellers’ Discovery; ‘Rebec- 
ca,’ by Daphne du Maurier, picked 
as Booksellers’ Favorite Novel; 'Lis- 
ten! the Wind, by Anne Morrow 
Lindbergh, Booksellers’ favorite non- 
fiction, and ‘With Malice Toward 
Some,’ by Margaret Halsey, most 
original book. 

Only Miss Halsey accepted her 
award in person, other authors being 
out of the city. Miss du Maurier ac- 
cepted prize from London, address- 
ing audience by transatlantic phone. 





Stackpole Rushes Hitler Book 


Determination of Stackpole Sons 
to go ahead with its publication of 
unexpurgated edition of Hitler’s 
‘Mein Kampf,’ despite suit of Hough- 
ton Mifflin that it has exclusive 
rights to the work in the U.S., has 
decided latter to apply for tem- 
porary injunction this week. 

Stackpole, which claims the work 
is public property here because of a 
number of technicalities, has notified 
the book trade its edition of ‘Mein 
Kampf’ will be out Tuesday (28). 
Houghton Mifflin edition, to be pub- 
lished in association with Reynal & 
Hitchcock, won’t be ready until 
March, hence the temporary injunc- 
tion in an effort to head off the 
Stackpole edition. 





Knight’s Takeover 
Growing interest in photography 
prompting Knight Publishers, subsid 
of _Dial Press, to undertake the 
Knight Photographic Library. Will 
be devoted solely to books on pho- 
tography, with Herbert C. McKay, 
Aaron Sussman and Sidney G. Phil- 
lips as editors. 
Two books already set for the new 
series, ‘How to Take Pictures at 
Night’ and ‘Ideas Into Pictures.’ 





Starting All Over Again 


Specializing in art books on the 
| other side, Bards will follow pretty 
|much the same publishing policy 


| 
| over here, 


Theatre League’s Mag Folds 
Theatre Workshop Magazine has 
suspended publication, pending at- 
tempted financial reorganization. 
Will be determined within next 
month whether mag gets hoped-for 





new finances to continue or stays 
dead. Editorial staff, headed by 
Mark Marvin, is sticking around, 


ready to resume when and if the 
coin comes through. 

Mag is under the sponsorship of 
the New Theatre League, stage 


| group. 


Esquire Settles Libel Suit 


Action brought by Arthur Leonard 
Ross, an attorney, against Esquire, 
Inc., for $100,000 libel was discon- 
tinued in the N. Y. federal court, 


and a satisfaction of judgment filed. | 
Claimed libel involved an article by 
Frank Scully, published in the Au-, 
gust, 1936, issue of Esquire. 

Federal Judge Murray Hulbert 
granted him a $500 damage award | 
on May 3, 1937, which award was | 
reversed in the Circuit Court of Ap- 


| peals on Jan, 26, 1938, and a new 


trial ordered. Meantime it was set- | 
tled. 
No More Sex 
Harry Stephen Keeler, the editor, 
notifying contribbing scribblers of 
Story Book Magazine that it wants 
no more sex stuff, and is returning 
to its original field as ‘A Magazine 
for Iconoclasts.’ 
Founded nearly 40 years ago, mag | 
early went in for strong sex fiction | 
plus art, and inspired a host of copy- 
ists. That type of mag. however, 
has been on the wane in the last few 
years, 





NEW PERIODICALS 


Win, monthly digest-size mag of 
contests, offers $5,000 in cash awards 
each month in 15 contests, ranging 
from fiction to cartoon gag lines. 
Henry Clay Gipson, William Hamil- 
ton Gibson, William Wister, Wil- 
liam B. Mosle and Mary Frances 
Field, are publishing. Wister is the 
son of novelist Owen Wister. 

Host—the Magazine of Home En- 
tertainment finally decided upon as 
the title of the class mag to he pub- 
lished by Bert Garmise. Makes its 
quarterly first appearance March 22 
and will sell for 50c. Frank Casters 
editing. Garmise recently resigned 
as circulation manager of Scribner’s 
and as official of Harlan Logan As- 
sociates to publish on his own, 

Crime Confessions being readied 
as companion mag to Crime Detec- 
tive, published out of the offices of 
Hillman-Curl, the book house. To 
carry the first-person accounts of 
those involved in crime. Lionel 
White, ed of Crime Detective, addi- 
tionally serving in the same capac- 
ity for the new mag. 

Tolerance is in preparation on the 
Coast. As title indicates, mag will 
fight for tolerance both here and 
abroad. Publication offices in Hol- 
lywood. 

Roland Killingsworth has halted 
publication of his Greenwich Village 
(N. Y.) mag, Escort, and in asso- 
ciation with John Hermansader will 
bring out a new weekly to be called 
Ticket, to encompass the Village, 
Times Square and East 50's. 

Humor Digest, sponsored by Bet- 
ter Publications, affiliate of Thrilling 
Magazines. Mostly reprints from 
College Humor, of latter chain, and 
edited by Robert A. Pines. 





LITERATI OBITS THIS WEEK 

Dr. Clark F. Ansley, 69, editor-in- 
chief of the Columbia University 
Press and of ‘the Columbia Encyclo- 
pedia, died Feb. 14 at his home in 
Solebury, Pa. after an illness of 
several months. In 1921 he became 
editor of The New State, labor 
paper, later becoming an editor for 
Macmillan, Encyclopedia Britannica 
and G. & C. Merriam Co. Subse- 
quently established Columbia Uni- 
versity Press editorial department. 
Widow, son and daughter survive. 

John Cutler, 71, retired associate 
managing editor of the Boston Eve- 
ning Transcript, died Feb. 19 at his 
home in Newtonville, Mass. Joined 
the Boston Herald in 1887, working 
his way up to assistant city editor. 





George and Julius Bard, 
Bard Verlag was a prominent Ger- 
man publishing house in Berlin in 
pre-Nazi days, are starting in all 
over again in the U. S. as specialized 
English-language book publishers. 
Have opened offices in N. Y. as Bard 
Bros. and as a starter are getting 
out ‘New York in Etchings,’ volume 
containing reproductions of etchings 


of the big town by Anton Schultz. | 


whose | 


Became makeup editor of the Tran- 
script in 1905, and named associate 


| ing given him an 


CHATTER 
John Erskine to Miami. 
| Leisure, the mag, has quit. 


Thomas Mann s¢#t 
coast lecture (oui. 


| 
| Gilbert Dennler back in N. Y. after 


three years in London, 

| Regina Cannon looking 
Hollywood for Modern Screen. 
' Laura Krey at work on a new 
novel at her home in St. Paul. 


Waldo Frank joins Doubleday, 
Doran list with a new novel in May. 


over 


Lyman Beecher Stowe is the new | 


prez of the Authors Club of New 
York. 
Editorial 
ward F. McSweeney, 
publishers. 


Service formed by 
Jr., to service 


/oman’s Press Club celebrates its | 


50th anni with a luncheon Saturday 
(25) at the Hotel Astor, N. Y. 

Jim Keeney, Philadelphia Record 
columnist, has been elected presi- 
dent of Philly's Pen and Pencil Club. 

The new novel by W. Somerset 
Maugham, ‘Christmas Holiday,’ goes 
into Redbook before book publica- 
tion. 


Alfred  V. 


for a coast-to- 


Ed- | 


ae 


=== 
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fortune. But more than that, since 
the death of stock, the college and 
little theatre groups have become al- 
| most the sole training ground for 
actors, directors, technicians, play- 
wrights, etc. For instance, there are 
la surprising number of ranking 
Hollywood actors who started in 
college dramatic outfits. There is 
| also an imposing list of writers whe 
received their theatrical education 
| in the late George Pierce Baker’s 
| classes at Yale. 
Build Legit Audience 
Part played by little 
| groups in building audiences for 
Broadway is being appreciated more 
| and more by professional showmen. 
| Similar factor is even more in evi- 
| dence on the road. With films and 
radio deemed as growing threats to 
legit, the work of little theatre 
| groups is regarded as vital toward 
| retaining public interest in the stage. 
This function of the little theatres 


Willard ‘bound for; jin keeping alive public interest in 


Chile, recent earthquake there hav- | the stage is viewed as having still 


idea for a new 
novel, | 

Ursula Parrott will wed again, | 
prospective groom, being A. Coster 
Schermerhorn, socialite literary 
agent. 

Bliss Lomax, billed as author of 
‘Colt Comrades,’ is really Harry Sin- 
clair Drago. 

Gordon Cobbledick, of the Cleve- 
land Plain Dealer sports staff, has a 
piece on the Yankees in the current 
Collier’s. 

Munro Leaf, who parented ‘Ferdi- 
nand the Bull,’ a real father this 
time. Mother is the former Margaret 
Butler Pope. 

Derek White has bought in on 
The Pilot, aviation mag, and plans 
a number of changes, including 
alteration in format. 

Louis Zara has signed a contract 
with Houghton Mifflin to do a novel 
about the Great Lakes region 
pioneers. He lives in Chi. 

Wetzel Publishing Co. bringing out 
‘Twinkle, Twinkle, Little Stars of 
Hollywood,’ containing biogs and 
autographs of the screen juves. 

Roger Fawcett, of those mags, who 
holds the national amateur trap- 
shooting championship title, on a 
tournament tour through Florida. 

Mag, Book and Films, published 
on the Coast, has been acquired by 
Hollywood Spectator, and goes into 
the latter as a special department. 

Gertrude Atherton got back to 
Frisco in time for the celebration of 
‘Gertrude Atherton Day’ at the 
World’s Fair there yesterday (21). 

Roger Pippett,. book crick of the 
London Daily Herald, gets in on the 
Queen Mary tomorrow (Thursday) 
os a gander at the American book 

iz. 

Wessel Smitter sold the English 
and German rights to his novel, 
‘F.O.B. Detroit,’ to J. M. Dent & 
Sons, Ltd., and Deutsche Verlags- 
Anstalt. 

New Beverly Nichols novel, ‘Re- 
vue,’ to be published in the sum- 
mer, is about a musical revue from 
its inception to its first-nright pres- 
entation. 

Ernest O. Hauser off to Manila to 
execute scribbling assignments for 
Readers’ Digest, N. Y. Times, Sur- 
vey, Graphic, Travel and other 
publications. 

Joseph Harrington, on the N. Y. 
Journal American until recently, 
now selling short stories regularly to 
the Satevepost, Red Book and other 
leading mags. 

Arthur D. Howden Smith is 
putting the finishing touches to ‘Mr. 
House of Texas,’ the life of Col. 
House, to be published in June by 
Funk & Wagnalls. 

William Harlan Hale, who founded 
the Yale undergraduate paper, The 
Harkness Hoot, will have his first 
novel, ‘Hannibal Hooker,’ published 
by Random House. 

‘Glamour,’ Conde Nast’s new 
Hollywood mag, goes to press with 
more than 60 pages of paid adver- 
tising out of a total of 130 pages in 
its first issue, out March 3. 

Thomas L. Garrett, writer and 
lecturer, filed a bankruptcy petition 
in the N. Y. federal court Feb. 16, 
listing liabilities of $8,526, assets of 
$65, in property in trust. 

Leon G. Turrou’s book, ‘Nazi Spies 





six years ago. Survived by his 
widow, brother and three sisters. 
Montagu Wetmore Worthley, 67, 


| m.e. of that daily in 1928. Retired 
| 
| 


formerly automobile editor of the | 


N. Y. Post and previously on the old 

| N. Y. Herald and N. Y. Globe, died 

, Feb. 19 in New York as a result 

of injuries suffered in an auto acci- | 
dent two weeks ago. 


in America,’ has been approved by 
|the British government. Expose was 
'ghost-written by David K. Wittels, 
of the Philly Record staff. 

Eyre and Spottiswoode, Ltd., have 
taken British publication rights to 
Robert Penn Warren's novel, ‘Night 
Rider,’ even before its U. S. publica- 
tion. Warren did the book on a 


another, though less tangible effect. 
That is, it provides a broader base 
for subject matter for playwrights. 
Explained that since the professional 
theatre has shrunk to little more 
than Broadway, the tendency of 
dramatists has been to write plays 
of purely New York appeal. But 
with a host of little theatre groups 
active all over the country and con- 
tributing a sizeable revenue in 
royalties, the playwrights naturally 
are more inclined to deal with more 
general subject matter. 

In a way, then, amateur dramatic 
groups tend to become the national 
theatre of the U. S. Certainly they 
occupy a place of importance to a 
vastly greater public than does the 
Broadway stage. And they are 
virtually the only way by which old 
plays are kept alive. 

20% Pay Royalties 

Although the total number of 
amateur theatrical units in the coun- 
try is estimated at around 200,000, 
those carrying on a regular schedule 
over a season is merely a fraction of 
that figure. Of the _ established 
groups there are various classifica- 
tions, but it is estimated that only 
about 20% of the grand total pay 
royalties for the plays they use. 
Others use revivals of classics, orig- 
inal plays, royalty-free potboilers or 
(in isolated instances) give pirate 
performances. 

Most important of the established 
amateurs are the college and little 
theatre groups, the so-called high- 
brow outfits. They number about 
2,000, as compared to the maximum 
of 250 or 300 companies in existence 
in the heyday of stock. They give 
virtually every type of play and 
production (including many experi- 
mental ventures thai professional 
show business would never dare at- 
tempt), offer a surprising number 
of artistically worthwhile perform- 
ances, pay a steady return in royal- 
ties, employ a fairly large number 
of professional workers and serve 
as an important training ground for 
Broadway and Hollywood. Not only 
are many graduates from this field 
now prominent in pictures and legit, 
but film scouts regularly cover the 
ground for talent. 

Besides the above classifications, 
there are highschool groups, church 
and club organizations and the in- 
dustrial outfits. It is estimated that 
there are about 24,000 highschool 
units and 45,000 Protestant church 
groups, with the total for the entire 
catagory placed at around 100,000. 
However, the chief practical value 
of these organizations is that they 
provide a feeding ground for the 
college and little theatre groups and 
help maintain public interest in the 
legitimate theatre. But the quality 
of their productions is low and the 
income in royalties is greatly limited. 

Third classification, of little inter- 
est to professional show business or 
even to the college and little the- 
atre groups, but numbering possibly 
another 100,000, are the groups con- 
nected with industrial or commercial 
firms, the secondary or elementary 
school outfits and a multitude of 
other miscellaneous classifications. 
Few of these organizations employ 
any professional workers, few pay 
any royalties and probably not many 
charge admission. But even the low- 
est-grade amateur outfit is believed 
to have at least a slight effect on 
the professional legitimate theatre, 
since anyone who participates in 
productions or atterids performances 
would presumably be a prospective 


theatre | 


the amateur field is indicated by the 
fact that there are 23 members of the 
National Play Publishers’ Assn. the 
trade group of the amateur ‘play 
business, Estimated that there are 
500 new plays published yearly, in. 
cluding full-length plays, one-acterg 
and shorts, and cheapies (potboilers 
intended for the third-rate market) 
Samuel French, for many years the 
dominant company in the field, no 
longer has a stranglehold on the 
business, but it still has the largest 
play list and is the most active, Al. 
though the firm has never revealeg 
the volume of its revenue or any of 
its business affairs, it employs around 
100 people in its New York, Los An- 
geles and Toronto offices, 


French formerly bought most plays 
outright, paying dramatists a flat fee 
but the entry of the Dramatists Play 
Service, Inc. (offshoot of the Drama- 
tists Guild), into the ficld several 
years ago brought about a radical 
readjustment in the business. Fact 
that the Dramatists Play Service 
takes plays on a royalty basis, charg. 
ing 20% for operating expense, com. 

missions, etc., has forced French and 
the other firms to liberalize terms 
lto meet competition, Authors con- 
sequently are able to obtain much 
more liberal income from their ama- 
teur rights than formerly. Although 
it has a much smaller list than 
French, DPS has managed to obtain 
most of the leading Broadway plays 
of recent seasons and its royalty col- 
lections have risen rapidly. Firm 
collected $44,000 in amateur royalties 
the first full year and will almost 
double that for the second year end- 
ing next June. In general, royalties 
range from $5 to $50 per perform- 
ance, 

Example of the amount of income 
there may be from amateur royal- 
ties is ‘You Can't Take It With You.’ 
Comedy, which was the _ biggest 
money-maker George S. Kaufman 
and Moss Hart have had, grossed 
well over $1,000,000 in two years on 
Broadway, piled up around the same 
amount on the road and added $200,- 
000 from the film rights. Play is 
figured likely to earn at least $200,- 
000 more from amateur perform- 
ances. DPS will retain 20% com- 
mission and the authors will split 
the remaining 80% with Sam H. 
Harris, the producer, during the 
next three years, retaining all there- 
after. 





Flops Turn Profits 


Many plays that flop on Broad- 
way prove big grossers in the ama- 
teur field. As an example, ‘Where 
Do We Go from Here?’ folded after 
a brief run at the Vanderbilt, N. Y., 
early this season, but is expected to 
be a fairly good money-maker in 
college groups because of its fra- 
ternity house locale and subject mat- 
ter. Although the play opened on 
a Wednesday night, the DPS received 
a query about the amateur rights 
by the following Friday. 


Growing interest among little the- 
atre workers has caused the Au- 
thors League of America (in whose 
offices the DPS is housed) to change 
its traditional policy of working a- 
five-day week. Although the office 
is closed for Authors League and 
Dramatists Guild business, several 
employees come in Saturdays to re- 
ceive the steady stream of amateur 
theatre workers seeking information 
about plays and production problems. 
Besides sponsoring a booklet, ‘Stage 
Practice,’ DPS serves as a clearing 
house for all manner of production 
problems and methods. 


Among the principal college and 
little theatre groups and their lead- 
ers are the University of Washing- 
ton (Glenn Hughes), Hedgerow the- 
atre (Jasper Deeter), Pasadena play- 
house (Gilmore Brown), Iowa Uni- 
versity (E. C. Mabie), Princeton 
(Hoyt H. Hudson), Cleveland Play- 
house (Frederick McConnell), North- 
western University (Garrett H. 
Leverton), University of Minnesota 
(A, Dale Riley), Syracuse Univer- 
sity (Sawyer Falk), Boston Play- 
house, Vassar Experimental theatre, 
Yale Workshop (Walter Pritchard 
Eaton), Cornell, Seattle Repertory 
Playhouse, Pittsburgh Playhouse, 


Birmingham Little Theatre and 
Dartmouth College (where the 
Dramatists Guild will sponsor 4 


summer drama festival). 





Coast’s New Play 
Los Angeles, Feb. 21. 
Russell Hicks is slated to direct 
‘Not With Trumpets,’ new play bY 
John Entenza, which gets a tryout at 





playgoer for Broadway shows, either 
in New York or on the road. 





Houghton Mifflin literary fellowship. 


Extent and financial magnitude of 


the Uplifters here March 5. 
Play is intended for a Broadway 
production next fall. 
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VARIETY 





Broadway 


Morris Green injured knee in fall. 
H. O. Lott now with National Cine 
Jabs. 





Bella (Mrs. Paul) Muni in town on | 


a visit. 
Cynthia White recuping from flu 
in Havana. 


eral manager here, passed away last 
week. 

Sun-Tele sports writer Tom Birks 
leaves next month to visit his folks 
in England. 

Mrs. Paul Miller, wife of Bernie 
Cummins’ fiddler, has come on to 
join her husband. 

Dancer Dorothy Wenzel out of 
|Nixon cafe and to Pinehurst for 
| hotel engagement. 

Bill Finkel, the Southside exhibi- 





| London 


| Basil Dean a ‘flu victim. 
| Beverly Nichols to New York and 
| Hollywood. 
| Bert Montague operated on for ap- 
pendix, | 
| ‘Running Riot’ goes on a provinc- 
| ial tour for 11 weeks. 

Austrian author, Joseph H. Bunzel, 





Joey Deutsch, ticket-broker, better | tor, has just been named to Carnegie | to New York next month. 


after long illness. 
Eddie Sobel back with ‘Miss Swan 
Expects,’ at the Cort. 


Ernest MacAuley again manager of 
the 46th Street theatre. 

Margaret Chute, fan mag writer, 
back from Europe last week 

Warren O’Hara to be company 
manager of ‘I Married An Angel’ 
tour. 

Ww. G. Van Schmus pulling out 
shortly on another Hollywood look- 


ee. 

. Garrett Cupp, former legit ad- 
vance agent, has opened a publicity 
bureau. 

Tom Waller’s wife—he’s with Par 
— recuperating after serious op- 
eration. 

W. J. Hutchinson, head of 20th- 
Fox foreign department, returned 
from Florida. 

Mary Jane Walsh winner of Palm 
Beach Sailfish Derby with an 80-lb. 
entry caught last month. 

Walter Wanger returns to 
Coast tomorrow (Thursday) 
three weeks in the east. 

Ted Christie, formerly with NBC 
press department, has joined the 
publicity staff of the N. Y. World's 
Fair. 

Roy Haines is polishing up the 
golf clubs already in hopes of doing 
an 18 or two in South Carolina next 
month. 

Joshua Logan, recovered from ill- 


the 


ness, sails Friday (24) with John 
Swope for three-month South Amer- 
ican trip. 


Fifth annual convention of the 
Variety Clubs of America will _be 
held at the Book-Cadillac hotel, De- 
troit, April 29. 

Margie Ann Kaufman (Mrs. Ed- 
die Phillips), legit player, leaves in 
about a week to spend two months 
at her home in Syracuse. 

Jack Osterman’s mother, Kathryn 
Osterman, yesteryear musical com- 
edy star. invested in the Little Club, 
where the m.c. now holds forth. 

Felix Ferry’s new Monte Carlo 
(nee House of Morgan) may cut in 
on the Morocco-Stork type of biz, 
getting that kind of patronage. 

Bob Considine, Mirror sports col- 
umnist, has been doing outside writ- 
ing of late and landed in Collier’s 
and Satevepost in one-two style. 

Mrs. Charlie Einfeld back to the 
Coast this week, but the WB pub- 
ad head sticking around another 
three weeks or so on homeoffice biz. 

E. K. O’Shea, Metro district man- 
ager at New York, off to Florida for 
two weeks’ relaxation, while the 
missus has gone to visit the folks 
in Buffalo. 

Joseph Losey, legit producer, has 
a two-reel puppet animation con- 
tracted for the Petroleum Industry 
exhibit at the N.Y. Fair. Produced 
in Technicolor. 

Alan Brixey, juve with road com- 
pany ‘You Can't Take It with You,’ 
screentested by 20th-Fox in New 
York. Patricia Murray, ingenue, 
appeared opposite him in test. 

Al Reid, Fabian g.m. over the 
Brooklyn houses, can’t wait for next 
Feb. 8 for another free birthday 
feed and party to be tossed him; he 
says the last one was a top grosser. 

Even the classy Sherry-Netherland 
bar has adopted the current vogue 
in the mass saloons and bars and is 
now showing old silents with drinks. 
Restricting it to early Chaplins, how- 
ever, for the cocktail session only. 

Father of Roy Tracy (of The 3 
Playboys, Mills, Starr and Tracy) 
used to work with Leon Enken (Leon 
& Eddie’s) as a waiter. Now the act 
works at Leon & Eddie’s 52d street 
bistro. 

The N. Y. Times profiled ‘Ibee the 
Mugg’ this past Sunday, and now 
Jack Pulaski’s (Variety) pals urge 

im to take a screentest on the 
strength of that crayon sketch that 
went with the story. 

Dixon R. Harwin has moved to 
N. Y. from Chi to open Fashion Reg- 
ister, a models’ bureau. Advisory 
board comprises John Held, Jr.; 
Howard Chandler Christy, Vyvyan 
Donner, Cobina Wright and Russell 

aterson. 

Charlie McCarthy, chief of the 

Oth-Fox nub-ad dept., and Rodney 

ush, who succeeded Mare Lach- 
mann in charge of national exploita- 
tion, to the Coast to set ‘Alexander 
Graham Bell’ campaign; also glom 
other new product. Back in a week. 


Pittsburgh 


By Hal Cohen 








The Al Kavelins expect another 
child late this summer. 

‘Dark Tower’ will be next major 
Production at the ‘Y’ Playhouse. _ 

layhouse will wind up season in 

Aoeil with a musical, ‘Meet My Sis- 

r. 
Johnny Harrises off for a few 
weeks in Miami. Ditto the Bill 
Greens. 


Tom Weatherly out ahead of T| 


Married an Angel’ for Dwight Deere 
iman. 


Mother of Bill Graner, Ross Fed-. 


after | 


Tech’s athletic council. 

Don Battist has disbanded his 
strollers’ trio after a year for per- 
manent orchestra spot locally. 

Former Pitt tackle George Delich 
and Virginia Koontz, daughter of a 
| Wee Va. exhib, to wed shortly. 

It'll be a late spring wedding for 


seck, and Warren Munsell, Jr., son 
of Theatre Guild’s biz manager. 





Paris 


By Hugo Speck 





Reine Paulet on tour. 

Rene Clair in and back to London. 
‘Three Waltzes’ gala Opera open- 
ing. 

Helene and Serge Renn 
provincial tour. 


in from 


and back to London. 
Gaby Marces to top Henri Varna’s 
next Alcazar revue. 


Spadolini setting dances for 
riety Tabarin, Nice. 
Mary Glory convalescing after 


operation for appendicitis. 

Blue Bell Kelly off to London to 
set new troupe of Blue Bell girls. 

Andrex in hospital following auto 
accident while enroute to Marseilles. 

Maurice Lehmann to film Bour- 
det’s big stage success, ‘Fric-Frac,’ 
starring Fernandel. 

Marcel Carne has started ‘Le Jour 
se Leve’ (‘The Day Begins’), star- 
ring Jean Gabin. 

Frank Desmond, who turned out 
song, ‘My Little Maiden,’ off for 
Riviera engagements. 

Roger Capgras planning New York 
presentation of Jean Cocteau’s ‘Les 
Parents Terribles’ in the fall. 

Line Viala to star opposite Michel 


Simon in ‘Mes Amours’§ (‘My 
Loves’), new Willemetz operetta. 
Plans being made for Sacha 


Guitry to present some of his works 
at French pavilion during N. Y. 
World’s Fair. 

Lys Gauty, Jean, Jac and Joe, and 
Guy Berry off for Canadian tour. 
Miss Gauty hitting New York after- 
wards. 

Cecile Baur, daughter of Harry 
Baur, making film debut in ‘North 
Atlantic,’ which Maurice Cloche is 
making. 

Fernand Rivers commenced ‘Ber 
lingot and Company,’ starring Fer- 
nandel, at Marcel Pagnol’s Mar- 
seilles studio. 

Maria Mercader, Spanish player, 
engaged by Ivan Noe for his 
‘L’Etrange Nuit de Noel’ (‘Strange 
Christmas Night’). 

Robert Siomak dickering with 
Maurice Chevalier for latter to play 
serious role in ‘Pieges,’ which will 
commence soon. 

English version of ‘Three Waltzes,’ 
with Pierre Fresnay and Yvonne 
Printemps. under consideration for 
N. Y. World’s Fair. 


RKO’sCourt Plan 


(Continued from page 3) 

















the latter had not filed their claims 
since proof of Stirn’s filing was re- 
ceived by Special Master Alger on 
June 14, 1938. 

He further objects to the claims 
made by the Atlas and RCA groups 
as holders of any or all claims or 
stock allegedly secured; claims aris- 
ing out of or connected with agree- 
ment made between RKO and J. & 
W. Seligman on Sept. 21, 1931; 
claims of holders of so-called com- 
mon stock of RKO, including those 
of holders of Class ‘A’ stock which 
was converted into new common in 
1931 on a basis of one-quarter of 
new common for each share of old 


liver to Judge Bondy on Feb. 27 


directors. Among probable directors 
are Floyd B. Odlum, head of Atlas; 
Peter J. Rathvon, Walter Peterson 
and S. Boyd Hatch, for the Atlas 
Investing interests; W. G. Van 


David Sarnoff and Lunsford P. Yan- 
dell, for RCA interests; George J. 





the company; Charles L. Stillman, 
| for Time, Inc.; L. Lawrence Green, 
ifor the unsecured  bondholder 
| creditors; Fred Ehrman, for Leh- 
| man Bros., and possibly one director 
| for the independent stockholders. 
Not all of these nominess will be 
| selected to serve. Final makeup of 
the board will run between 13 and 
15 in number. 


Robert Flaherty over for a look, 


Va- | 


Class ‘A.’ 
H. C. Rickaby, counsel for the | 
proponents (Atlas) expects to de- | 


the completed slate of new board of | 


Schmus, Hugh Robertson and Dr. , 
Beardsley Ruml, for the Rockefeller | 
interests; Gen. James G. Harbord, | 


Schaefer and Ned E. Depinet, for) 


| Lea Siedl, Viennese player, now a 

naturalized British subject. 

| Willi, 57, father of Jenny Jaeger, 

| died Feb. 7 of a heart ailment. 
Harry Foster negotiating for Tom 

Mix to tour Africa and Australia. 
Val Guest, Gainsborough Pictures 


| scripter, has become father of a son. | 
Jane Keith, Playhouse subscription | 


Laurence Fitch leaving London 
Play Co. and Howard Agg leaving 
| Pinkers. 

Actor Louis. Borell 
‘Room For Two’ for production in 
Holland. 

Moss Vernon, theatrical agent. ob- 
tained license to become boxing 
manager. 

Leslie Branalley, former manager 
for Ambrose, takes up similar posi 
with Geraldo. 

Ben Lyon will co-star with Syd 
| Walker in Grand National’s (Lon- 
;don) ‘I Killed the Count.’ 
| ‘Eddie’ Seamon (Forsythe, Seamon 
|and Farrell) out of act due to flu, 
with act continuing as double. 

London county Council finally 
passed plans for erection of Nationa] 
| theatre in South Kensington. 
Anglo-American Films doing ‘Band 
| Wagon,’ radio feature, with entire 
| cast, starring Jack Hylton’s band. 

A. E. Abrahams negotiating with 
i‘Under Suspicion’ company to trans- 





|fer from the Playhouse to the Gar- | 


rick. 

Associated Theatre Properties’ 
|lease of the Shaftesbury expired thi: 
'month and Jack Pemberton has 
stepped in. 

George Hale Girls doing best busi- 
|ness for Cafe Anglais in years, and 
|may become a permanent feature at 
| the nitery. 
| Charles Clore and Alfred Esdaile, 
|new owners of London Casino, will 
'open around middle of March after 
minor alterations. 

After Cedric Hardwicke finishes 
'with ‘Stanley and Livingstone’ in 
Hollywood he is to appear here in 
‘Shadow and Substance.’ 

Max Catto’s “The Bowery Touch’ 
opens in Edinburgh Feb. 20 for fort- 
night before coming to the West End, 
with Dave Burns added to cast. 

William Butlin, seaside amusement 
|purveyor and holiday camp promo- 
iter, is said to be interested in Jef- 
ifrey Bernerd’s new film distrib or- 
| ganization. 
| Savoy theatre to go over to cheap 
|prices inaugurated at the Piccadilly, 
iand will house ‘Robert’s Wife,’ which 
|recently closed after 15 months at 
ithe Globe. 
| Luise Rainer in Paris for a few 
|days before coming to London to 
‘confer with Jack Waller and Basil 
Dean anent her appearance _ in 
‘Spears Against Us.’ 

‘Peace in Our Time’ will be the 
\first production under the Denham- 
Pinewood merger arrangement. Will 
be done at Denham; Pinewood con- 
tinues to be inactive. 

Louis N. Parker’s spectacular 
drama, ‘Drake,’ being revived for 
Command Performance in aid of 
King George Pension Fund for Ac- 
tors at Coliseum March 27. 

Michael Egan’s new comedy, “To 
Love and To Cherish,’ recently tried 
| out for a Sunday performance by the 
‘London Playgoers Club, opens for a 
run at the Kingsway, Feb. 17. 

George Black was anxious to 
have the Three Sailors for the open- 
ing bill at the Adelphi, but team 
couldn't accept through inability to 
| get out of American commitments. 

‘It’s Turned Out Nice Again,’ the 
Firth Shepherd musical, starring 
| Sydney Howard, Arthur Riscoe and 
| Vera Pearce, has been postponed 
from March to August. Rehearsals 


set for July. 
Sydney 


By Eric Gorrick 

















Larry Adler plays a few picture 
houses before taking up additional 
time for Tivoli Theatres. 

Australian-New Zealand Theatres 
may make a deal with Snider-Dean 
‘for use of an ace theatre in Sydney 
|later for legit shows. 
| Jimmy Campbell, who came here 





‘agency biz, will fold shortly to re- 
turn to England. 

Gloria Whitney has returned to 
U. S. after non-click with ‘Hollywood 
| Hotel’ in Melbourne for the Fullers. 

Femme had replaced Joan Abbott. 

| Under the direction of Charles 
Munro, Hoyts began a movie quiz 
competition in Victoria. Similar com- 
petition will be worked on in N. S. 
Wales. 

Five members of the New Theatre 
League were each fined $20 for pre- 
senting ‘War on the Waterfront,’ 
written by a local, in the open air 
| without first securing permission of 
ithe Minister for Agriculture. 
Squabbles reported taking place 
‘between Hoyts and Greater Union 
/Theatres regarding product supply 
| for the Embassy, in which both hold 

an interest under the old General 
|Theatres’ hookup. At one time it 
was thought house would close be- 
cause of picture shortage. 

Vaude acts here for Tivoli include 





| 
| 
| 


translating | 


some months ago to run a music and | 





Radcliffe and Rogers, Ada Browne, 
Pinkie Lee, Jimmy Hadreas, Medley 


Duprey, Borelli and Lady, Ted 
Claire, Fox and Evans, Lily Moore, 
Adriana Caselotti, Larry Adler, 


O’Donnell and Blair, George Dow- 
|ney, Osaki and Taki, Sylvia Sefton, 
Billy Nelson, Irene Knight, Lage and 
Morgner, Sylvia and Clemence, and 
Radium Humanettes. 


Palm Beach | 


Tullio Carminati’s in. 











The Samuel Paleys arrived. 

Errol Flynn and Lili Damita are 
about. 

The Herbert Bayard Swopes are 
in town. 

Adelaide Moffett sang one night at 
the Everglades. 

David Sarnoff’s occupying Ambas- 
sador Kennedy’s villa. 

Peggy Fears is in for a week at | 
the 52nd St. Leah Ray next. 

After selling four of his nabe the- 
atres in Rochester, N. Y., Albert A. 
Fenyvessy headed for Palm Beach. 

Cobina Wright, Jr., chosen ‘most 
| beautiful girl in Palm Beach’ this 
year by James Montgomery Flagg 
and Hal Phyfe for Artists and 
| Writers. 

Paul Duke, Terry La Franconi, 
| Dario and Dean, Terry Lawlor, 
Sterner Sisters, Carrol and Gorman 
and Peggy LeBaron put on a show 
at the P. B. Biltmore for visiting | 
Phileco execs and distributors. 

Irene Bordoni, Norma Terris, Mil- | 
ton Douglas, Frieda Her :pel, Estelle 
and LeRoy, Sheila Barrett, Libby 
Holman, Hal LeRoy, Arthur Ham- 
merstein and Sam H. Harris at Ki- 
wanis benefit Feb. 27 in Par the- | 
atre. George Jessel to m. ec. 


1939-40 Plan 
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| and reported Hollywood is out as a 
jresult of troubles encountered pre- 
| viously. This company, Warners and 
RKO are strong possibilities for New 
| York. Last season RKO was the 
only major failing to hold either a 
jnational or regional conventions. 
Warners held two, one in New York 
jand one in Dallas, while Paramount 
went for regionals. Par, United Art- 
ists and Col. may also choose New 
|York, at least for an eastern re- 
| gional. 

| Programs for 1939-40 are reported 
|considerably indefinite at the mo- 
jment, although some of the majors 
|are farther ahead on this year’s 
product than they were on the '37-38 
| programs last year at this time when 
|the current (38-39) schedules were 
‘set up. Among other things, there 
may be fewer features from the 10 
nationally - organized producer-dis- 
tributors during the coming film 
year, due to-uncertainties, including 
chain divorcement problems. 


20th-Fox’s Prelim Huddle 


S. R. Kent, Herman Wobber and 
other 20th-Fox executives in domes- 
tic and foreign sales, discussed com- 
ing distribution problems with com- 
pany’s district managers at a meet- 
ing in New York last week. Kent 
dwelt on the necessity of maintain- 
ing sales quotas expected to be af- 
fected by such factors as a badly 
upset foreign market. He _ also 
warned managers the major com- 
panies may have to grant ex- 
hibitors cancellations on pictures as 
high as 20% of the program sold 
during this coming year. Ways and 


Hollywood 





Phillip Terry bedded by flu. 
Lya Lys hurt by falling tree. 
Patricia Morrison hit by truck. 
Arturo de Cordova to Mexico City. 
Don Ryan to hospital with sciatica. 
Kay Linaker recovering from dog 
bite. 
Bob Breen on midwest personal 
tour. 
we Archainbauds adopted baby 
girl. 


Edward Alperson in from New 
York. 

Si Seadler vacationing on the 
desert. 

Ford Sterling seriously ailing in 
hosp. 


Frank Douglas laid up with pneu- 
monia. 

Al Herman touring national parks 
by auto. 

Bess 


Meredyth to hospital for 
surgery. 

Claude Binyon to Tucson for story 
material. 

Louise Campbell back from Chi- 


cago vacash. 

Frank Neil in from Australia on 
talent quest. 

John Howard back to work 
week’s illness. 

Mickey Gillette recuperating from 
appendectomy. 

Henry Hathaway returned from 
Broadway vacash. 

Ward Nyhus new office manager 
of The Small Co. 

Louis Pollock in from New York 
for studio huddles. ° 
Benny Holzman to Palm Springs 

after hospital siege. 

Pete Smith on the job after con- 
quering Old Joe Flu. 

James Cagney moving into new 
Coldwater Canyon home, 

Paul Muni and Abem Finkel to 
New Mexico for two weeks. 

Ed Sullivan in training to play 
himself in his own story at Uni- 
versal. 

First annual Motion Picture Stunt 
Revue drew 8,000 to Gilmore Sta- 
dium. 

Susan Paley and Stanley Hughes 
have announced their engagement 
to marry. 

Charles Adams taking leave of 
absence to undergo operation for old 
war wounds. 

Freddie Bartholomew and _ his 
Aunt Cissie building a new home in 
Fernando Valley. 

William Guthrie elected president 
of Motion Picture Location Mana- 
gers’ association. 

James Fitzpatrick stopped trav- 
eloguing long enough to lease a 
home in Beverly Hills. 


after 





Minneapolis 
By Les Rees 

Myron Adcock, Warner 
salesman, laid up by flu. 

Paderewski scheduled for Audi- 
torium concert March 26. 

Jan Garber’s orchestra penciled 
into the Orpheum March 10. 

Father of Myrtle Kelly, Universal 
booker, passed away last week. 

Fred Finnegan, Universal office 
Manager on leave of absence, con- 
valescing. 

Fred Holzapfel, neighborhood ex- 
hibitor, recovering from appendec- 
tomy. 

Twin City Variety club winding 
up successful campaign to raise 
$25,000 for European refugees’ relief. 

Rud Lohrenz, WB district man- 
ager, confined to hotel with flu, and 
his wife in the hospital with same 


Bros. 








means of handling this problem were 
gone into. 

Wobber threshed out some of the 
problems the company expects to 
contend with. He spoke primarily 
about the increased heavy invest- 
ment 20th-Fox is making in its '39- 
40 lineup of pictures, and indicated 
it was the intention of the com- 
pany’s production department to 
concentrate more on the production 
of big and costly pictures. A great- 
er number of ‘A’ pictures than made 
for the current release program can 
be looked for this coming year. 

Commenting on action of the com- 
pany in withdrawing its stars from 
| regular radio programs, Wobber ob- 
| served a very constructive step has 
| been taken, and looks to a healthy 
, increase in 20th-Fox gross rentals 
in 1939. How much of the increase 
can be anticipated as result of tak- 
ing its stars off the air could not 
| be estimated by Wobber, since the 

greatest increase in looked-for busi- 
| ness will come as a reflection of the 
' product itself. 
| Par’s Agnew Drive 
| A late winter and spring sales 
| drive in Paramount is being mulled, 
with Neil F, Agnew, in whose honor 
| it may be named, in charge of work- 
‘ing out the details. 
call for starting the drive Saturday 
(25), although a later date may be 





j 


| 
been determined, aithough probably 
, it would be for the average 12 weeks 
or so. 


affliction. 
Chicago 
Niles Trammell in from New 


York for NBC confab. 

Lou Cowan back 
American jaunt. 

Dorothy Miller off to Tucson for 
dude ranching. 

Harry Rogers up and around after 
short hospital siege. 

Headline Club tossed a luncheon 
for Charlie Grimm. 

Lou Wolfson in for midwest o.0o. 
for the Morris agency. 

Dorothy Maul, Max Turner’s sec, 
is altar-ward around May 1. 

Ez Keough, agent, planning a 


from South 





Present plans | 


named. Length of the drive has not | 


combo biz and pleasure trip to Mex- 
ico. 

| Sam Ward handling special ex- 
| ploitation for Bob Crosby orchestra 
iin tieup with Old Drum giggle water. 





Philadelphia 


| Dave Yaffe getting the new Allied 
| offices in shape. 
Jim Clark joined the 
trek last week-end. 
| Sonny Saunders taking over Henry 
| Patrick’s spot on WFIL. 

Sid Mesiboyv handling out-of-town 
exploitation for Warners. 
I. E. Rudnick new rep of Alexan- 
der Films in this territory. 

Mel Koff and his new bride back 
' from their Miami honeymoon. 
Max Steinhouse latest to desert 
| ranks of the Vine Street bachelors. 

KYW’s ‘Musica! Clocker’ was pre- 
sented with a portable radio by his 
sponsor, RCA-Victor. 

Bill Israel will take over the helm 
of the Palace theatre when it inau- 
gurates its first-run policy on Friday. 
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booked to do 30 shows a week. 


- Connick said the broadcast thea- 
tre, which would seat 1,200, will 
have ether shows with radio per- 
sonalities, while the others will go 
in the 3,500-seat house. He said that 
J. J. Shubert will bring on his ‘Pass- 
ing Parade’ in May and recruit most 
of his talent and girls from Holly- 
wood. 


Then, in a ‘ritz barroom,’ as Con- 
nick describes it, vaude shows and: 
community sings will be staged on a 


He hopes for a 26,000,000-30,000,000 
attendance on the season and is 
working hard to keep newspaper and 
radio publicity moving... 

For the press Connick says there 
is special building, with bar, cock- 
tail lounge, restaurants, etc., that the 
fourth estate may relax and enter- 
tain itself st nominal prices. 

And lastly, he hopes, the intake on 


the season will be between $600,000,- 
000 and $700,000,000. 





BIRTHS 


Mr. and Mrs. Ralph Cohn, son, in 


Mr. and Mrs. Lou Marcelle, son, in 
Burbank, Cal., Feb. 16. Father is 
announcer at KFWB, Hollywood. 

Mr. and Mrs. Edward P. Lambert, 
daughter, in Santa Monica, Feb. 16. 
Father is wardrobe head at Selznick- 
International. 

Mr. and Mrs. Joseph H. Hazen, 
daughter, in New York, Feb. 16. 
Father is WB legalist; mother former 
Lita Annenberg, daughter of M. L. 
Annenberg, publisher. 

Mr. and Mrs. Dave Fineman, 
daughter, in Pittsburgh, Feb. 14. 
Father’s manager of Regent Square 
theatre, Pitt. 

Mr. and Mrs. Sheldon Leonard, 
daughter, Feb. 17, in N. Y. Father 

is in ‘Kiss the Boys Goodbye,’ Mil- 
ler. N. Y¥.: mother is non-pro. 


so alike, even to routining, that a 
customer jumping from one spot to 
the other thinks he’s looking at the 
same turn doubling. Oldfield and 
Wahl worked together at one time. 
If Goodman is beaten at the b.o. 
by Shaw’s figures, he’ll have one 
consolation—that of having given a 
better show than Shaw. That may 
seem paradoxical in view of the gen- 
eral sameness of the setup and the 
par excellence of the two outfits. 
Shaw’s shortcoming is in his cold- 


And the latter bangs ’em with a 
speed few can top. What’s lacking 
is hard to put a finger on, but it is 
missing. More stage dates probably 
will take care of that end. 

Goodman, on the other hand, has 
a stage presence that gets to the kids 
he’s playing for, and coupled with 
his surefire trio and quartet he has 
nothing to worry about on that score. 
Both crews are getting off numbers 
with which they are more or less 
identified. Shaw gives out with his 
ace ‘Begin the Beguine,’ ‘Carioca,’ 
‘The Chant,’ ‘Shoot the Liquor to 
Me,’ ‘Indian Love Call,’ and others, 


‘Undecided,’ ‘Don’t Be That Way,’ 
et al. The pick of his book and no 
mistake. 

Vocalists Martha Tilton (Good- 
man) and Helen Forrest (Shaw) go 
over big, although the latter had a 
murderous p.a. system with which 
to contend. Setup to carry the Til- 
ton output is no bed of roses either. 
Houses like these two which book 
name talent almost every week could 
do a little better by both the cus- 
tomers and performers by outfitting 
their spots with new systems. 

Strange thing about both setups is 
the difference in audiences when 
caught. Shaw had the kids during 
the day overflowing the place, while 
his night crowd seemed to average 





French’ (Par), Ritz Bros. no draw 
here; due for disappointing $6,200. 
Last week, ‘St. Louis Blues’ (Par) 
and ‘Smashing Spy Ring’ (Col), 
$7,400, satisfactory. 

Riverside (Indie) (2,800; 25-30-35) 
—Man-Hunt’ (Rep) and ‘Pride of 
Navy’ (Rep) plus vaude. So-so stage 
lineup and two oldies keep customers 
away even though dual with vaude 
rated much ink in dailies. Figures 
for fairish $9,000. Last week, ‘News- 
boys Home’ (U) and Dave Apollon 
on stage, $11,200, nifty. 

Strand (Fox) (900; 35-50)—‘Huck 


‘Gunga Din’ (RKO), single. Seemed 
a good draw with ‘March of Time’ 
but looks forward just to a mediocre 
$6,000. Last week ‘Frankenstein’ 
pide and ‘Off Record’ (WB), $6,100, 
itto. 

Wisconsin (Fox) (2,800; 35-50)— 
‘Idiot’s Delight’ (M-G), | single, 
Lunt-Fontanne, hometowners, and 
Shearer-Gable are Milwaukee faves 
and always rate socko biz; should 
rake in excellent $10,500. Last week, 
‘Huck Finn’ (M-G) and ‘Girls in 
White’ (M-G), $11,800, smasho, 


MARRIAGES 


Wilma Strickland +» Henry Adrian, 





thur Howard, in Tucson, Ariz., Feb. 
12. Bride is a film player. 

Roma Sargent to Ben Bard, in 
Reno, Nev., Feb. 17. Bride is on 
the stage; he operates school of act- 
ing in Los Angeles and produces 
plays. 





preciation via orderly palm-beating. 
Goodman at the last show seemed 
to have every jitterbug in Newark 
in his almost full house, with very 
few oldsters mixed in. Called for 
whistling, screaming, etc. 

Some of the grooved cracks in 
both houses: ‘There he goes’ (Hamp- 
ton going off on drums). ‘Boy that 
cat is hep,’ ‘beat it up boy,’ and 
‘keep in time,’ last to kids not hep 





much older, resulting in genuine ap- 


who were palm-whacking offbeat. 





a real estate operator, his children, 
all of whom survive, were active in 
all branches of show business. 

Latter include George Seed, man- 
ager of the Colonial theatre, Utica; 
Dave Seed, of Seed & Austin, vaude 
team; Phil Seed, vaude act, and 
Harry Seed, Warner Bros. Pitts- 
burgh branch manager. Also sur- 
vived by Ben Miggins, European di- 
rector of 20th-Fox, a nephew. 





immediately after the first act. His 
colleagues alternated in reading the 
lines for his role in the final two acts. 
Young began his career as a youth 
with the San Francisco Minstrels. He 
subsequently appeared in vaudeville, 
musical comedy and light opera. 
Among the more noted plays in 
which he performed were ‘Miss 
Springtime,’ ‘Hold Everything’ and 
the ‘Pink Lady.’ 





EMMA LaPAIVA 
Emma LaPaiva, 42, former ballet 
dancer, died in Detroit, Feb. 11, after 


was held in Detroit, Feb. 14. 

LaPaiva danced at Oscar Hammer- 
stein’s in N. Y. at age of nine and 
later appeared in the ballet of the 
Met Opera. 

Her husband, Achille d’Arras, was 
killed in the World War. A daughter 
survives. 





FRED GAMBLE 

Fred Gamble, 70, veteran of stage 
and screen, and one of the founders 
of the Troupers, died Feb. 17 in Hol- 
lywood after a long illness. In show 
business 56 years, Gamble broke into 
vaudeville at 15 as a member of the 
Queen City Four, and moved to 
Hollywood in 1906, 








Rufus LeMaire, died Feb. 17 of heart 
attack in Hollywood. LeMaire ac- 
companied the body to Fort Worth 
for burial. 





Dr. Alexander Stewart, 70, choral 
and orchestral instructor at the Uni- 
versity of Southern California, died 
Feb. 17 in Los Angeles. 





Jewett Stevens, 76, former stage 
manager, was an accidental victim of 
gas asphyxiation in his New York 





" nly time the crew| y:~-, i 7 oT. JOHN E. YOUNG furnished room Feb. 18. 
ia a de luxe scale. Celebrities aplenty i Ga ee pee Par radars Finn, , eG) ond Girls x Bs John E. Young, 67, of the cast of 
ane will be brought on during the sea-| manly informality is when the Lest week ‘Fess ._ aoe (20th), | Knickerbocker Holiday,’ died of a| Ralph Holmes, 49, film, drama and 
ea son, with Mrs. Roosevelt doing a| jeader gets off on his clarinet or | $5,200, oke. *|heart attack in his dressing room| music critic on the Detroit Times, 
a lecture as the top name of the year.| Buddy Rich gets going on the skins.| Warner (WB) (2,400; 35-50)— | Feb. 16, at the 46th St. theatre, N. Y.,| died Feb. 17 following a stroke. 


Details in the legit section. 





Mike Thor, 62, one-time producer 
of vaude acts in the east, died in 
Los Angeles, recently. Widow surv- 
ives, 





King Zany, actor-poet, died Feb. 
19 at Mojave, Calif. after a long 
illness, 





Father of Ez 
vaude agent, 
Feb. 14. 


Keough, Chicago 
died in Chicago, 





collapsing in a Detroit night club, ° ° 
i all well arranged tunes. Goodman | in Hollywood, Feb. 14. He’s a radio!where she and her portune Ernest Bill Would Legalize Mo. 
{ . Hgllywood, Feb. 15. Father is asso-| does ‘Hold Tight,’ ‘One o'Clock| writer. Lagary, were appearing. Cremation 
i cizic producer at Columbia. Jump,’ ‘Estralita,’ ‘Deep Purple,’ Frances Drake to Cecil John Ar- } 


Racing, Out 35 Years 


St. Louis, Feb. 21. 


Horse racing, outlawed in Missouri 
for the past 35 years, would be re- 
stored under the pari-mutuel betting 
system in a bill introduced last week 
in the State Legislature by Repre- 
sentatives David Hess and W. W- 
Murke of St. Louis. 


Bill would legalize the pari-mutuel 
system of betting in Kansas City and 
St. Louis, the measure stipulating 
that tracks could only be built with- 
in a 15-mile radius of cities with ® 
population of more than 300,000. 
Kansas City and St. Louis are the 











and a daughter. 


Surviving are his widow, two sons only two cities in the 
could thus qualify. 


State that 
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ty °? 2 ets are already on sale for the 
Hs po S on alr “ owmans D opening game between the N. Y. 
N Giants and the Dodgers, which EDWARD GARVIE THOMAS RB. FIKE 
i —_—— ie dated for Aged 35 in Wp et Edward Garvie, 73,character play- | Thomas H. Fike, 54, stage manager 
i 7 ° ° tor Deven. men Sores er and comic, whose last role was | of the Ohio theatre, died at his home 
| San Francisco, Feb. 21. K. iller -Diller Ss Pall Sracniys a | in Walter Hampden’s ‘Achilles Had |in Mansfield, O., Feb. 11, after a 
Harris D. H. Connick, general tive, wae Aas ghee seamen | Heel,’ four years ago, died at his | brief illness, He had served as stage 
a of Golden Gate ex saitlon to the Broadway agencies. Peary N York Friday (17) manager of the Ohio since it wag 
oer ag 2 oa m geared f (Continued from page 1) The tickets are gagged up like | home in New ; built 11 years ago and previ 
tock his hair down the other night ; | Garvie went on the stage as a ; previously 
in talking to broadcasters at a dinner those for film premieres, there | th, appearing with Peter F. | was employed in the same capacity 
and gave them a general picture of | cash questions. However, the Par being a special stub having the youth, — e r Podge & Co.’ and|at the old opera house and the 
: : should, in view of the biz it’s ap- Dodgers’ playing schedule. Dailey in ‘Hodge, Podge & Co. > | Casino 
the showmanship end of the fair, as ; ?, with the late Ida Mulle in ‘Dimples. no. 
Wall, 29 the Randaehes: WOME Ste 1 nccla Seas gts +" | Later he joined the Frank Daniels Widow, a son and three daughters 
t It’s scale, 25-99c. is higher than at} ; Pvc 
ae gps , 1 the Shubert, which runs 20-75c. 2,000-VOICE CHORUS TO | Opera Co., and te Mr aa 
re stated — — prob - Shaw to New York, Sunday (19) for , | in bg Fascina ing seanee wanes 
would be to ge oe = a ‘ © | his broadcast. OPEN N Y STATE FAIR) Jutian peat than 300 pounds,| Joseph Weber, 51, pianist with 
grounds, and once there entertain Drumbeating for the stands seems = Weighing more than « P | wrondway After Derk’ unit r s 
them so they would come back. He beyond ordinary exploitation. Good- —aaaian he achieved notoriety in 1925 by im 98 ta Tet Gemite tae ied 
stated that most of the attendance/ 34 and his crew rode into town Syracuse, Feb. 21. | accidentally wounding a fellow actor nommitel. Butt p a emorial 
would come from those living with-| on a tieup with a local light car} A chorus of 2,000 voices will in ‘Hell's Bells,’ when a loaded pis- | 2’sP a) Sulller, ‘a, trom @ heart 
in a day's distance of Treasure dealer, each of his men driving one| formally launch the 1939 New York| to] for the customary blank one | ® Weber was strfken while seat 
Island, as this is especially true in| o¢ the jallopies decorated with signs | State Fair, scheduled to open here! yseq in the play was unknowingly eh the Sees durind 7 patineta ed 
communities where there are a lot) ,avertising the theatre date. Aug. 27. ; substituted. However, the wound|;, 4 Butler theatre and w re an 
of farmers. He said that from his| setup of the two shows is such| With Mark Love, Chicago City! \ 5 slight and Clinton Self, the vic- | letra lier ns * _ — 
study of fair operations he did not that there can be no excuses: re-| Opera Co. baritone, scheduled for tim. recovered. Boos ek tk a hon — al, where 
think people were any longer inter- sponsibility for business is dropped| the leading role, the Fair is plan- Sitew. « teethes obk & lites oun. s. 
ested in static exhibits. ning presentation of the ‘Elijah’ vies. : - 
i id fil radio have oratorio at the religious services | ANTHONY M. FERRY 
hoouan-aiear different. eckes: that Weekend B.O. Pace which traditionally open the expo. Anthony M. (Tony) Ferry, 41, for- 
the desire to promenade the old ia CLARE GREET | mer vaude agent in New York, died 
midway with the Turkish Village on B.o. figures for the first three ircus Breaks Clare Greet, 67, British legit and | Feb. 6 in a Los Angeles hospital after 
one end and the shooting gallery on/ days, Friday, Saturday and Sun- Grotto Cire film player, who once toured Amer- | being struck by an auto while cross- T 
the other, is a thing of the past. day, gave Shaw a slight edge and Records In Cleveland ica with Lillian Russell, died in Lon- | ing Wilshire blvd. He never regained v 
Me mid be Dotares ne tee Bee ogre ee Cleveland, Feb. 21. P auan shades earean actress, she io etry cor on the Coast for r 
ee ee ny gy Rn ny py Ninth annual Grotto indoor circus repared fo an stage under the | the “se few years. A veter f | 
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yway oke tel f Emile Behnke, H the World War, h b din L 
sized carnival, would do the trick. ing day, $4,500 Saturday and al- by drawing 235,400 into civic audi- - elage o , rn . ee . yoeeny yo a hang + = wee in Log T 
For the other entertainment features, most $4,700 Sunday aggregating torium in 12 days with two shows _— — . ilip y* = ngeles w ull military honors. - 
' the public would have to get in about $12,200. The week augurs a day. Her le ut took place he . wi - 
{ auditoriums and halls, Connick as-| about $24,000 or over. Goodman This was first year that William we abe phe mga agg Be MARSHALL HALE : 
Oh serted. (Shubert) did $2,800 opening a C. Schmidt, fraternity’s circus di- ne inte ee et - pe Marshall Hale, 56, legit player for C 
Cue of the tectares will bé on ico $4,400 Saturday, ene Paice neh rector, put in daily matinees with a sendeed contemporary works, She more than 30 years, died of heart 
| rink with 5,000 seats and, after the| ®88regating $11,100. At that rate | 01501 tieup. Board of Education also performed in South Africa and |t’0Uble in New York Jan. 28. A a 
performers have done their chores,| he can reach about $21,000. and street-car company cooperated | | as Continent native of Pittsburgh, he left college di 
Sy the public will have the opportunity |= — : 5. | With the result that 38,000 kids saw | °" ” at an early age to join a local stock ‘ 
p to skate. Which is new for fairs, ay po oer lap of the sb ogee the circus as Grotto guests. The- company and subsequently toured in . 
+ Hip especially in the summer. After the| "0 > on ah — be no alibis|#tT@. exhibs grumbled about the JOHN M. McMILLAN many road companies. = . 
‘" novelty of the rink has worn off it aroun tha ere ae = ome stunt, because it practically killed John M. (Buddy) McMillan, 58, A brother, sister and his widow, i 
a will be turned into a dance hall with Bel eae 0 nanan fo ‘tebe their matinees for a fortnight. one of the oldest members of the | all of Pittsburgh, survive. a 
ns poredligg <r ~# iy ane as top), with a minor picture, ‘Fighting Atlanta local of the International c 
di $ . a'¢ og Be Be o. q.|Thoroughbreds’ (Rep) news reels, MILWAUKEE Alliance of Theatrical Stage Em- GLENN HALL b 
1 ee ee ted @ short, doing six shows a day. ployees, died in Atlanta Feb. 16 after | Glenn Hall, 62, who sang tenor h 
Hu ? Sneh; Ws 'SESNEENS BRERS Per ee week. Goodman is in a 2,100-seater (Shu- : suffering a heart attack while work- | for the Metropolitan Opera Co. g 
Bit} Laber, Name Talent, Ete. bert, 75c. top), with ‘The Headleys (Continued from page 9) ing in the projection booth at the | from 1909-1911, died Monday (20) at a 
i Connick then told of labor troubles|at Home’ (Indie), also doing six | stunt has flopped and house is doing | Lenox theatre. his home in New York. Hall had t 
i and expense: incurred as a result.|/shows. Sameness even extends to| Only sketchy biz. — A native of Athens, Ga., McMillan | been a dealer in rare paintings and e 
i Ue Said it would cost $3,500 a week to/fiesh support of each. However, it Brno 3 ease grey yon! was manager for years of the Bijou, | objets d'art for the past 22 years. « 
r run the 3,500-seat auditorium, with- should be mentioned the Par is on a pe i> nendine local censor board | Vaudfilmer, and was associated with ao oe gee sarcasm — ' 
i out an orchestra. That with double | main drag, and the Shubert hidden in okay. Board is jittery about saying | Other houses as stage manager and | Hall, an ree c n ‘ 
if — aoc cee oa a of a a a side — Paraliel Al go ahead mee — Goetsion is = . ; 
ah, our day overtime, as well, ows Paralie so reached on film in New York. idow, son, two sisters and a ROBERT MADRY 
i operations cost will hit a top level.| Goodman has a femme terper, Estimates for This Week brother survive. Robert Madry, 12, manager of the I 
mo ° . e : . ‘ , ’ ( 
hf He said that the expo did not have| Eunice Healey; Shaw a male tap- Little (Indie) (1,050; 35-50 )—‘Mon- Dixie theatre, Scotland Neck, N. C., 
+B enough coin to operate these audi-| ster, Danny Drayson. Each _has/|astery’ (Indie). Sitting back to ache died oh bis heme, Sen. 22 
7 toriums on their own so that profits! swing vocalists, while the payoff is last week’s gross, leaves ouse KALMIN IL SEED ie ted heen aatiee ual © ten 
eae ould have to accrue from them in the comedy tumbling act at both | headed for a poor $2,800 after two of| Kalmin I. Seed, 69, died in his S bef 
mn w ‘ in y ja. | terrific biz. Last week, ‘Grand Illu-| jome in Brooklyn, N. ¥., last Thurs- | 28¥S before his death. f 
in a He said the expo had the advan-| houses. The Par holds Emmett Old- sion’ (24 wk), $4,500, smash, pone Rare Br A *” pal ye . 
an tage over New York on Hollywood field and Eddie Ware; the Shubert Palace (Fox) (2,400; 35-50)— y m a 8 oKe su ered six Mrs, Ida Goldgrabber, sister of 
f ‘ , ; th Whil If 
names and that plenty have been | Walter (‘Dare’) Wahl. Two acts are| ‘Musketeers’ (20th) and ‘Say in| Months ago, ile he himself was 
| 1 
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FRISCO FAIR’S BIG TEEOFF 


N. Y. Fair's Midway Looks Bleak, 
But Showmen Reported Stalling 
To Ease Off Building, Sex Taboos 


HALF OF GAYWAY 
cHHESHOWS OPEN 


Showmanship Keynotes 
Western Expo— Radio, 
Name Bands, Personalities 
and Stunts Lined Up 








FANCY COIN 


By ARTHUR UNGAR 


San Francisco, Feb. 21. 

The big show of the west is on. 
Treasure Island’s dedication to the 
world got away under most auspi- 
cious weather conditions Saturday 
(18) with the greatest fanfare an 
exposition has ever had in America. 
The slogan here is, ‘It’s a travel fair 
—see America between both fairs.’ 
And the hospitable populace in the 
Golden Gate terrain mean it too. 
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which is similar to the one its pro- 
ducer put on at the Dallas Fair. 
This show is financed by the Fair, 
three times daily at 25-75¢ admish. 

Next important on the Gayway is 
the Sally Rand D’Nude Ranch. Miss 
Rand has 30 girls disporting them- 
selves on a sandy beach doing cal- 
esthenics and acrobatic stunts. She 
herself does not participate in the 
proceedings. The girls wear som- 
breros and G-strings and are sep- 
arated from the customers by a 
glassed partition. It is a steady early 
morning to night grind with the 
girls, rather good lookers, keeping 
moving as the customers stroll in 
and out. 

Reported that a second Nudist 
Camp will hit the Gayway before 
the season has gone much further, 

The Ripley ‘Believe It or Not’ ex- 








hibit is similar to the ones at the 
Chicago, San Diego and other expo- 
sitions, and proved, on opening day, 
a most popular drop-in spot. 

Also among the exhibits is ‘Stella,’ 
the painting which was originally 
exhibited at the 1915 expo. Plans 
had been under way for a ‘Stella’s 
Daughter’ painting, but William 
Hugson, local auto dealer, owner of 
the original Stella did not like the 





There is no envy or jealousy of the | 
Grover Whalen show in the east. 

For more than a week before the 
official opening of the fair by Presi- 
dent Roosevelt, San Francisco and 
its environs was virtually turned into 
a 49 camp, so that the 1939ers could 
revel and have fun. Virtually every 
resident of the area got into the spirit 
of the occasion so far as attire was 
concerned Men wore the ante- 





idea; said that Stella would be 
dated then; and as long as she were 
around, why exhibit the daughter. 
He won, and Stella still manages to 
draw them. 

Jack ‘Singer’s Midget Village has 
60 lilliputs and they go through 
usual routine. The other 60 he has 
are to appear in a similar concession 
at the New York World’s Fair for 
Morris Gest. 





bellum attire, carried six-shooters in 
holsters and, when meeting a stran- 
ger, greeted him with a yippee and 
a discharge of a round of ammuni- 
tion. The women were about in 
either western garb or hoop-skirt 
attire. 

This all proved essential and nec- 
essary to get the spirit of ’39 going 
and when, on Saturday, the whistles 
blew at daylight, more than 250,000 
began wending their way to the 
Golden Gate span or the ferry land- 
ings to try and be at Treasure Island 
in time to participate in the inau- 
gural ceremonies. The island was 
flooded prior to the start of the cere- 
monies, and though about 70% of the 
structures had been completed and 
the workmen were hustling around 
to put the exhibit buildings, res- 
taurants and other attractions into 
shape, the carnival of glee continued. 


Name Bands 

There were two orchestras provid- 
ing the music, Ray Noble and John 
Scott Trotter, who brought their 
contingents in from Los Angeles for 
the night. Free shows on the Gay- 
way (midway), concerts by the Phil- 
ippine Constabulary Band of 119 
pieces brought on by the Govern- 
ment, as it was in 1915, to play the 
Fair; Arthur Murray with a band and 
500 voices who sang ‘Home on the 
Range’ as a tribute to President 
Roosevelt; Bob Beal and Gus Arn- 
heim bands plus Walt Roesner and 
his 50-piece permanent orchestra, 
which will provide the accompanying 
music for all of the official entertain- 
ment—these are some of the high- 
lights. 

Radio proved an important ele- 
ment in the Saturday getaway cere- 
monies, with all three chains, NBC, 
CBS and Mutual, having shows go- 
ing from early morn until the late 
hours, either locally or via the air. 


Sideshows 


| York.’ 





Though not in full operation at 
opening one of the most spacious 
concessions is the Chinese Village, 
which will have a large variety of 
amusement enterprises located with- 
in its walls, It cost around $1,200,- 
000 and is financed by the local Chi- 
nese merchants. Originally the China 
government was to have been the 
angel, but the Japanese war stopped 
that. There also is a Scotch Village; 
Day Dream, a mystery show deal- 
ing with wages of sin; Mark Twain’s 
home; Baby Incubator; Life, where 
one sees oneself from pre-natal 
days to death; Monte Carlo, a mys- 
tery show; Jerusalem, housing a 
model of Jerusalem and St. Peter’s 
Church in Rome: ‘ilson’s monsters, 
a snake show; Fu.: House; Palace of 
Illusions, which has an India rope- 
climbing act for entertainment; 
Stamp Show, housing largest collec- 
tion of stamps in the world; Brook- 
lyn Supreme, giant horse; Miniature 
Show, where all mechanical toys de- 
vised in the last 200 years or more 
are exhibited; Marionette Show, 
which features ‘Snow White and the 
Seven Dwarfs’ and ‘Rip Van Win- 
kle,’ great magnet for the kiddies; 
Palamar Telescope Model, miniature 
of a telescope. 

Riding devices are Ferris Wheel, 


Lindy Loop, Speed Cars, Roller 
Coaster, Scooters, Octopus Ride, 
Rolloplane, Flying Scooter, Minia- 


ture Railway. 

Expected to open within a month 
or so is one riding device, the Giant 
Crane, and the following attractions 
are still being erected: Estonia Vil- 
lage, Greenwich Village, Television 
City, Lux Theatre, Showboat and 
the Headless Girl exhibit. 

All concessionaires erected their 
own structures, with the costs to 
them anywhere from $7,500 to $20,- 





The chains did a magnificent job in 
tying in from their end of the fes- 
tivities and will carry on during the 
42-week season. 

Though the opening may be con- 
Sidered premature due to the fact 
that labor difficulties were encoun- 
tered in the construction work 
throughout the building period, and 
up to the last minute, over 20 con- 
cessions got started on Saturday 
along the Gayway, which is in the 
center toward the north end of the 
island. It is virtually isolated by 
itself so that the fun lane can keep 
its trade to itself when it hits that 
Portion of the Island. 

50% Concessions Grind 

Some 55 concessions are skedded 
to get underway within the next 60 
days, Only half of these, or 27, 
Were grinding the opening day. 

Biggest thing on the Gayway is 


‘Cavaleade of California,’ a 45-min- | 


ute show that brings history up to 
ate in a spec put on in 23 scenes, 


| 000. For first three months they pay 


' theatre around 400. 


| the French Pavilion. 





12% of their take to the Fair and 
| after that 15%. Then, of course, 
| there are extras, such as turnstiles, | 
| tickets, cashiers, etc., which are an | 
added expense to them. 

Many of the concessionaires are 
understood to have clauses in their 
contracts for a second year, though 
| management disregards all questions 
| concerning this sort of deal. 
| Charges along Gayway are 10-1l5c 
| for the ride, and from 10-25c for the 
| majority of the attractions outside 
| of the California Cavalcade. 


| portant, 


NO TWIN BILLING 


N. Y. Fair Objects te Ad Hookup 
With Frisce 





Rivalry which has been smoulder- 
ing between the New York World’s 
Fair and the San Francisco Golden 
Gate Exposition flared up last week 
over the edict of Manhattan officials 
concerning joint advertising. Four 
or five national advertisers discussed 
ad campaigns offering trips to the 
N. Y. and Coast fairs as prizes in 
contests. One of them planned using 
pictures of exhibits at both fairs in 
the advertisements. 





Fact that the N. Y. World’s Fait 
midway is still very 
swampy wasteland is admitted and 
discounted, all in one breath, by 
showmen familiar with the situation 





Fair board here nixed combining 
the two expositions, ruling that ‘New 
York Wor'd’s Fair’ was a copyrighted 
phrase and could not be used with- | 
out permission, One advertiser got | 


around this by mentioning the Frisco| the promoters in order to come in 
and ‘the world’s fair at New! under the line at the last 
jand thereby 


f3 


iair 





casting from planes by the chains, | 


Army and Navy planes aboard, as| 
well as the two China Clipper 74- | 
passenger plane. which have become | 
to the 


as important an attraction 


sightseers as the Fair itself. 


However, later in 


Gayway started getting its break and | 


Sunday the traffic was equally as big | 
as Saturday but more coin seemed to | 
be in evidence than on ‘look and see’ 
day. 


Personality Shows 

None of the personality shows got 
off at the Auditorium for the start, 
with Eddie Cantor and his unit the 
first to be set starting March 3, do- 
ing three shows a day for 10 days be- 
sides his regular broadcast. These 
shows which have been lined up and 
include many stage, screen as well 
as radio personalities, will also have 
among them ‘Folies Bergere’ from 
the International Casino, New York, 
and a score of musicalettes to be pro- 
duced by J. J. Shubert. 


The latter two units will be sand- 
wiched in between the star shows 
and run indef. All are in for 
sums in the Auditorium, where the 
admish will run from 40-75c top. 
Fair management will try to get 
these shows within a 45-minute run- 
ning time and not permit them to 
get by a 60-minute maximum. 


WPA Federal Theatre will also be 
an important factor in the amuse- 
ment ranks. On opening day “The 
Bridge,’ historical dramatization of 
building of the Golden Gate Bridge, 
was presented matinee and night. 

In another part of the Federal 
building the Bay Region WPA sym- 
phony under Nathan Abas presents 
symphony concerts during the after- 
noon, while as a special attraction 
the Federal Project play, ‘Run Little 
Chillun,’ current at the Alcazar 
theatre here, was brought over to 
the island with its last act presented 
on Saturday afternoon and again on 
Sunday night. 

Myra Kinch and a modern dance 
group also stepped into the Federal 
theatre Saturday night to present a 
program of three phases of modern 
dance techniyue. Then, too, the 
Government had a kiddies’ marion- 
ette theatre operating three times, 
presenting ‘Rip Van Winkle,’ staged 
by Nadja Manito. 

The main Federal theatre seats 
464, with the Sylvan or Symphony 





Besides the Government theatre 
attraction, another is a 200-seater in 


the day the| 


flat | 


| that existed shortly before the Chi- 
|cago expo opened. According to the 


former Chicago operators, concession 
building at the N. Y. fair grounds 
has been retarded purposefully by 
noment, | 
escape the stringent | 
‘building and monetary restrictions. 

An investigation shows very little 

building underway in the amusement 
sector. There are but 35 concessions 
| set thus far. 
All this was admitted three weeks 
|} ago at a meeting of the World's Fair 
entertain- 
| ment, which includes Lenox R. Lohr, 
prexy of NBC, who headed the Chi- 
cago fair. Chairman of the com- 
mittee is John Golden. 

At this confab the showmen openly 
stated that there wasn’t a standout 
b. o. attraction arranged as yet for 
the midway, including Billy Rose’s 
Aquacade, which, from all appear- 
ances, is the only girl show set. Con- 
struction on the Aquacade’s building 
started only two weeks ago, with the 
English Village getting under way 
only a few days before. Aside from 
these two structures, the midway is 
practically devoid of buildings. 

World’s Falr concession depart- 
| ment, headed by John Krimsky, has 


|advisory committee on 





the San Francisco Symphony are 
also listed for a stint. 


piece band, will give a series of 
afternoon and evening concerts over 
the 40-week period, while the Don 
Cossack Choir is also in for a run 
with their Russian-folk songs. There 
has been $50,000 appropriated for 
this free musical offering in the sym- 
phonie and classical groups. 

Further amusements will be an ice 
rink to handle 5,000. Negotiations 
were or to get Sonja Henie, to open, 
but fell through and a spectacular 
ice pageant will be the first attrac- 
tion. Athletics also play an impor- 
tant part in the fair lineup, most of 
these events in the free class. 

Rather hard to figure at this time 
the possibility of financial turnover 
for the amusement concessionaires 
who have investments. They have 
an overwhelming amount of free op- 
position and with the Fair under way 
fully, it will take three to four days 
for the customers to give it the once- 
over completely, which no doubt 
should bring trade toward the Gay- 
way. 

Radio, of course, is an important 
factor, with television, shortwave 
broadcasting, exhibits, etc., also be- | 
ing on the free list. Radio people 


much of a| 


| Frisco Fair.] 


thus far frowned on nudity of any 
type, eliminating the chances of a 
concession such as Sally Rand’s in 


Chicago, the biggest draw at that 
expo. [Miss Rand’s D-Nude Ranch is 
already making itself felt at the 


This is another angle, 


ithe Chicago showmen claim, in the 


| slow 


building; the operators figure 


|that by holding off until the Fair of- 


|carte blanche, 


Walt Roesner, fixture with his 50- | 











have put in plenty of coin on their 
exhibs and are conducting a terrific 
exploitation campaign to make San | 
Francisco, its environs and the | 
pleasure seckers on Treasure Island, | 
radio-conscious, 

There is likely to be considerable 
squawking from early visitors that 





Here they pre- 
sent French pictures, features and 
shorts, latter of travel nature, and | 
also plan bringing French stars 


appearances. There is no tariff at) 


| this spot. 


Bands 
The dancing provisions, always im- | 
are aplenty here. Ray | 
Noble, who played for the formal 
ball, is first of the big ones in, with 
others to follow. However, the top- | 
pers will not get here until after | 
middle of April. They are all being | 


| transported and given a flat salary. | 


The Gayway got a rather bad/| Cost to tle Fair is figured to run | 
| break opening day as the concession- | anywhere from $6,500 to $13,000 a 


| aires wanted to start grinding at 10 | week for these vance attractions. 


a.m., but due to front-office difficul- 
ties the cashiers were not on hand 
until shortly before noon, which 


ade it tough, due to the fact that; Franko Goldman’s aggregation for | $1. 
a pe Rei ceremonies were go- | 15 weeks starting March 19, and the| will be around a week as the two the World’s Fair midway which con- 


ing on, and there was plenty of p- | 
position from the alr with broad- 


Among the symphonic orchestras 
to be brought in are Dr. Edwin | 
That the New York World’s Fair | 


|ficials are desperate for attractions, 


the lid will be completely taken off 


'and sexy shows will be permitted to 
| run 


rampant. A_ similar situation 
came about in Chicago. 

New York Fair’s building restric- 
tions, calling for expensive architec- 
ture and trimmings, is an important 


factor in the delayed building. The 
concession construction work, in it- 
self, is comparatively simple and 


most of the buildings planned can 
be put together in but a few weeks. 
Two or three weeks before the Fair’s 
actual opening, the showmen figure, 
the Fair’s officials will give them 
thereby meaning a 
considerable saving in construction 
coin—or so it is hoped. 
Only 20% Construction 


Slow progress being made _ in 
making a reality of the midway at 
the N. Y. Fair is proving a distinct 
headache for exposition officials. It 
has been that way since early last 
December, when only about 10% of 
available space in the amusement 
section remained unsigned. Now, 
with less than two and a half months 
intervening until the fair opens April 
30, probably 80% of actual con- 
struction has to be completed. 

While it is a big worry to fair 
officials, anxious to have everything 
ready for the opening, this delay on 
the midway zone is an old story to 
most world expositions. San Fran- 
cisco has just emerged from the same 
difficulties, with final sideboards 
swung into place barely in time for 
the opening last Saturday (18). 
Golden Gate officials will admit un- 
officially that concession men and 
exhibitors in the Treasure Island 
‘Gay Way’ section delayed until the 
last possible moment to get their 
shows up. 

As with the New York exposition, 
this delay meant concession people 
and show operators were able to 
duck costly building rules and regu- 
lations, fair officials waiving them in 
order to hustle through construction 
at the last minute. 

N. Y. Fair wanted Billy Rose to 
build his own amphitheatre and pool 
for his show, but agreed to supply 
both when he threatened to with- 
draw in favor of the San Francisco 
expo. West coast fair was bidding 
strenuously for his show, 

Inside dope is that another out- 
standing femme show or dancing at- 
traction is being kept in the dark 
until the San Francisco fair is well 
underway. Other so-called girl shows 
will be Jack Sheridan’s ‘Living 
Models,’ Cuban Village and Norman 
Bel Geddes’ ‘mirror illusion.’ 

Housing problem for New York’s 
visitors still is a sore spot with 


they are not seeing everything, but | exposition officials. They are hercful 


the Fair currently is in the preview | that a housing license bill, now be- 


stages, but by the time those $90| 
Fair-to-Fair 
America’ contingents get moving, | 
things will be going at full blast. 

Admission to the grounds is 50c. | 
Autos pay 50c to get over the Golden 
Gate bridge and another 50c to park. | 
Parking facilities on northern end of | 
island handle 12,000 cars, but due to} 
too few arteries there will be plenty 
of a traffic jam. The San Francis- | 


fore the N. Y. city fathers, gcis by. 


(S.F. to L.A.) railway | This will prevent gouging and mean 


; | excursions go into effect, and the ‘see | 
| working in Hollywood for personal | 


regulation in smaller lodging places, 
or spots which otherwise might 
operate on a clip policy. There is no 
relief in sight from the principal 
hotels, with a 15 to 20% tilt in rates 
for the fair in prospect. 

Bulk of this tilting is for middle- 
class and higher-priced hostelries, 
but it tacks that much more on to 
the fair visitor’s bill. Frisco fair 


cans, after opening day, decided to | secured a pact with the hotel associa- 
park cars at ferry slips and make| tion, with tariff for each hotel pub- 


the trip by water. 
With close to 450,000 in attendance 


lished in advance by the exposition. 
Scale runs from about $1 per single 


on the opening two days it is figured | room in cheapest hotels to $12 double 


Treasure Island for 
days. Management has figured the 
average visitor will spend around 
$12 a day while here and the stay 





, that an easy $3,000,000 was left at| at the Class A establishments. Bulk 
the push-off | of tariffs are around $3 single and $5 


double, same price prevailing in 1937, 


N. Y. Daily News ran a series on 


Thavius Band of Chicago from Sept.| spans over the bay are just as big | cluded with a blowoff plug for Billy 
10,to Dec..2, Leopold Stokewski and ' attractions to the visitors as the Fair. | Rose’s Aquacade. 
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| Wiz wiz of the band hiz!| 
MEADOWBROOK NOW-FOURTH 
| NEW RECORD WEEK IN A ROW! | 
| : The biggest bands have played Meadow brook 
] (Cedar Grove, N. J., where the customers have 
to come to YOU)—and Larry Clinton sets a 
| new record of 3300 covers the first week, 
| tops it the second week and the third week 






fe and AGAIN LAST WEEK WITH 4700 
COVERS! Ropes up by eleven night after 
night, doors closed at twelve! The only band in 


the business that OPENS BIG—AND BUILDS! 


WHIZ OF THE BIZ, TOO! 


One Year Old Today—and 12.6 ON CROSSLEY! ¢ RETURNING TO 
QUAKER OATS PROGRAM APRIL 15th! ¢ TOP RECORD SELLER 
OF 1938-1939 AMONG ALL BANDS! e “MY REVERIE” SELLS 
350,000 SHEET MUSIC COPIES! e BOOKED SIX MONTHS AHEAD 
FOR N. Y. PARAMOUNT LAST NOVEMBER! ¢ RE-BOOKED EIGHT 
MONTHS AHEAD FOR N. Y. PARAMOUNT NEXT SEPTEMBER! | 


, pe tt Meadowbrook through March 2nd, with ten shots 


weekly on NBC and Mutual; Warner short, March 


yr oo 
“ : / 3rd-4th; theatres and college and university 
pe ark? ¢ - proms through April. RCA-Victor Records. 


if GENERAL AMUSEMENT CORPORATION 
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